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The Recordings 


Index of Recorded Songs 
This is an alphabetical index of over 1,300 songs recorded by 


Prince since 1975. All songs were written or co-written by 
Prince or feature his input as a musician and/or producer. For 
each song, information is provided regarding: 
e Title: the title of the song 
e Artist credit: the artist to whom the song is attributed on the 
release 
+. Recording session: sessions at which the song was recorded 
(adheres to the classifications in the section on Prince's 
recording sessions) 
* Song category: there are six different categories: 
— “Album”: songs released on albums by Prince/® 
(with or without The Revolution or The NPG) 
— “Non-album”: songs not released on Prince/® albums 
— “Internet-only”: songs available only from 
Prince’s websites 
— “Other artist”: Prince songs written for and 
released by other artists 
— “Guest”; songs written and released by other artists 
featuring Prince guest appearances 
— “Unreleased”: unreleased songs 
e Release: specification of which album, video, DVD, etc., the 
song was released on 
* Date: release date of the song 
The columns for artist credit, release, and date are blank for all 
songs which are unreleased (at the time of writing). 

Some artist credits in the index are simplified for conven- 
ience. All albums by Prince or * with or without The Revolu- 
tion or The New Power Generation (NPG) are attributed 
simply to Prince or +. Three albums were credited to Prince 
and The Revolution: Purple Rain, Around The World In A 
Day, and Parade. Two albums were credited to Prince and The 
NPG: Diamonds And Pearls and *. Tracks on some of Prince’s 
releases, including Graffiti Bridge, One Nite Alone... Live!, and 
Live At The Aladdin Las Vegas (DVD) feature guest artists, but 
they are not listed in the song index. Duets such as “Love Sign” 
(* and Nona Gaye) and “U Make My Sun Shine” (Prince and 
Angie Stone) are listed as Prince tracks in the index. 

The vast majority of the songs are studio recordings, but 
live recordings released on Prince's albums are also included. 
Examples include “Nothing Compares 2 U” on The Hits/The 
B-Sides, “Days Of Wild” on Crystal Ball, and the complete 
One Nite Alone... Live! album, Also included are non-album 
live recordings of songs which have not been released as studio 
recordings, e.g. “U Want Me” from the Live At The Aladdin Las 
Vegas DVD film and “Poorgoo” in The Undertaker film. “Live 
version” is noted in brackets after the song title for the released 
live recordings and the recording date is provided in the record- 
ing session column. 

“Not based on Prince's recording” is noted in the record- 
ing session column for songs written for and released by other 
artists that were re-recorded from scratch by the artists in 
question (i.e. they did not utilize Prince’s recording). Record- 
ing session details are not listed for Prince’s appearances as a 
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musician on sessions with other artists other than his | 
and/or Paisley Park Records/NPG Records are igno 
these songs, “Information not available” is listed. 

Release dates for NPG Music Club releases are 
when the albums began shipping to NPGMC mem! 
exception is the date for The Rainbow Children, whid 
store date (it was only available as downloads prior to 
release). Release dates for songs that debuted in Prin 
(including “Fathers Song” in Purple Rain), video clips 
version of “4 The Tears In Your Eyes”), and The J 
Billboards production (one version of “Thunder”) 
premiere dates. 

“Gamillah” and “The Daisy Chain” were relea 
double A-side single credited to The New Power 
but both tracks were originally intended for the Prine 
High, which is why they are attributed to Prince in 
Meanwhile, “Peace” was released on a double A-side s 

“2045: Radical Man,” listing The New Power Generati 
artist credit. However, when the latter track was first re 
on the Bamboozled soundtrack it was attributed to 
which is why “Peace” is also treated as a “Prince” tra 
index. There are other examples of songs which have diff 
artist credits. “Call The Law” originally appeared on a 
single B-side (“Money Don't Matter 2 Night”), but it wa 
included on Goldnigea, attributed to The New Power 
tion. Similarly, “The Plan” was released on Emancipat 
* before reappearing on Kamasutra, credited to The | 
Orchestra. 

No recording session is listed for songs that are | 
and alternate versions of existing songs. Instead, it says 
on existing recording.” Many of the tracks on the five 
gles “Thieves In The Temple,” “New Power Generatio 
Off” “Cream,” and The Beautiful Experience are 
remixes of or elaborations on existing tracks, retaining 
much of the original song’s lyrical and/or musical elen 
that they do not qualify as unique, non-album songs i 
own right. The following songs are treated as non-all 
songs on these five maxi-singles: three songs on “New Pat 
Generation” maxi-single (“Get Off,” “Loveleft, i 

“The Lubricated Lady”); three songs on “Gett Off” mat 
(“Clockin’ The Jizz,” “Gangster Glam,” and “Violet 
Organ Grinder”); seven songs on the “Cream” maxi- 
The Wire (Creamy Instrumental),” “Do Your Dance 
Remix),” “Ethereal Mix,” “Get Some Solo,” “Housebz 

“Q In Doubt (Instrumental),” and “Things Have Go 
(Tony M. Rap)”). This means that all versions except f 
title track on the “Thieves In The Temple” maxi-singl 
tracks barring “The Most Beautiful Girl In The Worl 
Beautiful Experience maxi-single are considered to be 
to the original songs to be called unique, non-album s 
Instead, they are termed alternate versions and are list 
separate section. Similarly, “Sexy Mutha,” the B-sid 
Name Is Prince,” is an edited version of “Sexy MF (12-in 
Remix)” and thus not included here. 


“12 Keys” 


1985 (I) — 1986 (1) sessions 


Taa 


Varea 


“17 (Penetration)” 1988 (II) — 1989 (I) sessions 

“17 Days” Prince 1983 — 1984 (I) sessions _ Non-album Single track (later on The Hits/The B-Sides) 16 May 1984 
“17 Days” [original version] 1983 — 1984 (I) sessions Unreleased 

SI Madhouse 1993 — 1994 sessions Other artist Various artists: 1-800-NEW-FUNK 12 Aug 1994 
“18 (R U Legal Yer)” 1988 (II) — 1989 (I) sessions Unreleased 

“18 And Over” F 1993 — 1994 sessions Album Crystal Ball 29 Jan 1998 
“18 And Over” [Madhouse version] 1995 — 1996 sessions Unreleased 

“19 (Jailbait)” 1988 (II) — 1989 (I) sessions Unreleased 

“1999” Prince 1981 (II) — 1982 sessions Album 1999 27 Oct 1982 
“2 Nigs United 4 West Compton” Prince 1986 (II) sessions Album Black Album 22 Nov 1994 
“2 Nigs United 4 West Compton” [live version] Prince Live recording, 21 Apr (am) 2002 Album One Nite Alone... Live! (It Aint Over! disc) 24 Nov 2002 
“2 The Wire (Creamy Instrumental)” Prince 1990 (II) — 1991 (I) sessions Non-album “Cream” maxi-single 4 Nov 1991 
“2 Whom It May Concern” Prince 1991 (II) — 1992 sessions Non-album Single track 2 Oct 1992 
“20 (A Girl And Her Puppy)” 1988 (II) — 1989 (I) sessions Unreleased 

“200 Balloons” Prince 1989 (II) — 1990 (I) sessions Non-album Single track (later on The Hits/The B-Sides) 9 June 1989 
“2020” 1995 — 1996 sessions Unreleased 

“2045: Radical Man” Prince 2000 — 2001 sessions Non-album Various artists: Bamboozled 26 Sep 2000 
“2gether” The New Power Generation 1993 — 1994 sessions Other artist Goldnigga, later also on various artists: July 1993 

1-800-NEW-FUNK 

“2morrow” F 1995 — 1996 sessions Album Crystal Ball 29 Jan 1998 
“3 Chains O’ Gold” Prince 1991 (II) — 1992 sessions Album Ga 13 Oct 1992 
3 Nigs Watchin’ A Kung-Fu Movie” 1987 — 1988 (I) sessions Unreleased 

“3x2 =6" Vanity 6 1981 (II) — 1982 sessions Other artist Vanity 6 11 Aug 1982 
ger 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“39th St. Party” 1976 Grand Central Corporation sessions Unreleased 

“3rd Eye” F 1995 — 1996 sessions Album The Truth 29 Jan 1998 
“4 The Tears In Your Eyes” [original version) Prince 1984 (II) — 1985 (I) sessions __Non-album USA For Africa: We Are The World 12 Apr 1985 
“4 The Tears In Your Eyes” [video version] Prince 1985 (II) — 1986 (I) sessions Non-album Video clip (later on The Hits/The B-Sides) 13 July 1985 
“5 Women” Prince 1990 (II) — 1991 (I) sessions Album The Vault... Old Friends 4 Sale 24 Aug 1999 
“51 Hours” 1991 (II) — 1992 sessions Unreleased 

aa Prince 1991 (I) — 1992 sessions Album #13 Oct 1992 
“77 Bleeker St.” Jill Jones 1987 — 1988 (I) sessions Guest Single track 6 Apr 1987 
“777-9311” The Time 1981 (II) — 1982 sessions Other artist What Time Is It? 25 Aug 1982 


“A 1,000 Hugs And Kisses” 


1991 (II) — 1992 sessions 


Unreleased 


HI 


Title Artist credit Recording session Song category Release Date 
“A Case Of U” Prince 2000 — 2001 sessions Album One Nite Alone... 14 May 2002 
“A Couple Of Miles” i 1985 (II) — 1986 (1) sessions Unreleased 
“A Love Bizarre” Sheila E. 1984 (II) — 1985 (I) sessions Other artist 7 Romance 1600 26 Aug 1985 
“A Man Called Jesus” o E Mavis Staples 7 1988 (II) — 1989 (I) sessions Other artist The Voice 24 Aug 1993 
“A Million Days”*** o 7 2002 — 2003 sessions Unreleased p o 
“A Million Miles (l Love You)” Apollonia 6 o 1983 — 1984 (I) sessions Other artist 7 Apollonia 6 1 Oct 1984 
“A Place In Heaven” z 1986 (II) sessions Unreleased 
“A Positive Place” [also known as “Eliminate The Negative” p 1990 (II) — 1991 (I) sessions _ Unreleased = 
“A Woman's Gotta Have It” 7 Nona Gaye E 1993 — 1994 sessions Guest Various artists: 1-800-NE' W-FUNK 12 Aug 1994 
“Aces” p 1976 Moonsound sessions Unreleased i 
“Acknowledge Me” 7 + 1993 — 1994 sessions Album Crystal Ball 29 Jan 1998 
“Acknowledge Me” [The NPG version] 7 1993 — 1994 sessions Unreleased 
“Act Of Contrition” Madonna Information not available Guest Like A Prayer 21 Mar 1989 
“Adonis And Batsheeba” 1986 (II) sessions Unreleased 
“Adore” Prince 1986 (II) sessions Album Sign O’ The Times 30 Mar 1987 
“Adore” [live version] Prince Live recording, 14 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“After Hi School” The Time 1981 (1) sessions Guest The Time 29 July 1981 
“Aguadilla” Eric Leeds 1991 (II) — 1992 sessions Other artist Things Left Unsaid 16 Feb 1993 
“Ain't No Place Like U” Mayte 1993 — 1994 sessions Other artist Child Of The Sun _ 27 Nov 1995 
“Ain't Too Proud To Beg” 1983 — 1984 (I) sessions Unreleased 
“Alexa De Paris” Prince 1985 (II) — 1986 (I) sessions Non-album Single track 7 May 1986 
“Alice” 1990 (II) — 1991 (1) sessions Unreleased 
“All Day, All Night” Jill Jones 1984 (II) — 1985 (I) sessions Other artist Jill Jones 26 May 1987 
“All My Dreams” 1985 (II) — 1986 (I) sessions Unreleased E 
“All That” Carmen Electra 1990 (tl) - 1991 (I) sessions Other artist Carmen Electra 9 Feb 1993 
“All The Critics Love U In New York” Prince 1981 (II) — 1982 sessions Album 1999 27 Oct 1982 
“All The King’s Horses” 2002 — 2003 sessions Unreleased 
“Allegiance” Howard Hewett 1990 (II) — 1991 (I) sessions Other artist Allegiance 17 Nov 1992 
“Alphabet St” Prince 1987 — 1988 (I) sessions Album B Lovesexy 10 May 1988 
“Alphabet St.” [live version] Prince Live recording, 21 Apr (am) 2002 Album One Nite Alone... Live! (It Ain't Over! disc) 24 Nov 2002 
“Am I Without U?” 1988 (II) — 1989 (I) sessions Unreleased 7 
“America” Prince 1984 (II) — 1985 (I) sessions Album Around The World In A Day 22 Apr 1985 
“American In Paris” 1989 (II) — 1990 (I) sessions Unreleased 
“American Jam” 1980 sessions Unreleased 
“An Honest Man” F 1985 (II) — 1986 (I) sessions Album Crystal Ball 29 Jan 1998 


“And God Created Woman” Prince 1991 (II) — 1992 sessions Album ¥ 13 Oct 1992 


“Anotherloverholenyohead” 


1985 (II) — 1986 (1) sessions 


31 Mar 1986 


“Arboretum” Prince 2000 — 2001 sessions Album One Nite Alone... 14 May 2002 
“Arms Of Orion, The” Prince 1989 (II) — 1990 (T) sessions Album Batman 20 June 1989 
“Around The World In A Day” Prince 1984 (II) — 1985 (I) sessions Album Around The World In A Day 22 Apr 1985 
“Arrogance” Prince 1991 (II) — 1992 sessions E Album 5 + 13 Oct 1992 
“Asswoop” [originally titled”Edward”} 5 7 E 7 p 1993 — 1994 sessions 7 Unreleased E 7 g 
“At Last... “The Lost Is Found” a _ The NPG Orchestra 1993- - 1994 sessions Other artist p Kamasutra 14 Feb 1997 
“Automatic” E 7 E Prince 1981 (II) — 1982 sessions Album 1999 27 Oct 1982 
“Avalanche” Prince 2000 — 2001 sessions Album One Nite Alone... 14 May 2002 
“Avalanche” [live version] E E Prince 7 S Live recording, 3 30 Apr 2002 _ 7 Album 7 One Nite Alone... Live! 24 Nov 2002 
“Baby Doll House” B 1986 (II) sessions Unreleased 
“Baby Doll” 1991 (II) — 1992 sessions Unreleased 
“Baby Don't Care” - Mayte 1991 (II) — 1992 sessions Other artist Child Of The Sun 271 Nov 1995 
“Baby Go-Go” 7 Nona Hendryx 7 Not based on Prince's recórding Other artist Female Trouble 17 Apr 1987 
“Baby Knows” o o F 1998 (II) — 1999 sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 
“Baby Knows” 7 oe g Maceo Parker E Based on existing recording Other artist Dial M-A-C-E-O 11 Apr 2000 
“Baby Knows” " [Rave In2 The Joy Fantastic version) _ i _¥ Based on existing recording Album Rave In2 The Joy Fantastic 29 Apr 2001 
“Baby, Baby, Baby” 7 1978 — 1979 demos Unreleased g 
“Baby, I'm A Star” Prince 1983 — 1984 @ sessions Album o Purple Rain 25 June 1984 
“Baby, I’m A Star” [original version} E 7 a E 1981 a) — 1982 sessions Unreleased a i 
“Baby, You're A Trip” E Jill Jones 1981 (II) — 1982 sessions Other artist E 7 Jill Jones 26 May 1987 
“Baby” i Prince 1977 For You sessions Album _ ForYou __7 Apr1978 
“Baby” [Moonsound version] 5 1976 Moonsound sessions Unreleased B 7 
“Baby” [Sound 80 instrumental version] = J 1976 — 1977 Sound 80 s sessions Unreleased o 
“Baby” [Sound 80 version] E g 1976 — 1977 Sound 80 sessions Unreleased E 7 E 7 N 
“Ball, The o 1986 ay: sessions Unreleased 7 
“Ballad OF Dorothy Parker, The” E Prince 1986 ai) sessions Album Sign Oo The Times 30 Mar 1987 
“Ballad Of Dorothy Parker, The 7 Prince E Live recording, 21 Apr (am) 2002 Album One Nite Alone... Live! (It Ain't Over! disc) 24 Nov 2002 
“Bambi (Rap)” ee T.C. Ellis E Not based on Prince's recording ~ Other artist p True Confessions 28 May 1991 
“Bambi” E o 7 Prince E 7 1979 Prince sessions _ Album E Prince _19 Oct 1979 
“Bang Bang” o E “Brownmark Information: not available Guest i Good Feeling 19 Sep 1989 
“Barcelona” The NPG Orchestra an 1993 — 1994 sessions Other artist a g Kamasutra 14 Feb 1997 
“Batdance” g = Prince 1989 (I1) — 1990 (I) sessions _ Album E ~ Batman 20 June 1989 
“Batman Theme” 1989 (II) — 1990 (I) sessions _ Unreleased o p i 
“Be My Mirror” 7 g a _1991 (Il) — - 1992 sessions Unreleased = o 
“Beat Town” E E 1987 — 1988 (1) sessions _ _ Unreleased j 
“Beautiful Ones, The” 7 Prince g ~ 1983 — 1984 (I) sessions _ ‘Album Purple Rain 25 June 1984 
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Title Artist credit Recording session Song category Release Date 
“Beautiful Ones, The” [live version] Prince Live recording, 30 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Beautiful Strange” F 1998 (II) — 1999 sessions Album Rave In2 The Joy Fantastic 29 Apr 2001 
“Bed Of Roses” 1989 (II) — 1990 (I) sessions Unreleased 
“Bedtime Story” Sheila E. 1984 (II) — 1985 (I) sessions Guest Romance 1600 26 Aug 1985 
“Belle Of St. Mark, The” Sheila E. 1983 — 1984 (I) sessions Other artist The Glamorous Life 4 June 1984 
“Betcha By Golly Wow!” + 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Betcha Eye” Chaka Khan 1997 — 1998 (I) sessions Other artist Come 2 My House 29 Sep 1998 
“Better Than You Think (Instrumental Version)” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“Better Than You Think” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“Big Brass Bed” 1980 sessions Unreleased 
“Big Fun” The New Power Generation 1993 — 1994 sessions Other artist Exodus 27 Mar 1995 
“Big House” 1988 (II) — 1989 (I) sessions Unreleased 
“Big Pump, The” George Clinton 1989 (II) — 1990 (I) sessions Other artist Hey Man... Smell My Finger 12 Oct 1993 
“Big Tall Wall” 1986 (II) sessions Unreleased 
“Billie Holiday” 1988 (II) — 1989 (I) sessions Unreleased 
“Billy Jack Bitch” F 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“Bird, The” The Time 1983 — 1984 (I) sessions Other artist Ice Cream Castle 9 July 1984 
“Bird, The” [studio version] 1983 — 1984 (I) sessions Unreleased 
“Bite The Beat” Vanity 6 1981 (II) — 1982 sessions Other artist Vanity 6 11 Aug 1982 
“Black MF In The House” The New Power Generation 1991 (II) — 1992 sessions Other artist Goldnigga July 1993 
“Blanche” 1986 (II) sessions Unreleased 
“Bliss” Kahoru Kohiruimaki 1989 (II) — 1990 (I) sessions Other artist Time The Motion Dec 1989 
“Blood Is Thicker Than Mine” Mavis Staples 1991 (II) — 1992 sessions Other artist The Voice __ 24 Aug 1993 
“Bloody Mouth” 1987 — 1988 (I) sessions Unreleased 
“Blue Boy” 1987 — 1988 (I) sessions Unreleased 
“Blue Light” Prince 1990 (II) — 1991 (I) sessions Album + 13 Oct 1992 
“Blue Limousine” Apollonia 6 1983 — 1984 (I) sessions Other artist Apollonia 6 1 Oct 1984 
“Blues In C (If I Had A Harem)” [live version] Prince Live recording, 9 Sep 1988 Non-album Lovesexy Live 2 home video and LaserDisc 19 Apr 1989 

(combining Lovesexy Live 1 
and Lovesexy Live 2) 
“Bob George” Prince 1986 (II) sessions Album Black Album 22 Nov 1994 
“Bobbi Jo” 1987 — 1988 (I) sessions Unreleased 
“Bold Generation” 1981 (II) — 1982 sessions Unreleased 
“Boom Box” 1990 (II) — 1991 (I) sessions Unreleased 
“Boom, Boom, Can't U Feel The Beat Of My Heart” 1981 (II) — 1982 sessions Unreleased 
“Born 2 B.R-E.E.D.” Monie Love 1991 (II) — 1992 sessions Other artist In A Word Or 2 9 Mar 1993 
“Boy U Bad” 1986 (II) sessions 
1986 (II) sessions Sheila E. 19 Feb 1987 


1993 — 1994 sessions 


“Calhoun Square” 

“Call My Name”*** 2002 — 2003 sessions Unreleased 

“Call Of The Wild” 1985 (II) — 1986 (I) sessions Unreleased 

“Call The Law” Prince 1990 (II) — 1991 (I) sessions Non-album Single track (later on Goldnigga, 3 Mar 1992 

attributed to The NPG) 
“Call, The” F 1993 — 1994 sessions Non-album 3 Chains O’ Gold 16 Aug 1994 
home video and LaserDisc 

“Camille” 1987 — 1988 (I) sessions Unreleased 

“Can I Play With U?” 1985 (II) — 1986 (I) sessions Unreleased 

“Can't Stop This Feeling I Got” Prince 1989 (IT) — 1990 (I) sessions Album Graffiti Bridge 20 Aug 1990 
“Can't Stop This Feeling I Got” [original version] 1981 (II) — 1982 sessions Unreleased 

“Can't Stop This Feeling I Got” [The Revolution version] 1986 (II) sessions Unreleased 

“Candle Dance” Ingrid Chavez 1990 (II) — 1991 (I) sessions Guest May 19 1992 24 Sep 1991 
“Candle Dance” [original version] 1987 — 1988 (I) sessions Unreleased 

“Cape Horn” Eric Leeds 1988 (II) — 1989 sessions Other artist Times Squared 19 Feb 1991 
“Carmen On Top” 1990 (II) — 1991 (T) sessions Unreleased 

“Cat And Mouse” 1988 (II) — 1989 (I) sessions Unreleased 

“Cat Attack” 1988 (II) — 1989 (I) sessions Unreleased 

“Chaos And Disorder” F 1993 — 1994 sessions Album Chaos And Disorder 9 July 1996 
“Chaos And Disorder” [South Beach version] 1995 — 1996 sessions Unreleased 

“Cherry, Cherry” The New Power Generation 1993 — 1994 sessions Other artist Exodus 27 Mar 1995 
“Children Of The Sun” Mayte 1993 — 1994 sessions Other artist Child Of The Sun ___27 Nov 1995 
“Chili Sauce” The Time 1983 — 1984 (I) sessions Other artist Tce Cream Castle 9 July 1984 
“Chocolate Invasion Teaser” Prince 2002 — 2003 sessions _Internet-only NPG Music Club website 15 Oct 2003 
“Chocolate” The Time 1983 — 1984 (1) sessions Other artist Pandemonium 10 July 1990 
“Christopher Tracy's Parade” Prince 1985 (II) — 1986 (I) sessions Album Parade _3\ Mar 1986 
“Cindy C” Prince 1987 — 1988 (I) sessions Album Black Album 22 Nov 1994 
“Cinnamon Girl”*** 2002 — 2003 sessions Unreleased 

“Circle Of Amour” F 1995 — 1996 sessions Album The Truth 29 Jan 1998 
“Clockin’ The Jizz” Prince 1990 (II) — 1991 (I) sessions Non-album “Gett Off” maxi-single 12 Aug 1991 
“Cloreen Bacon Skin” 1983 — 1984 (I) sessions Album Crystal Ball 29 Jan 1998 
“Coca-Cola” 1991 (II) — 1992 sessions Unreleased 

“Coco Boys” [drum machine version] 1986 (II) sessions Unreleased 

“Coco Boys” [live drums version] 1986 (II) sessions Unreleased 

“Coincidence Or Fate” The NPG Orchestra 1993 — 1994 sessions Other artist Kamasutra 14 Feb 1997 
“Colleen” 1981 (II) — 1982 sessions Unreleased 

“Color” The Steeles 1991 (IL) — 1992 sessions Other artist Various artists: [-800-NEW-FUNK 12 Aug 1994 
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Title Artist credit Recording session Song category Release Date 
“Come 2 My House” Chaka Khan 1997 — 1998 (I) sessions Other artist Come 2 My House 29 Sep 1998 
“Come Back 2 Me” 1988 (II) — 1989 (I) sessions Unreleased 
“Come Elektra Tuesday” 1985 (II) — 1986 (I) sessions Unreleased 
“Come Home” Mavis Staples 1987 — 1988 (I) sessions Other artist Time Waits For No One 24 May 1989 
“Come On” E The New Power Generation 1997 — 1998 (I) sessions Other artist Newpower Soul 30 June 1998 
“Come” Prince 1993 — 1994 sessions Album Come 16 Aug 1994 
“Comeback” o F 1995 — 1996 sessions Album The Truth 29 Jan 1998 
“Commercial” 1981 (I) sessions Unreleased 
“Computer Blue” Prince 1983 — 1984 (I) sessions Album Purple Rain 25 June 1984 
“Computer Blue” [First Avenue live version] 1983 — 1984 (I) sessions Unreleased 
“Condition Of The Heart” Prince 1984 (II) — 1985 (I) sessions Album Around The World In A Day 22 Apr 1985 
“Condition Of The Heart” [live version] Prince Live recording, 14 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Contest Song” Prince 2000 — 2001 sessions _Internet-only NPG Music Club website 28 Aug 2001 
“Continental, The” Prince 1991 (II) — 1992 sessions Album F 13 Oct 1992 
“Controversy” Prince 1981 (I) sessions Album Controversy 14 Oct 1981 
“Conversation Piece” 1985 (II) — 1986 (I) sessions Unreleased 
“Cookie Jar” p 1988 (II) — 1989 (I) sessions Unreleased 
“Cool Love” B Sheena Easton 1988 (II) — 1989 (I) sessions Other artist The Lover In Me 7 Nov 1988 
“Cool” The Time 1981 (I) sessions Other artist The Time 29 July 1981 
“Copenhagen” Prince Live recording, 25 Oct 2002 _Internet-only NPG Music Club website 3 Jan 2003 
“Corporate World” E 1989 (II) — 1990 (I) sessions Unreleased 
“Cosmic Day” 1986 (II) sessions Unreleased 
“Count The Days” The New Power Generation 1993 — 1994 sessions Other artist Exodus 27 Mar 1995 
“Courtin Time” 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Crazy You” Prince 1977 For You sessions Album For You 7 Apr 1978 
“Cream” Prince 1990 (II) — 1991 (I) sessions Album Diamonds And Pearls 1 Oct 1991 
“Cross The Line” 1987 — 1988 (I) sessions Unreleased 
“Cross, The” Prince 1986 (II) sessions Album Sign O The Times 30 Mar 1987 
“Crucial” F 1986 (II) sessions Album Crystal Ball 29 Jan 1998 
“Crying” Lois Lane Information not available Guest Precious 9 June 1992 
“Crystal Ball” + 1986 (II) sessions Album Crystal Ball 29 Jan 1998 
“Crystal City Cry” 1990 (II) — 1991 (I) sessions Unreleased 
“Crystal City Cry” [original version] 1987 — 1988 (I) sessions Unreleased 
“Curious Blue” 1988 (II) — 1989 (I) sessions Unreleased 
“Curious Child” ca 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Cutz” The NPG Orchestra 1993 — 1994 sessions Other artist Kamasutra 14 Feb 1997 
“Cybersingle” Ẹ 2000 — 2001 sessions Internet-only NPG Online LTD website 1 June 2000 


“D. 


Prince 


1981 (II) — 1982 sessions 


Alb: 


1999 


27 Oct 1982 


29 Jan 1998 
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1993 — 1994 sessions 


‘Dance Of Desperation’ 
“Dance On” Prince 1987 — 1988 (I) sessions Album Lovesexy 10 May 1988 
“Dance, The?**** 1995 — 1996 sessions Unreleased 
“Dance To The Music Of The World (Practice Session)” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“Dance To The Music Of The World” [original version] 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“Dance To The Music Of The World” [reworked version with Prince’s parts intact] 94 East Information not available Guest Minneapolis Genius 12 Feb 1986 
- The Historic 1977 Recordings 
“Dance Unto The Rhythm” Louie Louie 1990 (IT) — 1991 (I) sessions Other artist Lets Get Started 16 Feb 1993 
“Dance With The Devil” 1989 (II) — 1990 (I) sessions Unreleased 
“Dancin’ Flu” 1981 (1) sessions Unreleased 
“Dark” Prince 1993 — 1994 sessions Album Come 16 Aug 1994 
“Darling Marie” [demo version] 1977 demos Unreleased 
“Darling Marie” [Hollywood Sound version] 1979 Prince sessions Unreleased 
“Darling Nikki” Prince 1983 — 1984 (I) sessions Album Purple Rain __25 June 1984 
“Data Bank” The Time 1989 (II) — 1990 (I) sessions Other artist Pandemonium 10 July 1990 
“Data Bank” [original version] 1986 (II) sessions Unreleased 
“Day Tripper” 1989 (II) — 1990 (I) sessions Unreleased 
“Days Of Wild” [live 1995 version] ca Live recording, 9 Dec 1995 Album Crystal Ball 29 Jan 1998 
“Days Of Wild” [live 2002 version] Prince Live recording, 18 June 2002 Non-album Single track 27 June 2002 
“Days Of Wild” [studio version] 1993 — 1994 sessions Unreleased 
“Dead On It” Prince 1987 — 1988 (I) sessions Album Black Album 22 Nov 1994 
“Dear Michaelangelo” Sheila E. 1984 (II) — 1985 (I) sessions Guest Romance 1600 26 Aug 1985 
“Dear Mr. Man”*** 2002 — 2003 sessions Unreleased 
“Dear Uncle George” 1981 (I) sessions Unreleased 
“Deconstruction” Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“Delirious” Prince 1981 (II) — 1982 sessions Album 1999 27 Oct 1982 
“Delivery Boy” 1981 (I) sessions Unreleased 
“Democrazy” Chaka Khan 1997 — 1998 (I) sessions Other artist Come 2 My House 29 Sep 1998 
“Desire” The Family 1984 (II) — 1985 (I) sessions Other artist The Family 19 Aug 1985 
“Deuce And A Quarter” The New Power Generation 1991 (II) — 1992 sessions Other artist Goldnigga July 1993 
“Diamond Eyes” 1976 Moonsound sessions Unreleased 
“Diamonds And Pearls” Prince 1989 (II) — 1990 (I) sessions Album Diamonds And Pearls 1 Oct 1991 
“Diamonds And Pearls” [live version] Prince Live recording, 30 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Die” 1995 — 1996 sessions Unreleased 
“Dig U Better Dead” F 1995 — 1996 sessions Album Chaos And Disorder 9 July 1996 
“Digital Garden” Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“Dinner With Delores” F 1995 — 1996 sessions Album Chaos And Disorder 9 July 1996 
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Title Artist credit Recording session Song category Release Date 
“Dionne” F 1995 — 1996 sessions Album The Truth 29 Jan 1998 
“Dirty Mind” Prince 1980 sessions Album Dirty Mind 8 Oct 1980 
“Disco Away” 1979 The Rebels sessions Unreleased 
“Divine, The” 1995 — 1996 sessions Unreleased 
“Do It Again” 1978 — 1979 demos Unreleased 
“Do It All Night” Prince 1980 sessions Album __ Dirty Mind 8 Oct 1980 
“Do Me, Baby” Prince 1981 (I) sessions Album Controversy 14 Oct 1981 
“Do Me, Baby” [live version] Prince Live recording, 14 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Do U Lie?” Prince 1985 (II) — 1986 (I) sessions Album Parade 31 Mar 1986 
“Do U Wanna Rock?” 1990 (II) — 1991 (I) sessions Unreleased 
“Do Your Dance (K.C.’s Remix)” Prince 1990 (II) — 1991 (I) sessions Non-album “Cream” maxi-single 4 Nov 1991 
“Do Yourself A Favor” 1981 (II) — 1982 sessions Unreleased 
“Dolphin” F 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“Don't Forget” 1976 Moonsound sessions Unreleased E 7 
“Don't Hold Back” 1976 Moonsound sessions Unreleased 
“Don’t Let ‘Em Change U” Graham Central Station 1997 — 1998 (I) sessions Guest GCS2000 2 Feb 1999 
“Don't Let Him Fool Ya” i 1981 (II) — 1982 sessions Unreleased 
“Don't Play Me” F 1995 — 1996 sessions Album The Truth 29 Jan 1998 
“Don't Say No” 1998 (II) — 1999 sessions Unreleased g 
“Don't Say U Love Me” Martika 1990 (II) — 1991 (I) sessions Other artist Martika’s Kitchen 27 Aug 1991 
“Dont Talk 2 Strangers” Prince 1991 (II) — 1992 sessions Non-album Various artists: Girl6 19 Mar 1996 
“Dont Talk 2 Strangers” Chaka Khan Based on existing recording Other artist Come 2 My House 29 Sep 1998 
“Don't You Wanna Ride?” 1976 home recordings Unreleased 
“Donald Trump (Black Version)” The Time 1989 (II) — 1990 (I) sessions Other artist Pandemonium 10 July 1990 
“Donna” 1978 — 1979 demos Unreleased 
“Dopamine Rush, The” Eric Leeds 1988 (II) — 1989 sessions Other artist Times Squared 19 Feb 1991 
“Dos” 1988 (II) — 1989 (I) sessions Unreleased 
“Down A Long Lonely Road” 1978 — 1979 demos Unreleased 
“Down” 1991 (II) — 1992 sessions Unreleased 
“Drama, The” Chaka Khan 1997 — 1998 (I) sessions Guest Come 2 My House 29 Sep 1998 
“Dream Factory” F 1985 (II) — 1986 (I) sessions Album Crystal Ball 29 Jan 1998 
“Dream” 1993 — 1994 sessions Unreleased 
“Dreamin’ About U” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Drive Me Wild” Vanity 6 1981 (I) sessions Other artist Vanity 6 11 Aug 1982 
“East” Prince 2002 — 2003 sessions Album NEWS 30 June 2003 
“Easy Does It” Eric Leeds 1986 (II) sessions Other artist Times Squared 19 Feb 1991 
“Eggplant” 1986 (II) sessions Unreleased 


1986 (ID) sessions 


Other artist 
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21 Jan 1987 


Sessions 


18 Nov 1987 


1995 — 1996 sessions 


“Emale” Album Emancipation 19 Nov 1996 
“Emale” [New York version] 1995 — 1996 sessions Unreleased 
“Emancipation” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Emotional Crucifixion” 1993 — 1994 sessions Unreleased 
“Emotional Pump” 1986 (IT) sessions Unreleased 
“Empty Room” [ZU Do Anything version] 1991 (II) — 1992 sessions Unreleased 
“Empty Room” [live version] Prince Live recording, 25 Oct 2002 _ Internet-only NPG Music Club website 3 Jan 2003 
“Empty Room” [original version] 1985 (II) — 1986 (I) sessions Unreleased 
“Endorphinmachine” F 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“E-Pluribous Funk” 1977 For You sessions Unreleased 
“Eros” 1980 sessions Unreleased 
“Erotic City” Prince 1983 — 1984 (I) sessions Non-album Single track (later on The Hits/The B-Sides) 18 July 1984 
“Escape” Prince 1988 (II) — 1989 (I) sessions  Non-album Single track (later on The Hits/The B-Sides) 11 July 1988 
“Eternity” Sheena Easton 1985 (II) — 1986 (I) sessions Other artist No Sound But A Heart July 1987 
“Ethereal Mix” Prince 1990 (II) — 1991 (I) sessions Non-album “Cream” maxi-single 4 Nov 1991 
“Euphoria Highway” 1985 (II) — 1986 (I) sessions Unreleased 
“Ever Changing Light, The” The NPG Orchestra 1993 — 1994 sessions Other artist Kamasutra 14 Feb 1997 
“Everlasting Now, The” Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“Everlasting Now, The” [live aftershow version] Prince Live recording, 21 Apr (am) 2002 Album One Nite Alone... Live! (It Aint Over! disc) 24 Nov 2002 
“Everlasting Now, The” [live concert version] Prince Live recording, 30 Apr 2002 Album One Nite Alone... Live! _ 24 Nov 2002 
“Everybody Get On Up” Carmen Electra 1991 (I) — 1992 sessions Other artist Carmen Electra 9 Feb 1993 
“Everybody Want What They Don't Got” 1986 (II) sessions Unreleased 
“Everyday Is A Winding Road” F 1998 (II) — 1999 sessions Album Rave Un2 the Joy Fantastic 9 Nov 1999 
“Everything But U” 1988 (IL) — 1989 (I) sessions Unreleased 
“Everything Could Be So Fine” 1987 — 1988 (I) sessions Unreleased 
“Everywhere” Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“Evolsidog” 1985 (II) — 1986 (1) sessions Unreleased 
“Exodus Has Begun, The” ‘The New Power Generation 1993 — 1994 sessions Other artist Exodus __27 Mar 1995 
“Exploding All Over Europe” 1991 (II) — 1992 sessions Unreleased 
“Extra Loveable” 1981 (II) — 1982 sessions Unreleased 
“Extraordinary” Prince 1990 (II) — 1991 (I) sessions Album The Vault... Old Friends 4 Sale 24 Aug 1999 
“Extraordinary” [live version] Prince Live recording, 30 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Eye Am The DJ” 1995 — 1996 sessions Unreleased 
“Eye Can't Make U Love Me” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Eye Hate U” F 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“Eye Just Found Somebody 2 Love” Graham Central Station 1997 — 1998 (I) sessions Guest GCS2000 2 Feb 1999 
“(Eye Like) Funky Music” ‘The New Power Generation 1997 — 1998 (I) sessions Other artist Newpower Soul 30 June 1998 


T 
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Title Artist credit Recording session Song category Release Date 

“Eye Love U, But Eye Don't Trust U Anymore” F 1998 (II) — 1999 sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 
(later on Rave In2 The Joy Fantastic) 
“Eye No” Prince 1987 — 1988 (I) sessions Album Lovesexy 10 May 1988 
“Eye Remember U” Chaka Khan 1997 — 1998 (I) sessions Other artist Come 2 My House 29 Sep 1998 
“Eye Wanna Melt With U” Prince 1991 (II) — 1992 sessions Album + 13 Oct 1992 
“Eye'll Never B Another Fool” Chaka Khan 1995 — 1996 sessions Other artist Come 2 My House 29 Sep 1998 
“Eye’magettin’” Graham Central Station 1997 — 1998 (I) sessions Guest GCS2000 2 Feb 1999 
“Face Down” Ga 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Family Name” Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“Family Name” [live version] Prince Live recording, 30 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Fancy Dancer” 1990 (II) — 1991 (I) sessions Unreleased 
“Fantasia Erotica” Carmen Electra 1989 (IT) — 1990 (I) sessions Other artist Carmen Electra 9 Feb 1993 
“Fantasy” 1976 Moonsound sessions Unreleased 
“Fascination” F 1995 — 1996 sessions Album The Truth 29 Jan 1998 
“Father’s Song” Prince 1983 — 1984 (I) sessions Non-album Purple Rain movie: home video, 27 July 1984 
LaserDisc, and DVD 

“Feel Good” 1995 — 1996 sessions Unreleased i 
“Feel U Up” Prince 1986 (II) sessions Non-album Single track (later on The Hits/The B-Sides) 15 Sep 1989 
“Feel U Up” [original version] 1981 (II) — 1982 sessions Unreleased 
“Feline” 1984 (II) — 1985 (I) sessions Unreleased 
“Fifteen” Madhouse 1987 — 1988 (I) sessions Other artist 16 18 Nov 1987 
“Fight The Power” 1998 (II) — 1999 sessions Unreleased 
“Finest Whiskey” 1985 (II) — 1986 (I) sessions Unreleased 
“Fire” 1989 (II) — 1990 (I) sessions Unreleased 
“Fish Fries” 1984 (II) — 1985 (I) sessions Unreleased 
“Five Women” Joe Cocker Not based on Prince's recording Other artist Night Calls 14 July 1992 
“Five” Madhouse 1986 (II) sessions Other artist 8 21 Jan 1987 
“Flesh And Blood” 1989 (II) — 1990 (I) sessions Unreleased 
“Flow, The” Prince 1991 (II) ~ 1992 sessions Album 13 Oct 1992 
“Flow, The” [original version] 1990 (II) — 1991 (I) sessions Unreleased p 
“For Love” Jill Jones 1985 (II) — 1986 (I) sessions Other artist Jill Jones 26 May 1987 
“For You” Prince 1977 For You sessions Album For You 7 Apr 1978 
“For You” [home recording version #1] 1976 home recordings Unreleased 
“For You” [home recording version #2] 1976 home recordings Unreleased 
“For You” [home recording version #3] 1976 home recordings Unreleased 
“For You” [home recording version #4] 1976 home recordings Unreleased 
“Forever In My Life” Prince 1986 (II) sessions Album Sign O° The Times 30 Mar 1987 
“Forever Mine” 1981 (1) sessions Unrel 


“Fo 


Soup 


“Free The Music” 


“Free” 


1981 (Il) — 1982 sessions 


1999 


27 Oct 1982 


“Free” Graham Central Station 1997 — 1998 (I) sessions Guest GCS2000 2 Feb 1999 
“Free” [live version] Prince Live recording, 29 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Friction” 1981 (I) sessions Unreleased 

“Friend, Lover, Sister, Mother/Wife” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Frustration” 1986 (TI) sessions Unreleased 

“Fuchsia Light” 1988 (IT) — 1989 (I) sessions Unreleased 

“Fuck D Press” 1993 — 1994 sessions Unreleased 

“Fun Love” 1985 (II) — 1986 (T) sessions Unreleased 

“Fun” Carmen Electra 1987 — 1988 (I) sessions Other artist Carmen Electra 9 Feb 1993 
“Funk Radio” F 1997 — 1998 (I) sessions Internet-only Love 4 One Another website June 1997 
“Funky Design, The” F 1993 — 1994 sessions Internet-only NPG Online LTD website 17 July 2000 

(later released by NPG Music Club) 

“Funky” [cover of song by The Chambers] 1993 — 1994 sessions Unreleased 

“Funky” [Prince-penned song] 1989 (II) — 1990 (I) sessions Unreleased 

“Future, The” Prince 1989 (II) — 1990 (I) sessions Album Batman 20 June 1989 
“Games (Instrumental Version)” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“Games (Original Version)” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“Games” [original version] 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“Games” [reworked version with Prince's parts intact] 94 East Information not available Guest Minneapolis Genius 12 Feb 1986 

- The Historic 1977 Recordings 

“Gamillah” Prince 2000 — 2001 sessions Non-album Single track 14 Apr 2001 
“Gangster Glam” Prince 1990 (II) — 1991 (I) sessions Non-album “Gett Off” maxi-single 12 Aug 1991 
“GCS2000” Graham Central Station 1997 — 1998 (I) sessions Guest GCS2000 2 Feb 1999 
“Get Blue” Louie Louie 1990 (II) — 1991 (I) sessions Other artist Lets Get Started 16 Feb 1993 
“Get It Up” The Time 1981 (I) sessions Other artist The Time 29 July 1981 
“Get Loose” F Based on existing recording Album Crystal Ball 29 Jan 1998 
“Get OF’ Prince 1990 (II) — 1991 (I) sessions Non-album “New Power Generation” maxi-single 29 Nov 1990 
“Get On Up” 1986 (II) sessions Unreleased 

“Get Some Solo” Prince 1990 (II) — 1991 (1) sessions Non-album “Cream” maxi-single á Nov 1991 
“Get Wild” [Exodus version] The New Power Generation 1993 — 1994 sessions Other artist Exodus 27 Mar 1995 
“Get Wild” [Ready To Wear version] The New Power Generation 1993 — 1994 sessions Other artist Various artists: Ready To Wear (Prét-A-Porter) 6 Dec 1994 
“Get Yo Groove On” F 1993 — 1994 sessions Album Emancipation 19 Nov 1996 
“Gett Offs Cousin” 1990 (II) — 1991 (I) sessions Unreleased 

“Gert OF’ Prince 1990 (TI) — 1991 (1) sessions Album Diamonds And Pearls 1 Oct 1991 
“Ghetto, The” 1987 — 1988 (I) sessions Unreleased 

“Gigolos Get Lonely Too” The Time 1981 (II) — 1982 sessions Other artist What Time Is It? 25 Aug 1982 


NWASHL 


Title Artist credit Recording session Song category Release Date 
“Girl 6” The New Power Generation 1995 — 1996 sessions Other artist Various artists: Girl 6 19 Mar 1996 
“Girl O’ My Dreams” T.C. Ellis Not based on Prince's recording Orther artist True Confessions 28 May 1991 
“Girl O’ My Dreams” [original version] 1981 (II) — 1982 sessions Unreleased 
“Girl Power” 1987 — 1988 (I) sessions Unreleased 
“Girl” Prince 1981 (II) — 1982 sessions Non-album Single track (later on The Hits/The B-Sides) 2 Oct 1985 
“Girl” [different song from Prince’s “Girl”] The Time 1981 (I) sessions Other artist The Time 29 July 1981 
“Girls And Boys” Prince 1985 (II) — 1986 (I) sessions Album 5 Parade 31 Mar 1986 
“Girls And Boys” [live version] Prince Live recording, 21 Apr (am) 2002 Album One Nite Alone... Live! (It Ain't Over! disc) 24 Nov 2002 
“Girls Will Be Girls” 1988 (II) — 1989 (I) sessions Unreleased 
“Glam Slam ‘91” 1990 (II) — 1991 (I) sessions Unreleased 
“Glam Slam” Prince 1987 — 1988 (I) sessions Album Lovesexy 10 May 1988 
“Glamorous Life, The” Sheila E. 1983 — 1984 (I) sessions Other artist The Glamorous Life 4 June 1984 
“Go Carmen Go” 1990 (II) — 1991 (I) sessions Unreleased 
“Go Go Dancer” Carmen Electra 1990 (II) — 1991 (I) sessions Other artist Carmen Electra 9 Feb 1993 
“Go On (Witcha Bad Self)” Carmen Electra 1990 (II) — 1991 (I) sessions Guest _____ Carmen Electra 9 Feb 1993 
“Go” i 1985 (II) — 1986 (I) sessions Unreleased 
“God (Love Theme From Purple Rain)” Prince 1983- 1984 (I) sessions Non-album Single track 22 June 1984 
“God Is Alive” 1988 (II) — 1989 (I) sessions Unreleased 7 
“God Is Everywhere” 1985 (II) — 1986 (I) sessions Unreleased _ 

“God” Prince 1984 (II) — 1985 (I) sessions Non-album Single track (later on The Hits/The B-Sides) 26 Sep 1984 
“Gold” 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“Golden Parachute” Prince 2000 — 2001 sessions _ Internet-only NPG Music Club website 28 Aug 2001 
“Goldie’s Parade” The New Power Generation 1991 (II) — 1992 sessions Other artist Goldnigga July 1993 
“Goldnigga Pt.1” The New Power Generation 1991 (II) — 1992 sessions Other artist Goldnigga July 1993 
“Goldnigga Pt.2” The New Power Generation 1991 (II) — 1992 sessions Other artist Goldnigga July 1993 
“Goldnigga Pt.3” ‘The New Power Generation 1991 (II) — 1992 sessions Other artist Goldnigga July 1993 
“Good Body Every Evening” 1989 (II) — 1990 (I) sessions Unreleased 

“Good Dick And A Job” 1995 — 1996 sessions Unreleased 

“Good Judy Girlfriend” Carmen Electra 1988 (II) — 1989 (I) sessions Guest Carmen Electra 9 Feb 1993 
“Good Life, The” The New Power Generation 1993 — 1994 sessions Other artist Exodus 27 Mar 1995 
“Good Life” 2000 — 2001 sessions _ Internet-only NPG Online LTD website 21 July 2000 
“Good Love” Prince 1986 (II) sessions Non-album Various artists: Bright Lights, Big City 8 Mar 1988 

(later on Crystal Ball, attributed to +) 

“Good Man” 1989 (II) — 1990 (I) sessions Unreleased 

“Good Pussy” 1993 — 1994 sessions Unreleased 

“Goodbye” + 1991 (II) — 1992 sessions Album Crystal Ball 29 Jan 1998 
“Got To Be Something Here” The Lewis Conection Information not available Guest The Lewis Conection 1979 
“(Got 2) Give It Up” 1993 — 1994 sessions Unreleased 


“Gotta Broken Heart Again” 


Prince 


1980 sessions 


Sold, T 


“Greatest Romance Ever Sold, The” 


“Greatest Romance Ever Sold, The” [Rave In2 The Joy Fantastic version] 


Based on existing recording 


‘Album 


Rave In2 The Joy Fantastic 


“Groove In C Minor” 1985 (II) — 1986 (I) sessions Unreleased 
“Groove In G Flat Minor” 1985 (II) — 1986 (I) sessions Unreleased 
“Groove On” Graham Central Station 1997 — 1998 (I) sessions Guest GCS2000 2 Feb 1999 
“G-Spot” Jill Jones 1983 — 1984 (I) sessions Other artist Jill Jones 26 May 1987 
“Guess Who's Knockin” The New Power Generation 1991 (II) — 1992 sessions Other artist Goldnigga July 1993 
“Gym Class” 1981 (I) sessions Unreleased 
“Gypsy” 1978 — 1979 demos Unreleased 
“Habibi” F 1998 (II) — 1999 sessions Internet-only NPG Music Club website 22 Apr 2001 
“Had U” F 1995 — 1996 sessions Album Chaos And Disorder 9 July 1996 
“Hair” Chaka Khan 1997 — 1998 (I) sessions Guest Come 2 My House 29 Sep 1998 
“Halls Of Desire, The” Tevin Campbell 1991 (II) — 1992 sessions Other artist Im Ready 26 Oct 1993 
“Hallucination Rain” The New Power Generation 1993 — 1994 sessions Other artist Exodus 27 Mar 1995 
“Happy Birthday, Mr. Christian” Apollonia 6 1984 (II) — 1985 (I) sessions Other artist Apollonia 6 1 Oct 1984 
“Hard To Get” [1981 version] 1981 (I) sessions Unreleased 
“Hard To Get” [The Rebels version] 1979 The Rebels sessions Unreleased 
“Have A Heart” Prince 2000 — 2001 sessions Album One Nite Alone... 14 May 2002 
“He's So Dull” Vanity 6 1981 (II) — 1982 sessions Guest Vanity 6 11 Aug 1982 
“Head” Prince 1980 sessions Album Dirty Mind 8 Oct 1980 
“Heart Attack” 1981 (I) sessions Unreleased 
“Heaven Is Keeping Score” 1990 (TI) — 1991 (I) sessions Unreleased 
“Heaven Must Be Near” Ingrid Chavez 1989 (II) — 1990 (I) sessions Other artist May 19 1992 24 Sep 1991 
“Heaven Must Be Near” [original version] 1987 — 1988 (I) sessions Unreleased 
“Heaven” 1985 (II) — 1986 (I) sessions Unreleased 
“Hello, My Love” 1977 demos Unreleased 
“Hello” Prince 1985 (II) — 1986 (I) sessions Non-album Single track (later on The Hits/The B-Sides) 10 July 1985 
“Here On Earth” Prince 2000 — 2001 sessions Album One Nite Alone... 14 May 2002 
“Hey Lover” 1976 home recordings Unreleased 
“Hey, Louie Louie” 1990 (II) — 1991 (I) sessions Unreleased 
“Hey, U” 1990 (II) — 1991 (I) sessions Unreleased 
“Hide The Bone” F 1993 — 1994 sessions Album Crystal Ball 29 Jan 1998 
“High Calonic” 1985 (II) — 1986 (I) sessions Unreleased 
“High Fashion” The Family 1984 (II) — 1985 (I) sessions Other artist The Family 19 Aug 1985 
“High” Prince 2000 — 2001 sessions _Internet-only NPG Music Club website 15 Dec 2001 
“Hit U In The Socket” Rosie Gaines 1990 (II) — 1991 (I) sessions Other artist NPG Music Club website 15 May 2001 
“Hold Me” Jevetta Steele 1990 (II) — 1991 (I) sessions Orther artist Here It Is 10 Aug 1993 


HL 


Title Artist credit Recording session Song category Release Date 
“Holly Rock” Sheila E. 1985 (II) — 1986 (I) sessions Guest Various artists: Krush Groove 30 Sep 1985 
“Holy River, The” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Honky Tonk Women” Prince** 1993 — 1994 sessions Non-album The Undertaker home video and LaserDisc 6 Mar 1995 
“Horny Pony” Prince 1990 (II) — 1991 (I) sessions Non-album Single track 29 July 1991 
“Horny Toad” Prince 1981 (II) — 1982 sessions Non-album Single track (later on The Hits/The B-Sides) 17 Aug 1983 
“Hot Thing” Prince 1986 (II) sessions Album Sign O’ The Times 30 Mar 1987 
“Hot Wit U (Nasty Girl Remix)” F Based on existing recording Album Rave In2 The Joy Fantastic 29 Apr 2001 
“Hot Wit U” F 1998 (IT) — 1999 sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 
“House In Order” Mavis Staples 1991 (II) — 1992 sessions Other artist The Voice 24 Aug 1993 
“House Of Brick” Mayte 1993 — 1994 sessions Guest Child Of The Sun 27 Nov 1995 
“Housebangers” Prince 1990 (II) — 1991 (I) sessions Non-album “Cream” maxi-single 4 Nov 1991 
“Housequake” Prince 1986 (II) sessions Album Sign O’ The Times 30 Mar 1987 
“How Come U Don't Call Me Anymore” Prince 1981 (II) — 1982 sessions Non-album Single track (later on The Hits/The B-Sides) 24 Sep 1982 
“How Come U Don't Call Me Anymore” [live version] Prince Live recording, 30 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“How We Livin” 1995 — 1996 sessions Unreleased 
“However Much U Want” Mayte 1991 (II) — 1992 sessions Other artist Child Of The Sun 27 Nov 1995 
“Human Body, The” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Hump You” 1981 (I) sessions Unreleased 
“Hypnoparadise” F 1995 — 1996 sessions _Internet-only NPG Music Club website 7 July 2001 
“Hysterical” George Clinton Information not available Guest “Tweakin” maxi-single 1989 
“I Ain't Gonna Run” 1998 (II) — 1999 sessions Unreleased 
“I Am Five” 1983 — 1984 (I) sessions Unreleased 
“LAm You” 1978 — 1979 demos Unreleased 
“LAm” Elisa Fiorillo 1989 (II) — 1990 (I) sessions Other artist LAm 18 Sep 1990 
“I Believe I Love U” 1988 (II) — 1989 (I) sessions Unreleased 
“I Can't Figure It Out” 1981 (I) sessions Unreleased 
“I Can't Love U Anymore” 1991 (IT) — 1992 sessions Unreleased 
“T Could Never Take The Place Of Your Man” Prince 1981 (II) — 1982 sessions Album Sign O’ The Times 30 Mar 1987 
“I Don't Wanna Leave You” The Time 1981 (II) — 1982 sessions Other artist What Time Is It? 25 Aug 1982 
“I Don't Wanna Stop” Ren Woods Not based on Prince's recording Other artist Azz lez 19 Mar 1982 
“I Feel For You” Prince 1979 Prince sessions Album Prince 19 Oct 1979 
“T Feel For You” [demo version] 1979 sessions with Pepé Willie Unreleased 
“I Guess I’m Crazy” Mavis Staples 1987 — 1988 (I) sessions Other artist Time Waits For No One 24 May 1989 
“I Hear Your Voice” Patti LaBelle 1990 (II) — 1991 (I) sessions Other artist Burnin’ 1 Oct 1991 
“I Like It There” F 1995 — 1996 sessions Album Chaos And Disorder 9 July 1996 
“I Like What You're Doing” 1977 demos Unreleased 


“I Love U In Me” 


90 (T, 


“I Wish U Heaven” 


1987 — 1988 (I) sessions 


Album 


Lovesexy 


10 May 1988 


“I Wonder U” Prince 1985 (II) — 1986 (I) sessions Album Parade 31 Mar 1986 
“I Wonder” 1990 (II) — 1991 (I) sessions Unreleased 
“I Would Die 4 U” Prince 1983 — 1984 (I) sessions Album Purple Rain 25 June 1984 
“I Would Die 4 U” [studio version] 1983 — 1984 (I) sessions Unreleased 
“TIl Always Love You” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“TIl Do Anything” [Melbourne version] 1991 (II) — 1992 sessions Unreleased 
“TIl Do Anything” [Paisley Park version] 1991 (II) — 1992 sessions Unreleased 
“Tm Leaving LA” ` 1978-1979 demos Unreleased 
“Tm Yours” Prince 1977 For You sessions Album For You 7 Apr 1978 
“T'm Yours” [Moonsound version] 1976 Moonsound sessions Unreleased 
“Ice Cream Castles” The Time 1983 — 1984 (I) sessions Other artist Ice Cream Castle 9 July 1984 
“If A Girl Answers (Don’t Hang Up)” Vanity 6 1981 (II) — 1982 sessions Other artist Vanity 6 11 Aug 1982 
“If Eye Love U 2night” Mayte 1993 — 1994 sessions Other artist Child Of The Sun _27 Nov 1995 
“If Eye Was The Man In Ur Life”*** 2002 — 2003 sessions Unreleased 
“If I Could Get Your Attention” Taja Sevelle 1986 (II) sessions Other artist Taja Sevelle 19 Sep 1987 
“IFI Had A Harem” 1988 (II) — 1989 (I) sessions Unreleased 
“IFI Love U 2 Nite” Mica Paris Not based on Prince's recording Other artist Contribution 19 Feb 1991 
“If I Love U 2 Nite” 1987 — 1988 (I) sessions Unreleased 
“IFI Love You Tonight” 1979 The Rebels sessions Unreleased 
“Tf I Was Your Girlfriend” Prince 1986 (II) sessions Album Sign O’ The Times 30 Mar 1987 
“If It'll Make U Happy” 1981 (II) — 1982 sessions Unreleased 
“If The Kid Can't Make You Come” The Time 1983 — 1984 (I) sessions Orther artist Ice Cream Castle 9 July 1984 
“If We Don't” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“If You Feel Like Dancin” [original version] 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“If You Feel Like Dancin” [reworked version with Prince's parts intact] 94 East Information not available Guest Minneapolis Genius 12 Feb 1986 
- The Historic 1977 Recordings 
“Tf You See Me (Instrumental Version)” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“If You See Me” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“If You Want Me To Stay”* [live version] Prince Live recording, 10 Apr (am) 2002 Album One Nite Alone... Live! (It Ain't Over! disc) 24 Nov 2002 
“Illusion, Coma, Pimp And Circumstance”*** 2002 — 2003 sessions Unreleased 
“In A Large Room With No Light” 1986 (II) sessions Unreleased 
“In A Spanish Villa” Apollonia 6 1983 — 1984 (I) sessions Other artist Apollonia 6 1 Oct 1984 
“In A Winter Mood” 1987 — 1988 (I) sessions Unreleased 
“In A Word Or 2” Monie Love 1991 (II) — 1992 sessions Other artist In A Word Or 2 9 Mar 1993 
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Title Artist credit Recording session Song category Release Date 
“In Love” Prince 1977 For You sessions Album For You 7 Apr 1978 
“In The Name Of Love” 1990 (II) — 1991 (I) sessions Unreleased 
“In This Bed Eye Scream” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“In Your Gracious Name” Mayte 1993 — 1994 sessions Other artist Child Of The Sun 27 Nov 1995 
“Insatiable” Prince 1990 (II) — 1991 (I) sessions Album Diamonds And Pearls 1 Oct 1991 
“Interactive” F 1993 — 1994 sessions Album Crystal Ball 29 Jan 1998 
“Interesting” Mavis Staples 1987 — 1988 (I) sessions Other artist Time Waits For No One 24 May 1989 
“Interlude” E 1986 (II) sessions Unreleased 
“Intermission” 1988 (II) — 1989 (I) sessions Unreleased 
“International Lover” Prince 1981 (II) — 1982 sessions Album 1999 27 Oct 1982 
“Into The Light” F 1995 — 1996 sessions Album Chaos And Disorder 9 July 1996 
“Trresistible Bitch” Prince 1983 — 1984 (I) sessions Non-album Single track (later on The Hits/The B-Sides) 23 Nov 1983 
“Irresistible Bitch” [original version] 1981 (II) — 1982 sessions Unreleased 
“It Ain't Over “Til The Fat Lady Sings” 1986 (II) sessions Unreleased 
“Tt Takes 3” 1993 — 1994 sessions Unreleased 
“It’s A Wonderful Day” 1985 (TI) — 1986 (I) sessions Unreleased 
“It’s About That Walk” Prince 1993 — 1994 sessions Album The Vault... Old Friends 4 Sale 24 Aug 1999 
“It’s Gonna Be A Beautiful Night” Prince 1986 (II) sessions Album Sign O’ The Times 30 Mar 1987 
“Ic’s Gonna Be Lonely” Prince 1979 Prince sessions Album Prince 19 Oct 1979 
Te" Prince 1986 (II) sessions Album Sign O’ The Times 30 Mar 1987 
“Jack U Off” Prince 1981 (I) sessions Album Controversy 14 Oct 1981 
“Jadestone” Ingrid Chavez 1990 (II) — 1991 (I) sessions Other artist May 19 1992 24 Sep 1991 
“Jadestone” [original version] 1987 — 1988 (I) sessions Unreleased 
“Jaguar” Mavis Staples 1987 — 1988 (I) sessions Orther artist Time Waits For No One 24 May 1989 
“Jam Of The Year” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Jana Jade's Army” —_ 1989 (II) — 1990 (I) sessions Unreleased 
“Jealous Girl” 1981 (I) sessions Unreleased 
“Jelly Jam” [Moonsound version] 1976 Moonsound sessions Unreleased 
“Jelly Jam” [Sound 80 version] 1976 — 1977 Sound 80 sessions Unreleased 
“Jerk Out” The Time 1981 (IL) — 1982 sessions Other artist Pandemonium 10 July 1990 
“Johnny” The New Power Generation 1991 (II) — 1992 sessions Other artist Goldnigga July 1993 
“Joint 2 Joint” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Journey 2 The Center Of Your Heart” Chaka Khan 1995 — 1996 sessions Other artist Come 2 My House 29 Sep 1998 
“Joy In Repetition” Prince 1986 (II) sessions Album Graffiti Bridge 20 Aug 1990 
“Joy In Repetition” [live version] Prince Live recording, 10 Apr (am) 2002 Album One Nite Alone... Live! (It Aint Over! disc) 24 Nov 2002 
“Judas Smile” Prince 2000 — 2001 sessions _ Internet-only NPG Music Club website 28 Aug 2001 

a Prince i 


Diamonds And Pearls 


1 Oct 1991 


80 version #1} 


“Just As Long As We're Together” [Sound 80 version #2] 


Unreleased 


“Just As Long As We're Together” [Sound 80 version #3] 1976 — 1977 Sound 80 sessions Unreleased 
“Just As Long As We're Together” [Village Recorders version] 1977 CBS and Warner Bros.”test sessions” Unreleased 
“Just B My Lady” Graham Central Station 1997 — 1998 (I) sessions Guest GCS2000 2 Feb 1999 
“Just Friends (Sunny)”* [live version] Prince Live recording, 10 Apr (am) 2002 Album One Nite Alone:.. Live! (It Ain't Over! disc) 24 Nov 2002 
“Kamasutra/Eternal Embrace” The NPG Orchestra 1993 — 1994 sessions Other artist Kamasutra 14 Feb 1997 
“Kamasutra/Overture #8” The NPG Orchestra 1993 — 1994 sessions Other artist Kamasutra 14 Feb 1997 
“Kamasutra/Overture #8” [Madhouse version] 1995 — 1996 sessions Unreleased 
“Kamasutra” The NPG Orchestra 1993 — 1994 sessions Other artist Kamasutra 14 Feb 1997 
“Katrina's Paper Dolls” 1983 — 1984 (I) sessions Unreleased 
“Keep It Together” Madonna Information not available Guest Like A Prayer 21 Mar 1989 
“Kenya” Eric Leeds 1987 — 1988 (I) sessions Guest Times Squared 19 Feb 1991 
“Killin’ At The Soda Shop” 1985 (II) — 1986 (I) sessions Unreleased 
“Kirk J.’s B Sides Remix” F 1993 — 1994 sessions Non-album Single track 14 Mar 1995 
“Kiss Me Quick” 1981 (I) sessions Unreleased 
“Kiss” Prince 1985 (II) — 1986 (I) sessions Album Parade 31 Mar 1986 
“Knucklehead” 1987 — 1988 (I) sessions Unreleased i 
“Koo Koo” Sheila E. 1986 (II) sessions Other artist Sheila E. 19 Feb 1987 
“La, La, La Means Eye Love U” + 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“La, La, La, He, He, Hee” Prince ___ 1987 — 1988 (I) sessions Non-album Single track (later on The Hits/The B-Sides) 18 Feb 1987 
“Ladder, The” Prince 1984 (II) — 1985 (I) sessions Album Around The World In A Day 22 Apr 1985 
“Lady Cab Driver” Prince 1981 (II) — 1982 sessions Album 1999 27 Oct 1982 
“Lady Pleasure” 1976 Grand Central Corporation sessions Unreleased 
“Last Dance” 1990 (II) — 1991 (I) sessions Unreleased 
“Last December” Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“Last Heart” + 1985 (II) — 1986 (T) sessions Album Crystal Ball 29 Jan 1998 
“Latest Fashion, The” Prince 1987 — 1988 (I) sessions Album Graffiti Bridge 20 Aug 1990 
“Latino Barbie Doll” 1987 — 1988 (I) sessions Unreleased 
“Laurianne” 1993 — 1994 sessions Unreleased 
“Le Grind” Prince 1986 (II) sessions Album Black Album 22 Nov 1994 
“Leaving For New York” [home recording version] 1976 home recordings Unreleased 
“Leaving For New York” [Moonsound version] 1976 Moonsound sessions Unreleased 
“Lemon Crush” Prince 1989 (II) — 1990 (I) sessions Album Batman 20 June 1989 
“Let's Go Crazy” Prince 1983 — 1984 (I) sessions Album Purple Rain 25 June 1984 
“Let's Have A Baby” + 1995 — 1996 sessions Album Emancipation 19 Nov 1996 


oli 


Title Artist credit Recording session Song category Release Date 
“Lers Pretend We're Married” Prince 1981 (II) — 1982 sessions Album 1999 27 Oct 1982 
“Lers Rock” 1981 (I) sessions Unreleased 
“Lers Work” Prince 1981 (I) sessions Album Controversy 14 Oct 1981 
“Letitgo” Prince 1993 — 1994 sessions Album Come 16 Aug 1994 
“Letter 4 Miles” 1990 (II) — 1991 (I) sessions Unreleased 
“Life Can Be So Nice” Prince 1985 (II) — 1986 (T) sessions Album Parade 31 Mar 1986 
“Life Is So Neat” 1977 For You sessions Unreleased 
“Life O’ The Party”*** 2002 — 2003 sessions Unreleased 
“Line, The” 1987 — 1988 (I) sessions Unreleased 
“Lisa” 1980 sessions Unreleased 
“Little Red Corvette” Prince 1981 (II) — 1982 sessions Album 1999 27 Oct 1982 
“Little Rock” Eric Leeds 1985 (II( - 1986 (I) sessions Other artist Times Squared 19 Feb 1991 
“Live 4 Love” Prince 1989 (II) — 1990 (I) sessions Album Diamonds And Pearls 1 Oct 1991 
“Living Doll” 1985 (II) — 1986 (I) sessions Unreleased 
“Loose!” Prince 1993 — 1994 sessions Album Come 16 Aug 1994 
“Love ‘89” Parti LaBelle 1988 (II) — 1989 (I) sessions Other artist Be June 26 June 1989 
“Love 2 The 9's” Prince 1991 (II) — 1992 sessions Album 13 Oct 1992 
“Love 4 1 Another” Graham Central Station 1997 — 1998 (I) sessions Guest GCS2000 2 Feb 1999 
“Love Affair” 1978 — 1979 demos Unreleased 
“Love And Sex” [1984 song] 1983 — 1984 (I) sessions Unreleased 
“Love And Sex” [1986 song featuring Sheila E., different from 1984 track of the same title] 1986 (II) sessions Unreleased 
“Love In The Morning” 1976 — 1977 Sound 80 sessions Unreleased 
“Love Is Forever” 1976 Moonsound sessions Unreleased 
“Love Machine” Prince 1989 (II) — 1990 (I) sessions Album Graffiti Bridge __ 20 Aug 1990 
“Love Of Mine” 1978 — 1979 demos Unreleased 
“Love On A Blue Train” Sheila E. 1985 (II) — 1986 (I) sessions Other artist Sheila E. 19 Feb 1987 
“Love Or Money” Prince 1985 (II) — 1986 (I) sessions Non-album Single track 5 Feb 1986 
“Love Sign” F 1993 — 1994 sessions Non-album Various artists: 7-800-NEW-FUNK 12 Aug 1994 
“Love Song” Madonna 1988 (II) — 1989 (I) sessions Other artist Like A Prayer 21 Mar 1989 
“Love We Make, The” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Love, Love, Love” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“Love... Thy Will Be Done” Martika 1990 (II) — 1991 (I) sessions Other artist Martika’s Kitchen 27 Aug 1991 
“Love... Thy Will Be Done” [The NPG version] 1993 — 1994 sessions Unreleased 
“Love’s No Fun” Elisa Fiorillo 1989 (II) — 1990 (I) sessions Other artist IAm 18 Sep 1990 
“Love's No Fun” Mayte 1993 — 1994 sessions Other artist Child Of The Sun 27 Nov 1995 
“Loveleft, Loveright” Prince 1990 (II) — 1991 (I) sessions Non-album “New Power Generation” maxi-single 29 Nov 1990. 
“Lovesexy”™ 1987 — 1988 (I) sessi Alb x 10 May 


Soul 


“Machine” 


“Mad Pope, The” 1993 — 1994 ns 7 
“Mad Sex” The New Power Generation 1997 — 1998 (I) sessions Other artist Newpower Soul 30 June 1998 
“Mad” 1993 — 1994 sessions _ Internet-only NPG Online LTD website 17 July 2000 
(later released by NPG Music Club) 
“Madrid 2 Chicago” + 1998 (II) — 1999 sessions Internet-only Love 4 One Another website 26 Jan 1999 
(later released by NPG Music Club) 
“Madrid” 1985 (II) — 1986 (I) sessions Unreleased 
“Magnificent” PRE i 2002 — 2003 sessions Unreleased 
“Make Believe” [Melbourne version] 1991 (II) — 1992 sessions Unreleased 
“Make Believe” [Paisley Park version] 1991 (II) — 1992 sessions Unreleased 
“Make It Through The Storm” [For You version] 1977 For You sessions Unreleased 
“Make It Through The Storm” [Moonsound version] 1976 Moonsound sessions Unreleased 
“Make It Through The Storm” [Sound 80 version] 1976 — 1977 Sound 80 sessions Unreleased 7 
“Make It Through The Storm” [Sue Ann Carwell version] 1978 sessions with Sue Ann Carwell Unreleased 
“Make U Mine” g E 1981 (I) sessions Unreleased 
“Make Your Mama Happy” Ga 1985 (II) — 1986 (I) sessions Album Crystal Ball 29 Jan 1998 
“Make-Up” 7 B 7 Vanity 6 1981 (I) sessions Other artist Vanity 6 11 Aug 1982 
“Man ‘O’ War (Remix)” o F Based on existing recording Album Rave In2 The Joy Fantastic 29 Apr 2001 
“Man ‘O’ War” F 1998 (II) — 1999 sessions Album Rave Un2 The Joy Fantastic __ 9 Nov 1999 
“Man In A Uniform” 7 g o Ga 1995 — 1996 sessions Album 7 The Truth 29 Jan 1998 
“Manic Monday” o The Bangles - i 1983 — 1984 () sessions Other artist N Different Light 2 Jan 1986 
“Married Man” 7 1985 ( (II) — 1986 (1) sessions Unreleased o E p 
“Marrying Kind, The”***_ 2002 — 2003 sessions Unreleased E 
“Martika’s Kitchen” o Martika 1990 (If) — 1991 ao sessions Other artist Martika Kitchen 27 Aug 1991 
“Max, The” Prince 1991 (II) — 1992 sessions Album E Ga 13 Oct 1992 
“Max, The” [different song from the #* track of the same name] 1988 (II) — 1989 (I) sessions Unreleased 7 
“Maybe” 7 1993 — 1994 sessions Unreleased 7 
“Me Touch Myself” 1989 (II) — 1990 (I) sessions Unreleased 
“Mellow” o 7 Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“Mellow” [live version] E Prince i Live recording, 11 Mar 2002 Album One Nite Alone. Live! 24 Nov 2002 
“Melody Coo” Prince = 1987 — 1988 (I) sessions Album Graffiti Bridge 20 Aug 1990 
“Melody Cool” Mavis Staples Based on existing recording Other artist The Voice 24 Aug 1993 
“Mia Bocca” 5 Jill Jones | 1981 (I) — 1982 sessions Other artist Jill Jones 26 May 1987 
“Mind Bells” 7 Kahoru Kohiruimaki 1989 (II) — 1990 (I) sessions Other artist Time The Motion Dec 1989 
“Miss Thang” T.C. Ellis 1989 (II) — 1990 (I) sessions Other artist True Confessions 28 May 1991 
“Miss Understood” 1984 (II) — 1985 (I) sessions Unreleased 
“Miss You” 1978 — 1979 demos Unreleased 


Oth 


Title Artist credit Recording session Song category Release Date 
“Mo’ Better” Mayte 1993 — 1994 sessions Other artist Child Of The Sun 27 Nov 1995 
“Mobile” 1985 (II) — 1986 (I) sessions Unreleased 
“Money Don’t Grow On Trees” n 1981 (II) — 1982 sessions Unreleased 
“Money Don’t Matter 2 Night” Prince 1990 (II) — 1991 (I) sessions Album Diamonds And Pearls 1 Oct 1991 
“Money” 1983 — 1984 (I) sessions Unreleased 
“Moneyappolis” 1995 — 1996 sessions Unreleased _ 

“Moonbeam Levels” 1981 (II) — 1982 sessions Unreleased 

“Moral Majority” 1981 (II) — 1982 sessions Unreleased 

“Morning Papers, The” Prince 1991 (II) — 1992 sessions Album 7 F 13 Oct 1992 
“Most Beautiful Boy In The World, The“ Mayte 1993 — 1994 sessions Other artist = ChildOfTheSun___27 Nov 1995 
“Most Beautiful Girl In The World, The” 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“Mountains” Prince 1985 (II) — 1986 (1) sessions Album i Parade 31 Mar 1986 
“Move Me” = 1989 (II) — 1990 (I) sessions Unreleased y 

“Movie Star” F 1986 (II) sessions Album o Crystal Ball 29 Jan 1998 
“MPLS” Minneapolis 1990 (II) — 1991 (I) sessions Other artist Various artists: 1-800-NEW-FUNK 12 Aug 1994 
“Mr. Happy” é 1995 — 1996 sessions Album g 7 Emancipation 19 Nov 1996 
“Muhammad Ali” 1995 — 1996 sessions Unreleased 

“Murph Drag” 1988 (II) — 1989 (I) sessions Unreleased 

“Muse 2 The Pharaoh” o Prince o 2000 — 2001 sessions Album _ The Rainbow Children 20 Nov 2001 
“Muse 2 The Pharaoh” [live version] Prince Live recording, 11 Mar 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Musicology”*** 2002 — 2003 sessions Unreleased E 
“Mutiny” The Family 1984 (II) — 1985 (I) sessions Other artist The Family 19 Aug 1985 
“My Baby Knows How To Love Me” 1981 (II) — 1982 sessions Unreleased 

“My Computer” o F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“My Drawers” The Time 1983 — 1984 (I) sessions Other artist Ice Cream Castle _9 July 1984 
“My Little Pill” Prince 1991 (II) — 1992 sessions Album The Vault... Old Friends 4 Sale 24 Aug 1999 
“My Love Belongs To You” 1983 — 1984 (I) sessions Unreleased 

“My Love Is Forever” Prince 1977 For You sessions Album For You 7 Apr 1978 
“My Love Is Forever” [Sound 80 version] 1976 — 1977 Sound 80 sessions Unreleased 

“My Man” Jill Jones 1985 (I1) — 1986 (I) sessions Other artist Jill Jones 26 May 1987 
“My Medallion” Prince 2000 — 2001 sessions _Internet-only NPG Music Club website 28 Aug 2001 
“My Name Is Prince” Prince 1990 (II) — 1991 (I) sessions Album F 13 Oct 1992 
“My Pony” 1989 (II) — 1990 (I) sessions Unreleased 

“My Sex” 1985 (II) — 1986 (I) sessions Unreleased 

“My Summertime Thang” The Time 1983 — 1984 (I) sessions Other artist Pandemonium 10 July 1990 
“My Tender Heart” Rosie Gaines 1990 (II) — 1991 (I) sessions Other artist Closer Than Close 13 June 1995 
“My Tree” 1990 (II) — 1991 (I) sessions Unreleased 


“New ison” [original RESER] 


WS 


1989 (II) — 1990 (T) sessions 


Album 


“New Power Generation (Pt. II)” Graffiti Bridge 20 Aug 1990 
“New Power Generation” Prince 1989 (II) — 1990 (I) sessions Album Graffiti Bridge _ 20 Aug 1990 
“New Power Soul” The New Power Generation 1993 — 1994 sessions Other artist Exodus 27 Mar 1995 
“New World” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Newpower Soul” The New Power Generation 1997 — 1998 (I) sessions Other artist Newpower Soul 30 June 1998 
“Next Time Wipe The Lipstick Off Your Collar” Sheila E. 1983 — 1984 (I) sessions Other artist The Glamorous Life 4 June 1984 
“Night Owl” Eric Leeds 1987 — 1988 (I) sessions Other artist Times Squared 19 Feb 1991 
“Nightingale” 1976 home recordings Unreleased 

“Nine Lives” 1988 (II) — 1989 (I) sessions Unreleased 

“Nine” Madhouse 1987 — 1988 (I) sessions Other artist E 16 18 Nov 1987 
“Nine” [different from “Nine” on Madhouse’s 8] 1986 (II) sessions Unreleased E 

“No Call U” 1981 (II) — 1982 sessions Unreleased 

“No Changes” 1987 — 1988 (I) sessions Unreleased 

“No Cones Allowed” 1993 — 1994 sessions Unreleased 

“Noon Rendezvous” Sheila E. 1983 — 1984 (I) sessions Other artist The Glamorous Life 4 June 1984 
“North” Prince 2002 — 2003 sessions Album NEWS 30 June 2003 
“Northside” The NPG 2000 — 2001 sessions Other artist NPG Music Club website 22 Apr 2001 
“Nothing Compares 2 U” The Family 1984 (II) — 1985 (I) sessions Other artist ihe Family 19 Aug 1985 
“Nothing Compares 2 U” [live 1992 version} Prince Live recording, 27 Jan (am) 1992 Album The Hits/The B-Sides 14 Sep 1993 
“Nothing Compares 2 U” [live 2002 version] Prince Live recording, 30 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Nothing Left To Give” 1995 — 1996 sessions Unreleased B 

“Now” F 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“NPGMC Join Now” g Prince 2002 — 2003 sessions Internet-only NPG Music Club website 18 Apr 2003 
“Number One” 1989 (II) — 1990 (I) sessions Unreleased 

“Objects In The Mirror” Prince 2000 — 2001 sessions Album One Nite Alone... 14 May 2002 
“Oh, Baby” The Time 1979 Prince sessions Other artist The Time 29 July 1981 
“Oil Can” The New Power Generation 1991 (II) — 1992 sessions Other artist E Goldnigga July 1993 
“Old Friends 4 Sale” Prince 1985 (II) — 1986 (I) sessions Album The Vault... Old Friends 4 Sale __24 Aug 1999 
“Oliver's House” Sheila E. 1983 — 1984 (I) sessions Other artist The Glamorous Life 4 June 1984 
“On Sale Now!” F Based on existing recording Non-album Single track 24 Feb 1997 
“On The Couch”*** 2002 — 2003 sessions Unreleased 

“On The Way Up” Elisa Fiorillo 1989 (II) — 1990 (I) sessions Other artist p IAm 18 Sep 1990 
“On Your Own” 1993 — 1994 sessions Unreleased 

“Once Upon A Time” Eric Leeds 1987 — 1988 (I) sessions Other artist Times Squared 19 Feb 1991 
“One Day (I’m Gonna Make You Mine)” Sheila E. 1986 (II) sessions Other artist Sheila E. 19 Feb 1987 
“One Kiss At A Time” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“One Man Jam” [reworked version with Prince's parts intact] 94 East Information not available Guest Minneapolis Genius - The Historic 1977 Recordings 12 Feb 1986 


ok 


Title Artist credit Recording session Song category Release Date 
“One Man Jam” [original version] 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“One Nite Alone...” Prince 2000 — 2001 sessions Album One Nite Alone... 14 May 2002 
“One Nite Alone...” [live version] Prince Live recording, 29 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“One Of Us” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“One Of Your Tears” F 1995 — 1996 sessions Album The Truth 29 Jan 1998 
“One Song” j F 1998 (II) — 1999 sessions Internet-only Love 4 One Another website 31 Dec 1999 

(later released by NPG Music Club) 

“One, The” The New Power Generation 1997 — 1998 (I) sessions Other artist Newpower Soul 30 June 1998 
“One” Madhouse 1986 (II) sessions Other artist 8 21 Jan 1987 
“Onedayimgonnabesomebody” The Time 1981 (II) — 1982 sessions Other artist What Time Is It? 25 Aug 1982 
“Oobey Doop” o 1990 (II) — 1991 (I) sessions Unreleased 

“Ooh This I Need” Elisa Fiorillo 1989 (II) — 1990 (I) sessions Other artist LAm 18 Sep 1990 
“Ooo She She Wa Wa” Apollonia 6 1983 — 1984 (I) sessions Other artist Apollonia 6 1 Oct 1984 
“Open Book” Jevetta Steele 1990 (II) — 1991 (I) sessions Other artist Here It Is 10 Aug 1993 
“Orgasm” Prince 1993 — 1994 sessions Album Come 16 Aug 1994 
“Osaka” Prince Live recording, 28 Nov 2002 _Internet-only NPG Music Club website 3 Jan 2003 
“Other Side Of The Pillow, The” + 1995 — 1996 sessions Album The Truth 29 Jan 1998 
“Other Side Of The Pillow, The” [live version] Prince Live recording, 11 Mar 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Others Here With Us” 1985 (II) — 1986 (I) sessions Unreleased 

“Our Destiny” 1984 (II) — 1985 (I) sessions Unreleased 

“Outa-Space” 1993 — 1994 sessions Unreleased 

“Over The Rainbow” 1995 — 1996 sessions Unreleased 

“Overnight, Every Night” Eric Leeds 1987 — 1988 (I) sessions Other artist Times Squared 19 Feb 1991 
“P The” 1991 (II) — 1992 sessions Unreleased E 
“P. Control” F 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“P_Control” [Crystal Ball version] F ji 1993 — 1994 sessions Album Crystal Ball 29 Jan 1998 
“Pain” Chaka Khan 1990 (II) — 1991 (I) sessions Other artist Various artists: Living Single 30 Sep 1997 
“Paisley Park” Prince 1983 — 1984 (I) sessions Album Around The World In A Day 22 Apr 1985 
“Papa” Prince 1993 — 1994 sessions Album Come 16 Aug 1994 
“Paradigm” George Clinton Information not available Guest Single track 2001 
“Paris 1798430” Tevin Campbell 1991 (II) — 1992 sessions Other artist Tm Ready 26 Oct 1993 
“Parlor Games” 1993 — 1994 sessions Unreleased 

“Partyman” Prince 1989 (II) — 1990 (I) sessions Album Batman 20 June 1989 
“Partyup” Prince 1980 sessions Album Dirty Mind 8 Oct 1980 
“Peace” Prince 2000 — 2001 sessions  Non-album Single track 14 Apr 2001 
“Peach” Prince 1991 (II) — 1992 sessions Album The Hits/ The B-Sides 14 Sep 1993 
“Peach” [live version] Prince 24 Noy 2002 


Live recording, 1 May (am) 2002 


_ Album 


One Nite Alone... Live! (It Ain't Over! disc) 


guuibuted to The NEG Orchestral 


“Plastic Love Affair” 


Unreleased 


1980 sessions 
“Play In The Sunshine” Prince 1986 (II) sessions Album Sign O° The Times 30 Mar 1987 
“Play” [also known as “Come Outside And Play” or “U Want Me 2 What?”] 1990 (II) — 1991 (I) sessions Unreleased 
“Player” 1990 (II) — 1991 (1) sessions Unreleased 
“Playgirl” Elisa Fiorillo 1989 (II) — 1990 (I) sessions Other artist IAm 18 Sep 1990 
“Poem” Prince B 1993 — 1994 sessions Non-album Promo single track Aug 1994 
“Polka-Dot Tiger” o E 1985 (II) — 1986 (T) sessions Unreleased 
“Pony Ride” B 1986 (II) sessions Unreleased 
“Poom Poom” Ga 1995 — 1996 sessions Album Crystal Ball 29 Jan 1998 
“Poor Little Bastard” 1991 (II) — 1992 sessions Unreleased - ra 
“Poorgoo” E Prince** 1993 — 1994 sessions _Non-album The Undertaker home video and LaserDisc 6 Mar 1995 
“Pop Life” Prince 1983 — 1984 (I) sessions Album Around The World In A Day 22 Apr 1985 
“Pop My Clutch” Chaka Khan 1997 — 1998 (1) sessions Other artist Come 2 My House 29 Sep 1998 
“Pope” Prince 1993 — 1994 sessions Album The Hits! The B-Sides 14 Sep 1993 
“Poppa Grooves” — o 7 1981 (I) sessions Unreleased _ g 
“Positivity” 5 Prince 1987 — 1988 (I) sessions Album Lovesexy 10 May 1988 
“Positivity” Mavis Staples E Based on existing recording Other artist The Voice 24 Aug 1993 
“Possessed” Prince 1983 — 1984 (I) sessions Non-album Purple Rain movie: home video, LaserDisc, DVD 27 July 1984 
“Possessed” [live version] Prince Live recording, 30 Mar 1985 Non-album Double Live (later reissued as Live) Dec 1985 

home video and Live LaserDisc 

“Possessed” [original version] p 1983 — 1984 (I) sessions Unreleased 
“Power Fantastic” Prince 1986 (II) sessions Album The Hits/The B-Sides 14 Sep 1993 
“Power From Above” = 1990 (II) — 1991 (I) sessions Unreleased E 
“Powerline” 7 p 1990 (Il) — 1991 (I) sessions Unreleased 
“Prettyman” E F E 1998 (II) — 1999 sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 
“Prettyman” Maceo Parker Based on existing recording Other artist Dial M-A-C-E-O 11 Apr 2000 
“Prettyman” [Rave In2 The Joy Fantastic version] GH Based on existing recording Album Rave In2 The Joy Fantastic 29 Apr 2001 
“Pride And The Passion” B Sheila E. E 1986 (II) sessions Other artist 7 Sheila E. 19 Feb 1987 
“Private Joy” p Prince 7 1981 (I) sessions Album o Controversy 14 Oct 1981 
“Promise To Be True” 7 1983 — 1984 (I) sessions Unreleased 
“Promise/Broken” The NPG Orchestra 1993 — 1994 sessions Other artist Kamasutra 14 Feb 1997 
“Proud Mary” E 1993 — 1994 sessions Unreleased B 
“Providence” Ani DiFranco Information not available Guest To The Teeth 16 Nov 1999 
“Purple Medley” F 1993 — 1994 sessions  Non-album Single track 14 Mar 1995 
“Purple Music” 1981 (II) — 1982 sessions Unreleased 
“Purple Rain” Prince 1983 — 1984 (I) sessions Album Purple Rain 25 June 1984 
“Push It Up” The New Power Generation 1997 — 1998 (I) sessions Other artist Newpower Soul 30 June 1998 


veh 


Title Artist credit Recording session Song category Release Date 
“Push” Prince 1990 (II) — 1991 (I) sessions Album Diamonds And Pearls 1 Oct 1991 
“Q In Doubt (Instrumental)” Prince 1990 (II) — 1991 (I) sessions Non-album “Cream” maxi-single 4 Nov 1991 
“Qualified” Lois Lane 1991 (II) — 1992 sessions Other artist Precious 9 June 1992 
“Question Of U, The” Prince 1985 (II) — 1986 (I) sessions Album Graffiti Bridge 20 Aug 1990 
“R U Ready?” 7 1998 (II) — 1999 sessions Unreleased 
“R U There?” 1988 (II) — 1989 (I) sessions Unreleased 
“Race” 7 Prince 1990 (II) — 1991 (I) sessions Album Come 16 Aug 1994 
“Rain And You, The” __1981 (I) sessions Unreleased 
“Rain” i 1981 (I) sessions Unreleased 
“Rainbow Children” E Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“Rainbow Children” [live version] Prince Live recording, 31 Mar 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Raspberry Beret” E Prince 1984 (II) — 1985 (I) sessions Album Around The World In A Day 22 Apr 1985 
“Raspberry Beret” [live version] Prince Live recording, 30 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Raspberry Beret” [original version] 1981 (II) — 1982 sessions Unreleased 
“Rave In2 The Joy Fantastic” E F ~ Based on existing recording Album Rave In2 The Joy Fantastic 29 Apr 2001 
“Rave Un2 The Joy Fantastic” F 1988 (II) — 1989 (I) sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 
“Realize” J 1993 — 1994 sessions Unreleased pi 
“Rearrange” 7 1981 (II) — 1982 sessions Unreleased 
“Rebirth Of The Flesh” E 1986 (II) sessions Unreleased 
“Rebirth Of The Flesh” [live version] Prince Live recording, 1988 _ Internet-only NPG Music Club website 28 Aug 2001 
“Reconsider (U Betta)” Chaka Khan 1997 — 1998 (I) sessions Other artist Come 2 My House 29 Sep 1998 
“Reflection”*** Prince 2002 — 2003 sessions _Internet-only NPG Music Club website 18 Apr 2003 
“Release I” Prince 1989 (II) — 1990 (I) sessions Album Graffiti Bridge 20 Aug 1990 
“Rescue Me” 1986 (II) sessions Unreleased 
“Rest Of My Life, The” Prince 1991 (II) — 1992 sessions g Album The Vault... Old Friends 4 Sale 24 Aug 1999 
“Rest Of My Life, The” [Paisley Park version] 1991 (II) — 1992 sessions Unreleased 
“Return Of The Bump Squad” The New Power Generation 1993 — 1994 sessions Orther artist Exodus 27 Mar 1995 
“Rhythm Of Your Heart, The” Mayte 1989 (II) — 1990 (I) sessions Other artist Child Of The Sun 27 Nov 1995 
“Ride, The” [live version] Ga Live recording, 28 Oct 1995 Album Crystal Ball 29 Jan 1998 
“Right Back Here In My Arms” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Right The Wrong” F 1993 — 1994 sessions Album Chaos And Disorder 9 July 1996 
“Right The Wrong” [South Beach version] 1995 — 1996 sessions Unreleased 
“Ripopgodazippa” F 1993 — 1994 sessions Album Crystal Ball 29 Jan 1998 
“River Run Dry” The Family 1984 (II) — 1985 (I) sessions Guest The Family 19 Aug 1985 
“Roadhouse Garden” 1984 (II) — 1985 (I) sessions Unreleased 
“Rock ‘N? Roll Is Alive (And It Lives In Minneapolis)” F 1995 — 1996 sessions Non-album Single track 30 Nov 1995 

1978 — 1979 demos Unreleased 


“Rock Me, Lover” [demo version] 


1980 sessions 


Unreleased 


“Reund And Round” Prince 1989 (II) — 1990 (I) sessions Album Graffiti Bridge 20 Aug 1990 
“Rowdy Mac” Fonky Bald Heads 2000 — 2001 sessions Other artist The Self Titled Album _11 June 2001 
“Run Amok” 1985 (II) — 1986 (I) sessions Unreleased 

“Ruthie Washington Jet Blues” 1987 — 1988 (I) sessions Unreleased 

“Ryde Dyvine, The” 1991 (II) — 1992 sessions Unreleased 

se Carmen Electra 1990 (II) — 1991 (I) sessions Guest Carmen Electra 9 Feb 1993 
“Sacrifice Of Victor, The” Prince 1991 (II) — 1992 sessions Album Ga 13 Oct 1992 
“Sad Puppet Dance” [original version] 1987 — 1988 (I) sessions Unreleased 

“S & M Groove” ka 1997 — 1998 (I) sessions Internet-only Love 4 One Another website June 1997 

(later released by NPG Music Club) 

“Same December, The” F 1993 — 1994 sessions Album Chaos And Disorder 9 July 1996 
“Sarah” Prince 1995 — 1996 sessions Album The Vault... Old Friends 4 Sale 24 Aug 1999 
“Saviour” 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Scandalous Sex Suite, The” Prince 1989 (II) — 1990 (I) sessions Non-album The Scandalous Sex Suite maxi-single track 1 Dec 1989 
“Scandalous” Prince 1988 (II) — 1989 (I) sessions Album Batman 20 June 1989 
“Scarlet Pussy” Prince 1987 — 1988 (I) sessions Non-album Single track (later on The Hits/The B-Sides) 20 Sep 1988 
“Schoolyard” 1990 (II) — 1991 (I) sessions Unreleased 

“Screams Of Passion, The” The Family 1984 (II) — 1985 (I) sessions Other artist The Family 19 Aug 1985 
“Second Coming, The” 1981 (I) sessions Unreleased 

“See U Dead” = 1981 (1) sessions Unreleased 

“Sensual Everafter, The” Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“Seratonin” The NPG Orchestra 1993 — 1994 sessions Other artist Kamasutra 14 Feb 1997 
“Seven Corners” 1989 (II) — 1990 (I) sessions Unreleased 

“Seven” Madhouse 1986 (II) sessions Other artist 8 21 Jan 1987 
“Sex In The Summer” G 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Sexme? Sexmenot” Prince 2000 — 2001 sessions __Internet-only NPG Music Club website 11 June 2001 
“Sex Of It, The” Kid Creole And The Coconuts 1987 — 1988 (1) sessions Other artist Private Waters In The Great Divide 3 Apr 1990 
“Sex Shooter” Apollonia 6 1983 — 1984 (I) sessions Other artist Apollonia 6 1 Oct 1984 
“Sex Shooter” [original Vanity 6 version] 1983 — 1984 (I) sessions Unreleased 

“Sex” Prince 1989 (II) — 1990 (I) sessions Non-album The Scandalous Sex Suite maxi-single 1 Dec 1989 
“Ser Lois Lane Based on existing recording Other artist Precious 9 June 1992 
“Sexual Suicide” F 1985 (II) — 1986 (I) sessions Album Crystal Ball 29 Jan 1998 
“Sexuality” Prince 1981 (I) sessions Album Controversy 14 Oct 1981 
“Sexy Dancer” Prince 1979 Prince sessions Album Prince 19 Oct 1979 
“Sexy MF” Prince 1991 (II) — 1992 sessions Album F 13 Oct 1992 
“Shake!” Prince 1989 (II) — 1990 (I) sessions Album Graffiti Bridge 20 Aug 1990 


Sef 


+ 
a 


Title Artist credit Recording session Song category Release Date 
“Shall We Dance” Brownmark 1989 (II) — 1990 (I) sessions Other artist Good Feeling 19 Sep 1989 
“She Gave Her Angels” F 1995 — 1996 sessions Album Crystal Ball 29 Jan 1998 
“She Loves Me 4 Me” Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“She Pony” _ ee 7 1985 (II) — 1986 0) sessions Unreleased 
“She Spoke 2 Me” i 7 Prince 1990 (II) — 1991 (I) sessions Album The Vault... Old Friends 4 Sale 24 Aug 1999 
“She’s Always In My Hair” Prince 1983 — 1984 (II) sessions Non-album Single track (later on The Hits/The B-Sides) 15 May 1985 
“She's Just A Baby” 1981 (I) sessions Unreleased 
“Shhh” F 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“Shhh” ne Tevin Campbell 1991 (II) — 1992 sessions Other artist Im Ready 26 Oct 1993 
“Shine Your Light” 1977 For You sessions Unreleased 7 
“Shockadelica” B E Prince 1986 (II) sessions Non-all um Single track (later on The Hits/The B-Sides) 6 May 1987 
“Shoo-Bed-Ooh” 7 The New Power Generation 1997 — 1998 (I) sessions Other artist Newpower Soul 30 June 1998 
“Shortberry Strawcake” Sheila E. 1983 — 1984 (I) sessions Other artist The Glamorous Life 4 June 1984 
“Shy” 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 
“Sign O’ The Times” Prince sé 1986 (II) sessions Album Sign O’ The Times 30 Mar 1987 
“Silicon” T Prince 1998 (II) — 1999 sessions Internet-only NPG Music Club website 15 Dec 2001 
“Silly Game” F = 1998 (II) — 1999 sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 

E o o (later on Rave In2 The Joy Fantastic) 
“Simp The Pimp” 1990 (II) — 1991 (I) sessions Unreleased 
“Since We've Been Together” [Moonsound version} 1976 Moonsound sessions Unreleased 
“Since We've Been Together” [Sue Ann Carwell version] 1978 sessions with Sue Ann Carwell Unreleased 
“Sister Fate” Sheila E. 1984 (II) — 1985 (I) sessions Guest Romance 1600 26 Aug 1985 
“Sister” Prince o 1980 sessions Album ee Dirty Mind 8 Oct 1980 
“Six And 1/2” o B o Madhouse 1986 (II) sessions Guest Single track 14 Jan 1987 
“Six” Madhouse 1986 (II) sessions Other artist 8 21 Jan 1987 
“Sixteen” Madhouse 1987 — 1988 (I) sessions Other artist 16 18 Nov 1987 
“Skip 2 My U My Darlin” Jevetta Steele 1989 (II) — 1990 (I) sessions Other artist Here It Is May 1991 
“Slappy Dappy” Ingrid Chavez 1990 (II) — 1991 (I) sessions Other artist May 19 1992 24 Sep 1991 
“Slappy Dappy” [original version] 1987 — 1988 (I) sessions Unreleased 
“S aughterhouse, The _ oo 1985 (II) — 1986 (I) sessions Unreleased 
“Slave 2 The Funk” 1993 — 1994 sessions Unreleased 
“Slave 2 The System” 1995 — 1996 sessions Unreleased 
“Slave 2 The System” [The NPG version] 1993 — 1994 sessions Unreleased 
“Slave” Gi 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Sleep Around” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Slow Groove In G Major” 1985 (II) — 1986 (I) sessions Unreleased 
“Slow Love” Prince 1986 (II) sessions Album Sign O? The Times 30 Mar 1987 

Bright Light” 1990 (I) — 1991 (I) sessi Unr - 


“So Strong” 


“Soft And Wet” 


1977 For You sessions 


Album 


“Soft And Wet” [Moonsound version] 1976 Moonsound sessions Unreleased 
“Soft And Wet” [Sound 80 version] 1976 — 1977 Sound 80 sessions Unreleased 
“Solo” Prince 1993 — 1994 sessions Album Come 16 Aug 1994 
“Some Kind Of Lover” Apollonia 6 1983 — 1984 (I) sessions Other artist Apollonia 6 1 Oct 1984 
“Somebody's Somebody” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Something Funky (This House Comes)” 1990 (TI) — 1991 (I) sessions Unreleased 
“Something In The Water (Does Not Compute)” Prince 1981 (II) — 1982 sessions Album 1999 27 Oct 1982 
“Sometimes It Snows In April” Prince 1985 (II) — 1986 (I) sessions Album Parade 31 Mar 1986 
“Sometimes It Snows In April” [live version] Prince Live recording, 29 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Soul Company” 1988 (II) — 1989 (I) sessions Unreleased 
“Soul Psychodelicide” 1989 (II) — 1990 (I) sessions Unreleased 
“Soul Sanctuary” F 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“South” Prince 2002 — 2003 sessions Album NEWS 30 June 2003 
“Space” Prince 1993 — 1994 sessions Album Come 16 Aug 1994 
“Space” [Madhouse version] 1993 — 1994 sessions Unreleased 
“Spirit” Martika 1990 (II) — 1991 (I) sessions Other artist Martika’s Kitchen 27 Aug 1991 
“Splash” Prince 1985 (II) — 1986 (I) sessions _ Internet-only NPG Online LTD website 1 June 2000 
(later released by NPG Music Club) 
“Spoon” Chaka Khan. 1997 — 1998 (I) sessions Guest Come 2 My House _29 Sep 1998 
“Stand Back” Stevie Nicks 1983 — 1984 (I) sessions Other artist The Wild Heart 6 June 1983 
“Standing At The Altar” Margie Cox 1990 (II) — 1991 (1) sessions Other artist Various artists: -800-NEW-FUNK 12 Aug 1994 
“Standing In The Rain” 1987 — 1988 (I) sessions Unreleased 
“Star *69 (PS With Love)” Common Information not available Guest Electric Circus 10 Dec 2002 
“Starfish And Coffee” Prince 1986 (II) sessions Album Sign O’ The Times 30 Mar 1987 
“Starfish And Coffee” [live version] Prince Live recording, 29 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Starfish And Coffee” [The NPG version] 1995 — 1996 sessions Unreleased 
“Stella And Charles” 1985 (II) — 1986 (I) sessions Unreleased 
“Step To The Mic” Carmen Electra 1991 (II) — 1992 sessions Other artist Carmen Electra 9 Feb 1993 
“Stick, The” The Time 1981 (I) sessions Other artist The Time 29 July 1981 
“Sticky Wicked” Chaka Khan 1988 (II) — 1989 (I) sessions Other artist CK 22 Nov 1988 
“Sticky Wicked” [instrumental, different from the song given to Chaka Khan] 1987 — 1988 (I) sessions Unreleased 
“Still Waiting” Prince 1979 Prince sessions Album Prince 19 Oct 1979 
“Still Would Stand All Time” Prince 1988 (II) — 1989 (I) sessions Album Graffiti Bridge 20 Aug 1990 
“Stimulation” 1987 — 1988 (I) sessions Unreleased 
“Strange But True” F 1998 (II) — 1999 sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 
“Strange Relationship” Prince 1981 (II) — 1982 sessions Album Sign O° The Times 30 Mar 1987 


Ack 


Title Artist credit Recording session Song category Release Date 
“Strange Relationship” [live version] Prince Live recording, 11 Mar 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Strange Way Of Saying I Love U” 1981 (I) sessions Unreleased 
“Strawberries” 1993 —-1994 sessions Unreleased 
“Strays Of The World” F 1993 — 1994 sessions Album Crystal Ball 29 Jan 1998 
“Streetwalker” 1990 (II) — 1991 (I) sessions Unreleased 
“Stroke” 1990 (II) — 1991 (I) sessions Unreleased 
“Strollin’” Prince 1990 (II) — 1991 (I) sessions Album Diamonds And Pearls 1 Oct 1991 
“Style” 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Sugar Walls” Sheena Easton 1983 — 1984 (I) sessions Other artist A Private Heaven 7 Sep 1984 
“Sun, The Moon And Stars, The” F 1998 (II) — 1999 sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 
“Sun, The Moon And Stars, The” [Rave In2 The Joy Fantastic version] + Based on existing recording _ Album Rave In2 The Joy Fantastic 29 Apr 2001 
“Sunday Afternoon” Candy Dulfer Not based on Prince's recording Other artist Sax-A-Go-Go 1 Mar 1993 
“Sunday Afternoon” 1991 (II) — 1992 sessions Unreleased 
“Super Hero” Earth, Wind & Fire 1991 (II) — 1992 sessions Other artist Millennium 14 Sep 1993 
“Super Hero” The New Power Generation featuring The Steeles 1993 — 1994 sessions Other artist Various artists: Blankman 9 Aug 1994 
“Supercute” Prince 2000 — 2001 sessions — Non-album Single track 14 Apr 2001 
“Superfunkycalifragisexy” Prince 1986 (II) sessions Album Black Album 22 Nov 1994 
“Surprise” 1976 Moonsound sessions Unreleased 
“Susan” 1981 (I) sessions Unreleased 
“Susannah’s Blues” 1986 (II) sessions Unreleased 
“Susannah’s Pajamas” The Family 1984 (II) — 1985 (I) sessions Other artist The Fant 19 Aug 1985 
“Sweet Baby” Prince 1990 (II) — 1991 (I) sessions Album 13 Oct 1992 
“Sweet Thing” 1976 home recordings Unreleased 
“Take Me With U” Prince 1983 — 1984 (I) sessions Album Purple Rain 25 June 1984 
“Take Me With U” [live version] Prince Live recording, 24 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Tamborine” Prince 1984 (II) — 1985 (I) sessions Album Around The World In A Day 22 Apr 1985 
“Tangerine” F 1998 (II) — 1999 sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 
“Tangerine” [Rave In2 The Joy Fantastic version] + Based on existing recording Album Rave In2 The Joy Fantastic 29 Apr 2001 
“Teacher, Teacher” 1981 (II) — 1982 sessions Unreleased 
“Telepathy” Deborah Allen 1986 (II) sessions Other artist Telepathy 19 Mar 1987 
“Tell Me How U Wanna B Done” 1991 (II) — 1992 sessions Album Crystal Ball 29 Jan 1998 
“Temptation” Prince 1983 — 1984 (I) sessions Album Around The World In A Day 22 Apr 1985 
“Ten And 1/2” Madhouse 1987 — 1988 (I) sessions Other artist Single track 28 Sep 1987 
“Ten” Madhouse 1987 — 1988 (I) sessions Other artist 16 18 Nov 1987 
“Thank U Just The Same” 2000 — 2001 sessions Unreleased 
“Then” 1993 — 1994 sessions Unreleased 
“There Is Lonely” Prince 1991 (II) — 1992 sessions Album The Vault... Old Friends 4 Sale 24 Aug 1999 

1991 (II) = 1992 sessions _ Unreleased = 


“There Is Lonely” [Paisley Park version] 


“This Ts My House” 


90 


1998 (II) — 1999 sessions 


“This Is Your Life” Unreleased 
“Three” Madhouse 1986 (II) sessions Other artist 8 21 Jan 1987 
“Thrill You Or Kill You” [demo version] 1979 sessions with Pepé Willie Unreleased 
“Thrill You Or Kill You” [The Rebels version] 1979 The Rebels sessions Unreleased 
“Thunder” Prince 1990 (II) — 1991 (I) sessions Album Diamonds And Pearls 1 Oct 1991 
“Tiber” 1985 (II) — 1986 (I) sessions Unreleased 
“Tick, Tick, Bang” Prince 1989 (II) — 1990 (I) sessions Album Graffiti Bridge 20 Aug 1990 
“Tick, Tick, Bang” [original version] 1981 (I) sessions Unreleased 
“Time Waits For No One” Mavis Staples 1988 (II) — 1989 (I) sessions Other artist Time Waits For No One 24 May 1989 
“Times Squared” Eric Leeds 1988 (II) — 1989 sessions Other artist Times Squared 19 Feb 1991 
“Tip O’ My Tongue” El DeBarge 1990 (II) — 1991 (I) sessions Other artist In The Storm 17 Mar 1992 
“Tokyo” Prince Live recording, 18 Nov 2002 _ Internet-only NPG Music Club website 3 Jan 2003 
“Too Long” 1979 The Rebels sessions Unreleased 
“Too Much” 1981 (II) — 1982 sessions Unreleased 
“Touch Of Love” 1987 — 1988 (I) sessions Unreleased 
“Toy Box” Sheila E. 1984 (II) — 1985 (I) sessions Guest Romance 1600 26 Aug 1985 
“Traffic Jam” 1983 — 1984 (I) sessions Unreleased 
“Train” Mavis Staples 1986 (II) sessions Other artist Time Waits For No One 24 May 1989 
“Tres” 1988 (II) — 1989 (I) sessions Unreleased 
“Tricky” The Time 1983 — 1984 (I) sessions Other artist Single track 6 June 1984 
“Trust” Prince 1989 (IL) — 1990 (I) sessions Album Batman 20 June 1989 
“Truth, The” F 1995 — 1996 sessions Album The Truth 29 Jan 1998 
“Turn It Up” 1981 (II) — 1982 sessions Unreleased 
“Turn Me On” 1979 The Rebels sessions Unreleased 
“Turn Your Lights Down Low” 1990 (II) — 1991 (I) sessions Unreleased 
“Tweakin’ (A Mix)” George Clinton Information not available Guest “Tweakin” maxi-single 1989 
“Tweakin’ (C Mixappella)” George Clinton Information not available Guest “Tweakin’” maxi-single 1989 
“Tweakin’ (Dub Mix)” George Clinton Information not available Guest “Tweakin’” maxi-single 1989 
“Tweakin’ (Radio Remix)” George Clinton Information not available Guest “Tweakin” maxi-single 1989 
“Twelve” Madhouse 1987 — 1988 (I) sessions Other artist 16 18 Nov 1987 
“Two” Madhouse 1986 (II) sessions Other artist 8 21 Jan 1987 
“Twosday” 1985 (II) — 1986 (I) sessions Unreleased 
“(U Got The) Good Drawers” 1985 (II) — 1986 (T) sessions Unreleased 
“U Got The Look” Prince 1986 (II) sessions Album Sign O The Times 30 Mar 1987 
“U Gotta Shake Something” 1985 (II) — 1986 (I) sessions Unreleased 
“U Just Can't Stop” 1985 (II) — 1986 (I) sessions Unreleased 
“U Make My Sun Shine” Prince 2000-2001 sessions — Non-album Single track 10 Apr 2001 


os 
Ss 


Title Artist credit Recording session Song category Release Date 
“U Move Me” Graham Central Station 1997 — 1998 (I) sessions Guest GCS2000 2 Feb 1999 
“U Should Be Mine” 1981 (II) — 1982 sessions Unreleased 
“U Want Me” [live version] Prince Live recording, 15 Dec 2002 Non-album Live At The Aladdin Las Vegas DVD 12 Aug 2003 
“U Want Me” [studio version] 2002 — 2003 sessions Unreleased 
“U're Gonna C Me” Prince 2000 — 2001 sessions Album One Nite Alone... 14 May 2002 
“U're Still The One” F 1997 — 1998 (I) sessions Internet-only Love 4 One Another website 26 Jan 1999 
"y Paula Abdul 1987 — 1988 (I) sessions Other artist Spellbound 14 May 1991 
“Uh-Huh!” 1990 (II) — 1991 (I) sessions Unreleased 
“Uncle Sam” Tevin Campbell 1991 (II) — 1992 sessions Other artist Im Ready 26 Oct 1993 
“Under The Cherry Moon” Prince 1985 (II) — 1986 (I) sessions Album Parade 31 Mar 1986 
“Undercover Lover” 1989 (II) — 1990 (I) sessions Unreleased 
“Underneath The Cream” Prince 2000 — 2001 sessions Non-album Single track 14 Apr 2001 
“Undertaker, The” Mavis Staples 1991 (II) — 1992 sessions Other artist The Voice 24 Aug 1993 
“Undisputed (The Moneyappolis Mix)” Based on existing recording Album Rave In2 The Joy Fantastic 29 Apr 2001 
“Undisputed” F 1998 (II) — 1999 sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 
“Uno” 1988 (II) — 1989 (I) sessions Unreleased 
“Until U're In My Arms Again” The New Power Generation 1997 — 1998 (I) sessions Other artist Newpower Soul __ 30 June 1998 
“Up From Below” 1985 (II) — 1986 (I) sessions Unreleased 
“Uptown” Prince 1980 sessions Album Dirty Mind 8 Oct 1980 
“Utopia” Graham Central Station 1997 — 1998 (I) sessions Other artist GCS2000 2 Feb 1999 
“Vagina” 1981 (II) — 1982 sessions Unreleased n 
“Van Gogh” F 1995 — 1996 sessions _Internet-only NPG Music Club website 7 July 2001 
“Van Gogh” Van Gogh Not based on Prince's recording Other artist Van Gogh 6 Nov 1998 
“Vavoom” Prince 2000 — 2001 sessions __Internet-only NPG Music Club website 15 Nov 2001 
“Velvet Kitty Cat” 1983 — 1984 (I) sessions Unreleased 
“Venus De Milo” Prince 1985 (II) — 1986 (I) sessions Album Parade 31 Mar 1986 
“Vibrator” 1983 — 1984 (I) sessions Unreleased 
“Vicki Waiting” Prince 1988 (II) — 1989 (I) sessions Album Batman 20 June 1989 
“Violet Blue” Jill Jones 1986 (II) sessions Other artist Jill Jones 26 May 1987 
“Violet The Organ Grinder” Prince 1990 (II) — 1991 (I) sessions Non-album “Gett Off” maxi-single 12 Aug 1991 
“Visions” 1986 (II) sessions Unreleased 
“Voice Inside, The” 1988 (II) — 1989 (I) sessions Unreleased 
“Voice, The” Mavis Staples 1990 (II) — 1991 (I) sessions Other artist The Voice 24 Aug 1993 
“Voodoo Who” 1985 (II) — 1986 (I) sessions Unreleased 
“Waiting 4 Your Love” 1990 (II) — 1991 (I) sessions Unreleased 
“Waiting For You” 1977 For You sessions Unreleased 
“Waiting Room” No Doubt 1998 (II) — 1999 sessions Other artist 11 Dec 2001 


Rock Steady 


_1990 (II) — 1991 (1) sessions __Album 


Soup 


fe Can (Gee It On)” 


1983 — 1984 (I) sessions 


“We Can Funk” Album Graffiti Bridge 

“We Can Funk” [The Revolution version] 1986 (II) sessions Unreleased 

“We Can Hang” [funk version] 1990 (II) — 1991 (I) sessions Unreleased 

“We Can Hang” [rock version] 1988 (II) — 1989 (I) sessions Unreleased 

“We Can Work It Out” 1976 — 1977 Sound 80 sessions Unreleased 

“We Do This” [live version] Prince Live recording, 10 Apr (am) 2002 Album One Nite Alone... Live! (It Aint Over! disc) 24 Nov 2002 

“We Gets Up” ca 1995 — 1996 sessions Album Emancipation 19 Nov 1996 

“We Got The Power” 1988 (IL) — 1989 (I) sessions Unreleased 

“We March” F 1993 — 1994 sessions Album The Gold Experience 26 Sep 1995 

“We Would Like To See You Again” 1978 — 1979 demos Unreleased 

“Wedding Feast” Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 

“Wednesday” 1983 — 1984 (I) sessions Unreleased 

“Welcome 2 The Dawn” F 1995 — 1996 sessions Album The Truth 29 Jan 1998 

“Well Done” The Steeles 1989 (II) — 1990 (I) sessions Other artist Heaven Help Us All 8 June 1993 

“West” Prince 2002 — 2003 sessions Album NEMS 30 June 2003 

“Wet Dream Cousin” 1983 — 1984 (I) sessions Unreleased 7 i g 

“Wet Dream” Vanity 6 1981 (I) sessions Other artist Vanity 6 11 Aug 1982 

“What Do U Want Me 2 Do?”*** E Prince 7 2002 — 2003 sessions _Internet-only NPG Music Club website 13 Nov 2003 

“What Should B Souled?” 1998 (II) — 1999 sessions Unreleased 

“What's My Name” F 1993 — 1994 sessions __ Album _ Crystal Ball 29 Jan 1998 

“When 2 R In Love” 7 Prince _ 1987 — 1988 (I) sessions Album = Lovesexy (later also on Black Album) 10 May 1988 

“When Doves Cry” 7 E Prince 1983 — 1984 (I) sessions i Album = = PurpleRain _25 June 1984 

“When Eye Lay My Hands On U” o Prince 2000 — 2001 sessions Internet-only ~ NPG Music Club website 18 Feb 2001 

“When The Dawn Of The Morning Comes” 1986 (II) sessions Unreleased f g 

“When The Lights Go Down” 7 Prince 1991 (II) — 1992 sessions Album The Vault... Old Friends 4 Sale 24 Aug 1999 

“When The Shit Comes Down” g — 7 E g 1980 sessions Unreleased i =: 7 i 7 

“When U Love Somebody” The New Power Generation 1997 — 1998 (I) sessions Other artist = Newpower Soul 30 June 1998 

“When We're Dancing Close And Slow” Prince 1979 Prince sessions Album Prince 19 Oct 1979 

“When Will We B Paid?” p Prince 2000 — 2001 sessions Non-album Single track 10 Apr 2001 

“When You Were Mine” Prince 1980 sessions Album Dirty Mind 8 Oct 1980 

“When You Were Mine” [live version] Prince Live recording, 19 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 

“Whenever” E 1976 Grand Central Corporation sessions Unreleased 7 i 

“Wherever U Go, Whatever U Do” F 1998 (II) — 1999 sessions Album Rave Un2 The Joy Fantastic 9 Nov 1999 
(later on Rave In2 The Joy Fantastic) 

“Whispering Dandelions” Ingrid Chavez 1990 (II) — 1991 (1) sessions Orther artist May 19 1992 24 Sep 1991 

“Whispering Dandelions” [original version] 1987 — 1988 (I) sessions Unreleased 

“Whistlin’ Kenny” Margie Cox 1989 (II) — 1990 (I) sessions Other artist Single track Early 1995 


off 


Title Artist credit Recording session Song category Release Date 
“White Mansion” + 1995 — 1996 sessions Album Emancipation 19 Nov 1996 
“Why Should I Love You?” i Kate Bush Information not available Guest The Red Shoes 5 Oct 1993 
“Why You Wanna Treat Me So Bad?” Prince 1979 Prince sessions Album Prince 19 Oct 1979 
“Wild And Loose” The Time 1981 (II) — 1982 sessions Other artist What Time Is It? 25 Aug 1982 
“Willing And Able” Prince 1990 (II) — 1991 (I) sessions Album Diamonds And Pearls 1 Oct 1991 
“Wintersong” 1987 — 1988 (I) sessions Unreleased : 

“With This Tear” Celine Dion 1991 (II) — 1992 sessions Other artist _ Celine Dion 31 Mar 1992 
“With You” J Prince 1979 Prince sessions Album i Prince 19 Oct 1979 
“Witness 4 The Prosecution” [Dream Factory version] 1986 (II) sessions Unreleased o 7 
“Witness 4 The Prosecution” [Sunset Sound version} 1986 (II) sessions Unreleased i af E 
“Wonderful Ass” = 1983 — 1984 (I) sessions Unreleased a 
“Work That Fat” E 1990 (II) — 1991 (I) sessions Unreleased 
“Work, Pt. 1, The” Prince 2000 — 2001 sessions Album The Rainbow Children 20 Nov 2001 
“Wouldn't You Love To Love Me?” Taja Sevelle _1981 (II) — 1982 sessions Other artist Taja Sevelle __19 Sep 1987 
“Wouldn't You Love To Love Me?” [demo version] 1978 — 1979 demos Unreleased 
“Wouldn't You Love To Love Me?” [home recording version] 1976 home recordings Unreleased 
“Wouldn't You Love To Love Me?” [Sue Ann Carwell version] 1978 sessions with Sue Ann Carwell Unreleased 
“Wow” "1991 (II) — 1992 sessions Unreleased E bs 
“Xcogitate” E Prince g 2000 — 2001 sessions Internet-only NPG Music Club website 1 Jan 2003 
g (Xpectation album) 
“Xemplify” Prince 2000 — 2001 sessions Internet-only NPG Music Club website 1 Jan 2003 
J (Xpectation album) 
“Xenophobia” [live version] Prince Live recording, 30 Apr 2002 Album One Nite Alone... Live! 24 Nov 2002 
“Xenophobia” [studio version] 2000 — 2001 sessions Unreleased E 
“Xhalation” Prince 2000 — 2001 sessions Internet-only NPG Music Club website 1 Jan 2003 
(Xpectation album) 
“Xogenous” Prince 2000 — 2001 sessions Internet-only NPG Music Club website 1 Jan 2003 
(Xpectation album) 
“Xosphere” Prince 2000 — 2001 sessions Internet-only NPG Music Club website 1 Jan 2003 
(Xpectation album) 
“Xotica” Prince 2000 — 2001 sessions _Internet-only NPG Music Club website 1 Jan 2003 
(Xpectation album) 
“Xpand” Prince 2000 — 2001 sessions _Internet-only NPG Music Club website 1 Jan 2003 
(Xpectation album) 
“Xpectation” Prince 2000 — 2001 sessions _Internet-only NPG Music Club website 1 Jan 2003 
(Xpectation album) 
“Xpedition” Prince 2000 — 2001 sessions Internet-only NPG Music Club website 


1 Jan 2003 


“Yes” 


“Yo Mister” Parti LaBelle 


1986 (II) sessions 


Other artist 


Be Yourself 


~ 26 June 1989 


“You Can Be My Teacher” 94 East featuring Prince Information not available Guest Symbolic Beginning Mar 1995 
“You Really Get To Me” 1976 — 1977 Sound 80 sessions Unreleased 
“You Will Be Moved” Mavis Staples 1991 (IT) — 1992 sessions Other artist The Voice 24 Aug 1993 
“You're All I Want” 1981 (II) — 1982 sessions Unreleased 
“You're My Love” Kenny Rogers Not based on Prince's recording Other artist They Don't Make Them Like They Used To 23 Oct 1986 
“You're Such A Fox” 1976 Grand Central Corporation sessions Unreleased 
“You” 1979 The Rebels sessions Unreleased 
“Young And Beautiful” Prince 2000 — 2001 sessions Album One Nite Alone... 14 May 2002 
“Your Love Is So Hard” 1989 (II) — 1990 (I) sessions Unreleased 
“Zannalee” F 1993 — 1994 sessions Album Chaos And Disorder 9 July 1996 
“Zebra With The Blonde Hair” 1985 (II) — 1986 (I) sessions Unreleased 

Instrumental [resembles “The Holy River”] F 1995 — 1996 sessions Internet-only NPG Music Club website 7 July 2001 

Instrumental [“tribute” to Miles Davis] 1987 — 1988 (I) sessions Unreleased 

Instrumental [1976 home recordings} 1 1976 home recordings Unreleased 

Instrumental [1976 home recordings] 2 1976 home recordings Unreleased 

Instrumental [1976 home recordings] 3 1976 home recordings Unreleased 

Instrumental [1976 home recordings] 4 1976 home recordings Unreleased 

Instrumental [1976 home recordings] 5 1976 home recordings Unreleased 

Instrumental [1976 home recordings} 6 1976 home recordings Unreleased 

Instrumental [1976 home recordings] 7 1976 home recordings Unreleased 

Instrumental [1976 home recordings] 8 1976 home recordings Unreleased 

Instrumental [1976 home recordings] 9 1976 home recordings Unreleased 

Instrumental [1976 Moonsound sessions] 1 1976 Moonsound sessions Unreleased 

Instrumental [1976 Moonsound sessions] 2 1976 Moonsound sessions Unreleased 

Instrumental [1976-77 Sound 80 sessions] 1976 — 1977 Sound 80 sessions Unreleased 

Instrumental [1977 For You sessions] 1977 For You sessions Unreleased 

Instrumental [1977 instrumental sessions] 1 1977 instrumental sessions Unreleased 

Instrumental {1977 instrumental sessions] 2 1977 instrumental sessions Unreleased 

Instrumental [1977 instrumental sessions] 3 1977 instrumental sessions Unreleased 

Instrumental [1977 instrumental sessions] 4 1977 instrumental sessions Unreleased 

Instrumental {1977 instrumental sessions] 5 1977 instrumental sessions Unreleased 

Instrumental [1977 instrumental sessions] 6 1977 instrumental sessions Unreleased 

Instrumental [1977 instrumental sessions] 7 1977 instrumental sessions Unreleased 

Instrumental [1977 instrumental sessions] 8 1977 instrumental sessions Unreleased 

Instrumental [1978-79 demos] 1 1978 — 1979 demos Unreleased 

Instrumental [1978-79 demos] 2 1978 — 1979 demos Unreleased 


vil 


Title Artist credit Recording session Song category Release 
Instrumental [1978-79 demos] 3 1978 — 1979 demos Unreleased 
Instrumental [1978-79 demos] 4 1978 — 1979 demos Unreleased 
Instrumental [1978-79 demos] 5 1978 — 1979 demos Unreleased 
Instrumental [1978-79 demos] 6 1978 — 1979 demos Unreleased 
Instrumental [André Cymone’s Rebels instrumental] 1979 The Rebels sessions Unreleased 
Instrumental [Dez Dickerson’s Rebels instrumental] 1979 The Rebels sessions Unreleased 
Instrumental [Kamasutra instrumental, Madhouse version] 1995 — 1996 sessions Unreleased 
Instrumental [often attributed to Madhouse] 1988 (II) — 1989 (I) sessions Unreleased 
Instrumental [sometimes referred to as “Climax”] 1983 — 1984 (I) sessions Unreleased 
Untitled track [recorded in New York with Me’Shell NdegeOcello] 1995 — 1996 sessions Unreleased 


*) “Just Friends (Sunny)” and “If You Want Me To Stay” performed in a medley. 
**) The Undertaker home video was initially released in a limited edition attributed to ®, but when made commercially available it was credited to Prince. 
***) Released on Musicology in 2004. 

****) Released from NPG Music Club website in 2004 (previously unreleased). 


fing Sessions 


ly 1,200 tracks, this survey documents Prince's 


work. It provides details of all known studio recording 
Prince, covering both released and unreleased songs. 
often revisits existing recordings, adding or replac- 
but a song is only included once (when initial track- 
place) unless it has been re-recorded from scratch ata 
late. Thus, “Strange Relationship,” which was recorded 
, but revamped by Wendy Melvoin and Lisa Coleman 
and again in 1986 when Prince assembled the Camille 
included only amongst the 1982 sessions since all 
ns of the song utilise the basic tracks of the original 
ding. Hence, all songs listed more than once are 
ordings. An example of a song that is listed twice 
n Funk” because there are two different recordings of 
ne dating from late December 1983 and the other 
ie 1986. In some instances, a clarification is included 

s after the song title to identify different configu- 
‘the same song. Remixes and alternate versions which 
n existing recordings are not included. Examples 
o Dark” (based on “Dark”) and “Lovesign (Remix By 
G)” (based on “Love Sign”). 
vast majority of the songs are studio recordings, but 
recordings of songs are included if a studio version 
has not been released regardless of whether a studio 
ist or not (e.g. “The Ride” on Crystal Ball) or if the 
ecorded live-in-the-studio (e.g. “Poorgoo” in The 
film). Prince’s live versions of songs by other artists 
projects (such as his live take of “The Undertaker” 
dertaker film or “Nothing Compares 2 U” found 
ts/The B-Sides) are not included. Examples of live 
released on records that are included are “Days Of 
on the Crystal Ball three-CD set, “Xenophobia” on One 
one... Live!, “Rebirth Of The Flesh” and “Empty Room,” 
ich were made available from NPG Music Club, 
fant Me” on the Live At The Aladdin Las Vegas DVD. 
‘dates are given for released live versions of songs. 
fince’s appearances as a musician on sessions with 
er than his side projects (protégés and the groups he 
d/or Paisley Park Records/NPG Records artists are 
or example, Prince’s sessions with Pepé Willie/94 
t included except for songs that feature his com- 
input. Songs recorded with Rosie Gaines when she 
d to Paisley Park Records are included (the label 
efore her album was released). 
spoken and/or instrumental segues (such as the + 
segues), incidental music for Prince's films, and 
normal concerts, rehearsals, and soundchecks 
luded. Unidentified songs or samples of songs on 
ites, as well as songs incorporated into the NPG 
Ys “Ahdio Shows,” are treated as unreleased. 
iously stated, remixes and alternate versions of 
rmally based on existing recordings, but it is often 
to determine whether a track is a slightly different 
an existing track or if it is an entirely new recording. 
he tracks on the five maxi-singles “Thieves In The 
New Power Generation,” “Gett Off,” “Cream,” and 
fül Experience are essentially remixes of or elabora- 
xisting tracks, retaining so much of the original 


song's lyrical and/or musical elements that it is clear that they 
were not re-recorded from scratch. The following songs on 
the five maxi-singles are treated as unique recordings although 
it is clear that many utilise the same basic tracks: three songs 
on “New Power Generation” maxi-single (“Get Off,” “Loveleft, 
Loveright,” and “The Lubricated Lady”); three songs on “Gett 
Off” maxi-single (“Clockin’ The Jizz,” “Gangster Glam,” and 
“Violet The Organ Grinder”); seven songs on the “Cream” maxi- 
single (“2 The Wire (Creamy Instrumental),” “Do Your Dance 
(K.C.’s Remix),” “Ethereal Mix,” “Get Some Solo,” “House- 
bangers,” “Q In Doubt (Instrumental),” and “Things Have 
Gotta Change (Tony M. Rap)”). This means that all versions 
except for the title track on the “Thieves In The Temple” maxi- 
single and all tracks barring “The Most Beautiful Girl In The 
World” on The Beautiful Experience maxi-single are considered 
to be based on the original songs, disqualifying them from 
inclusion here. 

“Sexy Mutha,” the B-side of “My Name Is Prince,” is an 
edited version of “Sexy MF (12-inch Remix),” which disquali- 
fies it from inclusion here. Similarly, all the songs on Rave In2 
The Joy Fantastic with the exception of “Beautiful Strange” and 
five remixes on the Crystal Ball 1998 release (“Get Loose,” “P. 
Control,” “So Dark,” “Tell Me How U Wanna B Done,” and 

“Love Sign (Remix By Shock G.)”) are based on existing record- 
ings and thus not included here. 

Several tracks on Graffiti Bridge are attributed to other 
artists than Prince: “Release It,” “Love Machine,” “Shake!” are 
credited as “performed by The Time”; “The Latest Fashion” as 

“performed by The Time with Prince”; “Round And Round” as 

“lead voice by Tevin Campbell”; “We Can Funk” as “lead voices 
by George Clinton and Prince”; “Melody Cool” as “lead voice 
by Mavis Staples.” This is not credited in the survey since the 
Graffiti Bridge album was attributed to Prince. 

Sessions or groupings of songs are listed in chronological 
order. Released recordings contain information about which 
record, cassette, video (including VHS/Betamax home video, 
LaserDisc, and DVD), CD-ROM, ete. the song in question 
was released on. Released songs and those that remain unre- 
leased are separated. Reieased and unreleased cover versions also 
have separate headings. All instrumentals lacking titles or with 
unknown titles from 1979 and onwards are described briefly in 
brackets to facilitate identification. 


1976 Grand Central Corporation sessions 
UNRELEASED: 

° 39th St. Party 

e Grand Central 

° Lady Pleasure 

e Machine 

e Whenever 

¢ You're Such A Fox 

In early 1976, David Rivkin engineered this session at ASI, a 


16-track recording studio on the north side of Minneapolis. 
The musicians were Prince on guitar and keyboard, André 
Anderson (later Cymone) on bass, and Morris Day on drums. 


1976 Champagne sessions 

In the spring of 1976, Prince, André Cymone, and Morris Day 
recorded a number of songs (no titles known) at Moonsound, 
an eight-track studio owned by Chris Moon. By now, the band 
has changed its name from Grand Central Corporation to 
Champagne. 


1976 home recordings 
UNRELEASED: 

¢ Don’t You Wanna Ride? 
e For You (version #1) 

e For You (version #2) 

èe For You (version #3) 

¢ For You (version #4) 

e Hey Lover 


e [Spend My Time Loving You 
e Instrumental 1 
e Instrumental 2 
° Instrumental 3 
e Instrumental 4 
e Instrumental 5 
e Instrumental 6 
e Instrumental 7 
o Instrumental 8 
e Instrumental 9 
e Leaving For New York 
e Nightingale 
e Rock Me, Lover 
e Wouldn't You Love To Love Me? 
UNRELEASED COVER VERSION: 
© Sweet Thing (written by Chaka Khan/Tony Maiden, 
performed by Rufus) 
These are some of the earliest known demos made by Prince, 
circa 1976. Some of the song titles are tentative. The recordings 
seem to have been made ontoa simple cassette recorder and 
the quality is crude. Some of the tracks listed as instrumentals 
are not purely instrumental recordings since they contain some 


vocals (primarily vocalisations). 


1976 Moonsound sessions 


“Let Me Let You Rock Me.” 


UNRELEASED: 
e Aces 
e Baby 


e Diamond Eyes 

e Don't Forget 

° Don't Hold Back 
e Fantasy 


e Tm Yours 

¢ Instrumental 1 

e Instrumental 2 

e Jelly Jam 

e Leaving For New York 

e Love Is Forever 

e Make It Through The Storm 
e Since Weve Been Together 

° Soft And Wet 


e Surprise 


Chris Moon and Prince collaborated on a number of son 
throughout 1976. Fourteen songs were committed to tap 
Moonsound. Moon wrote the lyrics to the majority of th 
but “Baby,” “I’m Yours,” “Since We've Been Together,” 
ing For New York,” and the instrumental “Jelly Jam” are 
entirely Prince’s compositions. “Make It Through The St 
was later re-recorded with different music (retaining Moc 
lyrics) by Sue Ann Carwell and released on her 1981 sing 


In addition to the 14 songs, it is known that Prince also 
played on jingles that Moon produced and did numerou; 
at Moonsound with Bobby Z. Rivkin on drums and Bobby 
cousin Robin Paster or André Cymone on bass. 


1976 — 1977 Sound 80 sessions 
UNRELEASED: 
° Baby 
e Baby (instrumental version) 
o Instrumental 
° Jelly Jam 
e Just As Long As We're Together (version #1) 
° Just As Long As We're Together (version #2) 
e Just As Long As We're Together (version #3) 
e° Love In The Morning 
e Make It Through The Storm 
e My Love Is Forever 
© Soft And Wet 
° We Can Work It Out 
e You Really Get To Me 

Prince began recording at Sound 80, a state-of-the-art studio 
in Minneapolis, after hooking up with Owen Husney 
December 1976, continuing sporadically until the summ 


1977. The purpose was to record material for a new demo, a 
they wanted to improve on the demo recordings Prince had 
made previously with Chris Moon. 


1977 instrumental sessions 
UNRELEASED: 
e Instrumental 1 


e Instrumental 2 
° Instrumental 3 
e Instrumental 4 
e Instrumental 5 
e Instrumental 6 
° Instrumental 7 
° Instrumental 8 
Sometime in 1977, Prince, André Cymone, and Bobby 
recorded a number of instrumental tracks in a rehearsal 
of Owen Husney’s Loring Park office. 


THE! 


e What You're Doing 
ic Lovers Baby’s Bedroom 
songs were recorded by Prince sometime in 1977, 


eaming up with Owen Husney. 
BS and Warner Bros. “test sessions” 

ASED: 

Long As We're Together 

Long As We're Together 

8th 1977, Prince recorded “Just As Long As We're 

at Village Recorders, Los Angeles, as a “test” for CBS 
to show that he could play all the instruments and 
himself. He did the same thing in the summer of 1977 
Studios, Los Angeles, to convince the Warner Bros. 


company chiefs that he could produce his debut album. 


urs For You 
; Long As We're Together For You 
Is Forever For You 


nd Wet For You 


album, For You, was recorded at the Record Plant 

» California, from October 1st to December 22nd 
ing a short break over Christmas and the New 
ions resumed on January 4th 1978 at Sound Labs, Los 
some overdubs were recorded and mixing took 
‘album was completed in late February 1978, after 

re months of studio work. By the time the sessions 

ver, he had accumulated a studio bill of $170,509, nearly 
ling the $180,000 budget for three albums. 

ng the Record Plant sessions, Prince also recorded 

n of “Make It Through The Storm” and several 

h Prince on guitar and keyboard, and André Cymone 


e Gypsy 

¢ IAm You 

e I Met A Virgin Queen 
° Im Leaving LA 

¢ Instrumental 1 

¢ Instrumental 2 

¢ Instrumental 3 

+ Instrumental 4 

* Instrumental 5 

+ Instrumental 6 


* Love Affair 

* Love Of Mine 

* Miss You 

¢ Nadeara 

* Rock Me, Lover 
* Rocking Chair 


* We Would Like To See You Again 

* Wouldn't You Love To Love Me? 

In the summer of 1978, Prince moved into his first home: a 
modest house at 5215 France Avenue in Edina. He had his 
drum kit and other instruments set up in the basement of the 
house, and he recorded demos and documented song ideas 
on a TEAC four-track reel-to-reel tape machine. A number of 
homemade demos and improvisations from 1978 and 1979 


exist. 


1978 sessions with Sue Ann Carwell 


UNRELEASED: 
* Make It Through The Storm 
* Since We've Been Together 
* Wouldn't You Love To Love Me? 
Prince and Sue Ann Carwell recorded a few songs in Prince’s 
Edina house and at Sound 80 in 1978. For a short period in 
the summer of 1978, Carwell was a member of Prince’s band 
(along with Bobby Z. Rivkin, André Cymone, and Gayle 
Chapman). She was going to sing backing vocals and play 
percussion. At the same time, Prince wanted her to launch a 
solo career and the songs they did were intended as demos to 
get a record deal; Prince's idea was for her use the name Suzy 
Stone. However, Prince and Carwell parted ways in late 1978 
when she hooked up with Owen Husney, who managed to get 
her signed to Warner Bros. The record label felt the songs she 
had done with Prince sounded too much like Prince’s material, 
so another producer was brought in. 


1978 sessions with Pepé Willie 


RELEASED: 
è Just Another Sucker 94 East: Minneapolis Genius 
(later also on 94 East featuring Prince: Symbolic Beginning) 
Prince participated as musician on several sessions with Pepé 
Willie in 1978. However, only “Just Another Sucker” features 
his songwriting input, being co-credited to Willie and Prince. 
The song was recorded at Sound 80. 


1979 sessions with Pepé Willie 


UNRELEASED: 

¢ Thrill You Or Kill You 

e I Feel For You 

Pepé Willie employed Prince and André Cymone as studio 
musicians for a recording project with Tony Silvester, who was 


going to produce The Imperials. They recorded two songs by 
Willie (“If You Feel Like Dancin” and “One Man Jam”) and 
two songs of their own: Prince’s “I Feel For You” and André’s 

“Thrill You Or Kill You” (which is listed here although it is not a 
Prince composition). The session was held at Music Farm Stu- 
dios, New York, on February 17th 1979. Prince also demoed 

“With You” during this session, while André was working on 

“Do Me, Baby,” according to Willie. Both “With You” and “T 
Feel For You” were re-recorded for the Prince album. 


1979 Prince sessions 


RELEASED: 

e Bambi Prince 

° J Feel For You Prince 

¢ [Wanna Be Your Lover Prince 
e It’s Gonna Be Lonely Prince 
e Oh Baby The Time: The Time 

è Sexy Dancer Prince 

e Still Waiting Prince 

e When We're Dancing Close And Slow Prince 

e Why You Wanna Treat Me So Bad? Prince 

© With You Prince 

UNRELEASED: 
° Darling Marie 

The Prince album was recorded during 30 days at Gary 
Brande’s Alpha Studio outside of Los Angeles, from late April 
to June 13th 1979. Some overdubs were recorded at Holly- 
wood Sound, Los Angeles, where the album was mixed. 
‘Two songs committed to tape during the Prince sessions 

did not make Prince, “Oh Baby” (recorded at Alpha Studio), 
which was later included on The Time, and “Darling Marie” 
(recorded on acoustic guitar at Hollywood Sound), which 
Prince had demoed previously in 1977. 


1979 The Rebels sessions 


UNRELEASED: 
e Disco Away 
e Hard To Get 


° IfI Love You Tonight 

¢ Instrumental 1 (André Cymone’s instrumental) 
e Instrumental 2 (Dez Dickerson’s instrumental) 
¢ Thrill You Or Kill You 


e Too Long 
° Turn Me On 
° You 


The Rebels was Prince and his band in “disguise.” The songs 
were recorded by Prince and his band at the time: Dez Dick- 
erson (guitar), André Cymone (bass), Gayle Chapman and 
Matt Fink (keyboard), and Bobby Z. (drums). The sessions 
were held at Mountain Ears Sound Studios, Boulder, Colorado, 
from July 10th to 21st 1979. 

Unlike Prince’s first two albums, The Rebels was very 
much a group effort, with songwriting input by Dez and 
André. Two of the songs, “Too Long” and “Disco Away,” as 
well as an instrumental were written by Dez, while André was 
responsible for “Thrill You Or Kill You” and another instru- 
mental. Prince contributed four songs to the project: “You,” “If 
I Love You Tonight,” “Turn Me On,” and “Hard To Get.” 


ae 


1980 sessions 

RELEASED: 
e Dirty Mind Dirty Mind 
è Do It All Night Dirty Mind 
e Gotta Broken Heart Again Dirty Mind 
e Gotta Stop (Messin’ About) single track (later on The 

Hits/The B-Sides) 

© Head Dirty Mind 
è  Partyup Dirty Mind 
e Sister Dirty Mind 
© Uptown Dirty Mind 
* When You Were Mine Dirty Mind 
RELEASED IN RE-RECORDED VERSION: 
¢ I Domt Wanna Stop Ren Woods: Azz Izz 
UNRELEASED: 
e American Jam ` 
° Big Brass Bed 


è Bulgaria 

e Eros 

e Lisa 

e Plastic Love Affair 
e Rough 


e When The Shit Comes Down 
Prince recorded Dirty Mind during the spring and summer 
1980 in a cramped makeshift 16-track home studio he had 
installed in the basement of a rented house on Lake Min- 
netonka, where he was living after having sold his Edina he 


for its expensive real estate). 


1981 (T) sessions 

RELEASED: 

© After Hi School The Time: The Time 
e Annie Christian Controversy 


e Controversy Controversy 

° Cool The Time: The Time 

° Do Me, Baby Controversy 

e Drive Me Wild Vanity 6: Vanity 6 
e Get It Up The Time: The Time 

© Girl The Time: The Time 

e Jack U Off Controversy 

© Let’s Work Controversy 

e Make-Up Vanity 6: Vanity 6 

e Private Joy Controversy 

e Ronnie, Talk To Russia Controversy 
e Sexuality Controversy 

e The Stick The Time: The Time 

e Wet Dream Vanity 6: Vanity 6 
UNRELEASED: 

e Broken 

° Commercial 

¢ Dancin’ Flu 

° Dear Uncle George 

e Delivery Boy 


e Friction 

e Gym Class 

e Hard To Get 
e Heart Attack 
° Hump You 


° I Cant Figure It Out 


’ Way Of Saying I Love U 


Something I Like About Being Your Fool 

ick, Bang 

ED COVER VERSION: 

r Mine (written by Kenny Gamble/Leon Huff, 

ed by The O'Jays) 

rly part of 1981, Prince moved into a two-story house 
ce Riley in Chanhassen where he would live until late 
home studio was installed in what was once a family 
the basement. The songs listed here were recorded 

t 1981, until the start of the Controversy tour, 

er 20th 1981. 

ne of Prince's first projects after completing the Dirty 
tour in early April 1981 was The Time album. The 
recorded in his home studio and the album was 
lollywood Sound in late April 1981. All the tracks 
yly recorded except for “Oh Baby,” which was a lefto- 


’s next album, Controversy, was recorded over the 
spring and summer of 1981, with sessions taking 
Hollywood Sound and in Prince’s home studio. Work 
bum was wrapped up at Sunset Sound in Los Angeles 
August 14th and 23rd 1981. 

other 1981 project was The Hookers. Three of the 
ordings for the female group ended up on Vanity 6: 
Wild,” “Make-Up,” and “Wet Dream.” In addition, 
| Man,” “Jealous Girl,” and “Pizza” were recorded for 
Hookers project, but these tracks were discarded when 
continued working on the project in 1982. 


- 1982 sessions 


= 6 Vanity 6: Vanity 6 

9311 The Time: What Time Is It? 

) 1999 

Critics Love U In New York /999 
tic 1999 

You're A Trip Jill Jones: Jill Jones 

The Beat Vanity 6: Vanity 6 


os Get Lonely Too The Time: What Time Is It? 
(different from The Time song titled “Girl”) single 

a ter on The Hits/The B-Sides) 

So Dull Vanity 6: Vanity 6 


Recordings 


e Horny Toad single track (later on The Hits/The B-Sides) 

e How Come U Don't Call Me Anymore single track (later 
on The Hits/The B-Sides) 

° I Could Never Take The Place Of Your Man Sign O’ The 
Times 

¢ I Don’t Wanna Leave You The Time: What Time Is It? 

e IfA Girl Answers (Don’t Hang Up) Vanity 6: Vanity 6 

e International Lover 7999 

¢ Jerk Out The Time: Pandemonium 

° Lers Pretend Were Married 7999 

e Lady Cab Driver 1999 

¢ Little Red Corvette 7999 

e Mia Bocca Jill Jones: Jill Jones 

e Nasty Girl Vanity 6: Vanity 6 

* Onedayi’mgonnabesomebody The Time: What Time Is 1t? 

e Something In The Water (Does Not Compute) 1999 

e Strange Relationship Sign O’ The Times 

¢ The Walk The Time: What Time Is It? 

e Wild And Loose The Time: What Time Is 1t? 

* Wouldn’t You Love To Love Me? Taja Sevelle: Tja Sevelle 

RELEASED IN RE-RECORDED VERSION: 

¢ You're My Love Kenny Rogers: They Don't Make Them Like 

They Used To 
UNRELEASED: 

¢ Baby, I’m A Star 

¢ Bold Generation 

* Boom, Boom, Can't U Feel The Beat Of My Heart 

e Can't Stop This Feeling I Got 

e Colleen 

* Don’t Let Him Fool Ya 

¢ Extra Loveable 

° Feel U Up 

° Fox Trap 

e Girl O’ My Dreams 

e If I¢ll Make U Happy 

e Irresistible Bitch 

e Lust U Always 

e Money Don’t Grow On Trees 

° Moonbeam Levels 

* Moral Majority 

¢ My Baby Knows How To Love Me 

e New Position 

¢ No Call U 

° Purple Music 

e Raspberry Beret 

e Rearrange 


e Teacher, Teacher 


e Too Much 

¢ Turn It Up 

e U Should Be Mine 
e Vagina 

e Yah, U Know 


° You're All I Want 
UNRELEASED COVER VERSION: 
° Do Yourself A Favor (written by Pepé Willie, performed by 
94 East featuring Prince) 
The songs listed above date from late 1981 to December 31st 
1982, a period of highly prolific output for Prince. Working 
both at Sunset Sound and in his home studio, which was 
upgraded to 24 tracks in the summer of 1982, Prince recorded 


1999, The Time's What Time Is It?, and Vanity 6’s self-titled al- 
bum, which had originated in 1981 as The Hookers project. In 
addition, he stockpiled a large number of songs. Many would 
materialise in the years to come: "Baby, I'm A Star” (Purple 
Rain); "Raspberry Beret” (Around The World In A Day); "New 
Position” (Parade); Strange Relationship” and ”I Could Never 
Take The Place Of Your Man” (Sign O° The Times); °Can't Stop 
This Feeling I Got” (Graffiti Bridge); ”Girl,” "Feel U Up,” and 
“Irresistible Bitch” (single B-sides); "You're My Love” (released 

by Kenny Rogers); "Jerk Out” (The Time); "Girl O’ My 
Dreams” (T.C. Ellis); "Baby, You're A Trip” and "Mia Bocca” 
(Jill Jones). Many of the tracks were later re-recorded from 
scratch, but on some occasions Prince kept the basic tracks of 
the original 1982 recordings and added instrumentation. 

The sessions for The Time’s second album, What Time Is 
1t?, commenced during the Controversy tour break, in late 1981. 
Work on the album continued until July 1982. The Vanity 6 
album, meanwhile, was finished in April 1982. 

Simultaneously, Prince was recording songs for his own 
1999 album. The main body of the 1999 sessions fell from 
April to August 1982 but Prince also included three songs 
recorded earlier in the year: “Let’s Pretend We're Married,” “All 
The Critics Love U In New York,” and “International Lover,” 
which had been intended for What Time Is It? at one point. 
The 1999 album was finished in August 1982. 


1983 — 1984 (I) sessions 
RELEASED: 
e 17 Days single track (later on The Hits/The B-Sides) 
e A Million Miles (I Love You) Apollonia 6: Apollonia 6 
¢ Another Lonely Christmas single track (later on The 
Hits/The B-Sides) 
¢ Baby, Pm A Star Purple Rain 
¢ The Beautiful Ones Purple Rain 
° The Belle Of St. Mark Sheila E.: The Glamorous Life 
¢ The Bird The Time: Jee Cream Castle 
° Blue Limousine Apollonia 6: Apollonia 6 
© Chili Sauce The Time: Jce Cream Castle (originally titled 
“Proposition #17”) 
¢ Chocolate The Time: Pandemonium 
è Cloreen Bacon Skin Crystal Ball 
e Computer Blue Purple Rain 
© Darling Nikki Purple Rain 
¢ Erotic City single track (later on The Hits/The B-Sides) 
¢ Fathers Song Purple Rain video 
© G-Spot Jill Jones: Jill Jones 
° The Glamorous Life Sheila E.: The Glamorous Life 
God (Love Theme From Purple Rain) single track 
I Would Die 4 U Purple Rain 
© Ice Cream Castles The Time: Jee Cream Castle 
If The Kid Can’t Make You Come The Time: /ce Cream 
Castle 
e In A Spanish Villa Apollonia 6: Apollonia 6 
¢ Irresistible Bitch single track (later on The Hits/The B- 
Sides) 
¢ Jungle Love The Time: /ce Cream Castle 
e Lets Go Crazy Purple Rain 
e Manic Monday The Bangles: Different Light 
© My Drawers The Time: /ce Cream Castle 
e My Summertime Thang The Time: Pandemonium 


e Next Time Wipe The Lipstick Off Your Collar Shei 
The Glamorous Life 

* Noon Rendezvous Sheila E.: The Glamorous Life 

© Olivers House Sheila E.: The Glamorous Life 

* Ooo She She Wa Wa Apollonia 6: Apollonia 6 

è Paisley Park Around The World In A Day 

© Pop Life Around The World In A Day 

© Possessed Purple Rain video 

° Purple Rain Purple Rain 

© Sex Shooter Apollonia 6: Apollonia 6 

© Shes Always In My Hair single track (later on The Hit 

The B-Sides) 

Shortberry Strawcake Sheila E.: The Glamorous Life 

e Some Kind Of Lover Apollonia 6: Apollonia 6 

Stand Back Stevie Nicks: The Wild Heart 

Sugar Walls Sheena Easton: A Private Heaven 

* Take Me With U Purple Rain 

© Temptation Around The World In A Day 

¢ Tricky The Time: single track 

* We Can Funk Graffiti Bridge 

© When Doves Cry Purple Rain 

UNRELEASED: 

e 17 Days (different recording from 1984 B-side 

© The Bird (studio version) 

¢ Computer Blue (different recording from Purple Rain 
track) 


è Electric Intercourse 

e Electrocution 

° IAmfFive 

e I Would Die 4 U (studio version) 

¢ Instrumental (sometimes referred to as “Climax”) 
e Katrinas Paper Dolls 

* Love And Sex 

* Money 

° My Love Belongs To You 

© Possessed (1983 home studio version) 
+ Promise To Be True 

¢ Sex Shooter (Vanity 6 version) 


° Traffic Jam 

e Velvet Kitty Cat 

e Vibrator 

° Wednesday 

° Wet Dream Cousin 
° Wonderful Ass 


UNRELEASED COVER VERSION: 
* Ain't Too Proud To Beg (written by Eddie Holland/ 

Norman Whitfield, performed by The Temptations) _ 
This period encompasses recordings made between Jani 
1983 and April 1984, another intensely creative period 
produced the Purple Rain film and no less than four alb 
Purple Rain, Ice Cream Castle, Sheila E.'s The Glamoro 
and Apollonia 6 (except for one song that was recorded 
summer 1984). 

The 1983 sessions were held in Prince’s home stud 
at Sunset Sound. Prince also did a few recordings at a wi 
house in St. Louis Park, which was rented for band ri 
and dancing/acting classes in preparation for the Purple 
film. He also recorded a concert at First Avenue, Augus 
1983, with the intention of using some of the tracks on Pu 
Rain. x 


ince’s main project after the 1999 tour in 1983 and 
part of 1984 was the Purple Rain album and film. 
eously, he began work on a second album for Vanity 6, 
ved into Apollonia 6 when Vanity left Minneapolis 
ummer of 1983. Another project at this time was the 

d Time album, /ce Cream Castle, which Prince embarked on 


he time shooting on Purple Rain began on No- 

er Ist 1983, Prince was wrapping up a first version of 

le Rain album. A test pressing, dated November 7th 
luded the following tracks: “Lets Go Crazy” / “The 

| Ones” / “Computer Blue” / “Darling Nikki” / 

sday” / “Purple Rain” / “I Would Die 4 U” / “Baby, Pm 
'ather’s Song.” Two of the songs, “Father's Song” 
esday,” did not make the album, although a portion 
thers Song” is included in the film (and constitutes a 
‘Computer Blue”). Neither “Wednesday” nor “Father's 
ever been released on record. The Purple Rain album 
dergo several changes before a final configuration was 
in April of 1984. 

filming in Minneapolis continued until December 
1983, after which Prince re-located to Los Angeles for 
nal filming and sessions at Sunset Sound, Prince 
The Time's Ice Cream Castle in mid-January. Further 
the Apollonia 6 album were recorded later in Janu- 
early February. An early version of Apollonia 6 was 
ed on February 29th. At this stage, the album included 
With U” and “Manic Monday.” However, after work- 
me sessions with Sheila Escovedo, soon to become 

E., Prince decided to put together an album that would 
her as a singer and solo artist. To this end, he used 

racks originally recorded for Apollonia 6. Because of 

e Apollonia 6 album wasn’t completed until June 1984, 
ce was back in Minneapolis. 

new configuration of Purple Rain was assembled on 

rd. The album did not include “Take Me With U,” 
eaturing a longer version of “Computer Blue.” In late 
heila began recording her vocals on the tracks that 
chosen for her album, The Glamorous Life. Sheila's 
ions took five days, and the album was completed 

| 2nd 1984. Prince took the finished recordings to his 
ment company who introduced Sheila to Warner Bros.; 
few weeks, everything was signed and sealed. 

final version of Purple Rain, now including “Take 


d a number of B-sides, some incidental music for Purple 
id three songs that would surface on Around The World 

“Paisley Park,” “Pop Life,” and “Temptation,” which 

during a one-off session at Capitol Studios, Los 


) = 1985 (I) sessions 


The Tears In Your Eyes USA For Africa: We Are The 
— performed by Prince 
100 M.P.H. Mazarati: Mazarati 
\ Bizarre Sheila E.: Romance 1600 
Day, All Night Jill Jones: Jill Jones 
ica Around The World In A Day 


° Around The World In A Day Around The World In A Day 

¢ Bedtime Story Sheila E.: Romance 1600 

° Condition Of The Heart Around The World In A Day 

e The Dance Electric André Cymone: A.C. 

© Dear Michaelangelo Sheila E.: Romance 1600 

° Desire The Family: The Family 

e God single track (later on The Hits/The B-Sides) 

e Would Die 4 U maxi-single track 

e Happy Birthday, Mr. Christian Apollonia 6: Apollonia 6 

e High Fashion The Family: The Family 

© The Ladder Around The World In A Day 

° Mutiny The Family: The Family 

e Nothing Compares 2 U The Family; The Family 

e Possessed Double Live and Live video (Syracuse, March 
30th 1985 live recording) 

° Raspberry Beret Around The World In A Day 

è River Run Dry The Family: The Family 

e Romance 1600 Sheila E.: Romance 1600 

¢ The Screams Of Passion The Family: The Family 

è Sister Fate Sheila E.: Romance 1600 

e Susannah’s Pajamas The Family: The Family (originally 
titled “Mazarati”) 

° Tamborine Around The World In A Day 

e Toy Box Sheila E.: Romance 1600 

e Yellow Sheila E.: Romance 1600 

e Yes The Family: The Family (originally titled “Lisa”) 

UNRELEASED: 

° Feline 

e Fish Fries 

e Miss Understood 

¢ Our Destiny 

e Roadhouse Garden 

¢ Small Grey Monkey 

This period of sessions can be termed post-Purple Rain/pre-Pa- 


rade, as all the songs were recorded after Prince had completed 
Purple Rain but before he embarked on Parade following the 
Purple Rain tour. This period saw the recording of The Family, 
Sheila E.’s Romance 1600, and the completion of Around The 
World In A Day, which had been started earlier in 1984. 

After abandoning the St. Louis Park warehouse in late 
1983, a warehouse on Flying Cloud Drive in Eden Prairie was 
rented for band rehearsals and recordings. Most of Around The 
World In A Day and the complete Family album were recorded 
here. The warehouse was used until the Purple Rain tour began 
in November 1984. Prince also recorded a concert at the First 
Avenue, June 7th 1984. Three of the songs, “All Day, All 
Night,” “Our Destiny,” and “Roadhouse Garden,” were further 
worked upon in the studio. 

The Family tracks were laid down between late June and 
October of 1984. The tapes were mixed in May 1985, after the 
completion of the Purple Rain tour. The Apollonia 6 album 
was wrapped up with the recording of “Happy Birthday, Mr. 
Christian” in June 1984. Having already started planning and 
recording songs for Around The World In A Day in early 1984, 
Prince worked on the new album intermittently throughout 
the remainder of 1984. The album was completed during the 
stop in Minneapolis on the Purple Rain tour, December 23rd 
1984, when “The Ladder” was recorded using a mobile record- 
ing unit at the St. Paul Civic Center. 

Sheila E.’s Romance 1600 was recorded on the Purple Rain 


tour, with Prince and Sheila visiting studios along the way, in 
Cleveland, Atlanta, and Cincinnati, before they completed 

the album at Sunset Sound, February 5th to 13th 1985. Sheila 
later added one song she did without Prince’s input, “Merci 
For The Speed Of A Mad Clown In Summer.” 

The songs with Prince involvement on Romance 1600 
are credited to Sheila on the album and at ASCAP, but it has 
been verified by that Prince wrote the songs. “Holly Rock” (see 
below) is a similar case: Prince penned the song yet it is cred- 
ited to Sheila at ASCAP. Since Prince’s compositional input has 
been verified, these songs are included in this survey of Prince’s 


recording sessions. 


1985 (II) — 1986 (I) sessions 


RELEASED: 
© 4 The Tears In Your Eyes The Hits/The B-Sides 
e Alexa De Paris single track 
e An Honest Man Crystal Ball 
© Anotherloverholenyohead Parade 
e Christopher Tracy’s Parade Parade (originally titled “Little 
Girl Wendy's Parade”) 
* DoU Lie? Parade 
* Dream Factory Crystal Ball 
© Eternity Sheena Easton: No Sound But A Heart 
© For Love Jill Jones: Jill Jones 
e Girls And Boys Parade 
e Hello single track (later on The Hits/The B-Sides) 
è Holly Rock various artists: Krush Groove — performed by 
Sheila E. 
¢ [Wonder U Parade 
© Kiss Parade 
¢ Last Heart Crystal Ball 
© Life Can Be So Nice Parade 
è Little Rock Eric Leeds: Times Squared (originally titled 
“Drawers”) 
¢ Love On A Blue Train Sheila E.: Sheila E. 
¢ Love Or Money single track 
e Mountains Parade 
¢ My Man Jill Jones: Jill Jones 
è New Position Parade 
e Old Friends 4 Sale The Vault... Old Friends 4 Sale (released 
with revised lyrics) 
© The Question Of U Graffiti Bridge 
° Sexual Suicide Crystal Ball 
° Sometimes It Snows In April Parade 
© Splash NPG Online LTD website (later also NPG Music 
Club website) 
¢ Under The Cherry Moon Parade 
© Venus De Milo Parade 
RELEASED IN RE-RECORDED VERSION: 
© Neon Telephone Three O'Clock: Vermillion 
UNRELEASED: 
e 12 Keys 
e A Couple Of Miles 
° All My Dreams 
¢ Breathless 
© Call Of The Wild 
e Can I Play With U? 
e Come Elektra Tuesday 


¢ Conversation Piece 


e Empty Room 
¢ Euphoria Highway 


e Evolsidog 

e Finest Whiskey 
e Fun Love 

e Go 


e God Is Everywhere 

e Groove In C Minor 

© Groove In G Flat Minor 
° Heaven 

e High Calonic 

° It’s A Wonderful Day 

e Junk Music 

e Killin’ At The Soda Shop 
e Living Doll 


e Madrid 
e Married Man 
* Mobile 
° My Sex 


© Others Here With Us 

¢ Polka-Dot Tiger 

e Run Amok 

e She Pony 

è Slaughterhouse 

e Slow Groove In G Major 

¢ Stella And Charles 

¢ Tibet 

© Twosday 

e (U Got The) Good Drawers 
e U Gotta Shake Something 

© U Just Can't Stop 

e Up From Below 

* Voodoo Who 

¢ Y'All Want Some More? 

* Zebra With The Blonde Hair 
This listing covers the Parade sessions and other record 


made after the conclusion of the Purple Rain tour, from Apr 
1985 to mid-March 1986, when the Dream Factory sessions 
began in earnest. 

Sessions for Parade commenced at Sunset Sound on Api 
17th 1985. Prince assembled the first configuration of the 
album on May Ist 1985. It included nine songs: “Little Gi 
Wendy's Parade” / “New Position” / “I Wonder U” / “Uni 
The Cherry Moon” / “Others Here With Us” / “Life Can 
So Nice” / “Sometimes It Snows In April” / “Old Friends 4 
Sale” / “All My Dreams.” Three of the songs were dropped 
when Prince continued working on Parade back in Minneay 
lis: “Old Friends 4 Sale,” “Others Here With Us,” and “A 
Dreams.” “Old Friends 4 Sale” was revised in 1991 with 
considerably less personal lyrics. The ‘91 version was reles 
on The Vault... Old Friends 4 Sale in 1999. 

Prince worked with Jill Jones on songs for her album 
May and early June 1985. Sessions for her album had com- 
menced in the summer of 1983 when she recorded her vo 


“Mia Bocca,” a 1982 track. She also took over “G-Spot,” whi 


was originally written for Purple Rain (ousted by “Darl 
ki”) and considered for the projected second Vanity 6 alb 
which was shelved. However, Prince was far too busy in 1! 
with Purple Rain and records with The Time, Apollonia 6, an 
Sheila E. to do any more work with Jill at the time so it wash 


THEVA 


1985 that he was able to focus his attention on Jill’s 
y investigated a wealth of songs from Prince's back 
d recorded several new tracks, including “Living 
ried Man,” “My Sex,” “Killin? At The Soda Shop,” 
.” and “For Love.” 
i returned to Minneapolis for a June 7th birthday 

at the St. Paul Prom Center. On June 18th, he flew 
a preparation for the Under The Cherry Moon film. 
neapolis, sessions for Parade continued throughout 
gust ata new Eden Prairie warehouse on Wash- 
nue, which had been rented after the Flying Cloud 
ouse was abandoned in late 1984. This warehouse 
r recordings and rehearsals until Paisley Park began 

in July 1987. 

n st 16th, Prince left to go to France to shoot 
Cherry Moon. He was back in Minneapolis in late 
er 1985. Post-production work on the film began in 
eles in early December. Work on Parade was completed 
Sound in mid-December. Shortly after applying the 
y touches to Parade, Prince recorded “Dream Factory,” 
t him on the road to his next album. However, he had 
nade a firm commitment to the project as he wasn’t 
vhat his next step was going to be. 
er recording project in late 1985 and early 1986 was 
h sessions at Sunset Sound. The Flesh can be regarded 
ner to Prince’s Madhouse project since the focus was 
avoured instrumental music. An LP titled The Flesh was 
d on January 22nd 1986, containing a 20-minute piece 
nk Music” (making up side one of the record), “Up 
” PAIL Want Some More?”, and “A Couple OF 
lo test pressing was made and the album was aborted 
er activities demanded Prince's full attention. 
nce continued recording at Sunset Sound off-and-on 
of 1986, after which time he did most sessions in 
in his new Chanhassen home or at the warehouse. A 
period of sessions with Jill Jones was held in Febru- 
he first sequence of Jill’s album was completed on Febru- 
nd 1986 (track listing not known), However, Prince 
d he was not going to have enough time to complete the 
n his own so it was turned over to David Rivkin. 


United 4 West Compton Black Album 
Adore Sign O’ The Times 
Ballad Of Dorothy Parker Sign O’ The Times 
George Black Album 
Club Sheila E.: Sheila E. 
Cross Sign O’ The Times 
Crystal Ball 

tal Ball Crystal Ball 
y Does It Eric Leeds: Times Squared (originally an 
untitled instrumental) 

ght Madhouse: 8 
U Up single track (later on The Hits/The B-Sides) 
‘Madhouse: 8 
In My Life Sign O’ The Times 
ur Madhouse: 8 
od Love various artists: Bright Lights, Big City (later also 
‘on Crystal Ball ) 


i The Recordings 


° Hot Thing Sign O’ The Times 

e Housequake Sign O’ The Times 

© IfI Could Get Your Attention Taja Sevelle: Taja Sevelle 
© IfI Was Your Girlfriend Sign O’ The Times 

© It Sign O’ The Times 

e It’s Gonna Be A Beautiful Night Sign O’ The Times 
° Joy In Repetition Graffiti Bridge 

¢ Koo Koo Sheila E.: Sheila E. 

° Le Grind Black Album 

¢ Make Your Mama Happy Crystal Ball 

e Movie Star Crystal Ball 

e One Madhouse: 8 

© One Day (I’m Gonna Make You Mine) Sheila E.: Sheila E. 
e Play In The Sunshine Sign O’ The Times 

¢ Power Fantastic The Hits/The B-sides 

e Pride And The Passion Sheila E.: Sheila E. 

e Rockhard In A Funky Place Black Album 

° Seven Madhouse: 8 

¢ Shockadelica single track (later on The Hits/The B-Sides) 
¢ Sign O’ The Times Sign O’ The Times 

e Six Madhouse: 8 

e Six And _ Madhouse: single track 

* Slow Love Sign O’ The Times 

¢ Starfish And Coffee Sign O’ The Times 

e Superfunkycalifragisexy Black Album 

° Telepathy Deborah Allen: Zelepathy 

e Three Madhouse: 8 

¢ Train Mavis Staples; Time Waits For No One 

¢ Two Madhouse: 8 

° U Got The Look Sign O’ The Times 

¢ Violet Blue Jill Jones: Jill Jones 

e Yo Mister Patti LaBelle: Be Yourself 
RELEASED IN RE-RECORDED VERSIONS: 

° Baby Go-Go Nona Hendryx: Female Trouble 

e Girl O’ My Dreams T.C. Ellis: Tiue Confessions 
UNRELEASED: 

e A Place In Heaven 

e Adonis And Batsheeba 

e And How 

e And That Says What? 

¢ Baby Doll House 


e The Ball 

e Big Tall Wall 
e Blanche 

° Boy U Bad 


e Can't Stop This Feeling I Got 

¢ Coco Boys (live drums version) 

e Coco Boys (drum machine version) 

e Cosmic Day 

e Data Bank 

e Eggplant 

° Emotional Pump 

e Everybody Want What They Don’t Got 
e Frustration 

° In A Large Room With No Light 

e Interlude 

° It Ain’t Over “Til The Fat Lady Sings 

© Love And Sex (different from 1984 track of the same title) 
e Nevaeh Ni Ecalp A 

e Nine (different from “Nine” on Madhouse: 8) 


e Pony Ride 
e Rebirth Of The Flesh 
° Susannah’s Blues 


e Visions 

e Walkin’ In Glory 
e Wally 

e We Can Funk 


° When The Dawn Of The Morning Comes 

e Witness 4 The Prosecution (Dream Factory March 1986 
version) 

e Witness 4 The Prosecution (October 6th 1986 version) 

UNRELEASED COVER VERSIONS: 

¢ Rescue Me (written by Raynard Miner/Carl Smith, per- 
formed by Fontella Bass) 

e Get On Up (written by Moorer/Sheppard, performed by 
The Esquires) 

The above listed songs were recorded from mid-March to late 

December 1986. During this period of intense studio work 

Prince recorded Madhouse’s 8 and three different albums that 

were discarded before Sign O’ The Times was assembled. 

The long road to what would eventually become Sign O° 
The Times started with Dream Factory, planned as the fourth 
album attributed to Prince and The Revolution. The Dream 
Factory sessions proper began in mid-March 1986 when Prince 
returned to Minneapolis after working mostly in Los Angeles 
during the winter of 1985-86. He now began working in his 
new state-of-the-art home studio. Although he continued 
working now and then at Sunset Sound, most of his recording 
sessions until Paisley Park opened were held in his home studio. 
He also staged occasional sessions in the rehearsal warehouse, 
primarily live recordings with The Revolution (or parts 
thereof). 

An early, tentative version of Dream Factory was compiled 
on cassette in late April 1986. At this early stage, the album was 
going to be an 11-track single LP. Side one: “Visions” / “Dream 
Factory” / “It’s A Wonderful Day” / “The Ballad Of Dorothy 
Parker” / “Big Tall Wall” / “And That Says What?” Side two: 

“Strange Relationship” / “Teacher, Teacher” / “Starfish And 
Coffee” / “A Place In Heaven” / “Sexual Suicide.” In addition 
to eight songs committed to tape since December 1985, this 
version included the 1985 Parade-era reject “Sexual Suicide” 
and two 1982 songs that had been given an overhaul by Wendy 
Melvoin and Lisa Coleman in 1985, “Strange Relationship” 
and “Teacher, Teacher.” 

As work on Dream Factory proceeded it became evident 
that Prince had too much first-rate material for a single-LP. 
The album had grown into a 19-track double LP by the time a 
new version was assembled on June 3rd. Side one: “Visions” / 

“Dream Factory” / “It’s A Wonderful Day” / “The Ballad Of 
Dorothy Parker” / “It.” Side two: “Strange Relationship” / 

“Teacher, Teacher” / “Starfish And Coffee” / “Interlude” / “In A 
Large Room With No Light” / “Nevaeh Ni Ecalp A” / “Sexual 
Suicide.” Side three: “Crystal Ball” / “Power Fantastic.” Side 
four: “Last Heart” / “Witness 4 The Prosecution” / “Movie 
Star” / “A Place In Heaven” / “All My Dreams.” The new 
additions since the 11-track sequence were tracked in April and 
May of 1986, with the exception of “Last Heart” (recorded 
in January), “Power Fantastic” (March 1986), and the Parade 
leftover “All My Dreams.” The strangely titled “Nevaeh Ni 
Ecalp A” (“A Place In Heaven” spelled backwards) features a 


short piece of “A Place In Heaven” in reverse. 

Although this configuration of Dream Factory was — 
mastered, Prince didn’t consider it a final version as he conti 
ued working on songs for the album. At one point, there w 
talk of doing a Broadway-style musical, which may have 
called Dream Factory. Prince recorded four songs live with 
expanded Revolution for this project on June 17th and 18 

“Can't Stop This Feeling I Got,” “Girl O’ My Dreams,” 
Can Funk,” and “Data Bank.” 

The final configuration of Dream Factory, now an 
18-track double LP, was sequenced on July 18th. Side one: 
sions” / “Dream Factory” / “Train” / “The Ballad Of Dorot 
Parker” / “It.” Side two: “Strange Relationship” / “Starfish 
Coffee” / “Interlude” / “Slow Love” / “I Could Never Ta 
The Place Of Your Man.” Side three: “Sign O’ The Tim 

“A Place In Heaven” / “Crystal Ball.” Side four: “The 

“Last Heart” / “Witness 4 The Prosecution” / “Movie Sta 
My Dreams.” Other sequences of Dream Factory exist (ass 
bled between the June 3rd and July 18th versions) with 
different song sequences. “I Could Never Take The Place O 
Your Man” was a reworked and extended version of a I 
track. The Dream Factory project was aborted in late July 
Lisa and Wendy announced to Prince that they wanted 
their own way and Prince made the decision to disband 
Revolution. 

Prince and his entourage left for Europe and the 
tour on August 9th. A soundcheck and concert in Paris, 
25th, were recorded using a mobile truck. The soundcheel 
sion included, amongst other tracks, “Coco Boys,” “Sus 
Blues” (an instrumental), “Strange Relationship,” “Last 
Al Green’s “Can't Get Next To You,” and a first run-throu 

“It's Gonna Be A Beautiful Night.” Included on the list are 
“Susannah’s Blues,” “Coco Boys” (live drums version), and 
concert recording of “Irs Gonna Be A Beautiful Night, 
was later thoroughly revamped for release on Sign O’ The | 

Upon his return from the one-month Parade tour 
Europe and Japan, Prince threw himself into The Dawn, 
film project. Planned as a musical, The Dawn concerned 
rival bands, one of them called the Coco Boys. He reco 
three songs for the project, “Crucial,” “Coco Boys” (d 
machine version), and “When The Dawn Of The Mo: 
Comes.” Prince never saw The Dawn project through to 
completion, although the scenario of two rival bands would 
incorporated into Graffiti Bridge. Prince's next project 
album of instrumental jazz-flavoured funk and rock uni 
Madhouse moniker. He recorded Madhouse’s 8 at brea 
pace in his home studio from September 28th to Octob 

In early October, Prince decamped to Sunset Sound, 
working there until late December 1986. Apart from song 


for his own use, he recorded a final song for Jill Jone 
“Violet Blue,” and worked on tracks for Sheila E.’s third P 
Park album, Sheila E. An early sequence of Sheila's alb 
finished on October 21st (track listing not known). 
Later in October, Prince embarked on yet another I 
project, Camille, which was going to be attributed to “ 
comprising tracks featuring his voice speeded-up. To pui 
Camille plan into practice, he recorded five new tracks ove 
a nine-day period, October 27th to November 4th, addi 
a remixed version of “Strange Relationship,” “Houseq 
recorded earlier in October, and “Shockadelica, which can 


e studio session in September. The Camille album 

ed on November Sth. Side one included: “Rebirth 

/ “Housequake” / “Strange Relationship” / “Feel 

two: “Shockadelica” / “Good Love” / “If 1 Was 

nd” / “Rockhard In A Funky Place.” 

was given a Warner Bros. catalogue number and 

wary 1987 release date. A test pressing was also 

ssible single, containing “Shockadelica” coupled 

juake.” Instead of pursuing the Camille project, 

Prince decided to expand on the record by incorpo- 
‘tracks recorded earlier in the year. “Rebirth OF 

"is the only Camille track that remains unreleased, 

rendition of the song was made available from 

Club in 2001. Three of the Camille songs ended 

The Times (“Housequake,” “Strange Relation- 

f I Was Your Girlfriend”); “Rockhard In A Funky 
included on the Black Album; “Good Love” was 

in March 1988 on the soundtrack album to the film 

Big City and again on the Crystal Ball three-CD 

8; two tracks became B-sides, “Shockadelica” and 

“(of “If I Was Your Girlfriend” in 1987 and “Party- 

9, respectively). 

in November 1986, Prince began work on an 

e-LP album set entitled Crystal Ball. A 22-track 

completed on November 30th. It contained on 

Rebirth Of The Flesh” / “Play In The Sunshine” / 

” / “The Ballad Of Dorothy Parker.” Side two: 

sh And Coffee” / “Slow Love” / “Hot Thing.” Side 

stal Ball” / “If I Was Your Girlfriend” / “Rockhard 

Place.” Side four: “The Ball” / “Joy In Repeti- 

trange Relationship” / “I Could Never Take The Place 

.” Side five: “Shockadelica” / “Good Love” / 

My Life” / “Sign O’ The Times.” Side six: “The 

dore” / “It’s Gonna Be A Beautiful Night.” 

projected Crystal Ball album incorporated seven 

ected from the Camille album (only “Feel U 

rejected) and eight tracks that had been included 

Factory (“Strange Relationship” was also a track on 

, but the Crystal Ball recording was lifted from 

£). In addition to these songs, Crystal Ball contained 

completed in November 1986 after the Camille 

jad been aborted (“Adore,” “It’s Gonna Be A Beautiful 

“Play In The Sunshine”), three songs recorded in Au- 

when Prince had cancelled the Dream Factory project 

hing,” “The Ball,” and “Forever In My Life”), and one 

om July 1986 that was never included on Dream Factory 


le many of the Crystal Ball tracks had been included 
us configurations of Dream Factory, they were mostly 
fairly limited input by Revolution members. Ac- 
Crystal Ball was for all purposes a return to Prince's 
e-man projects and the album was planned as a solo 
p bearing the familiar imprint, “Produced, arranged, 
d, and performed by Prince.” Not unexpectedly, the 
d three-LP set met with resistance from Warner Bros.’ 
executives, They balked at the production expenses of 
three-LP set and questioned the sales potential because 
price it would require. Reluctantly accepting the 
ompany’s decision to shrink the album to two LPs, 
luced the album from three LPs to a 16-track two-LP, 


re-titling it Sign O’ The Times. He added a new song to the 15 
remaining Crystal Ball tracks, “U Got The Look,” which he 
recorded at Sunset Sound on December 22nd 1986. 


1987 — 1988 (I) sessions 

RELEASED: 
© 77 Bleeker St. Jill Jones: single track 
* 101 Sheena Easton: The Lover In Me 
¢ Alphabet St. Lovesexy 
© Andorra Eric Leeds: Times Squared (originally an untitled 

instrumental) 

+ Anna Stesia Lovesexy 
© Cindy C. Black Album 
* Come Home Mavis Staples: Time Waits For No One 
* Dance On Lovesexy 
¢ Dead On It Black Album 
¢ Eleven Madhouse: 16 
© Eye No Lovesexy 
¢ Fourteen Madhouse: 16 
¢ Fifteen Madhouse: 16 
¢ Fun Carmen Electra: Carmen Electra 


e Glam Slam Lovesexy 

e Graffiti Bridge Graffiti Bridge 

© [Guess I’m Crazy Mavis Staples: Time Waits For No One 

¢ [Wish U Heaven Lovesexy 

o Interesting Mavis Staples: Time Waits For No One 

¢ Jaguar Mavis Staples: Time Waits For No One 

° Kenya Eric Leeds: Times Squared (originally an untitled 
instrumental) 

e La, La, La, He, He, Hee single track (later on The Hits/The 
B-Sides) 

¢ The Latest Fashion Graffiti Bridge 

© Lovesexy Lovesexy 

* Melody Cool Graffiti Bridge 

e Night Owl Eric Leeds: Times Squared (originally an unti- 
tled instrumental) 

e Nine Madhouse: 16 

* Once Upon A Time Eric Leeds: Times Squared (originally 
recorded as “Bobbi Jo”) 

© Overnight, Every Night Eric Leeds: Times Squared (origi- 
nally an untitled instrumental) 

* Positivity Lovesexy 

+ Rebirth Of The Flesh (live version) NPG Music Club 
website 

¢ Scarlet Pussy single track (later on The Hits/The B-Sides) 

¢ The Sex Of It Kid Creole And The Coconuts: Private 
Waters In The Great Divide 

è Sixteen Madhouse: 16 

¢ So Strong Dale: Riot In English 

* Take This Beat maxi-single track (incorporated into “I 
Wish U Heaven (Part 1, 2 & 3)”) 

¢ Ten Madhouse: 16 

¢ Ten And _ Madhouse: single track 

¢ Thirteen Madhouse: 16 

e Thirteen And _ Madhouse: single track 

© Twelve Madhouse: 16 

e U Paula Abdul: Spellbound 

¢ When 2 R In Love Lovesexy (later also on the Black Album) 

RELEASED IN RE-RECORDED VERSION: 
e IfI Love U 2 Nite Mica Paris: Contribution 


UNRELEASED: 
e 3 Nigs Watchin’ A Kung-Fu Movie 
e Beat Town 
e Bloody Mouth 


e Blue Boy 
* Bobbi Jo 
e Camille 


e Candle Dance (different music from May 19 1992 track) 

e Cross The Line 

e- Crystal City Cry (different music from later version) 

e Elephant Box (different music from May 19 1992 track) 

e Everything Could Be So Fine 

e Girl Power 

e The Grand Progression 

° Heaven Must Be Near (different music from May 19 1992 
track) 

e In A Winter Mood 

¢ Instrumental (“tribute” to Miles Davis) 

e Jadestone (different music from May 19 1992 track) 

e Knucklehead 

e Latino Barbie Doll 


e The Line 

e —Lovesexy (different recording from Lovesexy track) 
e No Changes 

e Pickle 


e Ruthie Washington Jet Blues 

e Sad Puppet Dance (different music from May 19 1992 
track) 

e Slappy Dappy (different music from May 19 1992 track) 

° Standing In The Rain 

© Sticky Wicked (instrumental track, different from the song 
given to Chaka Khan) 

° Stimulation 

e Touch Of Love 

e Whispering Dandelions (different music from May 19 
1992 track) 

e Wintersong (different music from May 19 1992 track) 

°. XYZ 

UNRELEASED COVER VERSION: 

e The Ghetto (written by Donny Hathaway/Hutson, per- 
formed by Donny Hathaway) 

This listing covers sessions held between January Ist 1987 

and early February 1988, a period that saw Prince working 

on Graffiti Bridge, the Black Album, and Lovesexy. Sessions 

were primarily held in his home studio and at the Washington 

Avenue warehouse until Prince commenced recording at Paisley 

Park in early July 1987 (although the official opening was in 

September). 

Prince began planning and working on songs for Graffiti 
Bridge in early July shortly after returning from the Sign O” 
The Times tour of Europe. Two of the first songs he recorded 
specifically for Graffiti Bridge were “Melody Cool” and “Graf- 
fiti Bridge.” He also overhauled the Dream Factory reject “Big 
Tall Wall” for the project. 

Instead of taking the Sign O’ The Times show on the road 
in the US as planned, Prince chose to film the final concerts of 
the European tour for a concert movie. However, when exam- 
ining the live tapes back home it was discovered that there was 
not enough separation between the channels on the multi-track 
tape recording. Some band members re-recorded their instru- 


mental parts in mid-July and Prince worked on overdubs b 
at Sunset Sound and Paisley Park in July. Vignettes, close-u 
and live scenes for the Sign O’ The Times film were shot a 
Paisley Park Soundstage between July 18th and the 23rd. 

Immediately after completing the Sign O’ The Times — 
shooting, Prince recorded a second Madhouse album, 1 
July 30th to August 2nd. Prince spent most of August editi 
and wrapping up the Sign O° The Times film before resumin 
work on Graffiti Bridge again, recording more songs for | 
project on and off until early December 1987. 

The first script of Graffiti Bridge was dated Septem- 
ber 22nd. The script mentioned 13 songs: “Stimulation”. 

“Camille” / “Ruthie Washington Jet Blues” / “Graffiti Bri 

“Everything Could Be So Fine” / “The Question Of U” / 

“XYZ” / “Crucial” / “Power Fantastic” / “Beat Town” / “Me 
Cool” / “Big Tall Wall” / “The Grand Progression.” Nine 
the tracks were newly recorded for the project, having been 
down since July 1987, while three tracks were leftovers fron 
various 1986 projects, “Crucial,” “Power Fantastic,” and 
Tall Wall,” and “The Question Of U” was originally tra 
1985. 

Interrupting work on Graffiti Bridge, in October 1 
Prince set about assembling the Black Album, which con: 
of vault items from 1986 and 1987 plus one new recordi 

“When 2 R In Love.” Accusations that he had turned his bat 
on his R&B roots had struck a nerve in Prince and the 
Album was motivated by a strong need to prove that he was 
still daring and at the forefront of R&B music and populi 
music in general. However, Prince experienced doubts as to 
validity of the album and cancelled it less than a week bi 
planned December 8th 1987 release. The album was rele 
a contract obligation to Warner Bros. in 1994. 

On December 11th 1987, three days after abandonin 
the Black Album, Prince embarked on Lovesexy, which wot 
reflect his new, positive frame of mind and convey the “loves 
exy” feeling. The first sequence of Lovesexy was complet 
January 21st 1988. At this stage, the album included “TI 
Line” and a version of “Lovesexy” that was radically differ 
ent from the final version released on the album. However, 
Prince continued work and a new configuration of Loves 
was assembled in early February, now with “I Wish U Heaven 
instead of “The Line” and a new recording of “Lovesexy,” 
featuring different music but retaining the lyrics of the previ 
ous version. i 

Another project in late 1987 and early 1988 was a 
Paisley Park album with Sheila E. Work on Sheila’s album 
continued throughout 1988, but the record was scrapped 
when Sheila left Paisley Park Records and Prince’s band 
1989. Tracks recorded with Sheila included “Soul Comp 

“Knucklehead,” “Latino Barbie Doll,” “Girl Power,” “The 
Ghetto,” and “Scarlet Pussy,” which became a Prince B-si 
In December 1987, Prince also did some sessions with 
Chavez, accompanying her poetry recitals on keyboard. 
completed a total of 13 songs together: “Heaven Must Bı 
Near” / “Crystal City Cry” / “Wintersong” / “Whispeti 
Dandelions” / “Slappy Dappy” / “Candle Dance” / “Eleph 
Box” / “Touch Of Love” / “Blue Boy” / “Jadestone” / “Sad 
pet Dance” / “Standing In The Rain” / “Cross The Line.” Th 
Chavez/Prince recordings remain unreleased although eigh 
the poems were later released on her May 19, 1992 album in 


aturing entirely new backing music. “Crystal City Cry” 
o re-recorded during the May 19 1992 sessions with new 
but it was left off her album. 


} (II) - 1989 (I) sessions 


Called Jesus Mavis Staples: The Voice 
In C (If I Had A Harem) Lovesexy Live 2 and Love- 
y video (Dortmund, September 9th 1988 live recording) 
Horn Eric Leeds: Times Squared (originally an unti- 
led instrumental) 
ool Love Sheena Easton: The Lover In Me 
he Dopamine Rush Eric Leeds: Times Squared (originally 
art of “21-24 (The Dopamine Rush Suite)”) 
ctric Chair Batman 
hants And Flowers Graffiti Bridge 
ye single track (later on The Hits/The B-Sides) 
Judy Girlfriend Carmen Electra: Carmen Electra 
789 Patti LaBelle: Be Yourself 
ve Song Madonna: Like A Prayer (code name: “Daisy 
iller”) 
Cashmere The Hits/The B-Sides 
Un2 The Joy Fantastic Rave Un2 The Joy Fantastic 
ally titled “Rave Unto The Joy Fantastic”) 
dalous Batman 
Wicked Chaka Khan: CK 
Would Stand All Time Graffiti Bridge 
Waits For No One Mavis Staples: Time Waits For No 


mes Squared Eric Leeds: Times Squared (originally an 
led instrumental) 
Waiting Batman (originally titled “Anna Waiting”) 


Girl And Her Puppy) 
Without U? 


ental (often attributed to Madhouse) 
: (different song from the track) 


° Soul Company 

© ‘Tres 

e Uno 

e The Voice Inside 

° Warden In The Prison Of Love 
e We Can Hang (rock version) 
© We Got The Power 

UNRELEASED COVER VERSION: 
e Cookie Jar (written and performed by Clarence “Fuzzy” 
Haskins) 

This period of post-Lovesexy/pre-Batman sessions covers the 
recordings Prince made after the completion of Lovesexy in 
early February 1988 up until the start of the Batman sessions, 
mid-February 1989. 

Prince began work on Mavis Staples’ first Paisley Park 
album in the spring of 1988. “Interesting,” which was recorded 
on February 10th 1988 and originally intended for Jermaine 
Jackson, and the previously recorded “Jaguar” became the 
start of her collaboration with Prince. Staples and Prince never 
worked together, side by side in the studio, on her album. 
Instead, Prince would send her songs and she recorded her 
vocals in Memphis with her producers, Al Bell, Homer Banks, 
and Lester Snell. Prince completed his work on the album in 
late June 1988, shortly before leaving for the Lovesexy tour. 

Graffiti Bridge was still one of Prince's chief priorities and 
he continued working on the project for most of 1988. An 
early version of Graffiti Bridge was assembled on September 
25th 1988, containing: “Big Tall Wall” / “Stimulation” / “Graf- 
fiti Bridge” / “Bloody Mouth” / “The Question Of U” / “Beat 
Town” / “Pink Cashmere” / “Melody Cool” / “The Grand 
Progression” / “God Is Alive.” Most of the songs were recorded 
in 1987, but “The Question Of U” was originally tracked in 
1985, while “Pink Cashmere” and “God Is Alive” came from 
pre-Lovesexy tour sessions in 1988. Three of the tracks eventu- 
ally emerged on Graffiti Bridge: "Graffiti Bridge,” "The Ques- 
tion OFU,” and "Melody Cool.” 

At the same time, Prince was preparing an album called 
Rave Unto The Joy Fantastic. He lifted three of the tracks 
("Stimulation,” "Melody Cool,” and ”God Is Alive”) planned 
for Graffiti Bridge, so it is difficult to determine if Rave was an 
entirely separate project or whether the Graffiti Bridge album, 
at least temporarily, had evolved into Rave. Prince compiled 
a sequence of Rave Unto The Joy Fantastic on October 27th. 
The album is believed to have included: "The Voice Inside” / 

”Melody Cool” / "Rave Unto The Joy Fantastic” / "God Is 
Alive” / "If I Had A Harem” / ”Stimulation” / ”Still Would 
Stand All Time” / ’Elephants And Flowers” / “Big House” / 

“We Got The Power.” 

A later configuration of Rave Unto The Joy Fantastic, dat- 
ing to late 1988 or early 1989 (pre-Batman) had a revised track 
listing: “Rave Unto The Joy Fantastic” / “If I Had A Harem” / 

“Good Judy Girlfriend” / “Pink Cashmere” / “Electric Chair” / 

“Am I Without U?” / “God Is Alive” / “Still Would Stand All 
Time” / “Moonbeam Levels.” While it is difficult to detect a 
unified theme to the Rave songs, it is obvious that the album, 
like the eventual Graffiti Bridge album, had a strong spiritual 
content. The Graffiti Bridgel Rave Unto The Joy Fantastic 
projects were placed on the shelf when Prince took on the Bat- 
man project. 

Two side projects in late 1988 and early 1989 were a rap 


album with band member Cat and a rock-oriented record with 
Margie Cox, singer in Dr. Mambo’s Combo. The Cox project 
went by the title of Flash or MC Flash (with “MC” for Margie 
Cox); Flash was going to be the name of Margie’s band. Six 
songs with Margie were laid down from early November 1988 
to late January 1989: “We Can Hang,” “Girls Will Be Girls,” 

“Curious Blue,” “Brand New Boy,” “Warden In The Prison Of 
Love,” and “R U There?” Sheila E. played drums on most of 
the tracks. Meanwhile, only four songs, “Cat Attack,” “Nine 
Lives,” “A Man Called Jesus,” and “Cat And Mouse,” were 
taped for Cat's album before the project ran out of steam when 
she made it clear that she was going to leave Minneapolis to 
work with Tim Simenon of Bomb The Bass in England. 

Instead of resuming work on Graffiti Bridgel Rave Unto 

The Joy Fantastic after completing the Lovesexy tour, Prince 
decided to record a third Madhouse album, logically titled 24. 
He had started work on “The Dopamine Rush Suite” at Town- 
house Studios, London, in July 1988 while on the Lovesexy tour. 
Prince completed the track back at Paisley Park and recorded 
four new numbers for the project. The Madhouse sessions 
began on December 5th 1988 and the record was finished on 
December 15th, containing: “17 (Penetration)” / “18 (R U 
Legal Yet?)” / “19 (Jailbait)” / “20 (A Girl And Her Puppy)” / 

“21-24 (The Dopamine Rush Suite).” The continuous 18- 
minute “The Dopamine Rush Suite” encompassed four tracks: 

“21 (The Dopamine Rush)” / “22 (Amsterdam)” / “23 (Spanish 
Eros)” / “24 (Orgasm).” The Madhouse album was mastered 
in early 1989 and was planned for release in the spring of 
1989, but Prince soon lost interest in the album. Eric Leeds 
later resuscitated portions of “The Dopamine Rush Suite” for 
his 1991 Times Squared album, where the track is titled “The 
Dopamine Rush” (credited to Prince). 


1989 (II) — 1990 (I) sessions 

RELEASED: 

e 200 Balloons single track (later on The Hits/The B-Sides) 
¢ And How Jevetta Steele: Here It Js (French edition) 

¢ The Arms Of Orion Batman 

¢ Batdance Batman 

¢ The Big Pump George Clinton: Hey Man... Smell My 

Finger 

¢ Bliss Kahoru Kohiruimaki: Time The Motion 
e Can't Stop This Feeling I Got Graffiti Bridge 

© Data Bank The Time: Pandemonium 

¢ Diamonds And Pearls Diamonds And Pearls 

° Donald Trump (Black Version) The Time: Pandemonium 
e Fantasia Erotica Carmen Electra: Carmen Electra 


¢ The Future Batman 

¢ Heaven Must Be Near Ingrid Chavez: May 19 1992 

¢ Am Elisa Fiorillo: Z Am 

¢ I Love U In Me single track (later on The Hits/The B-Sides) 

¢ IWant U (Purple Version) Rosie Gaines: Closer Than Close 
(originally titled “I Want U”) 

© Lemon Crush Batman 

¢ Live 4 Love Diamonds And Pearls 

¢ Love Machine Graffiti Bridge 

© Love’s No Fun Elisa Fiorillo: Z Am 

e Mind Bells Kahoru Kohiruimaki: Time The Motion 

e Miss Thang T.C. Ellis: True Confessions 

e New Power Generation Graffiti Bridge (cut into two parts) 


¢ On The Way Up Elisa Fiorillo: J Am 
* Ooh This I Need Elisa Fiorillo: J Am 
* Partyman Batman 

¢ Playgirl Elisa Fiorillo: Z Am 

© Release It Graffiti Bridge 4 
¢ The Rhythm Of Your Heart Mayte: Child Of Th 

è Round And Round Graffiti Bridge 

¢ The Scandalous Sex Suite maxi-single track 
¢ Sex maxi-single track 

¢ Shake! Graffiti Bridge 

¢ Shall We Dance Brownmark: Good Feeling 


edition) 
© Thieves In The Temple Graffiti Bridge 
© Tick, Tick, Bang Graffiti Bridge 
¢ Trust Batman 
* Well Done The Steeles: Heaven Help Us All 
° Whistlin’ Kenny Margie Cox: single track 
UNRELEASED: 
e American In Paris 
¢ Batman Theme 
* Bed Of Roses 
* Corporate World 
* Dance With The Devil 
¢ Flesh And Blood 


* Funky 
* Good Body Every Evening 
° Good Man 


° Jana Jade’s Army 
e Me Touch Myself 


* Move Me 

+ My Pony 

¢ Number One 
¢ Seven Corners 


è Soul Psychodelicide 

° Undercover Lover 

¢ Your Love Is So Hard 
UNRELEASED COVER VERSIONS: 

° Day Tripper (written by Paul McCartney/John Ler 

performed by The Beatles) 

e Fire (written and performed by Jimi Hendrix) 
The songs listed here were recorded from mid-February 
when Prince embarked on the Batman project, up until 
Minneapolis in late May 1990 for the Nude tour of Europ 
and Japan. The Batman album contained three 1988 tra 
(“Electric Chair,” “Scandalous,” and “Vicki Waiting”) but 
majority of the songs for the album were laid down throv 
February and March 1989. An earlier configuration of 
album included “Dance With The Devil,” which was later 
ousted by “Batdance.” Other tracks considered for B 3 
included “200 Balloons” (which became a B-side), “Bau 
Theme,” which was a revamped version of the Madho 
reject “19 (Jailbait),” and the previously recorded “We 
The Power” and “Rave Unto The Joy Fantastic.” Ba 
completed in early April 1989. 

Prince’s next project was an album with The Time 
porate World. He worked on the album throughout the sun 
finishing it in early September 1989. The track listing wa: 

“Murph Drag” / “Nine Lives” / “Donald Trump (Black Ver- 
sion)” / “Love Machine” / “Data Bank” / “Shake!” /“ 


(“The Latest Fashion” / “Release It” / “My Summer- 

” Several of the songs existed prior to the sessions. 

was loosely based on a jam that was taped with 

lution in 1986. Four of the tracks were updated vault 

furph Drag” was recorded in late 1988 or early 1989, 

rtime Thang” was a leftover from Ice Cream Castle 

1983, “The Latest Fashion” was tracked in April 

was originally intended for Dale Bozzio, and “Nine 

s first recorded for use by Cat in early 1989. 

porate World was set for release on November 14th 

h “Nine Lives” planned as the first single, but it was 

en Warner Bros. wanted to involve the original Time 

‘After a meeting with Prince, it was decided that Jesse 

Monte Moir, Terry Lewis, and Jimmy Jam would 

and take an active part by writing and recording 

for a revised album, which became Pandemonium. 

another batch of songs was recorded later in 1989 and in 

is time without Prince’s involvement. The Time mem- 

led to keep “Data Bank,” “My Summertime Thang,” 

onald Trump (Black Version)” from Corporate World. In 

tion, they chose two vault items, “Chocolate” from 1983 

tk Out,” which had been considered for both What 

lt? and Mazarati, Four of the seven discarded Corporate 

racks survived to Graffiti Bridge: “The Latest Fashion,” 

It,” “Love Machine,” and “Shake!” The remaining 

ite World tracks are still unreleased: “Murph Drag,” 

ate World,” and “Nine Lives.” 

ork on the Flash project with Margie Cox resumed 

1989, when Prince polished up some of the exist- 

dings and recorded three new tracks: “Good Man,” 

n Kenny,” and “Bed Of Roses.” A few more songs were 

iter in the year; “Good Body Every Evening” and cover 

‘of The Beatles’ “Day Tripper” and Jimi Hendrix’s 

ubsequently, an album was assembled, containing 10 

“RU There?” / “Brand New Boy” / “Warden In The 

Of Love” / “Bed Of Roses” / “Good Man” / “Whistlin’ 

| We Can Hang” / “Curious Blue” / “Girls Will Be 

“Good Body Every Evening.” In early 1990, several 

label representatives were invited to Paisley Park to listen 

, but the music failed to elicit much enthusiasm 

dnt result in a record deal. Flash opened two Nude tour 

‘or Prince in April and May 1990 (at Rupert's and St. 

vic Center), but Prince chose Mavis Staples to be his 
-act on a portion of the Nude tour. The Flash project 

ut on hold until the summer of 1991. 

Another 1989 project was a second Paisley Park album 

i Jill Jones. Prince taped a new track, “Flesh And Blood,” 

mped two songs from 1982, “My Baby Knows How 

Me” and “Boom Boom, Can't U Feel The Beat Of My 

(of which a video was shot). However, Jill’s album was 

finished because Jill and Prince were no longer seeing eye 

i regards her artistic direction; she wanted to sing songs 

hat portrayed her as a mature, independent woman and she 

rince’s songs were too juvenile. 

mid-September 1989, Prince was finally able to focus 

attention on the Graffiti Bridge project, which had been 

in the planning. He already had many songs in the can 

e album was largely created by re-recording or over- 

ig existing songs. The only newly written songs Prince 

led for the project in the autumn/winter of 1989-90 were 


The Recordings 


“New Power Generation,” “Round And Round,” and “Thieves 
In The Temple.” 

A Graffiti Bridge configuration from late 1989, after Cor- 
porate World had been shelved, included 14 tracks: “Can't Stop 
This Feeling I Got” / “New Power Generation” / “Release It” / 

“Elephants And Flowers” / “The Question Of U” / “We Can 
Funk” / “Joy In Repetition” / “Love Machine” / “Tick, Tick, 
Bang” / “Shake!” / “Melody Cool” / “The Grand Progression” / 

“Graffiti Bridge” / “New Power Generation (Reprise).” Missing 
from this version of the album were “The Latest Fashion” and 

“Still Would Stand All Time,” as well as two songs that didn’t 
exist yet, “Round And Round” and “Thieves In The Temple.” 

Simultaneously with Graffiti Bridge, Prince got involved 
in Elisa Fiorillo’s / Am album. She was working with David Z. 
Rivkin and Levi Seacer Jr., and Prince’s involvement happened 
simply because he couldn't get into any of the studios one week 
when everything was booked at Paisley Park. Instead of taking 
some time off, he decided to help out on Fiorillo’s album; he 
ended up contributing to two of the existing songs, “On The 
Way Up” and “I Am,” and recording three new tracks for the 
album: “Playgirl,” “Love’s No Fun,” and “Oooh This I Need.” 

Prince recorded “Thieves In The Temple” on February 
11th 1990, the day before shooting of Graffiti Bridge began. He 
decided to add the new track to the project. At the same time, 
he decided to drop “The Grand Progression” in favour of “Still 
Would Stand All Time.” The final version of the album was as- 
sembled two weeks into the shooting, February 25th. Shooting 
on the film continued until March 23rd. 

Despite all the work on Graffiti Bridge in 1989-90, Prince 
also found the time to record some songs for Robin Power, 
Ingrid Chavez, George Clinton, and T.C. Ellis, all of whom 
were associated with the Graffiti Bridge film and/or Paisley Park 
Records. He also co-penned two songs with Levi Seacer Jr. for 
Japanese artist Kahoru Kohiruimaki. 


1990 (II) — 1991 (I) sessions 
RELEASED: 
e 2The Wire (Creamy Instrumental) maxi-single track 
© 5 Women The Vault... Old Friends 4 Sale 
e All That Carmen Electra: Carmen Electra 
e Allegiance Howard Hewett: Allegiance 
e Blue Light + 
¢ Brother With A Purpose (Featuring Tony Mosley) maxi- 


single track (originally titled “Tony's Iggnant Mix”) 
e Call The Law single track (later also on The NPG: Gold- 
nigga) 
e Candle Dance Ingrid Chavez: May 19 1992 
e Clockin’ The Jizz maxi-single track 
° Cream Diamonds And Pearls 
° Daddy Pop Diamonds And Pearls 
e Dance Unto The Rhythm Louie Louie: Lets Get Started 
° Do Your Dance (K.C.’s Remix) maxi-single track 
e Don’t Say U Love Me Martika: Martika’s Kitchen 
e Elephant Box Ingrid Chavez: May 19 1992 
e Ethereal Mix maxi-single track 
° Extraordinary The Vault... Old Friends 4 Sale 
e Gangster Glam maxi-single track 
¢ Get Blue Louie Louie: Lets Get Started 
e Get Off maxi-single track 
e Get Some Solo maxi-single track 


© Gett Off Diamonds And Pearls 
© Go On (Witcha Bad Self) Carmen Electra: Carmen Electra 
e Go Go Dancer Carmen Electra: Carmen Electra 
¢ Hit U In The Socket Rosie Gaines: NPG Music Club 
website 
© Hold Me Jevetta Steele: Here It Is 
e Horny Pony single track 
¢ Housebangers maxi-single track 
¢ [Hear Your Voice Patti LaBelle: Burnin’ 
° Insatiable Diamonds And Pearls 
e Jadestone Ingrid Chavez: May 19 1992 
¢ Jughead Diamonds And Pearls 
¢ Just A Little Lovin’ Carmen Electra: Carmen Electra 
e Love... Thy Will Be Done Martika: Martika’s Kitchen 
° Loveleft, Loveright maxi-single track 
° The Lubricated Lady maxi-single track 
è Martika’s Kitchen Martika: Martika’s Kitchen 
* Money Don’t Matter 2 Night Diamonds And Pearls 
e MPLS various artists: 1-800-NEW-FUNK — performed by 
Minneapolis 
+ My Name Is Prince + 
* My Tender Heart Rosie Gaines: Closer Than Close 
© N.PG. (Funky Weapon Remix) maxi-single track 
° Open Book Jevetta Steele: Here It Is 
e Pain various artists: Living Single — performed by Chaka 
Khan 
¢ Push Diamonds And Pearls 
e Q In Doubt (Instrumental) maxi-single track 
¢ Race Come 
¢ S.T. Carmen Electra: Carmen Electra 
¢ She Spoke 2 Me various artists: Girl 6 (later also on The 
Vault... Old Friends 4 Sale) 
¢ Skip 2 My U My Darlin’ Jevetta Steele: Here It Is (French 
edition) 
e  Slappy Dappy Ingrid Chavez: May 19 1992 
° Spirit Martika: Martika’ Kitchen 
¢ Standing At The Altar various artists: 1-800-NEW-FUNK 
— performed by Margie Cox 
Strollin’ Diamonds And Pearls 
Sweet Baby + 
¢ T.C.’s Rap (Featuring T.C. Ellis) maxi-single track 
Things Have Gotta Change (Tony M. Rap) maxi-single 
track 
° This Is My House Carmen Electra: Carmen Electra 
¢ Thunder Diamonds And Pearls 
¢ Thunder Ballet The Joffrey Ballet: Billboards video (listed 
as “Thunder,” but documented in the Paisley Park vault as 
“Thunder Ballet”) 
Tip O’ My Tongue El DeBarge: Jn The Storm 
e Violet The Organ Grinder maxi-single track 
The Voice Mavis Staples: The Voice 
Walk Don’t Walk Diamonds And Pearls 
e Whispering Dandelions Ingrid Chavez: May 19 1992 
è Willing And Able Diamonds And Pearls 
RELEASED IN RE-RECORDED VERSION: 
© Five Women Joe Cocker: Night Calls (Prince’s own version 


later released by Prince, retitled “5 Women,” listed above) 
UNRELEASED: 
¢ A Positive Place (also known as “Eliminate The Negative”) 
e Alice 


* Boom Box 

e Carmen On Top 

e Crystal City Cry 

* Do U Wanna Rock? 

e The Flow (different version from + track) 
e Gett Off’s Cousin 

e Glam Slam ‘91 

e Go Carmen Go 

© Heaven Is Keeping Score 

+ Hey, Louie Louie 


e Hey, U 

¢ [Wonder 

e In The Name Of Love 
* The Juice 

e Last Dance 

© Letter 4 Miles 

e My Tree 

e Oobey Doop 


e Play (also known as “Come Outside And Play” or “UW 
Me 2 What”) 
e Player 
¢ Power From Above 
* Powerline 
e Simp The Pimp 
© Schoolyard 
¢ Small Bright Light 
° Something Funky (This House Comes) 
e Streetwalker 
e Stroke 
e Uh-Huh! 
e Waiting 4 Your Love 
© We Can Hang (funk version) 
© Work That Fat 
UNRELEASED COVER VERSION: 
e Fancy Dancer (written by Ronald LaPread/Lionel Richi 
and performed by The Commodores) 
e Turn Your Lights Down Low (written and perfo' 
Bob Marley) 
These tracks were recorded from June 1990, when the Mi 
tour commenced, until the start of the * album sessi 
cember Ist 1991. After completing the Graffiti Bridge alb 
and shooting the film, Prince spent three and a half mont 
the road, touring Europe and Japan with the Nude sh 
did not stop him from recording, though, and his next 
Diamonds And Pearls, began to develop during the tour, 
songs being recorded in London and Tokyo. As always, 
taped many tracks on his own, but this period saw an inet 
amount of studio time with his band. 

Work also began in 1990 on a proposed Paisley 
album by Rosie Gaines. This project continued on and í 
until September 1991 when Prince and Gaines had a fal 
out, as she wanted to pursue a solo career independent 
Prince. However, she was contracted to Paisley Park R 
and continued work without Prince on the planned albi 
Concrete Jungle, until 1994 when Paisley Park Records fi 
Her album evolved into Closer Than Close, released in 1! 
Motown Records). Two of the songs that Prince recorde 
Gaines on the Nude tour stop in London were later released 

“My Tender Heart” was included on Closer Than Close 
and “Pain,” which was initially intended for Gaines (an 


a single B-side), ended up being released by Chaka 

1997 on the soundtrack album to the American TV 

Single (Music From And Inspired By The Hit 

ing Single). Three of the songs cut with Gaines in 

in unreleased: “Streetwalker,” “In The Name Of 

Bob Marley's “Turn Your Lights Down Low” (from 

977) (the three tracks are included in the survey since 

as a Paisley Park artist at the time of recording the 

n Your Lights Down Low” was later re-recorded 

for inclusion on Gaines album. 

ning from the Nude tour, Prince spent most of 

er and October in Los Angeles, completing work on 

Bridge film and recording at Larrabee Sound. He 

wn a song for Diamonds And Pearls, “Insatiable,” 

nbled tracks for a maxi-single release of “New Power 

ion’ by recording a few new songs and adding the 

ig Oobey Doop,” recorded in London on the Nude 

O-track “New Power Generation” maxi-single was 

led, containing on side one: “New Power Generation Pt. 

IP /“T.C.’s Rap” / “Tony's Iggnant Mix” / “Get Off” / 

cated Lady.” Side two was going to include: “Loveleft, 

? / “Ooh Bee Shoo Bee Doo Koo Shoo Ooh” / “My 

Positive Place” / “Play.” Both “T.C.’s Rap” and 

nant Mix” are based on “New Power Generation.” The 

ony’s Iggnant Mix” was later changed to “Brother 

pose.” Elisa Fiorillo sings on “Ooh Bee Shoo Bee 

Shoo Ooh” and Robin Power raps on “My Tree” and 

uation, “A Positive Place.” 

ond configuration of the planned maxi-single 

ined on side one: “New Power Generation Pt. I (Funky 

in Remix)” / “T.C.’s Rap” / “Tony's Iggnant Mix” / “Get 

he Lubricated Lady.” Side two: “Loveleft, Lov- 

1/°U Want Me 2 What?” / “Oobey Doop” / “Oobey 

Be Shoo Doo Loo Fly Me Doo Koo Shoo Ooh” / “New 

Generation Pr. II.” “U Want Me 2 What?” is an alterna- 

le for “Play,” while it seems likely that “Ooh Bee Shoo 
Koo Shoo Ooh’ is identical to “Oobey Doop Be Shoo 

Fly Me Doo Koo Shoo Ooh.” Several of the tracks 

he two configurations of the maxi-single didn’t make 

release as Prince chose to withhold many of the songs. 

ngle was completed in mid-October 1990. 

work on Diamonds And Pearls followed in Novem- 

the first configuration of the album was assembled. 

13 tracks: “Daddy Pop” / “Walk, Don’t Walk” / 

P / “Strollin’”” / “Willing And Able” / “Diamonds 

” / “Insatiable” / “Money Don’t Matter 2 Night” / 

ny” / “Live 4 Love” / “Something Funky (This House 

l “Call The Law” / “The Flow.” Five of the tracks 

joved when Prince continued recording songs for the 

lorny Pony,” “Schoolyard,” “Something Funky (This 

es),” “Call The Law,” and “The Flow.” At this 

the album was very hip-hop-infused, with rapper 

ley playing a crucial role. “Horny Pony” and “Call 

later became B-sides (of “Gett Off” and “Money 

tter 2 Night,” respectively), while “The Flow” was 

-recorded and released on the ® album. “Schoolyard” 

ething Funky (This House Comes)” have never been 


S s for Diamonds And Pearls continued throughout 
er of 1990-91. Prince also worked with Martika, 


contributing four tracks to her Martikas Kitchen album: “Don't 
Say U Love Me,” “Love... Thy Will Be Done,” “Spirit,” and 

“Martika’s Kitchen.” A fifth song from the sessions, “Open 
Book,” was left off Martika’s album; it surfaced in 1993 on 
Jevetta Steele's Here It Is. 

A new sequence of Diamonds And Pearls was compiled in 
February 1991, containing the songs that ended up on the al- 
bum, but with “Horny Pony” instead of “Gett Off” (which did 
not yet exist). By now, Prince considered Diamonds And Pearls 
finished although he would change his mind a few months 
later. 

In early March 1991, Prince embarked on two new side 
projects: albums with Carmen Electra and Ingrid Chavez, both 
of whom had been signed to Paisley Park Records. The sessions 
were held at Larrabee Sound, lasting until early April. Work 
on Chavez's album had begun in 1989 with the recording of 

“Heaven Must Be Near.” Her record was largely constructed 
by fusing new music with her poetry readings pulled from 
tapes recorded with Prince at Paisley Park in late 1987. Prince 
recorded the music for four tracks: “Elephant Box,” “Slappy 
Dappy,” “Jadestone,” and “Whispering Dandelions.” He also 
completed a fifth track, “Crystal City Cry,” but it was left off 
the record. However, his involvement in the album ended 
when Chavez wanted to gain more control and feature her 
singing voice on more songs; Prince’s concept for the album 
had been that there would be no singing. Prince withdrew 
from the project, leaving it to Levi Seacer Jr. 

Meanwhile, Carmen's album took shape during 1991, 
with Prince recording songs on and off throughout the year. 
The starting point for her album was “Carmen On Top,” 
recorded at Larrabee Sound in March 1991, and three existing 
tracks pulled from the vault: “Fun,” “Fantasia Erotica,” and 

“Good Judy Girlfriend.” “Fun” was initially planned as a preview 
single in 1991. The album was originally titled On Top, but 
it was later changed to Carmen Electra. It was in all essentials 
finished in early 1992, but it underwent several changes before 
it was eventually released in February 1993. 

Prince recorded “Gett Off” on May 10th 1991. Sub- 
sequently, he assembled a four-track EP, containing “Cream, 

“Horny Pony,” “Money Don't Matter 2 Night,” and a 9:16- 
minute version of “Gett Off.” However, the EP was scrapped at 
the last moment and Prince decided instead to release a limited 
edition 12-inch single of “Gett Off” to commemorate his 33rd 
birthday. It was dispatched to DJs and radio stations in the US 
on June 7th. Encouraged by the positive response to the song, 
Prince decided to edit the track and include it on Diamonds 
And Pearls (it replaced “Horny Pony’). 

Prince resumed work on the Flash project with Margie 
Cox in late June 1991, recording two further songs, “Hey, U” 
and “Standing At The Altar.” The latter was recorded by a new 
line-up of Flash, tentatively called The New MC Flash Band, 
which included Morris Hayes, who would later join The NPG. 
The band became Carmen Electra’s backing group when she 
opened concerts on the 1992 Diamonds And Pearls tour. 

Having failed to attract much interest in the Flash album 
from record labels, Prince and Cox decided to discard the 

“group project” idea in favour of a Cox solo project. In Novem- 
ber 1991, they re-recorded “We Can Hang” and did more work 
on some of the existing songs but the Cox solo album was 
never finished. The only Flash/Cox tracks to see the light of 


day is “Standing At The Altar,” released in 1994 on the 7-800- 
NEW-FUNK compilation, and “Whistlin’ Kenny,” released as a 
single B-side. 

In addition to his work in 1990-91 with Margie Cox, 
Martika, Carmen Electra, and Ingrid Chavez, Prince recorded 
new songs or revamped existing tracks for Jevetta Steele, The 
Steeles, El DeBarge, Paula Abdul, Joe Cocker, Patti LaBelle, 
Mavis Staples, Howard Hewett, and Louie Louie. He also 
began work on an NPG album during 1991. “Do U Wanna 
Rock?” was at one point intended as the opening track of the 
album, which would evolve into Goldnigea. More work fol- 
lowed on the album in 1992-93, 


1991 (II) — 1992 sessions 


RELEASED: 
e 2 Whom It May Concern single track 
* 3 Chains O’ Gold ® 


a 

e Aguadilla Eric Leeds: Things Left Unsaid 
© And God Created Woman ® 

e Arrogance G 


e Baby Don’t Care Mayte: Child Of The Sun (originally titled 
“Holly Don’t Care”) 

© Black MF In The House The NPG: Goldnigga 

e Blood Is Thicker Than Time Mavis Staples: The Voice 

e Born 2 B.R.E.E.D. Monie Love: In A Word Or 2 

e Color various artists: /-800-NEW-FUNK — performed by 


The Steeles 
¢ The Continental ® 
° Damn U* 


° Deuce And A Quarter The NPG: Goldnigga 

° Don't Talk 2 Strangers various artists; Girl 6 — performed 
by Prince 

° Eye Wanna Melt With U a 

e Everybody Get On Up Carmen Electra: Carmen Electra 

° The Flow * 

© Goodbye Crystal Ball 

e Goldie’s Parade The NPG: Goldnigea 

e Goldnigga The NPG: Goldnigga (later cut into three parts) 

e Guess Who's Knockin’ The NPG: Goldnigga 

e The Halls Of Desire Tevin Campbell: Jin Ready 

° House In Order Mavis Staples: The Voice 

e However Much U Want Mayte: Child Of The Sun 

e In A Word Or 2 Monie Love: In A Word Or 2 

e Johnny The NPG: Goldnigga 

¢ Just A Little Lovin’ Carmen Electra: Carmen Electra 

* Love 2 The 9’s * 

e The Max ™ 

e The Morning Papers G 

° My Little Pill The Vault... Old Friends 4 Sale 

° Oil Can The NPG: Goldnigga 

e Paris 1798430 Tevin Campbell: Jin Ready 

e Peach The Hits/The B-Sides 

© Qualified Lois Lane: Lois Lane 

° The Rest Of My Life The Vault... Old Friends 4 Sale 

© The Sacrifice Of Victor ® 

e Sexy Mutha single track 

© Sexy MF * 

° Shhh Tevin Campbell: Jin Ready 

° Step 2 The Mic Carmen Electra: Carmen Electra 


° Super Hero Earth, Wind & Fire: Millennium 

¢ There Is Lonely The Vault... Old Friends 4 Sale 

e Uncle Sam Tevin Campbell: Jin Ready 

e The Undertaker Mavis Staples: The Voice 4 

¢ When The Lights Go Down The Vault... Old Friends 

Sale 

e With This Tear Celine Dion: Celine Dion 

e You Will Be Moved Mavis Staples: The Voice 
RELEASED IN RE-RECORDED VERSION: 

¢ Sunday Afternoon Candy Dulfer: Sax-A-Go-Go 
UNRELEASED: 


e 51 Hours 

e A 1,000 Hugs And Kisses 
e Baby Doll 

e Be My Mirror 

e Coca-Cola 

e Down 

e Empty Room 


° Exploding All Over Europe 
° I Cant Love U Anymore 
e Tl Do Anything (Melbourne version) 
e [ll Do Anything (Paisley Park version) 
e Make Believe (Melbourne version) 
e Make Believe (Paisley Park version) 
° TheP 
e Poor Little Bastard ‘ 
° The Rest Of My Life (Paisley Park version, different 
recording from The Vault track) 
° The Ryde Dyvine 
° There Is Lonely (Paisley Park version, different recording 
from The Vault track) 
°. Wow 
These songs were recorded between December 1st 1991, 
Prince embarked on the ® album, and December 31st 1 
During this period Prince recorded (and released) the Ga 
completed Carmen Electra, and wrote songs for Tevin Ca 
bell, Mavis Staples, and the ZH Do Anything project. Hi 
worked on two side projects, The NPG’s Goldnigga and N 
The ® album was newly recorded material with th 
ception of three tracks: “Blue Light” (May 1991), “My Ni 
Prince” (September 1991), and “Sweet Baby” (October I! 
Sessions for ** continued until March 1992 and the albu 
delivered to Warner Bros. on April 17th 1992. # was origi 
ly conceived as a “rock soap opera,” with segues between mo 
songs serving to advance the plot. However, Prince cha a 
mind and edited or omitted most of the segues to make rooi 
for an additional track, “Eye Wanna Melt With U,” which! 
recorded after the Diamonds And Pearls tour. Unfortunat 


this made the storyline fairly difficult to understand. 

In March 1992, Prince got involved with the TIl Do 
Anything film project. He was enthusiastic about the script 
and wanted to write all the music for the film. After a meet- 
ing in Los Angeles with director James L. Brooks and the 
people behind the film, he began recording songs for the fil 
at Paisley Park shortly before leaving for the Diamonds A 


Pearls tour. Work on the project continued on tour, as Pri 
recorded many tracks with The NPG at Platinum Stu 
Melbourne, Australia. Prince recorded or demoed a total 
songs for I'll Do Anything. “Don't Talk 2 Strangers,” “TIl Do 
Anything,” “Empty Room’ (a re-recording of the 1985 s 


le Bastard,” “Make Believe,” “The Rest Of My Life,” 
nely,” “My Little Pill,” “Be My Mirror,” “Wow,” 

t Love U Anymore” (exists only as a demo, with 
scompanying himself on piano). Some of the songs 
rded both at Paisley Park and at Platinum Studios. 

ht of Prince’s songs were included on the ZH Do Any- 
track album that was being prepared in late 1992: 
‘Make Believe” / “My Little Pill” / “There Is Lonely” / 
or’, “I Can't Love U Anymore” / “Don't Talk 2 

“PIL Do Anything.” The songs were going to be 

d by the actors on the soundtrack album and in the 
rd was slated for release by Warner Bros., but it 
when the film was dramatically revised after miser- 
ning results; the film was transformed from being 
out life in Hollywood to a sentimental comedy, 
music, about an unemployed actor raising his young 
The film eventually premiered on February 3rd 1994. 


on't Talk 2 Strangers” was released in 1996 on the 
indtrack album and three tracks, “There Is Lonely,” 
Of My Life,” and “My Little Pill,” surfaced in 1999 
... Old Friends 4 Sale. 

e first configuration of Carmen Electra was finished be- 
e left for the Diamonds And Pearls tour. This version 
um, dated June 15th 1992, contained four tracks that 


On Top,” “Go Carmen Go,” and “Powerline.” In addi- 
The Juice,” originally planned as a CD-only bonus track, 
jo left off the final album. They were replaced by a track 
ed shortly prior to the Diamonds And Pearls tour, “Step 
” and a track recorded in Sydney while on the tour, 
y Get On Up.” 

ince continued work on The NPG’s Goldnigga on 
liamonds And Pearls tour. They recorded several tracks 
01 in Sydney, continuing at Paisley Park after 
lusion of the tour. The majority of the album was 
din late 1992, but additional work followed in 1993, 
ther” was recorded. 
y 1992, during a break after the Australian leg of 
nonds And Pearls tour before the European leg started, 
together with Mavis Staples to work on her second 
album, which had been started the previous year 
e recording of “The Voice.” Prince contributed three 
m his back catalogue (“Positivity,” “Melody Cool,” 
| Called Jesus”) and wrote or co-wrote four new 
se In Order,” “You Will Be Moved,” “Blood Is 
‘han Time,” and “The Undertaker.” Prince didn’t 
the four newly written tracks and he let Ricky Peterson 
production of the album. 
tember 1992, after the conclusion of the Diamonds 
our, Prince became involved in Tevin Campbell’s 
bum, /7 Ready. There were actually plans for him to 
the entire album, but Campbell and his executive pro- 
icy Jones decided to work with Babyface and Narada 
den as well. Nevertheless, Prince laid down six 
or Campbell: “Down,” “Holly Don’t Care,” “The 
Of Desire,” “Paris 1798430,” and “Uncle Sam.” 
“Shhh,” recorded shortly prior to the Diamonds 
ur, was also revamped for Campbell. Three of the 
3” “The P,” and “Holly Don’t Care,” didn’t make 


he songs Prince tailored for the project have since been 


cluded on the eventual release: “Power From Above,” 


the album; “Down” and “The P” remain unreleased, while 
“Holly Don’t Care” was later reworked to become “Baby Don’t 
Care” on Mayte’s Child Of The Sun album. 

Another 1992-93 project was MPLS, which was intended 
to showcase a variety of talented Minneapolis musicians. Prince 
recorded a song called “Colors” for The Steeles and tracked 

“The Ryde Dyvine” with Sonny Thompson. He also updated 
the existing “MPLS” (from 1990). Another track shortlisted 
for the MPLS project was “A 1,000 Hugs And Kisses,” taped in 
Sydney on the Diamonds And Pearls tour. Originally recorded 
with Rosie Gaines singing lead, it was later tried out by Nona 
Gaye. “Colors” and “MPLS” were released in 1994 on the 
1-800-NEW-FUNK compilation album. “The Ryde Dyvine” 
was performed on The Ryde Dyvine TV special later in 1992, 
but the song remains in the can, as does “A 1,000 Hugs And 
Kisses.” 

Much like in the preceding years, Prince was active in 
recording songs for other artists. He worked on some sessions 
with Canadian rap artist Monie Love, who was invited to 
Paisley Park, and submitted songs to Lois Lane, Celine Dion, 
Earth, Wind & Fire, and Candy Dulfer. Prince's co-credit on 
Eric Leeds’ “Aguadilla” was due to the fact that it included 
a saxophone line that resembles the melody of The Family’s 

“Desire.” 


1993 — 1994 sessions 
RELEASED: 

°  2gether The NPG: Goldnigga (later also on various artists; 
1-800-NEW-FUNK) 

e 17 various artists: ]-800-NEW-FUNK — performed by 
Madhouse (originally titled “Carnac”) 

° 18 And Over Crystal Ball 

© 319 The Gold Experience 

* Acknowledge Me Crystal Ball 

*  Ain’t No Place Like U Mayte: Child Of The Sun 

° At Last... The Lost Is Found The NPG Orchestra: Kamas- 
utra 

¢ Barcelona The NPG Orchestra: Kamasutra 

° Big Fun The NPG: Exodus 

è Billy Jack Bitch The Gold Experience 

¢ The Call 3 Chains O’ Gold video 

¢ Calhoun Square Crystal Ball 

¢ Chaos And Disorder Chaos And Disorder 

¢ Cherry, Cherry The NPG: Exodus 

e Children Of The Sun Mayte: Child Of The Sun 

° Coincidence Or Fate The NPG Orchestra: Kamasutra 

© Come Come 

° Count The Days The NPG: Exodus 

© Cutz The NPG Orchestra: Kamasutra 

° Dark Come 

° Dolphin The Gold Experience 

¢ Endorphinmachine The Gold Experience 

° The Exodus Has Begun The NPG: Exodus 

° The Ever Changing Light The NPG Orchestra: Kamasutra 

e Eye Hate U The Gold Experience 

° Free The Music The NPG: single track 

° The Funky Design NPG Online LTD website (later also 
NPG Music Club website) 

© Get Wild various artists: Ready To Wear — performed by The 
NPG 


Get Wild The NPG: Exodus 

Gold The Gold Experience 

The Good Life The NPG: Exodus 

Hallucination Rain The NPG: Exodus 

Hide The Bone Crystal Ball 

If Eye Love U 2night Mayte: Child Of The Sun 

In Your Gracious Name Mayte: Child Of The Sun 
Interactive Crystal Ball 

It’s About That Walk The Vault... Old Friends 4 Sale 
Kamasutra The NPG Orchestra: Kamasutra 
Kamasutra/Eternal Embrace The NPG Orchestra: Kamas- 
utra 

Kamasutra/Overture #8 The NPG Orchestra: Kamasutra 
Kirk J.’s B Sides Remix single track 

Letitgo Come 

Loose! Come 

Love Sign various artists: /-800-NEW-FUNK — performed 
by ® and Nona Gaye 

Love’s No Fun Mayte: Child Of The Sun 

Mad NPG Online LTD website (later also NPG Music 
Club website) 

Mo’ Better Mayte: Child Of The Sun 

The Most Beautiful Boy In The World Mayte: Child Of 
The Sun 

The Most Beautiful Girl In The World The Gold Experi- 
ence 

New Power Soul The NPG: Exodus 

Now The Gold Experience 

P. Control The Gold Experience 

Papa Come 

Pheromone Come 

The Plan Emancipation (later also on The NPG Orchestra: 
Kamasutra) 

Poem promo-only single track (a portion became “Orgasm” 
on Come) 

Poorgoo The Undertaker video (Paisley Park, June 14th 
1993 live recording) 

Pope The Hits/The B-sides 

Promise/Broken The NPG Orchestra: Kamasutra 

Purple Medley single track 

Return Of The Bump Squad The NPG: Exodus 

The Ride The Undertaker video (Paisley Park, June 14th 
1993 live recording) 

Right The Wrong Chaos And Disorder 

Ripopgodazippa Crystal Ball 

The Same December Chaos And Disorder 

Serotonin The NPG Orchestra: Kamasutra 

Shhh The Gold Experience 

Shy The Gold Experience 

Solo Come 

Somebody’s Somebody Emancipation 

Space Come 

Strays Of The World Crystal Ball 

Super Hero various artists: Blankman — performed by The 
NPG featuring The Steeles 

We March The Gold Experience 

Whats My Name Crystal Ball 

Zannalee Chaos And Disorder 


RELEASED COVER VERSIONS: 
+ A Woman's Gotta Have It various artists: ]-800-NEW- 
FUNK — performed by Nona Gaye (originally titled 
“Woman's Gotta Have It,” written by Bobby Womack, Lit 
Womack, D. Carter, performed by Bobby Womack). 
¢ Honky Tonk Women The Undertaker video (Paisley 
June 14th 1993 live recording) (written by Mick Jagg 
Keith Richards, performed by The Rolling Stones) 
e House Of Brick Mayte: Child Of The Sun (originally 
“Brick House,” written by William King, Thomas M 
Walter Orange, Lionel Richie, Milan Williams, Ron; 
LaPread, performed by The Commodores) 
UNRELEASED: 
e Acknowledge Me (The NPG version) 
e  Asswoop (originally titled “Edward”) 
° Dance Of Desperation 
* Days Of Wild (studio version) 


° Dream 

¢ Emotional Crucifixion 

° Fuck D Press 

e Good Pussy 

e [Wanna Be Held Tonight 
¢ It Takes 3 


° Laurianne 
e Love... Thy Will Be Done (The NPG version) 
e The Mad Pope 
e Maybe 
e No Cones Allowed 
e On Your Own 
e Parlor Games 
© Pheromone (Video LP) 
e Realize 
* Rootie Kazootie 
e Slave 2 The Funk 
e Slave 2 The System (The NPG version) 
e Snow Man 
e Space (Madhouse version) 
¢ Strawberries 
e Then 
° We Can (Get It On) 
UNRELEASED COVER VERSIONS: 
e Funky (written by Chambers, performed by The Chaml 
Brothers) 
e (Got 2) Give It Up (originally titled “Got To Give I 
written and performed by Marvin Gaye) 
e Outa-Space (written by Billy Preston/Greene, performed 
by Billy Preston) ‘ 
è Proud Mary (written by John Fogerty, performed by 
Creedence Clearwater Revival) 
Prince's relationship with Warner Bros. turned sour after 
release of in 1992 and their disagreements soon devel 
into a public feud, Prince continued recording songs on 
on-going basis, but he was increasingly thinking of finding 
means of getting his music to the public. Hence, the 1993-9 
period saw him involved in a number of projects that ha 
to do with his record label, including a proposed musi 
Glam Slam Ulysses dancelvideo project, and The Und 
and The Beautiful Experience films. He also worked on the 
sical-inspired Kamasutra project and albums with Mayte 
Of The Sun), The NPG (Exodus), and Madhouse (24). 


seemed unwilling to give Warner Bros. an 
music in 1993, the label decided that it was 
atest hits set, something they had attempted to 

€ past, always to have Prince reject the idea. Prince 
six previously unavailable songs but otherwise had 
e involvement in The Hits/The B-Sides compilation. 
March 1993, Prince met with playwright David 
most known for his Tony Award-winning 

ay M. Butterfly, to discuss a musical about the 
between a rock star and a fan, an erotic affair 
‘ough letters, From Prince's premise, Hwang 
bretto for a musical titled Come, incorporating 

to him by Prince. However, nothing came of the 
ough one result of the collaboration was “Solo,” a 
“released on Come which combined Prince's music 

ss by Hwang. “Strays Of The World,” released in 1998 
ystal Ball three-CD set, was also originally written for 
d musical. 

er project was Glam Slam Ulysses, a show conceived 
and Kenneth Robbins that would combine danc- 

os of new Prince songs. Prince spent most of 

3 working on the music for the show, recording new 
ind updating recordings made since early January 

de also revamped a track from 1991, “Race.” Work on 
im Slam Ulysses music was wrapped up in late May. The 
miered on August 21st 1993 at Glam Slam in Los 
[he 65-minute show was described as an “interactive 
heatrical production” inspired by Homer's classic Od- 
ining dance performances with videos, the show 

d 13 previously unreleased songs by Prince: “Strays 
World” / “Dolphin” / “Interactive” / “Pheromone” / 
Loose!” / “Space” / “What's My Name” / “Poem” (as 
segue) / “Endorphinmachine” / “Race” / “Come” / 


All the Glam Slam Ulysses songs have since been released, 
if them ending up on Come in 1994. “Pope” was includ- 
Hits] The B-Sides, released in 1993, and “Dolphin” 
thheld for The Gold Experience in 1995. “Interactive” 
ded on the F Interactive CD-ROM in 1994 (and 

e Crystal Ball set) while “Strays Of The World” and 
ts My Name” surfaced in 1998 on the Crystal Ball three- 
The spoken piece “Poem” was included as a track on 
configuration of Come before being cut up and made 
on the final version of the album. The closing por- 
sf “Poem” became “Orgasm” on Come. 

another project was The Undertaker, a film developed 
boration with video director Parris Patton. On June 

h 1993, a camera team filmed a Paisley Park live session 
project. It was a performance by the so-called Paisley 
er Trio: Prince on guitar, Sonny Thompson on bass, 
ichael Bland on drums. The film was going to feature 
Hospital star Vanessa Marcil and Nona Gaye, daughter 
in Gaye, in the leading roles. Prince also worked on 
songs with Gaye, including “Snow Man” and the exist- 
1,000 Hugs And Kisses,” for a proposed album project. 
tic scenes for The Undertaker were shot at Paisley Park 
and July 1993, but the film project was never com- 
Instead, Prince produced a 40-minute film focusing on 
sley Park Power Trio’s performance and featuring limited 


In late June 1993, Prince completed the Goldnigga album 
by recording a final track, “2gether,” which was added to give 
the album more chart potential. Prince printed up copies and 
sold the record on the Act // tour in Europe, before making 
it available later in the year at the NPG store in Minneapolis. 
However, the album was rejected for release by Warner Bros. 
and never received large-scale distribution; it remains very 
much of a collector's item for Prince completists. 

Shortly after finishing Goldnigga, Prince decided to make 
a second attempt at a third Madhouse album. On July 7th 
1993, he gathered Levi Seacer Jr. (guitar), Sonny Thompson 
(bass), Eric Leeds (saxophone), and Michael Bland (drums) to 
record tracks for the album. Six tracks were committed to tape 
during a five-hour session. Ricky Peterson did post-production 
work on the tracks in late August and September 1993. Subse- 
quently, Prince did more production on the tracks and record- 
ed segues bridging some of the numbers with his musicians. 
The album, entitled 24, was completed by mid-1994, with the 
following track listing: “17” / “Rootie Kazootie” / “Space” / 

“Guitar Segue” / “Asswoop” / “Ethereal” / “Parlor Games” / 

“Michael B.” / “Got 2 Give It Up” / “Sonny T.” The album 
contains six longer pieces (“17,” “Rootie Kazootie,” “Space,” 

“Asswoop,” “Parlor Games,” and “(Got 2) Give It Up”) and four 
brief instrumental segues. The album was never released, as 
Warner Bros. showed very little interest in the project. Only 

“17” received an official release when it was included on the 
1-800-NEW-FUNK album in 1994. 

After returning from the Act ZI tour of Europe, on 
September 13th 1993, Prince set to work on an album with 
Mayte. They pulled out a number of tracks from the vault writ- 
ten from a female perspective to see how they suited Mayte’s 
voice: “Latino Barbie Doll” (from 1987 sessions for Sheila E.'s 
discarded fourth album with Prince), “IFI Could Get Your 
Attention” (released by Taja Sevelle), “The Juice,” “Carmen On 
Top,” and “Go Carmen Go” (outtakes from Carmen Electra’s 
album), and “This Is My House” (released by Carmen). Work 
on Mayte'’s album, Child Of The Sun, continued on and off 
until the spring of 1995. 

Not long after work began on Mayte’s album, on October 
10th 1993, Prince embarked on his own album, The Gold 
Experience. Sessions for the album continued throughout the 
autumn and winter of 1993-94. Some of the new songs were 
premiered on Dutch radio on March 6th 1994, when the Ra- 
dio Veronica network began airing a tape they had purchased 
from Prince, containing eight tracks: a 10-minute version of 

“The Most Beautiful Girl In The World” / “Interactive” / “Days 
Of Wild” / “Now” / “Poem” / “Acknowledge Me” / “319” / 
“Pheromone.” 

In March 1994, Prince commenced sessions for Ka- 
masutra, a suite of classical-inspired instrumental music. All 
Kamasutra tracks are listed amongst the 1993-94 tracks. Quite 
possibly, some of the tracks were laid down in 1995. However, 
since it is not known when the individual tracks were recorded, 
all have been assumed to date from 1994. Horns were added in 
late July 1994, but Prince returned to the project many times 
in subsequent years. Some of the music debuted at his wedding 
in February 1996. One track, “The Plan,” was included on 
Emancipation in 1996, before the complete suite was released 
on NPG Records in February 1997. 

Prince delivered his next album, Come, to Warner Bros. 


on March 11th 1994. The track listing was: “Poem” / “In- 
teractive” / “Endorphinmachine” / “Space” / “Pheromone” / 
“Loose!” / “Papa” / “Race” / “Dark” / “Solo” / “Strays Of The 
World.” All the tracks with the exception of “Papa” and “Solo” 
came from Glam Slam Ulysses. Warner Bros.’ top-level execu- 
tives weren't completely satisfied, however. They asked for 
“Come” and “The Most Beautiful Girl In The World,” as well as 
two or three other strong songs. 
April 3rd 1994 saw the debut of a film by Prince entitled 
The Beautiful Experience on the British Sky One TV channel (it 
was followed by broadcasts in many other countries). The 70- 
minute film consists of music videos, live performance footage 
(Paisley Park, February 13th 1994), and a dream-like storyline 
about Jan (Nona Gaye) and her endorphinmachine, an interac- 
tive computer of the future. Aside from the live footage, The 
Beautiful Experience included eight songs: “Come,” “Race,” 
“Acknowledge Me,” “Pheromone,” “Papa,” “Loose!”, “The 
Most Beautiful Girl In The World,” and “Beautiful.” All were 
unreleased at the time except for “The Most Beautiful Girl In 
The World,” which was released on February 14th 1994 as the 
first single by Erg 
Yet another new project was launched on May 15th 1994, 
when Prince began sessions for Exodus, a new album with The 
NPG. An early version of the record was compiled on June 
19th. At this stage, the record included six songs and a number 
of segues: “NPG Bum Rush The Ship” (segue) / “The Exodus 
Has Begun” / “NPG Operator” (segue) / “Get Wild” / “Count” 
(segue) / “Count The Days” / “DJ Gets Jumped” (segue) / 
“New Power Soul” / “DJ Seduces Sonny” (segue) / “It Takes 3” / 
“Rain” (segue) / “Hallucination Rain” / “Spooky Soup” (segue). 
Further songs for Exodus were recorded in the second 
half of 1994 and a new sequence was assembled on December 
2nd 1994. The record now featured 12 tracks (two of which 


were joined together) and a number of segues: “NPG Operator” 


(segue) / “Get Wild” / ”Slave 2 The System” — “Acknowledge 
Me” / “Super Hero” / “Count” (segue) / “Count The Days” / 

“Sonny” (segue) / “DJ Gets Jumped” (segue) / “New Power 
Soul” / “Mad” / “Love... Thy Will Be Done” / “Funky” / 

“Proud Mary” / “NPG Bum Rush The Ship” (segue) / “Exo- 
dus” / “The Funky Design.” The track “Super Hero” continued 
into a version of Billy Preston's “Outa-Space,” which was 
uncredited on this configuration. Only four of the tracks from 
this configuration made the final album: “Get Wild,” “Count 
The Days,” “New Power Soul,” and “Exodus.” Three further 
tracks were recorded in December 1994: “Big Fun,” “Return 
Of The Bump Squad,” and “Cherry Cherry.” Prince also added 

“Hallucination Rain” and “The Good Life” from the initial 
Exodus sessions in May 1994 before the album was completed 
in early 1995, 

Meanwhile, on May 19th 1994, Warner Bros. received 
the revamped Come album. By now, Prince had added a new, 
longer version of “Come” and the newly written “Letitgo,” 
but had removed “Endorphinmachine” and “Interactive.” He 
reasoned that those songs were written and sung by Ga making 
them inappropriate for Come, which was going to be a “Prince” 
release, He refused to include “The Most Beautiful Girl In The 
World” on the same grounds. Still not completely satisfied with 
the material that he had submitted, Warner Bros. asked for 

“Shhh,” as several radio programmers were aware of it from The 
Beautiful Experience video and there was a great deal of inter- 


est in the song. Prince said no, leaving Warner Bros. no oth 
option than to accept the album as it was. 
Around the time of the delivery of Come to Warner 
Bros., Prince submitted The Gold Experience to the lab 
proposed that they should release Come by “Prince” an 
weeks later, The Gold Experience by “” The idea did 
with much enthusiasm, however. The record label's 
was that they would be happy to release The Gold 
but at the appropriate time. The first version of The 
Experience included 11 tracks: “Interactive” / “Days OF W 
“The Most Beautiful Girl In The World” / “Now” / “A 
edge Me” / “Ripopgodazippa” / “319” / “Shy” / “Billy 
Bitch” / “Eye Hate U” / “Gold.” 
Prince made some changes to the track listing of 
Gold Experience, but he didn’t spend much more time 
ing on the album despite the fact that it wasn't released un 
September 26th 1995. A new 13-track version was con 
in August 1994. The track listing was: “P. Control” / “ 
phinmachine” / “Acknowledge Me” / “We March” / “ 


“Now” / “319” / “Shy” / “Billy Jack Bitch” / “Eye Hate 
“Gold.” 
This configuration lacked “Interactive” and “Rip 


“Endorphinmachine” and “Dolphin.” The two The Gold 
ence outtakes were later released: “Interactive” first appi 
1994 on the “ Interactive CD-ROM and it was also i 
(in a full-length version) on the Crystal Ball three-CD s 
1998, along with “Ripopgodazippa.” 

Yet another The Gold Experience configuration was 
assembled on October 13th 1994, containing the same tra 
as the August version with the exception of “Shhh” rep! 

“Acknowledge Me.” The latter track was later released on th 
Crystal Ball three-CD set. The only further change Pring 
to The Gold Experience was to remove “Days Of Wil 
version of “Days Of Wild” surfaced on Crystal Ball 
set in 1998, but the original The Gold Experience studio 
has never seen the light of day. 

In late 1994, Prince filmed videos of five songs: “18. 
Over” / “Same December” / “I Like It There” (which has n 
been shown) / “Zannalee” / “Empty Room.” The shootin 
completed on December 22nd 1994. A single, loosely-ks iit 
story takes place in “18 And Over,” “Zannalee,” and “) 
Room.” The purpose of the project is unclear, but it is qui 
possible that the videos were for songs slated for an early 
sion of Chaos And Disorder, which Prince was already p 
despite the fact that it would not be released until 1996, 
of the songs, “Same December,” “I Like It There” and 
nalee,” did end up on Chaos And Disorder. “18 And O 
released on Crystal Ballin 1998, while “Empty Room” 
in the vault. 


1995 — 1996 sessions 
RELEASED: 

¢ = 2morrow Crystal Ball 

© 3rd Eye The Truth 

e Animal Kingdom The Truth 
e Circle Of Amour The Truth 
* Comeback The Truth 


Time Emancipation 
us Child Emancipation 
Crystal Ball 
Da, Da Emancipation 
Of Wild Crystal Ball (Paisley Park, December 9th 
ive recording) 
If Eye Do Emancipation 
Better Dead Chaos And Disorder 
er With Delores Chaos And Disorder 
The Truth 
Play Me The Truth 
min’ About U Emancipation 
Emancipation 


ation Emancipation 


Never B Another Fool Chaka Khan: Come 2 My 


ce Down Emancipation 
cination The Truth 
d, Lover, Sister, Mother/Wife Emancipation 
Yo Groove On Emancipation 
6 various artists: Girl 6 — performed by The NPG 
Had U Chaos And Disorder 
Holy River Emancipation 
Human Body Emancipation 
pnoparadise NPG Music Club website 
ke It There Chaos And Disorder 
ock, Therefore I Am Chaos And Disorder 
Chaos And Disorder 
In This Bed Eye Scream Emancipation 
trumental NPG Music Club website (resembles “The 
River”) 

nto The Light Chaos And Disorder 
| Of The Year Emancipation 
t 2 Joint Emancipation 
mney 2 The Center Of Your Heart Chaka Khan: Come 
House 
Have A Baby Emancipation 
The Love We Make Emancipation 
Man In A Uniform The Truth 
Mr. Happy Emancipation 
My Computer Emancipation 

World Emancipation 
ne Kiss At A Time Emancipation 
Of Your Tears The Truth 
Other Side Of The Pillow The Truth 

Poom Crystal Ball 
Ride Crystal Ball (Paisley Park, October 28th 1995 live 
ding) 
ht Back Here In My Arms Emancipation 
N? Roll Is Alive (And It Lives In Minneapolis) 
le track 
The Vault... Old Friends 4 Sale 
our Emancipation 
ex In The Summer Emancipation 
he Gave Her Angels Crystal Ball 
ave Emancipation 

leep Around Emancipation 
Sanctuary Emancipation 
tyle Emancipation 


e Recordings 


¢ Van Gogh made NPG Music Club website 

© We Gets Up Emancipation 

° Welcome 2 The Dawn The Truth 

° White Mansion Emancipation 

RELEASED IN RE-RECORDED VERSION: 
¢ Van Gogh Van Gogh: Van Gogh (Prince's own version later 
released by Prince, see above) 
RELEASED COVER VERSIONS: 
¢ Betcha By Golly Wow! Emancipation (originally titled 
“Betcha By Golly Wow,” written by Thom Bell/Linda Creed, 
performed by The Stylistics) 

© Eye Cart Make U Love Me Emancipation (originally titled 

“I Can't Make You Love Me,” written by Mike Read/James 
Shamblin, performed by Bonnie Raitt) 

° La, La, La Means Eye Love U Emancipation (originally 
titled "La La Means I Love You,” written by Thom Bell/Bill 
Hart, performed by The Delfonics) 

e One Of Us Emancipation (written by Eric Brazilian, per- 


formed by Joan Osborne) 

UNRELEASED: 

© 18 And Over (Madhouse version) 

e 2020 

© Chaos And Disorder (different version from Chaos And 
Disorder track) 

¢ The Dance (released in 2004 from NPG Music Club 
website) 

¢ The Divine 

° Die 


° Emale (New York version with Me’Shell NdegeOcello) 
¢ Eye Am The DJ 
° Feel Good 
* Good Dick And A Job 
* How We Livin’ 
¢ Kamasutra instrumental (Madhouse version) 
e Kamasutra/Overture #8 (Madhouse version) 
+ Moneyappolis 
e Muhammad Ali 
* Nothing Left To Give 
* Right The Wrong (different version from Chaos And 
Disorder track) 
¢ Slave 2 The System 
¢ Starfish And Coffee (The NPG version) 
e Untitled track (recorded in New York with Me’Shell 
NdegeOcello) 
UNRELEASED COVER VERSION: 
© Over The Rainbow (Harold Arlen/Yip Harburg, per- 
formed by Judy Garland) 
The concept of Prince's next album, Emancipation, evolved in 
the early months of 1995, It was going to be his first album 
after his Warner Bros. contract had expired and Prince was 
determined to strike back with a remarkable amount of music, 
showing that he had lost none of his skills or power. In an 
interview he gave in early June 1995, Prince speculated that 
Emancipation was going to be a 50-song collection. In contrast 
to the preceding years, Prince engaged in few extracurricular 
activities in 1995-96, channelling all his energies into the 
Emancipation project. 
An early configuration of Emancipation was assembled 
in early summer of 1995. At this stage, the album included 
only nine tracks: “Right Back Here In My Arms” / “Slave 2 


cy 


The System” / “Slave” / “New World” / “2020” / “Feel Good” / 
“Journey 2 The Center Of Your Heart” / “Eye Am The DJ” / 
“Emancipation.” Four of the songs, “Slave 2 The System,” 
“2020,” “Feel Good,” and “Eye Am The DJ,” were jettisoned as 

work progressed on the project, while “Journey 2 The Center 

Of Your Heart” was later used for Chaka Khan's 1998 Come 2 

My House album. Emancipation would undergo many changes 

before it was released as a 36-track three-CD set on November 

19th 1996. 

Prince worked briefly with Stacy Francis at Paisley Park in 
June 1995. He had befriended her on the European tour earlier 
in the year. She recorded her voice on “Journey 2 The Center 
Of Your Heart” and a version of the Judy Garland classic “Over 
The Rainbow” (from The Wizard Of Oz film, 1939), but the 
project never developed into anything more substantial. 

Also in the summer of 1995, Prince met with Sandra St. 
Victor, formerly of The Family Stand, to discuss a collaboration. 
She had left The Family Stand and had recorded a solo album 
for Elektra Records, which was shelved (after over $700,000 
had been spent on the recording sessions) when her deal with 
the label was cancelled. A very loose agreement was made for a 
collaboration between Prince and St. Victor. Subsequently, St. 
Victor sent five of the songs from the aborted Elektra album: 

“Sanctuary” / “Nothing Left To Give” / “How We Livin” / “TI 

Never Open My Legs Again” / “Love Is.” However, instead 

of working together with St. Victor on new music, Prince 

reworked her existing songs, changing some of the music and 

lyrics. Without informing her, Prince used “Sanctuary,” which 
he reworked as “Soul Sanctuary,” on Emancipation. “TIl Never 

Open My Legs Again” became “Eye’ll Never B Another Fool” 

in Prince's version, surfacing on Chaka Khan’s Come 2 My 

House. “Love Is” was turned into “Van Gogh” by Prince, who 

submitted it to the group Van Gogh; they re-recorded the 

song and released it in 1998 on their self-titled fourth album. 

Prince's versions of “How We Livin” and “Nothing Left To 

Give” remain unreleased. 

The Emancipation sessions were interrupted in January 
and February 1996 when Prince undertook a tour of Japan 
and married Mayte, followed by a combined honeymoon and 
mini-tour of Hawaii. He also began assembling Chaos And 
Disorder and The Vault... Old Friends 4 Sale, which would 
become his last albums for Warner Bros, A termination agree- 
ment had been worked out whereby Prince would be free to 
leave the label after delivering the two albums. He pulled out 
tracks from the vault and, in late February 1996, taped a few 
new songs, including “Sarah,” “Into The Light,” and “I Will,” 
which became the last recordings with the four-piece NPG line- 
up (Morris Hayes, Tommy Barbarella, Sonny Thompson, and 
Michael Bland). In late March and early April 1986, Prince 
spent several days at South Beach Studios in Miami wrapping 
up work on Chaos And Disorder. He was joined by Sonny 
Thompson and Michael Bland for one session. They recorded 

“I Like It There” and new versions of the existing “Chaos And 

Disorder” and “Right The Wrong”; only “I Like It There” was 

used on Chaos And Disorder, as Prince chose to include the 

original versions of the latter two songs. 

The Vault... Old Friends 4 Sale included only one recent 
song, “Sarah”; the rest of the tracks were vault items, dating 
from 1992 and 1993, with the exception of “Old Friends 4 
Sale,” originally recorded in 1985 but updated with new lyrics 


in 1991, Chaos And Disorder, meanwhile, combined 
material with a few more recent recordings, including 
There,” “Into The Light,” “I Will,” “I Rock, Therefo 
“Had U,” and “Dinner With Delores.” Prince present 
Bros. with the albums in a meeting on April 26th 199 
Work on Emancipation intensified during the spi 
summer of 1996. The album was finished in early Octo 
1996 and released on November 19th. Having compl 
Emancipation, Prince set about recording songs for T/ 
a semi-acoustic album. The album was finished before i 
of the year and copies of a CD-single, containing two of t 
tracks, “The Truth” and “Don't Play Me,” were sent to 
journalists in early January 1997. Initially planned fe 
tion by EMI, a large-scale release of the album was can 
due to the demise of the label. The album didn’t recei 
public release until January 1998 when it was included. 
fourth disc in the Crystal Ball set. 3 


1997 — 1998 (I) sessions 

RELEASED: 

* Betcha Eye Chaka Khan: Come 2 My House 

° Come On The NPG: Newpower Soul 

° Come 2 My House Chaka Khan: Come 2 My Ho 

¢ Democrazy Chaka Khan: Come 2 My House 

* Don’t Let ‘Em Change U Graham Central Station: 
GCS2000 

° The Drama Chaka Khan: Come 2 My House 

° Eye Just Found Somebody 2 Love Graham Central $i 
tion: GCS2000 

e (Eye Like) Funky Music The NPG: Newpower Soul 

e Eye Remember U Chaka Khan: Come 2 My House 

° Eyemagettin Graham Central Station: GCS2000 

* Freaks On This Side The NPG: Newpower Soul 

¢ Free Graham Central Station: GCS2000 

¢ Funk Radio Love 4 One Another website 

+ GCS2000 Graham Central Station; GCS2000 

¢ Groove On Graham Central Station: GCS2000 

¢ Love 4 1 Another Graham Central Station: GCS2000 

e Mad Sex The NPG: Newpower Soul 

* Newpower Soul The NPG: Newpower Soul 

* The One The NPG: Newpower Soul 

e Pop My Clutch Chaka Khan: Come 2 My House 

° Push It Up The NPG: Newpower Soul 

e Reconsider (U Betta) Chaka Khan: Come 2 My Ho 

© S & M Groove Love 4 One Another website (later also 
NPG Music Club website) 

* Shoo-Bed-Ooh The NPG: Newpower Soul 

e Spoon Chaka Khan: Come 2 My House 

° This Crazy Life Of Mine Chaka Khan: Come 2M) 

e U Move Me Graham Central Station: GCS2000 

* Until U're In My Arms Again The NPG: Newpower So 

e Utopia Graham Central Station: GCS2000 

° The War The NPG: cassette release (Paisley Park, Jun 
1998 live recording) 

* Wasted Kisses The NPG; Newpower Soul 

* When U Love Somebody The NPG: Newpower Soul. 

RELEASED COVER VERSIONS: J 

e Hair Chaka Khan: Come 2 My House (written by Larry 
Graham, performed by Graham Central Station) 

¢ Just B My Lady Graham Central Station: GCS2000 ( 


y titled “Just Be My Lady,” written by Larry Graham, 
formed by Graham Central Station) 

Still The One Love 4 One Another website (originally 
“You're Still The One,” written by Mutt Lange/Shania 


spent a large portion of 1997 on the road, playing 
certs and aftershows on the Love 4 One Another 
and Jam Of The Year tours across North America. 
mencing in the spring of 1997, he recorded his next 

ower Soul, in between concerts and during breaks 
ur schedules. Despite attributing the album to The 
very much a regular solo performance by Prince. 
| new songs were previewed during aftershow parties on 
and a few made their way into his live repertoire. The 
? horn sessions for Newpower Soul were held during 
use in early December 1997 and in late January/early 
1998, after the conclusion of the Jam Of The Year 

[he album was completed in February 1998 and released 


ile on the tour in Nashville, August 23rd 1997, Prince 
Larry Graham, one of his musical heroes. This led 

am opening concerts on the second and third leg of 
m Of The Year tour (September 13th 1997 to January 
). A close friendship soon developed and Prince 
d his help in the recording of a new Graham Central 

bum, which became GCS2000. Prince played on the 
d co-produced it with Graham, who wrote all songs 
r “Utopia,” which was a Prince/Graham collaboration. 
$2000 was essentially completed in February 1998, but it 
leased until a year later, on February 2nd 1999. 
lovember 1997, Prince also began work on Come 2 
„» an album with Chaka Khan, another of his musical 
opened some concerts on the Jam Of The Year tour 
iccepted Prince’s invitation to record an album with 
er sessions followed after the conclusion of the tour, 
g of 1998, before work was wrapped up in June 
dince played on the album and co-produced it with 
nson. He was also involved in the writing of 10 of 
cks, three of which were archive items: “Don't Talk 
rs, an I'll Do Anything reject from 1992, “Journey 2 
enter Of Your Heart,” first recorded with Stacy Francis 
and “Eye'll Never B Another Fool,” which was 

recorded by Sandra St. Victor as “I'll Never Open 
Again.” The album was released on September 29th 
months earlier than GCS2000 despite the fact 
k on Come 2 My House began quite some time after 


— 1999 sessions 


Knows Rave Un2 The Joy Fantastic 

autiful Strange Rave In2 The Joy Fantastic 

he NPG Music Club website 

U, But Eye Don’t Trust U Anymore Rave Un2 
e Joy Fantastic 

Greatest Romance Ever Sold Rave Un2 The Joy 


Wit U Rave Un2 The Joy Fantastic 


e Madrid 2 Chicago NPG Online LTD website (later also 

NPG Music Club website) 

Man ‘O’ War Rave Un2 The Joy Fantastic 

New Funk Sampling Series NPG Online LTD website 

(commercial) 

* One Song Love 4 One Another website (later also NPG 
Music Club website) 

¢ Prettyman Rave Un2 The Joy Fantastic 

* Silicon NPG Music Club website 

* Silly Game Rave Un2 The Joy Fantastic 

* So Far, So Pleased Rave Un2 The Joy Fantastic 

* Strange But True Rave Un2 The Joy Fantastic 

* The Sun, The Moon And Stars Rave Un2 The Joy Fantastic 

* Tangerine Rave Un2 The Joy Fantastic 

* Undisputed Rave Un2 The Joy Fantastic 

* Waiting Room No Doubt: Rock Steady 

* Wherever U Go, Whatever U Do Rave Un2 The Joy 
Fantastic 

* Y Should Eye Do That, When Eye Can Do This? NPG 
Online LTD website (later also NPG Music Club website) 

RELEASED COVER VERSIONS: 

* Everyday Is A Winding Road Rave Un2 The Joy Fantastic 
(written by Sheryl Crow, Brian McLeod, Jeff Trott, per- 
formed by Sheryl Crow) 

e Habibi (based on “Machine Gun,” written and performed 
by Jimi Hendrix) NPG Music Club website 


UNRELEASED: 
* Don’t Say No 
¢  TAin’t Gonna Run 
* RU Ready? 


¢ This Is Your Life 
e What Should B Souled? 
UNRELEASED COVER VERSIONS: 
* Fight The Power (written by Ridenhour/Sadler/Shocklee, 
performed by Public Enemy) 
* Twisted (written and performed by Joni Mitchell) 
Around the time of the release of The NPG’s Newpower Soul 
(June 30th 1998), Prince had already embarked on what would 
become his next solo album, Rave Un2 The Joy Fantastic. When 
interviewed in late June 1998, Prince said it was going to 
be “in the style of Sign O’ The Times.” A few new tracks were 
premiered during an invitation-only party on December 28th 
1998, but Prince kept the project under wraps until April 12th 
1999, when it was revealed on his Love4OneAnother website 
that the new album was going to be called Rave Un2 The Joy 
Fantastic. The title track was pulled from the vault and was pre- 
viously considered for the title track of the album project that 
he was working on in 1988 (between Lovesexy and Batman). A 
week later, April 19th, it was announced that 10 tracks were 
completed for the album. Still, work continued throughout the 
spring and summer of 1999. On May 17th, The Hornheads 
added horns to two of the tracks. Finally, on September 15th, 
Love4OneAnother announced that the album was complete. It 
was released on November 9th 1999. 
As is often the case with Prince’s albums, the track listing 
of Rave Un2 The Joy Fantastic underwent several changes 
along the way. Prince wrote some new tracks and revised the 
track listing after some people close to the project, including 
Prince’s lawyer, L. Londell McMillan, expressed concern that 
the record contained too few R&B-oriented tracks and was 


not going to appeal to R&B radio and Prince's black audience. 
The album initially was more rock-oriented and challenging, 
perhaps closer to Prince's first description of the album as being 
in the vein of Sign O’ The Times. Certainly, leftovers such as “Y 
Should Eye Do That, When Eye Can Do This?”, “This Is Your 
Life,” and “Don’t Say No” indicate that this may have been the 
case. 

Also in 1998, Prince began work on an album entitled 
Madrid 2 Chicago, described by Prince as a “smooth jazz 
album.” Two of the songs slated for the album were released 
via Prince’s websites, “Madrid 2 Chicago” and “Breathe.” It is 
not known whether Madrid 2 Chicago was ever completed or if 
there were “overlapping” songs with Rave Un2 The Joy Fantastic. 
However, Madrid 2 Chicago was one of the eight albums that 
fans at the “Rainbow Children” celebration in June 2001 were 
able to vote for, indicating that it in fact was a finished album 
that Prince at one point was considering for release. 

Another recording project dating to circa 1998 was a 
planned album entitled Beautiful Strange. The title track was 
later released on Rave In2 The Joy Fantastic. A second song 
slated for the album was Joni Mitchell’s “Twisted” (from Court 
And Spark, 1974). Prince had a lyric book titled Beautiful 
Strange on some early dates on the 2002 One Nite Alone... tour 
and “Twisted” was one of the songs featured in the book. The 
song was played only once on the tour. Although the track 

“Beautiful Strange” existed in mid-1998 (it was included in the 
Beautiful Strange TV production broadcast in October 1998), it 
may not necessarily mean that an entire album was completed 
by that time. Much like the case with Madrid 2 Chicago, the 
whereabouts of Beautiful Strange are largely unknown. 


2000 — 2001 sessions 

RELEASED: 

* 1+1+ Is 3 The Rainbow Children 

e 2045: Radical Man single track (also on various artists: 
Bamboozled — performed by Ga) 

° Arboretum One Nite Alone... 

¢ Avalanche One Nite Alone... 

* Contest Song NPG Music Club website 

e Cybersingle NPG Online LTD website (later also NPG 
Music Club website) 

¢ The Daisy Chain single track 

¢ Deconstruction The Rainbow Children 

¢ Digital Garden The Rainbow Children 

¢ The Everlasting Now The Rainbow Children 

¢ Everywhere The Rainbow Children 

° Family Name The Rainbow Children 

e  Gamillah single track 

e Golden Parachute NPG Music Club website 

* Good Life NPG Online LTD website (Paisley Park, July 
15th (am) 2000 live recording) 

¢ Have A Heart One Nite Alone... 

° Here On Earth One Nite Alone... 

e High NPG Music Club website 

° Judas Smile NPG Music Club website 

¢ Jukebox With A Heartbeat NPG Music Club website 

e Last December The Rainbow Children 

¢ Mellow The Rainbow Children 

e Muse 2 The Pharaoh The Rainbow Children 

e My Medallion NPG Music Club website 


“Underneath The Cream” / “Golden Parachute” / When | 


e Northside The NPG: NPG Music Club website 
© Objects In The Mirror One Nite Alone... 
© One Nite Alone... One Nite Alone... 
e Peace single track 
© Pearls B4 The Swine One Nite Alone... 
e Props N? Pounds NPG Music Club website 
¢ Rainbow Children The Rainbow Children 
* Rowdy Mac Fonky Baldheads: The Self Titled Album 
© The Sensual Everafter The Rainbow Children 
¢ Sexme? Sexmenot NPG Music Club website 
¢ She Loves Me 4 Me The Rainbow Children 
¢ Supercute single track 
° U Make My Sun Shine single track 
° Underneath The Cream single track (also on The 
Experience maxi-single) 
¢ Ure Gonna C Me One Nite Alone... 
¢ Vavoom NPG Music Club website 
© Wedding Feast The Rainbow Children 
¢ When Eye Lay My Hands On U NPG Music Club 
website 
© The Work, Pt. 1 The Rainbow Children 
e Xcogitate NPG Music Club website 
e Xemplify NPG Music Club website 
¢ Xhalation NPG Music Club website 
¢ Xogenous NPG Music Club website 
e Xosphere NPG Music Club website 
e Xotica NPG Music Club website 
e Xpand NPG Music Club website 
e Xpectation NPG Music Club website 
e Xpedition NPG Music Club website 
e Young And Beautiful One Nite Alone... 
RELEASED COVER VERSIONS: i 
° ACase Of U One Nite Alone... (originally titled “A Cas 
Of You,” written and performed by Joni Mitchell) 
° When Will We B Paid? single track (originally titled 
“When Will We Be Paid?”, written by Randall Stewart, 
performed by The Staple Singers) 
UNRELEASED: 
¢ Thank U Just The Same 


e Xenophobia (studio version) 


Information about Prince's post-Rave Un2 The Joy Fantastic 
material is still scarce. Nearly all known songs from the 
2000-2001 period have been released, which is a testame 
improved security around Paisley Park, as very few oui 
leak out these days. “Thank U Just The Same’ is (a tentativi 
title for) Prince’s “thank-you” song aired during the Yako 
Internet Life Awards, on July 24th 2000; the backing trac 
from “My Medallion.” Assumedly, “Cybersingle,” “20: 
cal Man,” “Judas Smile,” “Contest Song,” “Northside,” “p 
and some other songs were tracked in 2000, although 
been possible to verify this. 

Recording engineer Femi Jiya, who had been empl 
at Paisley Park in 1988-89, returned in early 2000 to work 
sessions with Prince. The first project he became inyolve 
was the High album. The album was finished in early A 
2000 (announced on NPG Online LTD on August 8th). 
was comprised of 10 tracks (in this sequence): “Supercut 


We B Paid?” / “The Daisy Chain” / “Gamillah” / “High” 
Medallion” / “U Make My Sun Shine” / “When Eye Lay 


THE 


ad of releasing the High songs on a conventional 

however, Prince chose to make most of the songs avail- 
imited edition singles and through NPG Online LTD 
new NPG Music Club, which was launched in Febru- 


e began work on a new album entitled The Rainbow 
in late 2000. The Hornheads added horns to five 
ated for the album on February 8th 2001, indicating 
rk was wrapped up before the Hit N Run tour, which 
n April 14th 2001. The album was previewed for fans 
the “The Rainbow Children” celebration days in June 
re being released later in the year. 
other recording project was the piano-based One Nite 
album, which Prince recorded in the spring of 2001 
ishing The Rainbow Children. The album was made 
to members of the NPG Music Club. 
The next project, the instrumental jazz/funk-oriented 
station, was most likely recorded in the latter part of 

, with Candy Dulfer adding her saxophone parts in early 
mber 2001. The album was initially titled Xenophobia, but 
e omitted the title track. The remaining nine tracks were 
lable as downloads for NPG Music Club members. 


— 2003 sessions 

SED: 

colate Invasion Teaser NPG Music Club website 
agen NPG Music Club website (Copenhagen, 
ober 25th 2002 live recording) 

s Of Wild single track (Montreal, June 18th 2002 live 
rding) 


ty Room NPG Music Club website (Copenhagen, 
letober 25th 2002 live recording) 
ya NPG Music Club website (Nagoya, November 
th 2002 live recording) 

NEWS 

PGMC Join Now NPG Music Club website 
a NPG Music Club website (Osaka, November 28th 
)02 live recording) 
lection NPG Music Club website 
ne Ride Live At The Aladdin Las Vegas DVD (Las Vegas, 
ecember 15th 2002 live recording) 
uth N.E. WS 
kyo NPG Music Club website (Tokyo, November 18th 
)02 live recording) 
ant Me Live At The Aladdin Las Vegas DVD (Las Vegas, 
December 15th 2002 live recording) 


hat Do U Want Me 2 Do? NPG Music Club website 
nophobia One Nite Alone... Live! (Portland, April 30th 


Million Days (released in 2004 on Musicology) 
The King’s Horses 
Jall My Name (released in 2004 on Musicology) 
Cinnamon Girl (released in 2004 on Musicology) 

ear Mr. Man (released in 2004 on Musicology) 
Eye Was The Man In Ur Life (released in 2004 on 


4; The Recordings 


e Illusion, Coma, Pimp And Circumstance (released in 
2004 on Musicology) 
e Life O’ The Party (released in 2004 on Musicology) 
e Magnificent (released in 2004 from NPG Music Club 
website) 

° The Marrying Kind (released in 2004 on Musicology) 
e Musicology (released in 2004 on Musicology) 
e On The Couch (released in 2004 on Musicology) 
e U Want Me (studio version) 
Prince spent the most of 2002 on the road with the One Nite 
Alone... show, probably resulting in less studio hours than the 
previous years. The titles “Copenhagen,” “Tokyo,” “Osaka,” 
and “Nagoya” are not proper song titles, instead being refer- 
ences to the cities where the four untitled instrumentals were 
recorded (at soundchecks on the One Nite Alone... tour). 
The four tracks along with a rehearsal recording of “Empty 
Room” have officially been referred to as “C-NOTE,” which 
the initials of “Copenhagen,” “Nagoya,” “Osaka,” “Tokyo,” 
and “Empty Room” make up. Initial tracking for the N.E. WS 
album took place on February 6th 2003. Recording sessions for 
Musicology were held throughout 2003. 

A studio version of “U Want Me’ is assumed to exist. “All 
The King’s Horses” is the title of a song for which Clare Fischer 
recorded an orchestral arrangement in September 2002. 


Albums 


This listing includes all officially released albums attributed to Each album includes information about the artis 
Prince or F (with or without The Revolution or The NPG). record label, US release date, and tracks, which are listed i 
All albums have been made available to the general public the sequence of each album. Untitled segues are not listed. 
with the exception of Rave In2 The Joy Fantastic and One Nite songs were written by Prince unless otherwise is noted. 


Alone..., which were released exclusively to members of the 
NPG Music Club. 

Multi-artist and soundtrack albums containing Prince 
tracks are excluded. Two compilation albums made up mostly 
of previously available tracks are included, The Hits/The B-Sides 
and The Very Best Of Prince. In addition, the Crystal Ball three- 
CD set compilation is included. 


THEVA 


For You 


tD LABEL: WARNER BROS. 
DATE: 7 APRIL 1978 

» 
Love” 
And Wet” [Prince/Chris Moon] 
» 


azy You 


As Long As We're Together” 


ebut album took five months to complete, being 

d in three months at the Record Plant, Sausalito, from 
October to late December 1977, and mixed during 

and February 1978 at Sound Labs, Los Angeles. “I 
hysical wreck when I finished the record,” Prince would 
ark, The album sessions accumulated a studio bill of 
00, nearly exceeding the $180,000 budget Prince had 
for three albums. 

t You was billed as a true one-man show, with Prince 
dit for the production, arrangements, performances, 
ngwriting, with the exception of “Soft And Wet,” which 
ed as a collaboration with Chris Moon. Tommy Vicari 
titled executive producer. Despite the credits, there were 
utside contributions. David Rivkin helped Prince with 
rding of his vocals, while Patrice Rushen aided with 
gramming of synths and actually played on a few songs, 
g “Baby.” Rushen’s boyfriend, Charles Veal, also con- 
by arranging the strings on “Baby.” André Anderson, 

d André Cymone (after his middle name Simon), has 


ict him. 
Prince also failed to credit Moon for his contribution 
y Love Is Forever,” the lyrics of which were very close to 
Moon had written during his collaboration with Prince, 
‘Is Forever.” Prince agreed to put music to Moon's lyric 
ver got around to doing so at the time. After discovering 
Prince had used over 50 per cent of the lyrics from “Love 
er” for “My Love Is Forever” on For You, Moon wrote 
ince and Husney, appealing to their sense of fairness in ad- 
to their original agreement which said that they would 
e credit for all the songs they wrote jointly. A financial 
ent was later reached. 
Most of the music on For You is R&B-oriented, but 
manages to create an unmistakably original style despite 
ces from artists such as Stevie Wonder, Sly and The 
Stone, Michael Jackson, Earth, Wind & Fire, Santana, 
Benson, The Stylistics, Smokey Robinson, and The Bee 
e album covers quite a wide musical terrain that in- 
t hard rocker with screaming guitar passages, a smooth 
and two calm, primarily acoustic numbers. Four of 
cks are uptempo dance offerings. By showcasing such 
cal diversity, Prince clearly wanted to set himself apart 
ing just another soul/funk artist, playing only the type 
ic that was expected of him. 
ie arrangements are sparse and predominantly synth- 
Prince uses the synth as the main instrument, playing 
fills, and lead lines, showing that synths were for more 


ecordings 


than making weird sound effects or playing solos. His tech- 
nique of layering synths and incorporating fluid synth lines, 
often replacing traditional horn lines, became known as the 

“Minneapolis sound.” Prince sings exclusively in a falsetto voice. 
While his high, airy voice is a distinguishing feature, it also 
places him firmly in the soul music tradition. Sounding timid 
and unaffected, rather than heated or passionate, his voice gives 
many of the songs a sound-alike and somewhat antiseptic qual- 
ity. 

For You shows Prince to be a highly proficient musician, 
an imaginative arranger and producer, but also a rather mod- 
est songwriter. Indeed, the overall sound of the album is much 
more remarkable than the songs themselves. The songwriting 
is unadventurous and most songs lack character. Perhaps most 
notable is the dearth of original or memorable melodies. Many 
songs follow the same basic blueprint, being created around a 
single musical figure or phrase, which functions as the foun- 
dation for both verses and chorus. 

“Soft And Wet” is a tight and quite infectious funk 
number that makes for one of the most effective tracks on 
the album because of its sheer simplicity. The song has a jerky, 
strutting beat and is based on a six-note bass and synth riff. A 
second segment is quite different and has an almost boogie- 
like groove. The funky “My Love Is Forever” has a breezy, 
flowing feel and is one of the most memorable cuts. With its 
catchy “do-do-do” chorus and sprightly synth fills, the song 
has a relaxed playfulness lacking in most other songs on the 
album. Also in the uptempo dance vein, “Just As Long As 
We're Together” is closer to the then-contemporary disco style 
than any of the other tracks on the album. Prince follows each 
chorus with a rapid descending guitar figure (quite similar to 
what he did years later on “Alphabet St.” on Lovesexy). The 
song goes into a long funky instrumental vamp, where Prince 
jams convincingly with himself. Similarly, “In Love” is a fairly 
enjoyable uptempo number with a lilting, reggae-flavoured 
rhythmic feel. 

“Baby” is a tender string-laden ballad. Prince’s multi- 
tracked vocal arrangement is decorative, but the music is far 
too sugary and uneventful, containing none of the drama in- 
herent in the lyrics. A smooth, attractive guitar phrase provides 
the focus for “Crazy You,” a gentle, soothing acoustic number. 

“So Blue” is also languid and intimate, focusing on acoustic 
guitar and bass. In great contrast, “I’m Yours” is the album's 
most dense and turbulent track, giving Prince plenty of room 
to flex his musical muscles with repeated bass and guitar solos. 
The song is Prince's first attempt at a heavy, rockier number, 
but the overall feel is strained, as if he is trying to prove the 
point that he can really rock out. Interestingly, it is the only 
song on the album with a musically distinct chorus, although it 
sounds at odds with the rest of the track. The most unorthodox 
song is the 1:06-minute title track: an “artificially” constructed 
a cappella, comprising layer upon layer of Prince’s exquisite 
falsetto. The song has a dreamy, floating sort of melody and 
although it has lyrics, they don’t dominate the song, instead be- 
ing subsumed into the overall sound patterns Prince has created 
with his voice. 

Preoccupied with different aspects of love, most of 
the songs on For You are sweet and romantic. The emotions 
expressed aren't very deep, however, and there isn’t much 


soul-searching going on. “For You,” “Crazy You,” “In Love,” 


cm 


“So Blue,” “Just As Long As We're Together,” and “My Love Is 
Forever” are all declarations of love and desire, but most of the 
songs are very egocentric, with few references to the people 
who populate them, what they are like, what they are doing or 
thinking. In “In Love,” Prince never explains why he is falling 
in love. Instead, like a frantic and lovesick adolescent, all he 
does is just repeat the phrase that he is falling in love and that 

“I just can’t live without you.” Similarly, in “Just As Long As 
We're Together,” he never explains why things are alright when 
they are together. In “Crazy You,” he at least mentions that the 
woman has a “strange way” about her. 

“Baby” has the most emotionally mature theme of all the 
songs on the album. Two parents-to-be ponder their present 
situation, “Should we go on living together? Should we get 
married right away? Whatever you decide, I'll still love you.” 
Perhaps most unusual is “I’m Yours,” in which Prince expresses 
the idea that a man can learn from his lover. He tells his lover 
that he never has made love before, but he is willing to do any- 
thing she wants. While the song still has something of a frantic 
teenage quality to it, his willingness to submit to the more 
experienced woman shows Prince's ability to explore avenues 
that a lesser talent might not be willing to go into. 

A few songs indicate that Prince was developing his own 
style of writing sexually suggestive lyrics. Deviating from the 
album’s predominantly romantic spirit, “Soft And Wet” is an 
upfront declaration of lust, with Prince telling his lover that her 

“love is soft and wet.” The use of sexual innuendo and meta- 
phors are devices Prince has employed throughout his entire 
career. 

The reviews of For You were mostly favourable. How- 
ever, it was evident that most critics seemed more taken with 
Prince's age, and the fact that he played and sang everything on 
the album, than with the music itself. The album sold about 
150,000 copies in the US (it has since then reached sales of 
430,000). It reached number 21 on Billboards Soul Chart 
(re-titled the Black chart in 1982 and the R&B Chart in 1990). 
Despite Prince's efforts to avoid musical categorisation, though, 
the album had minimal crossover success, only reaching 
number 163 on the Pop Chart. 


Prince: Prince 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 19 OCTOBER 1979 

e “I Wanna Be Your Lover” 

+ “Why You Wanna Treat Me So Bad?” 


* “Sexy Dancer” 
© “When We're Dancing Close And Slow” 
e “With You” 


e “Bambi” 
* “Still Waiting” 
+ “I Feel For You” 
e “Ies Gonna Be Lonely” 
Prince has admitted that his second album was an unabashed 
attempt to produce a commercial hit. Although he would 
later describe the album as “pretty contrived,” it achieved what 
he set out to do, selling platinum (one million copies) and 
demonstrating once and for all to Warner Bros. that he was a 
bankable entity. 
The album was recorded in four weeks at Alpha Studio, 

Los Angeles, followed by two weeks of additional sessions, 


overdubbing, and mixing at Hollywood Sound Reco: 
sessions began in late April 1979 and finished in mid 
Dispensing with the “executive producer,” Prince prod 
arranged, wrote, and performed the entire album hi 
Bobby Z. and André Cymone were referred to as “h 
helpers” in the credits, and Prince has later said that th 
outside help was a small harmony part by Cymone on 
You Wanna Treat Me So Bad?”. In spite of this, none of 
engineers who worked on the album remember any guest 
the studio. 

The album possesses a sparse, lean sound. Prince 
the synth extensively but the instrument isn’t as predo 
as on For You. Several tracks feature the piano as the 
companying instrument, while the guitar is brought to tl 
on “Bambi” and “Why You Wanna Treat Me So Bad? 
continues singing exclusively in his choirboy falsetto 
reinforcing the innocent and non-threatening feel of 

Much like For You, Prince attempts to blend el 
of “white” pop and rock with “black” funk and soul. 
songs are more focused and assertive than previously, 
including a highly recognisable chorus, and the melod 
more distinctive. The music nonetheless lacks the intel 
unpredictable quality of much of Prince's later work. 

Continuing in the pop/funk tradition of “Soft And 

“I Wanna Be Your Lover” is a spirited and appealing poj 
(or funky pop) number, revolving around a rhythmic syn 
and bass phrase. The song goes into a funky instrumenta 
centred around a synth hook line and a repeated bass fig 
Feel For You” also combines a simple but quite catchy 
with a tight groove. The track shifts into a boogie ma 
its mostly instrumental coda where the focus is on an 
percussive bass line and handclaps. Prince's more melodic 
is also showcased in “With You,” a placid, slightly sentir 
ballad. The arrangement, focusing on piano and synth st 
isn’t very far removed from that of “Baby” on For You. 
melody is pleasant enough, but the song is too safe and pre 
able in construction and execution. 

Based around a high-powered, grinding guitar ri 

“Bambi” improves on the heavy-rock attempt on For Yoi 
Yours.” The album’s second rocker, “Why You Wanna 
Me So Bad?” is a somewhat strained, turgid exercise. 
synth is the primary instrument but the song also gives 
a chance to excel on guitar, playing harmonised lead lin 
The Eagles and The Allman Brothers Band. However, bi 

“Bambi” and “Why You Wanna Treat Me So Bad?” show 
Prince's falsetto voice isn’t really suited for guitar-heavy 
music. Radically different, “Sexy Dancer” is Prince's fi 
funk attempt. He locks in a scratchy rhythm guitar lick: 
a bass part, creating a tense, funky groove. Sounding spirit 
and downbeat, “When We're Dancing Close And Slow” 
slowly back and forth between two chords and repeats tl 
melodic theme from beginning to end. Close in chara 
Gonna Be Lonely” also has a slow, languid, and monoto; 
musical framework. The gentle, country-tinged “Still Waiti 
is an uneventful mid-tempo number with a piano to th 

As on For You, the songs on Prince lack any real emot 
al maturity. The lyrics are more direct and sexually su 
than those of For You. Showing Prince in a very sensi 
many songs express insecurity and loneliness, so much so t 
it is actually possible to deduce a general theme of vulne 


ım. Significantly, the feeling of romantic bliss that 
alent on For You is largely missing. Only “When 
cing Close And Slow” depicts a romantic relation- 


ying Prince as a sensitive victim, “I Wanna Be 
contains an early reference to a theme he has 
ughout his career, namely the unfaithful, mistreat- 
nan. “Why You Wanna Treat Me So Bad?” obviously 

ies with the mistreating woman theme. Prince's love is 

ue and complete that he just cannot understand why his 
yesn't treat him better. A very similar theme was used 
“Something In The Water (Does Not Compute)” on 
With You” expresses insecurity about a relationship and 
ng” is about the sad frustration of the inability to find 
d. 

e the theme of vulnerability is present to some ex- 

in many of the songs, the album is far from being a general 
out how miserable Prince is. Many songs also have 


ncer” is a very carnal song about lust and the pleasures 
hat “sexy dance.” “I Feel For You” is also more about 
ove, with Prince describing his feelings as “mainly 
.” “Bambi” presents an interesting male fantasy: being 
of a lover to redeem a lesbian who has no interest in 


The reviews of Prince were mostly encouraging, with 

cs lauding Prince’s originality and genre-busting 

fost noted his growth as a songwriter and his ability to 
usic that was accessible without being overly commer- 
album made number three on Billboard’ Soul Album 
itaying there for 23 weeks. It got to number 22 on the 
art. The record attained platinum status (1 million 

old) in February 1980. 


Dirty Mind 
D LABEL: WARNER BROS. 
SE DATE: 8 OCTOBER 1980 


When You Were Mine” 


ly different from Prince's preceding albums, Dirty Mind 
d and confused Prince’s audience and critics alike with 
ly forthright lyrics and raw blend of funk and rock 
Radio airplay was minimal since most of the songs were 
oo risqué for radio programmers. Warner Bros. even 
ers on the cover of the album, instructing disc jockeys 
audition before airing.” Some retailers were put off 
nearly nude picture of Prince on the cover and refused 

ck the record. The album became something of an under- 
nd hit, selling mostly via word of mouth and favourable 
gave Prince an identity and constituted a major step in 
evolution from a soul/funk talent to what he is today, 
riginal artist with a loyal following, not restricted to 

e of music or market. 

Dirty Mind was recorded in Prince’s home studio in May 


ess of youth and a great deal of upbeat energy as well. 


and June 1980, and mixed and completed in June at Holly- 
wood Sound Recorders, Los Angeles. The credits stated that the 
album was recorded “somewhere in Uptown” by an engineer 
named Jamie Starr, which was a Prince pseudonym who would 
go on to assume a life of his own as a producer and songwriter 
on several of his future side projects. 

The album was basically another one-man job by Prince, 
but this time two band members guested on the record. Matt 
Fink plays synth on “Head” and “Dirty Mind,” having come 
up with the main keyboard part for the latter song. The music 
of “Dirty Mind” is credited to Fink, while Prince was respon- 
sible for the lyrics. New band member Lisa Coleman also 
appears on “Head,” delivering the female vocal lines. 

One of the tracks on Dirty Mind, “Partyup,” was based 
on a groove that Morris Day had demoed in Prince’s home stu- 
dio. Prince took a liking to Day’s track, and he wrote lyrics and 
re-recorded it as “Partyup.” In return for using it as his own 
song on Dirty Mind, Prince offered Day $10,000 or to help 
him get a record deal. Day rejected the money offer despite 


the fact that he was washing cars to supplement his income at 
the time. True to his word, Prince repaid the favour by creating 
The Time around Day in early 1981. Another song on Dirty 
Mind, “Uptown,” was created around a bass line that André 
Cymone came up with; he isn’t credited on Dirty Mind. 

Dirty Mind shows a gradually evolving songwriter. Most 
of the music is still rooted in R&B, but Prince manages to 
combine the energy and attack of rock with the rhythmic 
intricacies of funk, and there is more melodic and harmonic 
variation to the songs than before. Prince’s rock material on For 
You and Prince showed a certain influence from the polished 
rock of acts like Styx, Foreigner, Journey, Boston, Kansas, and 
REO Speedwagon, which dominated US rock radio in the late 

‘70s and early ‘80s. In contrast, Dirty Mind has much more in 
common with the new generation of “alternative” rock groups, 
usually labelled the new wave, which emerged in the late ‘70s 
in the wake of the punk rock explosion, including The Cars, 
The Police, Elvis Costello, Gary Numan, The Pretenders, 
B-52’s, Talking Heads, Devo, and Blondie. Prince’s “rude boy” 
image, as seen on the cover artwork, was also influenced by the 
new wave. 

Much like Prince’s first two albums, the sound of Dirty 
Mind is very keyboard-dominated, yet the album doesn’t have 
the radio-friendly sheen of his earlier records. Prince uses the 
Oberheim synth on most tracks, often playing sharp metal- 
lic-sounding lines. Some tracks feature an electric piano to 
the fore, while “When You Were Mine” sports a cheesy ‘60s 
Farfisa-style organ sound. Prince uses the guitar sparingly on 
most tracks. The combination of Prince's falsetto voice and the 
bottom-heavy drums and bass, mixed well to the fore, results 
in an original and compelling sound. 

Dirty Mind includes one of Prince's first truly classic rock 
songs, “When You Were Mine,” an irresistibly catchy number 
recalling both Blondie and early Elvis Costello with its high- 
pitched organ sound, while the drum beat and backing vocals 
are a throwback to ‘60s pop. An addictive keyboard hook 
line ends each verse and replaces a sung chorus. According to 
Prince, he wrote it while listening to John Lennon in a hotel 
room on the 1980 Prince club tour. “Sister” is a raucous yet 


fairly unremarkable rocker with an aggressiveness that is far 
removed from For You or Prince. “Dirty Mind” has an insistent 


pulse consisting of a bass drum beat and a bass. A synth phrase 

and sparse guitar fills are layered on top of the low, throbbing 

beat. Much like “Sister,” the track has an intensity that is more 
“rock” than almost anything Prince had attempted before. 

A musical progression from “Sexy Dancer” on Prince, 
the funky “Head” has an amazing, almost hypnotic rhythmic 
power. Prince creates a clipped, taut groove by locking in a 
synth lick with a single-note bass part and drums. “Do It 
All Night” continues in the pop/funk hybrid tradition of “I 
Wanna Be Your Lover.” The track is dominated by a staccato 
electric piano and Prince's percussive, plucking bass playing. 

“Uptown” is another exponent of Prince’s own brand of poppy 
funk. It is an exuberant, strutting uptempo number that takes 
shape around an upfront syncopated bass line. “Partyup” is yet 
another track that blends pop and funk elements. Much like 

“Uptown,” it relies on a syncopated bass line. Bass and drums 
are augmented by handclaps and a sparing guitar, while a 
second segment of the song focuses on a staccato electric piano. 

“Gotta Broken Heart Again” is closely related to “Still Waiting” 
on Prince, being a mildly interesting pop effort with an electric 
piano as the main accompanying instrument. 

Prince uses some of his most graphic images on Dirty 
Mind to make a declaration about being open-minded and 
free of the constraints of the supposed norms of society. Many 
of his ideas about sexual freedom and social tolerance are 
summed up in “Uptown,” which he described as a song about 

“being open to things you don’t understand.” The liberated 
neighbourhood of Uptown is a place to “set your mind free,” 
a theme which occurs in many of his later songs, including 

“Paisley Park” on Around The World In A Day and “Starfish And 
Coffee” on Sign O’ The Times, but while the later songs are 
more spiritual or referential to a state of mind, in “Uptown” 
the concept is earthly and simple. 

Prince sings the praises of sex in songs like “Head,” “Do 
It All Night,” and “Dirty Mind,” while “When You Were Mine” 
and “Gotta Broken Heart Again” deal with the often-used 
theme of the unfaithful lover. Excluding any deeper feelings, 
the focus is always on the lustful, carnal side of the relation- 
ships. Indeed, in contrast to For You and Prince, the songs on 
Dirty Mind have very little to do with love or romance. 

The angry war protest of “Partyup” is seemingly out of 
place on the album, but Prince said that the song was about 

“people who'd rather have a good time than go and shoot up one 
another” and he maintained that it was inspired by anti-draft 
demonstrations. The song suggests the rejection of the values 
of a society seen as warped or misguided, a theme is more 
directly addressed in “Uptown.” The most controversial track 
is undoubtedly “Sister,” which has often been interpreted 
as a glorification of incest. However, the song was probably 
intended as an expression of the pain and confusion an incest 
victim, or anyone who has been manipulated by a person in a 
position of trust, must go through. 

The critics generally approved of Dirty Mind although 
they disagreed violently over the merits of the lyrics and 
subjects of some of the songs. Some felt the songs were vulgar 
and lacked subtlety, while others praised the lyrics for being 
forthright. However, the vast majority of writers were intrigued 
by the exciting mix of rock and funk music. The album 
reached number 45 on Billboards Pop Chart and number seven 
on the Soul Chart. It attained gold status in the US (500,000 


366 


copies sold) after the success of Purple Rain in 1984, Wh 
a great commercial success, Dirty Mind fundamentally cl 


the direction of Prince’s career. 


Prince: Controversy 
RECORD LABEL: WARNER BROS. 
RELEASE DARE: 14 OCTOBER 1981 
e “Controversy” 
e “Sexuality” 
e “Do Me, Baby” 
° “Private Joy” 
¢ “Ronnie, Talk To Russia” 


. “Lers Work” 
¢ “Annie Christian” 
¢ “Jack U Off” { 


Labelled “a musical outrage and a sincere statement of 
ing views” by Warner Bros., Controversy was in many 
logical extension of the music and themes of Dirty Mii 
contains a somewhat peculiar mix of songs with quite seri 
thought-provoking themes, on the one hand, and sex 
oriented songs without any deep meaning or messages 
other. In fact, it would have made sense to have a “seriou 
and a “sexual” side of the LP, which more than one 
suggested. 

Controversy was recorded in the spring and s 


Hollywood Sound Recorders in Los Angeles, and at S 
Sound, Los Angeles, where work on the album was finis 
late August 1981. Three of the tracks were reworkings of 
studio recordings: “Ronnie, Talk To Russia,” “Lers Wo: 
and “Private Joy.” Both “Let's Work” and “Private Joy” 
re-recorded with new titles for Controversy: “Lets We 
first recorded as “Lers Rock,” while the original title of T 
Joy” was “Dear Uncle George.” Another track, “Do 
had been worked on by André Cymone during his and 
sessions with Pepé Willie in New York, February 1979. 
maintains that the song was written by Cymone. 

As usual, Prince plays almost everything by hin 
Coleman was called upon to sing backing vocals on 
versy” and “Ronnie, Talk To Russia.” “Jack U Off” is d 
ever live band recording to appear on a Prince record. 
Prince, it features Bobby Z. on drums, Matt Fink on 
and Coleman playing keyboard and singing backing vocal 

The album uses sparse instrumentation, yet the 
ments are fuller and more developed than on its prede 
The Oberheim synth plays an important role and Prin 
continues his trademark of incorporating clean-cutting sys 
lead lines and fills. The guitar takes on an added pro. 
providing “dirty” rock chords on tracks such as “Ronni 
To Russia” and “Jack U Off,” and choppy rhythm gui 
on “Controversy” and “Sexuality.” Prince's vocals showcase 
new maturity and most of the songs see a change in vocals 
to his lower, natural register. 

While Prince had occasionally used electronic drums 
on his earlier albums, the use is much more pronounced 
Controversy tracks like “Private Joy” and “Sexuality.” In 
in the mid-‘70s, electronic drums had a sound of their 
which was quite different from acoustic drums; they 
sponsible for those silly “plastic” noises on many disco 
The record is also notable for featuring Prince's first-ev 


-1 drum machine, the first digital drum machine 
> on “Private Joy,” the last song recorded for the 
took an instant liking to the Linn LM-1 and the 
e largely replaced live drumming on all his later 
In fact, he continued using the LM-1 long after it 
n replaced on the market by more sophisticated drum 


continues confounding musical “categories” by 
dance grooves with pop and rock on Controversy, 
phasis is shifting slightly more towards pop/rock. 
is slightly patchy, however, showing Prince in a 
transition, feeling his way through to the great- 
nce of 1999 and Purple Rain. Sporting a brisk synth 
jack U Off” is a trashy three-chord rocker, based on 
blues pattern. The song is the first of numerous 
voured rock songs Prince wrote during the 1981- 
Rockabilly enjoyed a remarkable revival during 
because of the success of The Stray Cats. Rooted 
rockabilly was originally a danceable jumped-up 
try music with a little boogie and R&B added 
s Talk To Russia” is a frantic two-chord rocker that 
of a new wave influence than anything else on the 
ing more toward pop, “Private Joy” is a cheerful, 
ort, showing a slight resemblance to “Uptown” on 
The song is built around a synth phrase and a busy, 
d bass line. Synths provide the main instrumentation, 
w, frantic guitar solos appear towards the end. The 
drum machine provides a simple drum beat and 


itle track is an assured hybrid of rock and funk. The 
song rely on a scratchy rhythm guitar lick and a 
cating the simple melody, which is confined to just 
The chorus is sung over a descending three-chord 
The pumping, single-note bass guitar achieves 
hat robotic disco-style beat. “Sexuality” follows the 
cture of “Controversy” closely and is very similar 
ent and tempo. A marked difference, however, is 
lively synth bass line. A funky rhythm guitar lick is the 
dient of the verses, which Prince combines with a 
where the primary focus shifts to synths. 

ionably, the most unorthodox track on Contro- 
je Christian,” which anticipates the cold synth 

es and more experimental approach of Prince’s next 
(999. The song is set in a minor key, with Prince 

| g in his normal voice over menacing guitar snarls, 
synths, and a soft metronomic rhythm punched up by 
Prince's delivery of the lyrics is reminiscent of Gil 
n, an important precursor of rap with his spoken 

d with a social and political awareness. 

bling “Head” in many ways, “Lers Work” is a 

g funk effort, dominated by a grinding bass line. A 
itar is buried deep down in the mix. The beat provided 
sand handclaps is almost identical to that of “Head.” 
aby” is a seductive soul ballad that became something 
rint for many later efforts. Prince’s expressive falsetto 
tered by synthetic strings and piano, underpinned by a 
‘that is both melodic and rhythmic. The song is based 

le three-chord sequence, repeated throughout, but 

ps the interest level up by gradually building the music 
imax, before holding back and then building it up again. 


The title track is an obvious comment on Prince's life in 
the media over the preceding years. He expresses wonderment 
and confusion at the public’s curiosity about his personal traits 
and habits. The song is clearly autobiographical, yet it raises 
more questions than it answers. Prince runs through a litany of 
controversies surrounding himself: is he black or white, straight 
or gay, does he believe in God, and does he believe in himself? 

“Sexuality” illustrates his dreams of a world free from racial, 
sexual, and social prejudice. On Dirty Mind, he called this ideal 
society “Uptown,” here he calls its inhabitants the New Breed, 
which can be seen as an early incarnation of the “new power” 
generation concept that Prince introduced later in the “80s. 

Prince’s most direct political commentary is “Ronnie, 
Talk To Russia,” a plea to President Ronald Reagan to come to 
some sort of common ground agreement over nuclear disarma- 
ment with Russia before it is too late to avert a nuclear holo- 
caust. The album's other foray into socio-political comment is 

“Annie Christian,” which sees anti-Christ as the driving force be- 
hind evil in the world. Prince says that until Annie Christian is 
crucified, he is going to live his life in taxi cabs, evoking a sense 
of being adrift in a time of senseless violence and confusion. 
On a much lighter note, “Jack U Off” is a good-humoured ode 
to masturbation. Incidentally, the song is the first public use of 
Prince's own way of spelling words such as “you.” “Private Joy” 
describes a possessive relationship, while both “Let’s Work” and 

“Do Me, Baby” concern the pursuit and enjoyment of sex, using 
the concepts of “working” and being “done,” respectively, as 
euphemisms for lovemaking. 

Controversy met with good reviews, although the superla- 
tives didn’t remotely approach the level of Dirty Mind. It re- 
ceived some criticism for being pretentious and a self-conscious 
attempt by Prince to explain his sexual philosophies, which had 
felt instinctive and spontaneous on Dirty Mind. Many critics 
had reservations about “Ronnie, Talk To Russia” and “Annie 
Christian,” the two most overtly political songs. Despite mini- 
mal pop and rock radio airplay, it fared much better than Dirty 
Mind, turning gold in three months (it was certified platinum, 
one million copies, in January 1985). It hit the number three 
spot on the Soul Chart and reached number 21 on the Pop 
Chart. 


Prince: 1999 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 27 OCTOBER 1982 
a: = 419997 
+ “Little Red Corvette” 
* “Delirious” 
+ “Lers Pretend We're Married” 
* "DMSR? 
¢ “Automatic” 
¢ “Something In The Water (Does Not Compute)” 
e “Free” 
e “Lady Cab Driver” 
¢ “All The Critics Love U In New York” 
¢ “International Lover” 
Prince’s fifth album, the double LP 7999, was simultaneously 
his most commercial and his most experimental album thus far. 


Comprising songs that average six minutes each in length, he 
developed 11 songs, basically a single album's worth of material, 
over four sides of the album. The first LP contains some of the 


most concise and well-crafted songs Prince had ever released. 
The third and fourth LP sides concentrate on slower, more 
introspective pieces that seem whimsical compared to the tight 
excellence of the first two sides. 

1999 consists of tracks recorded in Prince’s home studio 
and at Sunset Sound, Los Angeles, from early 1982 to August 
1982. The original configuration of the album lacked the title 
track, which Prince was prompted to write and record after his 
management told him that an over-arching, thematic song in 
the vein of “Controversy” was missing. 

The album is essentially a one-man effort by Prince, but 
Dez Dickerson contributes a guitar solo to “Little Red Cor- 
vette” and no less than seven of the 11 songs feature backing 
vocals by different guests. Lisa Coleman provides backing 
vocals on “1999,” “Little Red Corvette,” “Delirious,” “Auto- 
matic,” and “Free.” Jill Jones sings on “1999,” “Automatic,” 

“Free,” and “Lady Cab Driver.” Wendy Melvoin and Vanity 
also appear on “Free,” while “D.M.S.R.” features background 
singing and handclaps by Coleman, Brown Mark, engineer 
Peggy McCreary, and Jamie Shoop and Carol McGovney, 
both Cavallo, Ruffalo, and Fargnoli employees. The pseudo- 
nyms “Poochie,” and “the Count” also appear on “D.M.S.R.”. 
Although only Prince was billed on the sleeve, the album 
portended the integration of his band into future projects by 
incorporating a phrase of “and the revolution” on the cover. 

Most songs on 1999 feature the synth (mostly the 
Oberheim) as the primary instrument, providing backdrops, 
lead lines, fills, and many of the bass lines. Prince creates thick 
synth textures by recording layer upon layer of synths, using 
different voicings. The Linn LM-1 drum machine is used 
on most tracks and the drums are more prominent than on 
any of his previous albums. Additionally, some tracks feature 
electronic drums, but mostly in combination with the drum 
machine. A production technique not previously heard on 
Prince’s records is vari-speeded vocals, which he uses on a few 
tracks to slow down or speed up his voice. 

With its greater reliance on synths and drum machine 
beats, 7999 seems, at least on the surface, to be far removed 
from Prince’s earlier albums. However, closer inspection reveals 
that several songs use songwriting blueprints that Prince 
had established on Dirty Mind and Controversy. Accordingly, 

“Delirious” is another fast-paced rockabilly-style song, following 
in the footsteps of “Jack U Off” and earlier attempts, and the 
ballad “International Lover” is derivative of “Do Me, Baby.” 
Similarly, “1999” reuses the basic structure of “Controversy” by 
alternating one-chord verses with a more melodic chorus, while 

“Let's Pretend We're Married” has a fast, pulsing beat similar to 

“Dirty Mind.” 

Other songs gave clear hints as to where Prince was 
heading. The hymn-like rock ballad “Free” is something of a 
forerunner to the song “Purple Rain,” while “Little Red Cor- 
vette” is an energetic and tuneful rocker which can be seen as 
a precursor for the appealing rock and pop of much of Purple 
Rain. Most of Prince’s earlier music had relied more on its 
rhythmic content rather than any outstanding melodic or har- 
monic ideas, but songs such as “Free” and “Little Red Corvette” 
showed that Prince was becoming a first-rate melodist and 
pop/rock songwriter. Three songs, “Automatic,” “Something In 

The Water (Does Not Compute),” and “All The Critics Love U 

In New York,” were quite different from anything Prince had 


attempted before. With their rigid, somewhat machine- 
and simplistic musical themes, they owe more than a p: 
nod to Kraftwerk and Gary Numan. They presage songs li 
Would Die 4 U” and “Computer Blue” on Purple Rain, tl 
latter track even updating the computer theme of “Som 
In The Water (Does Not Compute).” 

One of Prince's finest achievements ever, “1999” is a 
perfectly realised fusion of funk and rock. The track combi 
verses built around a fanfare-sounding synth figure with 
quick, exuberant singalong chorus. The ingeniously pro- 
grammed drum machine lays down an irresistibly rhythmic 
beat. Prince builds the song to a climax, repeating a celeb 
chant of “party” over and over again, before bringing e 
thing down to just a rhythm guitar lick and the drums, “I 
Red Corvette” is an exhilarating mid-tempo rocker, Prince 
trasts restrained verses, set in a minor key, with a full-bloo 
and punchy chorus that almost physically involves the 
in the song. “Delirious” is an animated rockabilly raveup bi 
on a traditional three-chord 12-bar blues pattern, Prince u 
every second 12 bars of music as a chorus, adding an i 
synth hook line, which makes the track infinitely more 
ing than his previous attempts at this type of song. 

Bursting with life and energy, “Let's Pretend Were 
Married” is a fast, synth-dominated number with an w 
throbbing rhythm track. The song is propelled by a drivin 
drum machine beat and a single-note synth bass playin, 
notes. “Lady Cab Driver” is an edgy, minimalist funk outi 
built around Prince’s percussive bass-playing and energet 
drumming (assisted by handclaps from a drum machi 
in the funk department, “D.M.S.R.” has a relentless, 
groove, created by locking in a grinding bass with a syni 
figure and a rhythm guitar phrase. 

“Automatic” is an electro pop-styled number sho’ 
ing a bleak, ominous synth backdrop and mechanic. 
machine beat. A few different minimalist synth moti 
repeated throughout, but there is only one chord lying 
them, ultimately making the song irksome. Prince's voi 
recalls the deadpan, machine-like voice he used in “Annie 
Christian” on Controversy. “Something In The Water (Do 
Not Compute)” is a tense, anguished number, with a str 
down arrangement focusing on a jerky drum machine pa 
and a synth slowly oscillating between two chords (no ba 
guitar is used). “All The Critics Love U In New York” i 
a monotonous track, propelled by a fast, insistent bass 
and a steady, unvarying drum beat. Prince sings the simp 
phrase, while most of the lyrics are spoken. He spices up 
arrangement with some guitar solos. 

“Free” is a tender if somewhat unoriginal rock ba 
Much like “1999” and “Little Red Corvette,” the song en 
the classic verse/chorus pop song form, but here Prince al 
adds a bridge section to give the song a change of pace, Pı 
sings passionately, gradually letting the female backing vocal 
ists take over the chorus, which develops into an anther 
singalong. “International Lover” is a slow-paced soul nun 
of little musical merit. 

Sexual narratives form the core of 1999, and much | 
on Dirty Mind and Controversy, the songs have very lit 
with love or deeper feelings, focusing instead on lust and. 
Although many critics noted that Prince’s lyrics were beco 
ing less sexually explicit, many songs, including “Auton 


Driver,” and “Lers Pretend Were Married,” do 
ffensive lyrics which Prince purposely avoided print- 
e lyric sheet. Many of the songs describe impersonal 
with little sharing of emotions. Prince uses sex to 
ngs of loneliness, to pass the time, or to vent frustra- 
al songs reveal an ambivalent stance on women, 

g Prince as a helpless victim, addicted to his lover. 

ing the theme of “Why You Wanna Treat Me So 

on Prince, “Something In The Water (Does Not Com- 

is about a man who cannot figure out why his female 

ns treat him so badly. Like a computer that hasn't 
med to accept certain data, the man’s failure with 
loes not compute.” “International Lover” and “Ler’s 
Were Married” continue in the tradition of “Lers 

“Do Me, Baby” on Controversy and “Dirty Mind” 

t All Night” on Dirty Mind, dealing with seduction 
aking. “Automatic” describes the different ways in 
fice automatically responds to his lover, while “Deliri- 
out the delirious feeling a person gets from being 

. “Little Red Corvette” describes a meeting with 

in as fast as the sports car she drives. Automobile songs 
-established place in American rock ‘n’ roll, from 
smen, Chuck Berry, and The Beach Boys, to later 

as Bruce Springsteen and ZZ Top. The car often 
freedom, but Prince puts a twist to the theme by 
parallel between the car and the footloose woman he 


Updating the “taxi cab” theme of “Annie Christian” on 
sy, “Lady Cab Driver” concerns personal alienation. 
ses to the cab driver that he is lonely and feels as 
ing to die, The song ends with a sexual encounter 
rince and the cab driver. As if the mere act of their 
had the power to drive out the evils of society, 
dicates each of his thrusts to one of a variety of social 
| demons. The lyric is laced with autobiographical 
its, such as Prince complaining that he wasn’t born 
and tall” like his brother. Towards the end of the 
lyrics seem to suggest a reconciliation between Prince 
orld that had previously left him isolated and lost. 
cs Love U In New York” is also biographical in 
ing Prince's satirical response to his growing critical 
hether it is the inability to keep time with the music, 
Fall your hair, or masturbating, any absurd behaviour 
accepted if you are in the critics’ favour. He seems to 
he is an alternative in music, saying, “It’s time for 
ion, it’s time for jazz to die,” and as something of 
others in the music business, he says, “Look out all 
es, you aint as sharp as me. It aint about trippin’, but 
'“D.M.S.R.” sums up Prince's simple manifesto, “All 
is dance, play music, sex, romance, try my best to 
bored.” 
title track is a celebration of life but also a warning 
n . Although “life is just a party,” Prince makes it very 

we have to live with the knowledge that “parties 
meant to last.” It seems that he is actually calling on 


he freedom we enjoy. Prince advises against wasting 
ing sorry for oneself or worrying about whatever 
may have in life. 


The reviews of 1999 were very enthusiastic. Although 
many critics saw flaws in the album, most believed it came 
closer than any of Prince’s previous records to fulfilling his 
potential. It remains a consensus choice as one of Prince's three 
most significant works ever, along with Purple Rain and Sign 
O’ The Times. Sales of the double LP set were sluggish at first, 
but the album began to really take off when “1999” and “Little 
Red Corvette” made the charts. It peaked at number nine on 
Billboards Pop Chart and number 4 on the Black Chart. The 
album was certified platinum status in May 1983, with sales 
of 1 million copies in the US, It eventually exceeded 3 million 
copies, remaining on the Billboard album chart for an amazing 
153 weeks (almost three years). 


Prince and The Revolution: Purple Rain 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 25 JUNE 1984 
e “Lets Go Crazy” 
° “Take Me With U” 
e “The Beautiful Ones” 
¢ “Computer Blue” [Prince/Lisa Coleman/Matt Fink/ 
Wendy Melvoin/John L. Nelson] 
° “Darling Nikki” 
e “When Doves Cry” 
* “I Would Die 4 U” 
e “Baby, I’m A Star” 
e “Purple Rain” 
Purple Rain catapulted Prince to international stardom, out- 
selling all of his previous records dramatically. It reached an 
unprecedented 11 million copies in the US and 5 million 
elsewhere. The album retained the number one spot in the US 
for 24 weeks, something only a handful of artists have ever 
achieved. Purple Rain was, and probably always will be, Prince's 
greatest selling album. 

Purple Rain was the first album in Prince's career to fea- 
ture important contributions by his band members. The album 
credits read “produced, arranged, composed and performed 
by Prince and The Revolution.” The Revolution members 
(Wendy Melvoin, Matt Fink, Lisa Coleman, Brown Mark, 
Bobby Z.) appear on four tracks: “I Would Die 4 U,” “Baby, 
I'm A Star,” “Purple Rain,” and “Lers Go Crazy.” In addition, 
Coleman and Melvoin play and sing on “Computer Blue.” 
The remaining four tracks are essentially solo performances by 
Prince. Apollonia sings with him on “Take Me With U.” Three 
of the tracks include a string section arranged by Coleman and 
Prince, and conducted by Coleman and Melvoin: “Take Me 
With U,” “Baby, I'm A Star,” and “Purple Rain.” The string 
players are Novi Novog (violin and viola), David Coleman 
(cello), and Suzi Katayama (cello). “Computer Blue” features 
songwriting input by Fink, Coleman, and Melvoin. Fink came 
up with a keyboard bass line for the song. Prince’s father was 
also credited for the “Father's Song” part of the track. The song 
had been worked up during rehearsals on the 1983 leg of the 
1999 tour. 

Purple Rain includes songs recorded between August 
1983 and March 1984. “Darling Nikki” is a home studio 
recording. “I Would Die 4 U,” “Baby, I’m A Star,” and “Purple 
Rain” are based on live recordings made at First Avenue, Min- 
neapolis, August 3rd 1983. “Lers Go Crazy” was cut live at the 
St. Louis Park warehouse. “Take Me With U,” “The Beautiful 


Ones,” “When Doves Cry,” and “Computer Blue” were taped made up of a single verse, followed by a quick chorus n 


at Sunset Sound, Los Angeles. “Baby, I’m A Star” was originally twice. The synth is the predominant instrument, but u 

recorded by Prince in 1981, but the song was re-recorded from shifts to the guitar in the second section when Prince 

scratch for Purple Rain. into a succession of guitar scales. This part functions 
Much like previously, synths play an important role on to the calmer, more harmonic third segment which is 


Purple Rain, but more than any other album before or since, “Father's Song.” At the end, the song returns to the the 
the record showcases Prince as a guitarist. “Let's Go Crazy,” first section, before finishing with a rousing guitar fi 
“When Doves Cry,” and “Purple Rain” all feature blistering lead I'm A Star” has a bright and bouncy beat, and can p 
guitar work. Songs such as “Computer Blue” and “Darling be labelled a “dance rock” number. The song is built 
Nikki” also rely on Prince's guitar-playing. Prince continues his a synth and piano phrase that repeats throughout, inte 


use of the Linn drum machine and the clean, crisp drum sound only by an eight-bar bridge that gives the song a 

is to the fore throughout. “Take Me With U” features the first The fast pulse of the song and its overall construction is 

use of finger cymbals in Prince's music. The arrangements are to “Dirty Mind.” z 

more developed dynamically than previously, with many songs Described by Prince as “the coldest song” he had e 

building from gentle introductions to fiery climaxes. written, “Darling Nikki” is a stark, tense rock numb j 
Concentrating on well-crafted songs and memorable sings the concise melody of the verses more or less a capp 

melodies and hooks, rather than funky grooves or rhythmic accompanied only by heavily accentuated drums and sp 


intricacies, Purple Rain was Prince's first fully-fledged pop/rock guitar, A loud, forceful synth and guitar riff at the end 
album. Tracks like “Lers Go Crazy,” “Computer Blue,” and verses replaces a sung chorus. Steering closer to pop, “1 


“Purple Rain” showcase powerful, guitar-fuelled rock, while With U” is a delightful, immediate number with an 

“The Beautiful Ones,” “When Doves Cry,” and “Take Me With * and relaxed feel. The arrangement emphasises acoustic 
U” boast some of Prince's most distinctive and memorable and an attractive string arrangement. The song feat 
melodies thus far. Although the music in many ways was a de- drumming by Prince. The construction of the song is: 


liberate move towards the mainstream, unorthodox songs such enough, with the end of the verses modulated to ah 
as “Computer Blue” and “When Doves Cry” actually indicated to set up for a quick chorus. A sudden bridge section hal 
an increased willingness to experiment with arrangements and through the song raises the tension. “I Would Die 4 U" is 
song construction. Consequently, Prince didn't feel that he was another appealing pop/rock outing. The melody line of th 


compromising, instead claiming that Purple Rain was the most verses is confined to a single note, while the chorus 


“avant-purple thing” he had ever done. cent of that of “Take Me With U,” with Prince singing 
A totally original and unforgettable creation, “When With its electronic-sounding synth texture and somewl 
Doves Cry” is a haunting rock song with a startlingly dif- mechanical stop-start beat, the song is closer in cha 
ferent sound due in part to its lack of bass line. It is carried 1999 than anything else on Purple Rain. 


mostly by a drum machine, programmed with considerable Purple Rain shows Prince's growing maturity as 
ingenuity, and spare keyboard parts. Firmly set in a minor key, and it finds him attempting to deal with deeper emoi 
a cyclical four-chord structure forms the basis of the verses, Songs like “The Beautiful Ones,” “When Doves Cry,” 
while a simple staccato synth phrase replaces a conventional “Purple Rain” seem genuinely heartfelt and strike a di 
sung chorus. Prince carefully builds the song, first adding a than anything he had done before. Some tracks indica 
repeated synth motif and then sustained synth chords before awareness that sex doesn’t yield love and that love and 
launching into a soaring guitar solo, The song ends with a different feelings. The songs are written from the vit 


climbing accordion-like synth melody. “The Beautiful Ones” of the Kid and the story line of the film obviously 


is another masterpiece: a gorgeous, moving ballad featuring a a structure and focus for his lyrics. Purple Rain convi 
passionate vocal delivery by Prince. He builds the song from depicts the transformation the Kid undergoes, from a 
an intimate beginning with a drum machine and organ to an municative, alienated loner who trusts no one into a fu 


intense, forceful climax. Discordant synth lines towards the ised individual who is capable of showing emotion and 


end reinforce the feeling of confusion and desperation. to others on a meaningful level. 
Opening with a churchy organ and a “sermon” by Prince, In “Lers Go Crazy,” Prince views life in terms 
“Let's Go Crazy” is a fast, dense high-energy rocker centred impersonal, negative force, a “de-elevator,” which tries 
around a guitar riff. Frantic synths add to the delirium, but it you down when you want to go up. Prince has des 
is Prince's fiery guitar work that stands out. Towards the end, a metaphor for the devil. He wonders what eve 
he inserts a blistering guitar solo as he closes the song with a when we are all going to die anyway, and as in the son 
slower, bluesy passage. “Purple Rain” is a majestic, anthemic he urges us to live for now, before death comes to claii 
rock ballad. Prince gradually builds the song to an emotional “Take Me With U” is a mutual declaration of love. In t 
fever pitch as his vocal grows more and more impassioned, the film, the song represents the initial phase of th 
before he launches into a charged guitar solo, climbing way Apollonias relationship, before it becomes complicated 
up in the guitar's register. The song coalesces into an elegiac Kid’s mistrust and jealousy. In “The Beautiful Ones, 
singalong theme, which is repeated over and over again, finally pours out his emotions about his desire for his lover an 
giving way to an instrumental string-section coda. own uncertainties about their relationship. The song ci 
More unorthodox, “Computer Blue” is a rousing rock ues the theme of his lover having another man, The Kid h 
offering, made up of three different sections. A simple synth painted in his mind a perfect picture of what a love relatie 


figure is the main ingredient of the first segment, which is should be like. Unfortunately, the idealised, but all too h 


lover ends up hurting the Kid by failing to live up to his 
expectations, thereby smashing the picture he has 

e song was inspired by Susannah Melvoin. 

unlike “Little Red Corvette” on 1999, “Darling 


se the man for sex. While the Kid clearly uses the 
yle Rain as an analogy of his relationship with Apol- 


is the real cause of the problems between the two 
mputer Blue” finds the Kid lamenting his love life. 
veys the frustration of a person who is aware that 
is amiss in his relationships with others, but who at 
e cannot face the problem head-on. Throughout 
e Kid cannot bring himself to trust others or get 
them. Thus, being both unfeeling towards others and 
unhappy at the same time, he is quite literally a 
Blue.” Just as “The Beautiful Ones” dealt with the 
istic search for the perfect lover, “Computer Blue” 
a situation where the Kid is searching for his ideal 
e “Righteous One,” and how his inability to find her 
dissatisfied. Because of his emotional detachment 
of others, the Kid doesn’t know what love really is. 
Kid is abandoned by his lover in “When Doves Cry.” 
another incidence of the all-too-common Prince 

F the uncaring, faithless woman, but there are also 

that the Kid is gaining an awareness of the role his 
are playing in the deterioration of the relationship. 

st admits that perhaps he is too demanding, and like 
too bold. He tries to understand the motivation 
ollonia’s actions and makes an analogy of her situ- 
that of his mother, and wonders whether Apollonia 
issatisfied with her own life. He.questions why the 

f them scream at each other, comparing their screams to 

d of doves crying. The dove is, of course, a symbol of 
as a symbol of the spirit of God. The image is one 
beautiful in pain; something which is such a sym- 
rything good and peaceful that its agony is especially 
he song was inspired by Susan Moonsie. Although 

e no longer a couple, Prince wanted her around. They 
ig argument and sort of “officially” decided to break up. 
“I Would Die 4 U,” the Kid appears to have gone 

he earthly paradise described in “Take Me With U,” 

a transcendent realm where he is neither woman nor 

le Kid variously describes himself as his lover’s messiah, 
re, her happiness, a non-human, a dove, her conscience, 
The suggestion seems to be that the Kid has, through 
er of love, gone beyond such temporal distinctions as 
nale, and is as one with his lover. “Baby, I’m A Star” is a 
ion by the Kid that he has arrived, both as a musician 
person. In spite of the blatant narcissism of the lyrics, 
are all a star” suggests that others, such as Apol- 

d the members of The Revolution, have made it as stars 
th him. Thus, the Kid is no longer the mistrusting 
once was. 

urple Rain,” the Kid takes on the persona of a 

guide, leading his lover to the enlightenment to be 
upon her after baptism under the purple rain. Rain is 
of the outpouring of truth and purity from the higher 
s, while the purple colour traditionally signifies wisdom. 


Recordings 


If purple is considered the union of the colours red (female) 
and blue (male), purple could also be understood as the colour 
of androgyny, representative of a transcendent state of mind 
that two lovers can attain by becoming one through the power 
of their love. The union of the two souls enables them to 
transcend the duality of everyday life and becoming one with 
God. To bathe in the purple rain is to allow oneself to become 
awash with this realisation. 

Purple Rain met with almost universal approval. Critics 
noted that the lyrics were less explicit than before. The music 
was described as Prince’s most focused and accessible to date. 
Many argued that the new approachability was due to the dis- 
cipline and demands involved in the Purple Rain movie. Many 
critics predicted quite rightly that the album would become 
Prince's huge commercial breakthrough. 


Prince and The Revolution: 


Around The World In A Day 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 22 APRIL 1985 

° “Around The World In A Day” [Prince/David Coleman/ 

John L. Nelson] 

e “Paisley Park” 

e “Condition Of The Heart” 

¢ “Raspberry Beret” 

e “Tamborine” 

e “America” [Prince/Lisa Coleman/Matt Fink/Brown Mark/ 

Wendy Melvoin/Bobby Z.] 

© “Pop Life” 

+ “The Ladder” [Prince/John L. Nelson] 

e “Temptation” 

Around The World In A Day wasn't the expected follow-up to 
the massively successful Purple Rain. Subdued, introspective, 
and certainly less accessible than its predecessor, the album 
proved that Prince wasn't going to sit back and play it safe 
after Purple Rain. Indeed, the off-beat qualities of Around 
The World In A Day almost guaranteed that those who had 
embraced Prince as the new sensation the previous year would 
be disappointed with the more esoteric direction his artistic 

development was taking. Prince has said that he had a “fuck 

you” attitude when he worked on Around The World In A Day, 
meaning that he made it for himself and his most loyal fans, 
and not in order to live up to expectations from his new mass 
audience or the record company. 

Prince claimed that the album was different from Purple 
Rain because he didn’t wait to see what the response to Purple 
Rain would be. In fact, three of the tracks, “Paisley Park,” “Pop 
Life,” and “Temptation” were recorded in the early months of 
1984 before the Purple Rain album was even completed. These 
songs gave him a sense of direction, so he clearly knew where 
he wanted to go with the album well before the Purple Rain 
hysteria broke loose. 

Around The World In A Day was assembled from record- 
ings made between January and December 1984. Sessions took 
place at the Flying Cloud Drive warehouse and at the Sunset 
Sound and Capitol Studios in Los Angeles. In addition, “The 
Ladder” and a part of “Temptation” were recorded using a mo- 
bile recording unit. “Raspberry Beret” was originally recorded 
by Prince in 1982, but Prince re-recorded it from scratch for 
inclusion on Around The World In A Day, while “Around The 


| 


World In A Day” was Prince’s rendition of a song (of the same 
title) written and demoed by David Coleman. 

The album is credited to Prince and The Revolution, and 
band members were keen to stress that the album was a family 
affair, involving the group even more than before. In actuality, 
Prince used the whole band only on “America” and “The Lad- 
der.” All the other tracks are essentially solo performances by 
Prince, but often with additional vocals by Lisa Coleman and 
Wendy Melvoin. They also composed and conducted string 
parts on “Paisley Park,” “Raspberry Beret,” and an interlude 
between “Pop Life” and “The Ladder.” The strings are played 
by Novi Novog, David Coleman, and Suzi Katayama, amongst 
others, Sheila E. plays drums on “Pop Life,” while Taja Sevelle 
and Susannah Melvoin sing on “The Ladder.” Eddie Min- 
nifield plays saxophone on “The Ladder” and “Temptation.” 
Additionally, drum technician Brad Marsh plays tambourine 
on “America.” 

Prince acknowledged the band members’ input by giving 
the five members (Wendy Melvoin, Lisa Coleman, Bobby Z., 
Matt Fink, and Brown Mark) songwriting credit on “America.” 

“Around The World In A Day” is attributed to David Cole- 
man, Prince, and his father, John L. Nelson. It is questionable 
whether his father really did contribute anything to the song. 
He is also co-credited on “The Ladder,” as Prince claimed that 
the chordal basis for the song came from his father. 

Much like Purple Rain, the musical focus of Around 
The World In A Day is on pop and rock songs, with few songs 
answering to descriptions like soul or funk. Still, Prince's 
R&B roots show through in “Tamborine” and “America,” yet 
the album is unquestionably one of his “whitest” along with 
Purple Rain. The overall sound of the album is similar to Purple 
Rain. Prince continues his extensive use of the Linn LM-1 
drum machine and his trademark Oberheim synth sound is 
prominent on most songs, but the album also features the 
Yamaha DX7, the first digital synth, introduced on the market 
in late 1983. With the exception of “Temptation” and “Paisley 
Park,” the guitar takes a backseat to synths and piano. The title 
track features Oriental percussion instruments such as oud, a 
flute-like instrument, darbouka, a hand-held drum, and finger 
cymbals played by David Coleman. 

Although there are obvious musical similarities between 
Around The World In A Day and its predecessor, the new album 
didn’t have the wide mainstream appeal of Purple Rain. With 
nearly all the songs being mid-tempo, the music of Around The 
World In A Day is fairly sedate and languid, largely lacking the 
powerful energy and high-profile hooks of the preceding album. 
Still, it contains some brilliant and genuinely moving music. 

The title track is an adventurous and exotic-sounding 
rock song, propelled by a heavily accentuated bass drum ma- 
chine pattern. Prince adds a funky synth lick towards the end, 
but the arrangement is very sparse, lacking guitar and bass. The 
chorus of the song calls attention to itself with its singalong 
chant of the title, followed by a Oriental-sounding motif. Also 
unorthodox, “Paisley Park” is a owing rock song with a joyous 
nursery thyme-like melody. The skeleton arrangement empha- 
sises a drum machine beat and a raw rock guitar, and much 

like “When Doves Cry” and “Around The World In A Day,” it 
has no bass line. “Pop Life” is another stunning pop/rock effort, 
combining an arresting melody with an imaginative rhythmic 
foundation. The song is built around a piano chord progres- 


sion that repeats throughout and functions as the basis for b 
verses and chorus. The piano is underpinned by Prince's fu 
bass-playing and live drumming (assisted by a drum ma 

Showing Prince at his most easily accessible, “Ras 
Beret” is an inspired pop song with an infectiously irres 

chorus. The basic instrumentation is made up of acous 
guitars, bass, and a drum machine providing a light butd 
beat. An appealing string arrangement lights up the tra 
start to finish, “Condition Of The Heart” is an attracti 
based ballad. The song gradually takes shape during an 
three-minute instrumental opening. Prince adds differe 
sound effects and overdone vocal backings, turning the 
into an overblown melodrama that is at odds with the intn 
spective lyrics. His quivering, histrionic vocal is also disap} 
ing and doesn’t do the delicately beautiful melody justi 

The album also includes some less outstanding m: 

“Temptation” is a hard, bluesy rock number that lacks o 
Saxophone player Eddie Minnifield supports the basic 
trio” of guitar, bass, and a drum machine, although itis 
ferocious guitar-playing that dominates the proceedings. 
dense, thick sound contrasts somewhat with the sparse a 
spacey sound of most of the album. The song changes d 
tion halfway through, going into a spoken segment with 
synth backing and improvised piano and saxophone int 

“Tamborine” sounds like a quick funk throwaway, Recalling 
both “Lady Cab Driver” and the 1983 B-side “Irresis 
Bitch,” the sketchy, minimalist arrangement contains li 
more than Prince's energetic live drumming, percussive | 
playing, and handclaps (from a drum machine). 

Despite Prince’s claims that the album was enti 
ferent from Purple Rain, some songs build on ideas of h 
album. The influence of “Purple Rain” is unmistakable i 
Ladder,” which has a similar stately, elegiac chorus. Prin 
cally recites the verses of the song, while Susannah and | 
Melvoin, Lisa Coleman, and Taja Sevelle, provide a gos 
choir backdrop on the chorus. Minnifield adds colour wit 
his bluesy alto saxophone interjections. “America” is ve 
in character to “Baby, I’m A Star.” Propelled by a relent 
drum machine beat, the song is centred around an anth 
singalong chorus which borrows from the patriotic “Am 
The Beautiful.” 

The album reveals more of Prince's spiritual side tl 
of his previous records. In a general sense, the album 
a search for paradise and some of the things that one hi 
deal with on the way. It is possible to ascertain clues to 
intentions in the colour scheme of the lyrics as printed ¢ 
inner sleeve (or booklet). The lyrics of “Around The Wo 
In A Day” are in white, a colour indicative of simplicity, 
purity, which makes it appropriate for the song in qu 
where the message is that one has to open one’s mind in 

to fully experience all the joys of life. The title of the son 

on the title of Jules Vernes’ classic book, Around The Wi 

Eighty Days (also an Academy Award-winning 1956 film 

“Paisley Park” and “The Ladder” are both printed i 
purple, symbolic of spiritual knowledge, which is very 
as these two songs are the most spiritual ones on the alb 

Somewhat like in the song “Uptown,” where “we wont 

society tell us how to be” and where the clothes and ha 
that attitude, in “Paisley Park” Prince sings about a pl: 

inhabited by “colourful people whose hair on one side is s 


ilarly, Prince says that “there aren't any rules in 

” which certainly reflects his rejection of society's 

nd norms that are often in conflict with the needs of 
idual. However, instead of the party atmosphere of 

in “Paisley Park” the accent is of a more spiritual 
opposed to the concept of “Uptown” as an actual 
ation where people live, “Paisley Park” is conceived 
ce you must find in your heart.” “The Ladder,” 

le, takes on the form of a fable, with Prince telling 
worthy king of the imaginary land of Sinaplenty, as 
aplenty,” a name chosen to indicate the difficulties to 
along the journey to find the ladder. The king cannot 
the simplest of courtesies to those around him and he is 
see the love expressed to him by his faithful subject, a 
n named Elektra, because of his obsession with his search 
der.” Prince’s use of the motif of the ladder obvious- 
Jacob's dream vision, as told in the Old Testament, in 
saw a ladder going up to heaven, with the angels of 
ding and descending it and the Lord standing above 
a standard mythological device, the image of a ladder 


come together; the ladder is the path between pairs 
that leads from pain, suffering, and ignorance to 
tion, and perfect harmony with all creation. 
dition Of The Heart” and “Temptation” are printed 
in, which, as the colour of growing vegetation, is often 
with hope and the notion of the awakening of spir- 
l life. In “Condition Of The Heart,” the man is searching 
locales in his quest to find his lover, which indicates that 
oncentrating on the superficial; the woman with all the 
ties was actually there before him all the time. The 
directly inspired by Susannah Melvoin. “Temptation” 
about the struggle of recognising the difference be- 
and lust. Thus, both songs concern the importance 
ing a proper state of mind so that one will be open 
rience of love and the divine. 
erica” reflects what Prince wants America to be. His 
Freedom! Love! Joy! Peace!” sums up his prescription 
the nation needs to “keep the children free.” A charac- 
Jimmy Nothing in the song never went to school and 
id was disaster. The song also includes in its cast of 
those who recognise the value of their freedom even 
ity don't have much else, and those, like Jimmy Nothing, 
indly turn away from the possibilities that are there for 
ing. “Pop Life” furthers that idea, as it tells of people 
the “pop” in life but who complain about what they 
given or seek that “pop” in the wrong places, such 
drugs. The drug reference is emphasised by having 
to the song printed in a warm, sunny orange colour 
for the questions “what you putting in your nose?” and 
all your money goes?” which are in white, signify- 
caine. Prince wrote the song after seeing some friends, 
ing Vanity and Morris Day, fall victim to the drug. 
aspberry Beret” is an example of love as it is sup- 
0 be, bright, carefree, and with just the right chemistry 
n the lovers. In contrast, in “Tamborine” obsession 
$ an experience of love into the isolation of masturbation 
es, which is another example of an improper state of 
ing to a loss of the intimate. The black ink of “Tam- 
reflects the tragic theme of the song, where there is no 


fulfilment of love. The use of bright pink for “Raspberry Beret” 
and red, white, and blue for “America” is self-explanatory. 

The album was described as Prince’s “hippie” album in 
reference to the vaguely psychedelic cover and the themes of 
songs such as “Paisley Park” and the title track. Many critics 
made comparisons to The Beatles’ Sgt Peppers Lonely Hearts 
Club Band and Magical Mystery Tour albums. Whereas the 
US reviews were predominantly positive, most British critics 
seemed unimpressed, accusing Prince of blatantly copying The 
Beatles as well as other groups of the psychedelic era. Much 
like “Ronnie, Talk To Russia” on Controversy, “America” was 
widely criticised as being simplistically anti-Communist. 

The original plan was to have previewed Around The 
World In A Day with the release of “Paisley Park” as a single. 
However, Prince changed his mind and decided to release 
the album without accompanying singles or videos in order 
to have it accepted as a whole. Following strict instructions 
from Prince's management team, Warner Bros. didn’t do any 
promotion at all. The record company’s promotion team 
serviced radio stations with the album without pushing any 
particular song, instead letting the stations pick what they liked. 
It quickly became evident that Prince's radical soft-sell strategy 
wasn't going to work, as radio response to the album was weak. 

Expectedly, Around The World In A Day couldn't match 
the blockbuster success of Purple Rain and the album alienated 
many of those who had embraced the predecessor. Still, the 
album was far more successful than it is usually given credit 
for being, spawning two Top 10 hits and reaching number one 
just 20 weeks after Purple Rain had completed its 24-week run 
at the top. It reached number four on the Black Chart. The 
album went on to sell 2.4 million copies in the US. In the end, 
Prince seemed quite pleased, saying, “The same 3 million that 
bought 1999 bought Around The World In A Day. It's impor- 
tant to me that those people believe in what we're trying to say 
as opposed to just digging it because it's a hit.” 


Prince and The Revolution: Parade 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 31 MARCH 1986 
e “Christopher Tracy’s Parade” [Prince/John L. Nelson] 
e “New Position” 
e “I Wonder U” 
© “Under The Cherry Moon” [Prince/John L. Nelson] 
e “Girls And Boys” 
e “Life Can Be So Nice” 
+ “Venus De Milo” 
+ “Mountains” [Prince/Lisa Coleman/Wendy Melvoin] 
* “Do U Lie?” 
° “Kiss” 
© “Anotherloverholenyohead” 
e “Sometimes It Snows In April” [Prince/Lisa Coleman/ 
Wendy Melvoin] 
Parade was further proof that Prince was more concerned with 


musical growth than with commercial considerations or repeat- 
ing past successes. It is an ambitious record of startling variety, 
showcasing a wide range of musical styles, arrangements, and 
sounds. The album finds him moving away from the more im- 
mediate music of his 1983-84 period and there is a new-found 
complexity to some of the music, which can be attributed in 
part to Prince's increased fondness for jazz. 


Parade contains songs recorded at the Washington Avenue 
warehouse and Sunset Sound, Los Angeles, between April and 
December 1985. “New Position” was originally cut by Prince 
in 1982, but he decided to re-record the track from scratch 
for Parade. A small portion of “Under The Cherry Moon” was 
previewed on a few rare occasions on the Purple Rain tour. The 
instrumental “Venus De Milo” had existed for a few years as 
an untitled piano piece, Neither “Under The Cherry Moon” 
nor “Venus De Milo” had been committed to tape prior to the 
Parade sessions. 

Despite being the third album attributed to Prince and 
The Revolution, only “Mountains” on Parade showcases most 
of the expanded line-up of the group: Wendy Melvoin and 
Miko Weaver (guitars), Brown Mark (bass), Lisa Coleman and 
Matt Fink (keyboard), Bobby Z. (drums), and Eric Leeds and 
Adlanta Bliss (horns). However, the album involves Coleman 
and Melvoin to an even greater degree than on Around The 
World In A Day or Purple Rain. They sing backing vocals on 
many tracks and Melvoin actually sings the lead vocal on “I 
Wonder U.” They accompany Prince on “Sometimes It Snows 
In April,” Melvoin playing acoustic guitar and Coleman piano. 
Prince gave them a co-writing credit with him on the song. 
Additionally, they came up with the music for “Mountains” 
(the lyrics were by Prince). Another important contributor to 
the album is Clare Fischer, who composed and arranged the 
orchestra heard on many tracks. He actually recorded orches- 
trations for all the tracks except for “Kiss,” but Prince chose 
not to use everything. Prince’s father is co-credited for “Venus 
De Milo” and “Under The Cherry Moon” although his actual 
contributions, if any, are uncertain. 

With the exception of “Mountains” and “Sometimes It 
Snows In April,” as well as Fischer's parts, most performances 
on Parade are by Prince although a number of guests appear on 
many of the tracks. Susannah Melvoin provides background 
vocals on “Christopher Tracy's Parade,” “Girls And Boys,” and 

“Anotherloverholenyohead.” Eric Leeds plays saxophone on 

“Girls And Boys.” Sheila E. plays drums on “Venus De Milo,” 
cowbells on “Life Can Be So Nice,” and sings backing vocals 
on “Girls And Boys.” Jonathan Melvoin plays drums on “Do 
U Lie?”. Marie France recites a part in French on “Girls And 
Boys” and Sandra Francisco speaks a little on “Do U Lie?”. 

The arrangement of “Kiss” is credited to David Rivkin 
and the song features backing vocals by Mazarati. In reality, 
Rivkin’s input to the song was much more significant. Asked 
to come up with a song for Mazarati, who were recording 
simultaneously in another studio at Sunset Sound, Prince 
recorded a simple demo of “Kiss,” accompanying himself on 
acoustic guitar. He gave the demo to Rivkin, who stayed up all 
night to work on the song with some of the Mazarati members. 
When Prince checked into the studio the next morning, he was 
surprised to hear his simple demo of “Kiss” transformed into 
an amazing funk number and decided to reclaim the song and 
rework it for Parade. He changed very little from Rivkin’s ver- 
sion; he omitted a bass line, added a guitar part, and replaced 
Terry Casey's lead vocal with his own, singing the song an 
octave higher. 

In many ways, Parade represents a quantum leap from 
the uniform “Minneapolis sound” of Prince’s previous records. 
Fischer's evocative, “cinematic” orchestral backings are an 
essential musical ingredient on Parade. The album is also 


notable for the use of horns, which are very much to the fe 
on “Girls And Boys” and “Mountains.” The album featt 
more live drumming by Prince than any album since 
versy. Another significant new element in Prince’s music 
Parade is the Fairlight, a sampling keyboard, which op 
a whole new world of sounds. Prince was actually a late- 
in using a sampling keyboard; Peter Gabriel and Kate Bush 
had both featured the instrument in their early ‘80s woi 
The album also introduces the Roland guitar synth on “Gi 
And Boys” and “Anotherloverholenyohead,” and a Cari 
steel drum on “New Position.” Prince’s falsetto voice, 
heard on record since Dirty Mind, returns on two of 

“Mountains” and “Kiss.” Although Parade contains a few he 
orchestrated songs, the majority of the tracks are fairly spar 
and adhere to Prince’s “less is more” approach to arrang 
Undoubtedly, “Kiss” and “New Position” are two of his ı 
bare-boned songs ever. Other tracks such as “Mountain 

“Anotherloverholenyohead” have a fuller sound than Prin 
previous music. 

Parade is a musically demanding album that takes wo 
to fully appreciate. Lacking the rock muscle and guitar att 
of Purple Rain and Around The World In A Day, the albun 
displays more of Prince's melodic flair than any previous re 

“Under The Cherry Moon” is an attractive pop number wil 
beautiful, melancholy melody. With its melodic skips up 
and downward, the song has a dramatic quality that i 
cent of theatre music. Prince weaves a fluid synth line a 
the melody, which he plays on piano. He frames the ver 
a descending melodic phrase (recycled for “The Question C 
U”), suggesting a sense of tragedy. Lacking a chorus o; 
the song consists of only one melodic theme that repeats wil 
each successive verse. The understated and mellow “Some: 
times It Snows In April” also relies on an expressive melody 
Coleman’s delicate piano and Melvoin’s sparing acous 
accompaniment create an intimate atmosphere. “Venus 
Milo” is a serene instrumental with a string arrangement 
Fischer that beautifully complements Prince's piano pl 
The composition has a timeless, languid feel, summonin 
both a sense of romance and drama. 

The album contains some of Prince's funkiest mat 
since 1999. “Kiss” is a breathtaking funk classic. An in 
ibly funky groove is created by an acoustic guitar, playin 
rhythmic pattern (through the help of the gating technic 
accompanied by a dead-sounding drum machine. A key! 
part is added in the second verse and a scratching rhythm 
guitar in the third. The song lacks a distinct chorus. De: 
its radical arrangement and sound, however, “Kiss” is a 
one of Prince’s most derivative compositions. It is based 
traditional three-chord blues sequence and relies on a bl 
scale. Perhaps as a nod to the inventor of funk, Prince in 
a “turnaround” guitar chord directly borrowed from Jan 
Brown’s “Papa's Got A Brand New Bag” (from Papa’ Got, 
Brand New Bag, 1965) at the opening and at the end of 
verse. “Girls And Boys” also shows Prince at his effortl 
funky and playful best. The song has an infectious seesa 
melody that takes shape directly out of a rhythmic keyb 
figure. Deep-diving baritone saxophone accents by Eri 
add excitement and Prince spices the arrangement with 
squeaking guitar synth phrases. Prince speaks some lyri 
even includes a brief rap. 


ountains” is a vibrant funk offering, driven by a 
ilsive drum machine beat. The song boasts a peppy 
find & Fire-flavoured horn riff. However, staying on 
ord, with a sitar-like drone permeating the whole 
ere is little harmonic or rhythmic variety throughout. 
the end, the song turns into a confusing polyrhythmic 
nt as Prince adds a second drum pattern on top of the 
Less striking, “New Position” is a minimalist funk 
featuring prominent backing vocals by Coleman and 
n. Lacking guitar and keyboard, the whole song is cre- 
round a fast, moving bass line. A Caribbean steel drum 
flavour to the skeletal arrangement of bass and drums. 
bining the rhythmic power of funk with the urgency 
‘gy of rock, “Anotherloverholenyohead” is one of the 
hts on the album. Set in a minor key, the song is written 
| piano chord sequence, although the arrangement 
jasises an upfront guitar synth and a drum machine. Clare 
er's strings are brought in during an instrumental break as 
calls out for a “solo.” 
ristopher Tracy's Parade” sounds like an overture 
bum. The track features a cheerful sing-song melody, 
stomping march beat. Fischer's orchestra, with flutes, 
ts, and strings to the fore, dominates the busy arrange- 
Towever, the reverb-drenched production results in a 


$ to complete fruition. Fischer's orchestra is central 
angement and the overall texture is close to that 
‘opher Tracy's Parade.” The album's least accessible 
e Can Be So Nice” is a dense, frantic, and somewhat 
nt song. A monotonous flute motif, repeated from 
ng to end, provides the focus for the track. Much like 
sher Tracy's Parade” and “I Wonder U,” the produc- 
s overloaded with too much echo. Quite different from 

of the album, the light, bouncy “Do U Lie?” shows a 
| influence from the French chanson tradition with its 
lion sound and jazzy swing rhythm. Prince's voice swoops 
s, and his delivery is affected and melodramatic, so the 
up sounding more like a lighthearted parody than a 
piece of songwriting (somewhat in the manner of Paul 
ey’s Beatles pastiches, “When I’m 64” and “Honey 


ike the Purple Rain soundtrack, few of the tracks on 
upport the story line of the film. Four of the songs 
refer to the film or its characters. “Christopher Tracy's 
can be understood outside the context of the film as 

a message about the importance of having a positive 

on life. “Under The Cherry Moon” speaks to a sense 
and dissatisfaction with life. Prince sings the part of 
pher Tracy, who is restless and longs to “fly away” and 
destiny. His frustration is such that, if things don’t 
‘oon, he feels as if he is going to die, romantically 

h, in the arms of his lover. “Girls And Boys” tells a fairly 
tforward story of an attractive couple who were made 
other. It mirrors some of the elements found in Under 
erry Moon. The man and woman in the song are recent 
tances and the setting is France. The woman is revealed 
romised to another man” as in the movie, and just as 
characters in the film had to deal with their conflicting 
s, the song mentions how the man tries “hard not to 
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go insane” over the fact that the woman is supposed to marry 
another. “Sometimes It Snows In April” is Prince's elegy for 
Christopher Tracy. The title phrase is an indication that even in 
the best of times misfortune can befall us. In his sorrow, Prince 
wishes that life could go on forever, but still with the realisation 
that “all good things never last.” He ponders whether death 
might have even brought Christopher the answer to the ques- 
tion of why sorrow has to exist, and he muses that perhaps one 
day he will see his friend once again, in the afterlife. 

Several songs on Parade touch on the same theme as the 
film: true love goes beyond all physical limitations and con- 
quers everything, even death, if one perseveres and has faith in 
the power of love. To some extent, the lyrics of Parade evidence 
a more mature outlook on life and relationships. Whereas sex 
was once an essential ingredient in Prince’s writing, it is now 
only one part of a close love relationship. Prince communicates 
the belief that love, not sex, is the essence of life, or, as Christo- 
pher puts it in the film, “If you really love someone, it will go 
deeper than the flesh. Ird be heavier than sex.” “Mountains” is 
a parable of sorts about the power of love overcoming fear and 
despair. Much like “The Ladder” on Around The World In A 
Day, it starts out with the phrase “once upon a time.” Prince 
tells of a person living “in a land called Fantasy,” encircled 
by 17 mountains, which in turn are surrounded by the sea. 
Prince suggests that the source of our fears and anxieties is 
often within us, and not the outside forces we imagine to be 
aligned against us. As he explains it, if one has faith, love will 
conquer those seemingly insurmountable obstacles. “I Wonder 
U” contains few lyrics, but it manages to create a sense of 
wonder at the miracle found in the mere presence of one’s lover. 
Likewise, “Life Can Be So Nice” celebrates the good feeling 
one gets from being in love. “Kiss” is addressed to an unnamed 
lover and Prince explains that she doesn’t need to be beautiful, 
experienced, wealthy, cool, or even any particular sign of the 
zodiac in order for her to be his girl. Instead of treating her as 
a mere object, he lets her know that they could be each others 
fantasy. Prince also expresses a more mature outlook at his 
relationship with women when he makes it clear that he isn’t 
interested in dirty talk or game-playing, because it is “women, 
not girls” who rule his world. 

Three of the songs describe relationships that are less than 
blissful. The man in “New Position” complains to his lover 
that they have been together for too long a time, apparently 
stuck in the same old routine. Prince’s cure is to “try a new 
position” in order to make things better before it is too late, 
and he suggests that they renew their relationship by “fishin’ in 
the river of life.” “Do U Lie?” reveals a great deal of insecurity 
about Prince’s relationship with his woman. Totally immersed 
in doubt, he wonders whether the tears she cries are real or just 
another form of lie. “Anotherloverholenyohead” is a song about 
a man who is trying to reclaim a lover who is intent on leaving 
him for another. 

The reviews of Parade were somewhat mixed, particularly 
in the US where many critics saw the album as a continuation 
of Prince’s “psychedelic” phase. In contrast, most European 
critics were very impressed and it was the first time that they re- 
ally embraced his music. Parade was declared the best album of 
1986 by two of the leading music publications in Europe, the 
British The Face and the New Musical Express, while it finished 
second (to The Beastie Boys’ Licensed To Ill) in the Melody 


Maker round-up. Similarly, the Parade single “Kiss” was voted 
the best song of the year by many European music critics. 

The album sold 1.6 million in the US, showing a steady 
decline from the 11 million copies of Purple Rain and 2.4 
million for Around The World In A Day. It got to number three 
on the Pop Chart and 2 on the Black Chart. It was notable, 
however, that while Prince's US sales were shrinking, he was 
beginning to sell more in Europe. The record sold 1.9 million 
copies in Europe and the rest of the world. 


Prince: Sign O’ The Times 

RECORD LABEL: WARNER BROS. 

RELEASE DATE: 30 MARCH 1987 

e “Sign O’ The Times” 

e “Play In The Sunshine” 

e “Housequake” 

e “The Ballad Of Dorothy Parker” 

o Tg? 

e “Starfish And Coffee” [Prince/Susannah Melvoin] 

© “Slow Love” [Prince/Carole Davis] 

e “Hot Thing” 

e “Forever In My Life” 

e “U Got The Look” 

e “If I Was Your Girlfriend” 

e “Strange Relationship” 

e “I Could Never Take The Place Of Your Man” 

e “The Cross” 

e “It’s Gonna Be A Beautiful Night” [Prince/Matt Fink/Eric 
Leeds] 

e “Adore” 

Sign O’ The Times, released as a 16-track two-LP set, was in 


many ways Prince’s crowning achievement. For the first time, 
he consolidated the wide range of musical styles that had 
characterised his previous work. Reasserting his mastery of 
pop, rock, funk, and soul, Sign O’ The Times contains more 
genuinely outstanding songs than any other Prince album 
before or since. Much of the music has an amazing vibrancy 
and a sketchy, unpolished quality, capturing the spontaneity of 
the creative moment rather than giving the impression of being 
carefully constructed through endless hours of meticulous 
studio work. 

Sign O’ The Times is essentially a collection of songs 
pulled from three abandoned 1986 projects: Dream Factory, 
Camille, and Crystal Ball. Featuring major contributions by 
Lisa Coleman and Wendy Melvoin, the double LP Dream Fac- 
tory was planned as the fourth album attributed to Prince and 
The Revolution (after Purple Rain, Around The World In A Day, 
and Parade). However, the project was cancelled when Prince 
made the decision to disband the group. Instead, he set out to 
work on Camille, a single LP comprised of eight tracks featur- 
ing his voice speeded-up. He intended to release the album 
under the pseudonym Camille, but he changed his mind and 
decided to develop the album into a three-LP tour-de-force, 
Crystal Ball. To this end, he recorded a few new songs and 
incorporated seven Camille tracks, as well as many recordings 
made earlier in the year, including several Dream Factory tracks 
with Melvoin/Coleman input. Crystal Ball was followed all the 
way through to the mastering stage, but Warner Bros.’ chief 
executives refused to allow Prince to release the record, arguing 
that a 22-track three-LP extravaganza wasn't the best move after 


with the exception of “Starfish And Coffee” (music by Prin 
lyrics by Prince/Susannah Melvoin), “Slow Love” (music by 
Prince, lyrics by Prince/Carole Davis), and “It’s Gonna B : 
Beautiful Night” (music by Prince/Matt Fink/Eric Leeds, 
by Prince). The album is primarily made up of tracks reco 
between March and December 1986 at Sunset Sound and in 
rince’s home studio. Two of the songs, “Strange Relation: 
and “I Could Never Take The Place Of Your Man,” wei 
982 in Prince’s home studio, although the original record 
were later updated. “It’s Gonna Be A Beautiful Night” i 
on a live recording with The Revolution on the Parade to 
aris, August 25th 1986; Wendy Melvoin and Miko Wea 
(guitars), Brown Mark (bass), Lisa Coleman and Matt Fink 
(keyboard), Bobby Z. (drums), Eric Leeds and Atlanta Bli 
(horns), and Jerome Benton, Greg Brooks, and Wally Safi 
(backing vocals). The track also features additional bac! 


vocals by Jill Jones and Susannah Melvoin, and rapping 
percussion by Sheila E. 
The remaining Sign O’ The Times tracks are solo pert 
ances by Prince with occasional guest appearances. Sheena 
ton duets with him on “U Got The Look,” which also featur 
drums and percussion by Sheila E. Susannah Melvoin sin, 
backing vocals on “Play In The Sunshine” and “Starfish 
Coffee.” Wendy plays guitar and provides backing vocals 
“Slow Love” and she plays tambourine and congas on “Strang 
Relationship.” Lisa Coleman sings backing vocals on “Slo 
Love” and plays sitar and wooden flute on “Strange Relatii 
ship.” Eric Leeds plays saxophone on “Housequake,” “Slo 
Love,” “Hot Thing,” and “Adore,” while Atlanta Bliss appi 
on trumpet on “Slow Love” and “Adore.” Clare Fischer co 
posed and arranged the strings on “Slow Love.” “Housequ 
features backing vocals by Gilbert Davison, Todd Herman 
Coke Johnson, Brad Marsh, and Mike Soltys. “The Penguin’ 
is also credited with backing vocals on “Housequake,” b 
was in fact a toy, a stuffed animal, which was used as a pi 
joke prop at Paisley Park. Because of Prince’s unusual worl 
hours, it wasn’t uncommon for recording engineers to do: 
every now and then. The joke was to take a snapshot of 
“victim” asleep with the stuffed penguin in his or her arms, 
Most songs are evidence of Prince’s patented fine- 
minimalism, with some of the songs being more sparsely. 
arranged than anything since Dirty Mind. Prince conti 
use of the Fairlight and the incorporation of samples is m 
pronounced than previously. The Fairlight is used for dr 
great effect on the title track and “It,” yet most tracks feai 
the trusted Linn LM-1 drum machine. It plays a cruci 
on tracks such as “Hot Thing,” “Housequake,” “ 0 
Girlfriend,” and “Forever In My Life,” and the album shoy 
cases some of Prince’s most inventive drum programming 
“If I Was Your Girlfriend” and “Housequake” fea 
Prince’s voice speeded-up, making it sound very high and 
thin. Both were lifted from the cancelled Camille album, 
is also the case with “Strange Relationship,” despite the fa 


that Prince’s voice isn’t noticeably speeded-up. Prince's voca 
on “U Got The Look” is also slightly speeded-up, but this 


ntire song was originally recorded at a slower 

nce credited Camille with the lead vocal on the four 
g his manipulated voice. While the use of his 
like vocal adds a certain playfulness to the tracks, 

y more of a distracting gimmick than a genuinely 
innovation. 

musical eclecticism had rarely been as abundantly 


in Sign O’ The Times and many critics noted his 


funk, and soul music. The album's mix of spiritual 
ial commentary was likened to Marvin Gaye's 
971 album Whats Going On. Artists like Curtis 
nd Al Green were often mentioned to describe the 
g soul ballad “Adore,” a song which Prince was 

ite after listening to two 1986 albums, Patti 

he Winner In You and Luther Vandross’ Give Me 
Another, perhaps less obvious influence on much 
usic in 1986 was Kate Bush's Hounds Of Love, 
Jate 1985. Meanwhile, the boastful persona of 

” was clearly influenced by rappers, while the funky 
recalled some of Maceo Parker's and Fred Wesley's 
james Brown and the chaotic party atmosphere of 
d something to George Clinton's Parliament and 
. Both “Starfish And Coffee” and “I Could Never 
Place Of Your Man” showed hints of the ‘60s pop 
the British Invasion. The melody of “Forever In My 
‘owed liberally from Sly and The Family Stone’s 


d more than a passing influence from Robert Palmer's 
o Love” (Riptide, 1985). 

e title track is a bleak, anguished rock/funk hybrid 
with Prince's finest music ever. He creates a highly 
sound collage by integrating an echoing keyboard 

ith a rubbery bass riff and a bass and snare drum. He 
falling, talk-like melody almost dispassionately, but 
ng musical segment raises the tension with the in- 

n of subtly unsettling synth chords and Prince going 
vocal register, sounding much more impassioned. “If 
ur Girlfriend” is another of Prince’s rhythmic master- 
he achieves a slow, hypnotic, pulsing groove, akin to 
heart, by locking in a drum machine pattern with 
line's rhythm and accents. The song has an intense, 
rophobic mood, reinforced by the minor tonality. The 
ment is rudimentary, containing only drums, bass, some 
touches, and with a haunting synth hook line (derivative 
Can Funk”) providing a focus instead of a chorus. A 

is Prince’s speeded-up vocal, which is better suited 

re lighthearted songs. “It” is a harsh and edgy rock/funk 
revolving around a repeated keyboard motif and a 
telentless drum beat. Prince adds some flavour to the 
oned. arrangement by inserting sampled orchestral string 
, electronic drum fills, and some tasteful guitar solos. 

[he album includes some of Prince’s most convincing 
and rock material ever, “I Could Never Take The Place 

ut Man” is a fast and exhilarating guitar rocker created 
three chords and an irresistible keyboard hook line 

cks off the song and frames the close of each verse. 
breezy backing vocals add a ‘60s pop feel to the track, 
shows a certain influence from “When You Were Mine.” 
nge Relationship” is an uptempo pop/rock tune showcas- 


e i cordings 


ombine originality with more traditional elements of 


People” (from Stand!, 1969), while “U Got The Look” 


ing a simple yet contagious melody and some catchy keyboard 
fills, set to a stomping and fairly robotic drum machine and 
bass rhythm. Some of the instruments credited to Coleman 
and Melvoin, wooden flute, sitar, tambourine, and congas, can 
barely be heard in the mix. “Starfish And Coffee” is a charming, 
tuneful pop offering with a cute, almost nursery rhyme-like 
chorus. The arrangement is very demo-like, containing little 
more than a piano, repeating a simple chord sequence from 
beginning to end, and a soft drum machine beat, which is 
reversed all the way through. “Forever In My Life” is also very 
sparse, being delivered by Prince accompanied by a loping 
drum machine beat (an acoustic guitar is added in the last 25 
seconds). His voice is earnest and he sings with a believable 
gospel feel. The song features an interesting vocal arrangement 
that was created purely by mistake: Prince's lead vocal lags 
behind the background vocal throughout. “The Cross” is a 
harder and more brutal rock offering with a primitive, “punky” 
feel, although it starts out intimately, with a strummed guitar 
accompanying Prince’s echoed voice. A guitar motif adds an 
exotic, Oriental flavour. Midway through, the gentle piece 
erupts into a loud, raucous, anthemic rock number as Prince 
introduces thunderous guitar chords and turbulent live drum- 
ming. The same two chords are repeated over and over again, 
and the intensity is quite frightening as Prince builds the song 
to a ferocious climax. 

“Play In The Sunshine” is a fast, exuberant rock ‘n’ roll 
raveup based on a standard 12-bar blues pattern. Featuring a 
fractured, lilting (acoustic) drum beat to the fore, the track 
has an almost nervous energy, with all sorts of playful things 
occurring along the way, including some demented guitar 
outbursts, an extended drum break, and a rapid, intricate 
jazz-inflected passage towards the end. “U Got The Look” is 
another blues-tinged pop/rock number, also utilising a 12-bar 
blues structure. The song has a cold, metallic-sounding synth 
texture and is propelled by a fairly mechanical drum machine 
beat and a bouncy synth bass line. Prince’s high-pitched, 
piercing guitar notes and percussion fills by Sheila E. add some 
excitement. Perhaps the least accessible and hummable song 
on the album, “The Ballad Of Dorothy Parker” is a rambling, 
jazz-tinged number. The track is sparsely arranged, focusing 
on a quirky, spasmodic drum machine beat. Prince improvises 
freely with the melody, making unexpected vocal twists and 
turns throughout. More orthodox, “Slow Love” is a relaxed 
ballad with a fuller sound than most other tracks on the album, 
showcasing a prominent electric piano, a string arrangement by 
Clare Fischer, and horn punctuations and jazzy big band-style 
riffs. The album's other ballad, the smooth and tender “Adore” 
also employs some traditional elements of soul music, includ- 
ing the use of organ and electric piano instead of synths, which 
results in a warmer sound, as well as a horn part built around 
the melody. 

“Housequake” and “Hot Thing” are amongst the funkiest 
tracks Prince has ever recorded. Despite the connotation to 
the then-emerging house music scene in Chicago, the wicked 
groove of “Housequake” is uniquely of Prince’s own inven- 
tion. The dense, rhythmic interplay between the brilliantly 
programmed drum machine pattern and other components, 
such as the scratching rhythm guitar lick, syncopated bass 
line, and James Brown-inspired horn accents, is stunning. The 
atmosphere is one of a boisterous party, with chaotic backing 


vocals and shouted, spoken, rapped, and sung lyrics by Prince. 
“Hot Thing” is built around a delightful drum machine groove 
and an Oriental-flavoured keyboard motif. The stripped-down 
arrangement expands halfway through the track, with the 
introduction of a clipped keyboard figure and an expansive 
saxophone solo by Eric Leeds. Much like “America” on Around 
The World In A Day, “Its Gonna Be A Beautiful Night” is an 
upbeat, funky one-chord exercise developed from an improvi- 
sational jam with The Revolution. The main ingredients, a 
jazzy horn figure, a rhythm guitar and a bass guitar part, seem 
to bounce off one another, creating a musical dialogue. How- 
ever, the track is fairly repetitious and, at nearly nine minutes, 
outstays its welcome despite Prince’s obvious attempts to keep 
the listeners’ interest up with all the different elements, includ- 
ing the “oh-wee-oh-we-oh” chant derived from the Wicked 
Witch's palace guards in the 1939 film classic The Wizard Of 
Oz (starring Judy Garland amongst others), Sheila’s “Transmis- 
sissippirap,” and a sexualised fragment of the nursery rhyme 
“Ring Around Rosie.” 

Many songs on Sign O’ The Times continue the hedonistic 
themes found in Prince's earlier work. “Play In The Sunshine” 
and “Housequake” celebrate partying, dancing, and the joy of 
being alive, while tracks such as “It,” “Hot Thing,” “U Got 
The Look,” and “It’s Gonna Be A Beautiful Night” concern 
desire and sexual attraction. “Strange Relationship” harks back 
to the Controversy/ 1999 era with its depiction of a possessive 
love/hate relationship in which the egotistical, unfeeling man 
is mistreating and playing mind games with his lover. “I Could 
Never Take The Place Of Your Man” is also typical of much 
of Prince’s earlier material, with the man in the song willingly 
admitting that he isn’t suitable for a long-term relationship 
with the woman he meets. However, several songs indicate a 
more mature approach to relationships, emphasising devotion 
and closeness rather than sex and lust. “Slow Love” conjures 
up a languid, romantic scenario in which two lovers take their 
time to enjoy being with each other. Prince uses such standard 
images as gentle breezes, the man in the moon, and seeing the 
love that is in the other's eyes. “Adore” is also romantic, with 
Prince declaring his love for his woman in poetic terms. He 
says that even if he were to be stricken blind, he would still see 
her beauty, and that the word “love” is insufficient to describe 
what he feels for her. Directly inspired by Susannah Melvoin, 

“Forever In My Life” is Prince's declaration to leave his old, 
freewheeling lifestyle to settle down with one woman for the 
rest of his life. Prince explains how every man comes to a time 
when he realises that life means more than running around 
with multiple women, juggling their hearts as if he were part 
of a “three-ring circus.” He describes his lover as his saviour, 
light, hero, and future, and he even ascribes to her the ability 
to fix anything that is wrong in his life. “IF I Was Your Girl- 
friend” addresses the very nature of a male-female relationship. 
Sensing that two women might share a closeness and intimacy 
not found between a woman and a man, Prince speculates as 
to what it would be like to be his woman's best female friend, 
wanting to share with her a relationship which, by its very 
nature, is denied to him. He wonders whether his lover would 
confide in him, as a woman, all of the things she never did 
when he was her boyfriend. The song was also inspired by 
Susannah, as Prince envied the close relationship she had with 
her twin sister, Wendy. 


“1999” in that Prince uses the list of modern woes and foib 


“Starfish And Coffee” speaks to the need to maini 
open mind to be free to experience life at its fullest and 
magical. Prince tells the story of a girl named Cynthia 
who even as far back as elementary school set herself 
from the others by means of her individuality and 
attitude. The song was inspired by Susannah’s recolle 
her schooldays and a retarded girl named Cynthia 
she went to school with. “The Ballad Of Dorothy 
features storytelling as Prince relates the fictitious tale o 
counter with a dishwater blonde waitress, Dorothy 
ended up changing his viewpoint on life. In the song, 
takes a situation that at first appears to be a simple s 
scenario and transforms it into a lesson on the need 
playful, and not overly self-absorbed when it comes to st 
fully relating to one’s partner. The lyrics include a ri 
to “Help Me,” a song by Joni Mitchell (from Court A 
1974). 

Two of the most profound songs on the album are 
O’ The Times” and “The Cross.” They differ from the’ 
the tracks in as much as they attempt to deal with th 
outside of Prince’s own psyche. The title track is his 
vincing social commentary thus far, being a harsh catal 
modern-day ills, from AIDS, drug addiction to gang viole 
none of which was yet the international topics that 
grow to become in the ‘90s. Prince sees each of these 
being a “sign o’ the times,” an indication of the troubled e 
which we live, Thematically, “Sign O’ The Times’ is rel 


as just one more indicator that the apocalypse is near. / 
as in “1999” he has a small child ask his mother why e1 
has a bomb, in “Sign O’ The Times” Prince asks “will 
see the dawn” if first night falls, with a bomb falling th 
His answer to these signs of the times, which just “mes 
your mind,” is to fall in love and raise a family. He di 
that doing so will actually make the world a better pla 
the tone of the song, it seems that he is saying that we jus 
have to make due with the world we are given, living our 
meaningfully as possible in spite of the turmoil surro 

“The Cross” also paints a bleak picture of our troi 
times. The song combines religious imagery with so 
mentary, and is an exhortation to accept Jesus as one’s s 
and the way to escape the pains and problems that are | 
our lives. Prince uses traditional religious imagery when 
puts the dismal to one side and the good to the other 
he states, “Ghettos to the left of us, flowers to the right 
medieval and renaissance crucifixion scenes the holy 
to Christ's right, while the sinners would be to the left, 
standard mythological device, the cross has the same 
symbolic value as the Tree of Life in the Garden of 
ladder, representing the central point of the universe y 
pairs of opposites come together. 

Despite the fact that the terse realism of “The 
and “Sign O’ The Times” was hardly representative of 
The Times as a whole, they contributed greatly to th 
impression of the album as Prince’s most serious and 
work, which was much more in tune with the musical 
in the aftermath of Live Aid than the escapism of Under 
Cherry Moon or the inward-looking Around The World h 
Day. The second half of the ‘80s saw a renewed interest 
socially conscious rock music and an increased dialogue 


litical and social justice, which contrasted with the 

lism and hedonism of the “me” decade. 

British and European critics were ecstatic about 

je Times, lauding it as the work of a true artist and 

it was one of Prince's finest moments yet. The 

urring criticism was that it was perhaps too eclectic 

good and many argued that the album would have 

inning single LP. The US response was more mixed. 

, it was voted the best album of the year and the title 

best single of the year in the Village Voice’ year-end 

| critics nationwide in the US. In fact, the album 

biggest winner in the poll’s history. 

O’ The Times reached number 6 on the Pop Chart 

nber 4 on the Black Chart. It sold 1.6 million in the 
arable to Parade, which was nevertheless seen as 

at disappointing. Music industry insiders were increas- 

nning to voice the opinion that Prince’s prolific 

s the primary reason for his drop in popularity in the 

erall, he had released three albums and another film 

than three years that had passed since Purple Rain. 

|.6 million copies in Europe and the rest of the world, 

slightly less than Parade. Still, the album cemented 

ses standing as a critical favourite and his growing popu- 
Europe. 


: Lovesexy 
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Wish U Heaven” 
ositivity” 

guably Prince’s most personal and serious album thus 

iexy saw him expressing his spiritual concerns more 

inently than ever before, as he presented many bold 

mations of faith and salvation. Prince wanted to make a 

ve statement in reaction to the withdrawn Black Album; 

s referred to Lovesexy as his “white album” in contrast to 

k Album. Indeed, Lovesexy contains generally upbeat 

ngs and an earnest but optimistic mood permeates many of 

cks. Prince has described the album as “a mind trip, like 
hedelic movie.” 

_Lovesexy was a quickly assembled substitute for the Black 

Tt was recorded at Paisley Park in a mere seven weeks, 

id-December 1987 to late January 1988. One of the 

, “When 2 R In Love,” was lifted from the Black Album, 

“Eye No” was a reworking of “The Ball” from 1986. 

nce kept the segue of “party sounds,” which was originally 

between “The Ball” and “Joy In Repetition” on the 

ed Crystal Ball three-LP. “Eye No” was recorded with 

band: Miko Weaver (guitar), Levi Seacer Jr. (bass), Matt 

and Boni Boyer (keyboard), Eric Leeds and Atlanta Bliss 

rns), and Sheila E. (drums). All the other tracks were prima- 

‘solo recordings by Prince although he often used Sheila as 

mer, Sheila also provides backing vocals on many tracks 


along with Boyer. Leeds and Blistan play horns on all tracks 
barring “Glam Slam,” “Dance On,” “I Wish U Heaven,” and 

“When 2 R In Love.” Credited as the “Spirit Child,” Ingrid 
Chavez speaks some words as an intro to “Eye No.” 

Much like all his albums since Purple Rain, most of the 
songs on Lovesexy steer closer to pop and rock than funk, soul, 
and dance music. Two exceptions are “Eye No” and “Loves- 
exy,” both one-chord funk offerings. The album is musically 
ambitious, containing some of the most challenging and 


demanding music of Prince's career. Many of the songs bristle 
with unexpected touches, with new parts suddenly showing up 
before disappearing just as quickly. There is often a presence of 
simultaneous, active melody lines and intense harmonic activ- 


ity. Jazz-infused and occasionally discordant horns add to the 
intricate harmonic structure. The arrangements are dense and 
busy, far removed from the minimalist “Minneapolis sound” 

Prince once pioneered. However, some songs have almost too 


many ideas for their own good and threaten to sink under the 
weight of their arrangements. 

Many tracks display a boisterous party atmosphere and 
have a spontaneous ensemble feel. Horns play an important 
part on most tracks. Another vital ingredient is the guitar synth, 
which makes the guitar sound bigger and more “symphonic” 
than before. Prince employs the Linn drum machine only on 

“When 2 R In Love,” mostly preferring other types of computer 
drums or live drumming with triggered sounds. 

The energy and exuberance of the music cannot disguise 
the fact that the songwriting is inconsistent. It is almost as if 
Prince was in such a hurry to record the material that he didn’t 
take enough time to develop the songs. Certainly, many of 
the melodies are rather undistinguished. At the same time, the 
rhythmic elements of most songs are somewhat unimaginative. 
Indeed, the drum programming isn’t as inventive as previously 
and, in most cases, the drums provide fairly mechanical-sound- 
ing beats. The most intriguing moments on the album coincide 
with the strongest melodies: “Alphabet St.,” “Anna Stesia,” 
and “I Wish U Heaven.” “When 2 R In Love,” lifted from the 
Black Album, works very well in the context of Lovesexy. Less 
outstanding are “Lovesexy,” “Dance On,” and “Eye No,” which 
merely sound cluttered and unfocused. 

“Alphabet St.” is a blues-based pop/rock number dis- 
tinguished by a scratchy rhythm guitar part played with a Bo 
Diddley-style beat. The rhythm section features a simple drum 
machine beat, handclaps, and a popping bass line. The song 
boasts the most memorable melody of the album and a catchy 

“yeah, yeah, yeah” chorus that brings The Beatles to mind. The 
song expands from a fairly sparse opening into a busy and 
noisy number as layers of instrumentation build. Cat does a rap 
before the song goes into an extended vamp with a discordant 
horn motif to the fore. Quite different, “Anna Stesia” is a con- 
templative rock ballad, built around a piano phrase that repeats 
throughout. The drums provide a steady beat and a synth bass 
moves back and forth between two notes. Some guitar fills and 
brief solos add flavour. The song lacks a clear-cut chorus and 
the repetition builds intensity. The backing vocals gradually 
take over as the song coalesces into a gospel-tinged singalong 
repeat of “love is God, God is love, girls and boys love God 
above.” 

“I Wish U Heaven” is a simple and sweet rock offering 
with an almost lullaby-like melody. The arrangement empha- 


=a 


sises a loud, mechanical drum machine beat. “Glam Slam” is 
a guitar-dominated rock number, also with an upfront drum 
machine providing a beat that recalls “Around The World In 
A Day.” The song sports an appealing chorus, but little else of 
interest. Some symphonic-sounding synth strings are added 
towards the end as the song enters an instrumental vamp. 
“Dance On’ is a stripped-down rock offering propelled by a 
throbbing, machine gun-like bass part and energetic, stuttering 
live drumming. An organ is added on the simplistic four-note 
chorus. Frantic backing vocals, guitar fills, and weird synth 
sounds add to the turbulent atmosphere. “Positivity” is a mo- 


notonous, droning rock number driven by an insistent drum 


machine beat with a sharp, whiplash-like snare sound. Prince 
sing-speaks the verses in a deep voice, while backing vocals by 
Sheila E. and Boni Boyer lend the chorus a gospel fervour. A 


contrasting musical section is inserted midway through the 


song, but the music stays on one basic chord for most of the 

song, ultimately making it fairly tedious. The somewhat bleak, 
murky atmosphere seems at odds with the “positivity” message 
of the lyrics. 


“Eye No” is a jubilant, vibrant funk offering sung by 
Prince in his falsetto voice. A funky groove is created by inter- 
play between the bass line and a horn motif. Several ingredients 
contribute to creating a party atmosphere, including a quick 
jazz-infused horn part, a saxophone solo, as well as swarming 
backing vocals that continually collide with each other. The 


album's second foray into fully-fledged funk, “Lovesexy” is 
spearheaded by fanfare-like synth motif that faintly recalls 
“1999.” The texture is thick, with guitar solos and fills, horn 
riffs, and frantic backing vocals all vying for attention. Prince 
throws in an intricate jazzy passage towards the end, before 
closing the song with a compelling spoken section redolent of 
the ending of “IF I Was Your Girlfriend” on Sign O’ The Times. 
The voices of Prince and a female, possibly Cat, are manipu- 
lated so that they first spiral upwards before going down in the 
vocal register. 
The central theme of Lovesexy is the dual pursuit of divine 
and human love. In the album’s liner notes, Prince defines 
“lovesexy” as “the feeling you get when you fall in love, not with 
a girl or boy, but with the heavens above.” He compares it to a 


drug without side effects; it is a feeling that lasts forever. Thus, 
lovesexy appears to be a euphoric state of consciousness. The 
term may be Prince’s way of saying that love is the “sexiest” 
feeling of all. 

“Eye No” is an invitation from Prince to share in his 
newfound spiritual joy. He welcomes the listeners to “the new 
power generation,” explaining that his voice is so clear because 

“there’s no smack in [his] brain.” Employing a traditional gospel 
theme, the song invokes the struggle between heaven and hell, 
between Loyesexy and Spooky Electric respectively. Prince 
urges people to say no to the devil in the shape of drugs, drink, 
and guns. Practically hidden in the mix, Prince can be heard 
saying, “this soul belongs to God.” “Lovesexy” describes the 
effects of the lovesexy feeling, “All in life becomes easier, no 
question is unresolved, and Pm not afraid now.” A spoken seg- 
ment of the song tells of making love with only words; Prince is 
content just to watch his woman. “Alphabet St.” describes how 
Prince intends to pick up a girl in a white Thunderbird and 

“talk so sexy” that she won't be able to resist him. However, he 
is “not in the mood” to make love, preferring instead to watch, 
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“the glam of them all.” In “Glam Slam,” the phrase repre 


much like in “Lovesexy.” “Alphabet St.” refers to loves 


love that satisfies with one touch. The song attempts to 
the intensity of physical love in less visceral language t 
Prince previously had used. 

“Anna Stesia” is one of the most profound songs o 
album. It moves from a profession of genuine lonelines 
confirmation of God’s presence. The song can be interpret 
an allegory of how Prince’s meeting with Ingrid Chavez: 
him realise that releasing the Black Album was wrong. | 
of an extreme state of loneliness and offers an explanati 
the Black Album, “Between white and black, night and 
black night seemed like the only way.” He goes on to dese 
a meeting with Anna Stesia, who tells him, “We could | 
a little while, if you could just learn to smile, you and 
fly away.” He realises that she can show him how to love, 
right way, the only way.” The song ends with Prince’s prom 
that he is going to dedicate himself to spreading God's woi 
The title makes a play on the word anaesthesia, alludiny 
painless state of grace that he has found. “I Wish U Heat 
meanwhile, is a short tale of deep and abiding love based « 
companionship rather than sex. Prince offers a benedict 
his companion: even with the relationship straining, he 
she achieves a state of grace. Originally included on the 
Album, “When 2 R In Love” is erotic yet the lyrics are sı 


with tenderness as Prince explains what it is like when two 
people are in love. ; 

‘Two songs digress from the thematic preoccupatio, 
love and God. “Dance On” bemoans the violence of th 
ern world. Prince paints a bleak picture of America, “Li 
Johnny blew the big score, the gang nailed his feet to 
floor.” His solution to end the rampant mayhem is to edw 
the children and create a “new power structure that bre 
production instead of jacks who vandalise.” “Positivity” 
contains social commentary. Prince asks who is to blam 
kids drop out of school at an early age and turn to a life 


crime. Pleading for positive change, he sees our children 
hope for the future. He urges people to seek out the lov 
spirit and deny the temptations of Spooky Electric, wh 
appeared in “Eye No.” He longs for a world where “loys 
honesty, peace and harmony” rule. 

Symbolising a spiritual rebirth, the cover shows a sen 
nude Prince relaxing serenely in the petals of a giant flox 


The cover was widely misconstrued as pornographic. Si 
retail and distribution outlets in the US complained over | 
explicit artwork and kept the record behind the counter. P 
was very upset about the wide misinterpretation of the 
tograph and the fact that the cover in some instances rece! 
more coverage than the contents of the album. 

The general critical opinion suggested that Lovesexy was 
one of Prince’s strongest albums to date. The European 
ics, in particular, were very excited. It sold 1.9 million cop 
outside of the US, comparable to Around The World In Al 
and Parade, confirming Prince’s growing commercial sti 
Europe, where the album topped the album charts in m: 
countries, including the UK. Indeed, with the exception o 
Purple Rain, Lovesexy became Prince's best selling album yı 
most European countries. 

The US response was less enthusiastic and the album 
didn’t sell nearly as well as expected there. It sold around 


copies, which actually made it Prince's weakest selling 
the US since For You. It peaked at number 11 on 

ard Pop Album Chart and number five on the Black 
hart; it was his first album not to reach the Top 10 
versy in 1981. Prince was so disappointed in the 
than-stellar impact of Lovesexy in the US that he decided 

ne a US tour that was well advanced in the planning. 
opted to go to Europe before taking the show to 
oping that the momentum and anticipation would 


rince was becoming increasingly frustrated by the 
inability of his post-Purple Rain albums to have any 
pact on the charts. He was also disappointed in the 
ccess of most releases on Paisley Park Records and 
farner Bros.’ commitment to the label was minimal. 

ed many of his frustrations on Warner Bros. and his 
ment team. His relationship with Steve Fargnoli had 
point where they were hardly communicating any 


management team wasn't going to last much longer. 


was evident that Prince's liaison with Fargnoli and the 
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is as much a self-contained Prince album as a film 
k, Batman: Motion Picture Soundtrack was comprised 
written for or inspired by the Batman film. With 

the movie, which was breaking box office records 

nd the world, the album was an instant commercial suc- 

d it dramatically boosted Prince's flagging record sales. 
an important reversal, as each album since Purple 
faltered more quickly than the one before. 

luch like Lovesexy, the Batman album was the outcome 
i weeks of intense recording sessions at Paisley Park. 
album was completed in six weeks, from mid- 

to late March 1989. “Electric Chair” was recorded 
88, “Scandalous in October 1988, and “Vicki 

in December 1988. At one point, “Still Would Stand 
later released on Graffiti Bridge, was considered for 
n instead of “Scandalous.” Batman was largely a return 
earlier one-man projects, although a few guests take 
eena Easton sings duet with Prince on “The Arms Of 
A brief, sampled horn part by Eric Leeds and Atlanta 

sis incorporated into “Trust.” Similarly, “The Future” fea- 
strings by Clare Fischer sampled by Prince from the 1986 
tal Ball.” The Sounds of Blackness Choir is sampled 
uture.” Additionally, “Batdance” includes a sample 
e's technician Matthew Larson, while “Partyman” fea- 
nples of Anna Garcia, credited as Anna Fantastic, and 
Femi Jiya. 

Most songs on Batman are sparser and more direct and 
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easily accessible than the complex and elaborately arranged 
music of Lovesexy. Still, there is often a great density of events 
and the arrangements are much busier than Prince’s earlier 
productions. In contrast to the celebratory, party-like atmos- 
phere and spontaneous ensemble feel of the predecessor, much 
of Batman has a darkness and an intense claustrophobic mood 
that conveys the feel of Tim Burton's Batman film. The overall 
sound is cold and highly electronic, with synths and computer 
drums serving as essential ingredients on most tracks. With the 
exception of on “Batdance,” the guitar is primarily employed 
to provide embellishments. The album features more sampling 
than ever before. The voices of the Batman characters Batman/ 
Bruce Wayne (Michael Keaton), the Joker (Jack Nicholson), 
and Vicki Vale (Kim Basinger) surface in fragments, cleverly 
inserted between and within tracks, giving the album a sense of 
continuity. 

The album contains more funk and dance-oriented 
material than any Prince album since 1999. However, much 
of the songwriting is fairly unremarkable and many songs have 
a certain throwaway quality. More imagination seems to have 
been applied to the “dressing” of the songs than the actual 
songs themselves. Still, urgent funk/rock songs like “Batdance,” 

“The Future,” “Electric Chair,” and “Lemon Crush” manage to 
evoke the menacing atmosphere of the Batman film. The funky 

“Partyman” is also effective in portraying the Joker’s dementia. 
Even with these highlights, there are no true classics on the 
album. 

Propelled by a pumping bass, “The Future” is an omi- 
nous-sounding funk number, full of drama and danger. The 
track is sparse, but Prince inserts synth fills, guitar licks, vocals 
by The Sounds of Blackness Choir, and Clare Fischer's strings. 

“Lemon Crush” is a nervy, urgent funk outing spearheaded by 
a four-note unison piano/bass motif. Subtly unsettling synth 
chords are added on the chorus and Prince spices up the synth- 
dominated texture with thick guitar synth phrases and lead 
guitar fills. “Electric Chair” is a hard rock/funk offering with a 
loud, booming drum machine beat to the fore and a wailing 
lead guitar cutting across the texture. A second section com- 
bines a funky, percussive bass line with a meshed guitar synth 
phrase. Prince’s speeded-up Camille voice returns on “Party- 
man,” a spirited and irresistibly funky number. The track relies 
on an active synth bass line and a driving drum machine beat. 
Synths provide the main instrumentation, but some rhythm 
guitar licks and piano phrases add colour throughout. 

Unquestionably, the most unusual track is “Batdance,” a 
disjointed musical extravaganza that intersperses lyric portions 
of “The Future” and “Electric Chair” with dialogue snippets 
from the film. It gets underway with a splash of a loud rock 
guitar followed by the Joker's sarcastic aside, “Oh, I got a live 
one here,” and his maniacal laughter. The first segment features 
dense, frenzied rock with Prince’s guitar to the fore. Other 
ingredients are an insistent cyclical keyboard motif, some 
organ improvisations, and Prince's multi-layered vocal chant 
of “Batman” drawn from the Batman TV series theme. The 
Joker's next interruption, “And where is the Batman,” is the 
cue for a guitar solo to muscle in. It shuts down as suddenly 
as it started when Joker purrs, “Stop the press, who is that?”. 
The song abruptly and completely changes direction, entering 
a loose, funky mid-tempo section centred around a rhythm 
guitar lick. Prince includes a chant of “hey, we got the power, 


oh we got the soul, hey we got the sho’nuff get off to make 
the devil go, go,” lifted from “We Got The Power” (recorded 
in October 1988). The Joker's assertion that “this town needs 
an enema’ prefaces a return to the first rock segment. After a 
final burst of the Joker's laughter, everything slams to a halt 
with a single word, “Stop.” More conventional, “Vicki Wait- 
ing” is a brooding, edgy blues-based funk/rock offering with a 
monotonous, pulsating bass line redolent of “The Future.” A 
catchy keyboard motif starts off each verse. “Trust” also relies 
on a blues pattern. The song is a fast, frantic rock offering with 
a stomping beat. The tempo that is close to that of “Baby, I'm 
A Star,” which it was written to replace in the film. 

Sounding like a stock movie love theme song, “The Arms 
Of Orion” is a tender and rather melodramatic ballad bearing 
a superficial resemblance to “Free” on 1999. Piano is the main 
accompaniment but string-like synths provide decoration 
throughout. Towards the end, Prince adds some neoclassical 
synth flourishes. The album's second ballad, “Scandalous” is 
an atmospheric, vaguely melancholy number full of sexual ten- 
sion. Prince's impassioned, if somewhat overwrought, vocal is 
cushioned by a thick symphonic-like string texture. The track 
features the only use on Batman of the trademark Linn drum 
machine sound. 

Although Batman is a soundtrack album, Prince manages 
to infuse the songs with his own spiritual themes and sexual 
preoccupations. Batman and his arch rival, the notorious Joker, 
are in constant conflict with each other. Prince identified with 
this, as both characters can clearly be seen as representative of 
the dual nature of his own personality. The conflict also mir- 
rors the struggle between good and evil, Lovesexy and Spooky 
Electric on Lovesexy. Prince embodied this conflict in the 
half-Batman/half-Joker “Gemini” character that he created for 
the “Batdance” and “Partyman” videos. Batman and Joker are 
two sides of the same coin; if evil were removed, the desire of 
good would also cease. Thus, evil is necessary for good, because 
if the imperfection weren't felt, there would be no striving for 
perfection. 

Prince sings each song in the role of one of the film’s 
principal characters. “The Future” is attributed to Batman. 
The song is his plea for society to change its ways. His vision 
of the future is bleak: drugs, guns, and poverty. In light of 
such a sorry state of society Prince/Batman preaches that “new 
world needs spirituality that will last.” In order to sustain a 
fundamental shift in societal values, old solutions and passing 
fads won't be enough. Instead, the spirituality that is needed to 
make the future a better place is one that will take hold with 
the people. “Scandalous” is Batman’s song about his desire for 
Vicki Vale. He wants to fulfil all her fantasies, “anything [she 
has] ever dreamed of.” 

“Electric Chair” finds the Joker struggling with the 
question of innate guilt. If impure thoughts are a crime, he isn't 
just guilty, he is worthy of the electric chair. He tells of dancing 
with a woman, but while doing so he sees her friend, and from 
that point on his desires are for her instead. “Partyman” is also 
performed by the Joker, “the funkiest man you've ever seen.” 
Prince has dubbed him the “partyman” because of his wild ap- 
pearance, with his green hair, snow-white skin, bright red lips, 
and colourful clothing. His manifesto is “rules and regulations, 
no place in this nation.” Prince was inspired to write the song 
after seeing Jack Nicholson on the set of Batman. Nicholson's 


attitude and approach to the role reminded Prince of 
Day. The song is used in the movie during a scene set il 
museum, where the Joker and his henchmen “improve” 
paintings and other artworks by defacing them with br 
coloured paint. “Trust” is another Joker song. He is 
convince a woman to put her trust in him. He admi 
gets hot and excited just thinking about what they ca 
he denies that it has anything to do with sex, reassuri 
that “it’s not that type of party.” Prince attributes the! 
of “Trust” to himself, “Who do ya trust if you can't 
Who can you trust - who can ya? Nobody.” 

“The Arms Of Orion,” attributed to Vicki Vale and 
Bruce Wayne, is about lovers whose fate is up to des 
makes an analogy to the Orion star constellation, sayin 
the arms of the figure in the sky are wide enough to ho 
him and his lover together, although they are far away 
each other. Orion, one of the sons of the god Poseido, 
number of legends that involve him being in love with 
Greek goddesses and nymphs. In one story, the god A 
was upset that his sister, the goddess Artemis, was plan 
marry Orion. Apollo tricked his sister into unknowing 
her lover, and when she discovered what she did, shi 
him in the sky as the constellation. 

In “Vicki Waiting” Bruce Wayne is mulling over! 
relationship with Vicki Vale. Keeping her at bay, he 
unwilling to commit himself. He tells her a lewd joke a 
the respective dimensions of a man’s penis and a woma 
vagina. The song was originally titled “Anna Waiting,” 
written for Anna Garcia (who received a tape copy of it 
she arrived in Minneapolis, December 31st 1988). 
inspired “Lemon Crush,” which was the title of her fav 
drink. The song is written from the viewpoint of Vicki 
who describes her fantasies about Batman. Despite the 
that she never made love to Batman in the film, she ap 
to be describing her infatuation with a man in a mask, 
working at my jobba, I’m the victim and you're the robba. 
wishes she could stop thinking about Batman and con 
on the safe love of Bruce Wayne. All of the film's cha 
take a speaking or singing role in the grand finale, “Batda 
The song has no narrative to speak of, although it amount 
a thumbnail sketch of the main protagonists and their ph 
phies. 

The worldwide sales of 4.4 million for Batman were 
largest for any Prince album since Purple Rain. The albı 
sold 1.7 million copies in the US, and reached number on 
on Billboard's Pop Chart and number five on the Black 
The record was critically well received, although it did 
the level of superlatives bestowed upon Sign O’ The Times 
Lovesexy. 


Prince: Graffiti Bridge 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 20 AUGUST 1990 
e “Can't Stop This Feeling I Got” 
e “New Power Generation” 
e “Release It” performed by The Time [Prince/Morris 
Day/Levi Seacer Jr.] 
+ “The Question Of U” 
¢ “Elephants And Flowers” 
e “Round And Round” lead voice by Tevin Campbel 


Jan Funk” lead voices by George Clinton and Prince 


” performed by The Time [Prince/Morris Day] 

yes In The Temple” 

‘Latest Fashion” performed by The Time with Prince 
Cool” lead voice by Mavis Staples 


er Generation (Pt. II)” 

k to Prince’s third dramatic film, Graffiti Bridge 
as much of a multi-artist album as a Prince release. 
7 tracks (of which one is a reprise) are performed 
Time and three tracks feature lead vocals or co-lead 
Mavis Staples, George Clinton, and Tevin Campbell. 
Elisa Fiorillo, T.C. Ellis, and Robin Power make 
ces as vocalists. The 72-minute album was 

as a single CD and a double LP. 

‘contrast to the two preceding albums, Lovesexy and 
both of which had been recorded and assembled very 
ntaining primarily new material, Graffiti Bridge was 
ion of tracks spanning almost a decade, from “Tick, 
g first recorded in 1981, to “Thieves In The Tem- 

in February 1990. To some extent, Graffiti Bridge 
ly be seen as a compilation album, as it contains only 
written and recorded tracks: “New Power Genera- 
und And Round,” and “Thieves In The Temple.” 

g 13 tracks are either re-recorded or updated ver- 
iously existing songs. Obviously, it is impossible to 
ictly which songs were conceived with the concept of 
Bridge project in mind. The first script of the film 
October 1987, but more than likely, Prince had had 
ut the movie much earlier than that. Supporting this 
is the fact that the title track was recorded in July 1987, as 
lody Cool,” indicating that the Melody Cool character, 
y Mavis Staples in the film, was conceived before a 
existed. 

ngs were composed by Prince with the exception 

n Funk,” on which George Clinton was awarded a 
credit for his input, and three of The Time tracks: 
and “Love Machine” were written by Prince with 

cer Jr. and Morris Day, and “Shake!” by Prince and 
ound And Round” credits Junior Vasquez for post-pro- 
d remixing, marking the first time Prince had used 
to rework an album track. A house music innovator, 
z had reworked material for Madonna amongst others, 
came one of the most celebrated DJs and remixers in the 
king tracks for artists such as Janet Jackson, Pet Shop 
nie Lennox, and Cyndi Lauper. 

ithstanding the many guest stars on the album, 

e was essentially recorded by Prince on his own. 

st Fashion” features Prince and Day on co-lead vocals, 
ie by Candy Dulfer, and “crowd noise” by Jerome 

obin Power, Prince’s engineers Tom Garneau and 
Koppelman. “Love Machine” features Elisa Fiorillo 

id vocals with Day, backing vocals by Benton, and 

ne by Dulfer. Jana Anderson sings backing vocals 


on “Shake!” and Dulfer plays saxophone on “Release It.” Both 
“Release It” and “Love Machine” credit Levi Seacer Jr. as a musi- 
cian, although his input isn’t specified. Clinton sings co-lead 
vocal on “We Can Funk” with Prince. The track also includes 
saxophone by Eric Leeds, trumpet by Atlanta Bliss, and 
backing vocals and additional keyboard by Clinton's singers 
and musicians. Uncredited, Wendy, Susannah, and Jonathan 
Melvoin and Lisa and David Coleman also appear on “We Can 
Funk” (David playing finger cymbals can clearly be heard on 
the track). Prince chose to overlook their input in the credits. 

“New Power Generation” features Day on drums, “vo- 
cal icing” by Rosie Gaines, background vocals by unspecified 
members of The New Power Generation, and “distortion sam- 
ples” by Seacer. Campbell sings lead on “Round And Round” 
and Staples on “Melody Cool.” Both “Melody Cool” and “Still 
Would Stand All Time” showcase background vocals by The 
Steeles. Staples and Campbell sing on “Graffiti Bridge,” which 
also features bass by Seacer, organ by Boyer, drums by Sheila 
E., and Clare Fischer's orchestra. Seacer, Sheila, and Boyer also 
contribute backing vocals to the track. “New Power Generation 
(Pt. II)” features vocals by Staples, Campbell, T.C. Ellis, and 
Robin Power. 

“Tick, Tick, Bang” dates back to 1981, when Prince 
recorded the song in his home studio for possible inclusion on 
Controversy. The version on Graffiti Bridge is a re-recorded take 
with mostly new lyrics. “Can't Stop This Feeling I Got” was 
originally taped in 1982 in Prince’s home studio, but the song 
was re-recorded from scratch for Graffiti Bridge. The version 
of “We Can Funk” on Graffiti Bridge is based on the December 
1983 recording made at Sunset Sound, Los Angeles, with 
Wendy, Susannah, and Jonathan Melvoin and Lisa and David 
Coleman participating. The song was also recorded with The 
Revolution in June 1986, but Prince decided to use the origi- 
nal version and embellish it with additional instrumentation. 
The song was sent to Clinton for his input, although Prince 
and Clinton never worked together on the song. The horns by 
Leeds and Blistan were overdubbed on the track after Prince 
had received it back from Clinton. 

“The Question Of U” was recorded in July 1985 at the 
Washington Avenue warehouse. The track was updated some- 
what in 1987, but the released version retains the basic tracks 
of the original 1985 recording. “Joy In Repetition” was taped 
at Sunset Sound in July 1986 and it was one of the seven tracks 
that were discarded when the Crystal Ball three-LP project was 
pared down to the double LP Sign O’ The Times. Both “Melody 
Cool” and “Graffiti Bridge” were recorded in July 1987 at 
Paisley Park. “Still Would Stand All Time” and “Elephants 
And Flowers” were taped at Paisley Park in October 1988, in 
between concerts on the US leg of the Lovesexy tour. Prior to 
recording “Still Would Stand All Time,” Prince had previewed 
the song a few times during Lovesexy aftershows in Europe. 
However, live he sang in his falsetto, whereas the recorded 
version is delivered in a lower register. Prince rewrote the lyrics 
and recorded a new vocal on “Elephants And Flowers” during 
the album sessions in the autumn of 1989; he had laryngitis 
when he recorded the original vocal take in October 1988. 

The four Time tracks, “Release It,” “Love Machine,” 
“Shake!”, and “The Latest Fashion,” are leftovers from the 
shelved Corporate World album, and were recorded with Morris 
Day and Jerome Benton in the summer of 1989 before the 


other Time members became involved in the project. “The Lat- “Under The Cherry Moon,” from which Prince also borrows 


est Fashion” was originally recorded in April 1987 in Prince's the descending melody that frames each verse. The second 
home studio and offered to Dale Bozzio, but she rejected it for part of the song focuses on classical-flavoured harpsichord 
inclusion on her 1988 Dale album and the song was updated flute themes. Also contributing to the startling sound, 


for Corporate World. The version on Graffiti Bridge is drastically drum has a fat, squelching sound that is quite unlike any; 
reworked, employing the melody of “My Summertime Thang” previously attempted by Prince. “Joy In Repetition” isa 
(from Pandemonium) instead of the original melody. “New tension-filled rock number with sustained synth chords 


Power Generation” and “Round And Round” were recorded ing an ominous backdrop. Reflecting its title, the song is ba 
during the Graffiti Bridge sessions in the autumn of 1989, around three chords that repeat from beginning to end. P 
when many of the existing songs were revamped or re-recorded adds some keyboard, rhythm guitar, and percussion, bu 
from scratch. “Thieves In The Temple,” meanwhile, was the arrangement is kept relatively sparse. He closes out the 
very last song recorded for the project, in February 1990, with a raw, nervy guitar solo. 
shortly before the shooting of the film started. Fusing rock/pop and funk influences, “New Power 
The production and instrumentation of Graffiti Bridge eration” is a joyous, upbeat creation with an attractive mele 
is fairly consistent with much of Prince’s music since the and a thumping beat. The song is based around a rhythn 
mid-‘80s, containing both stripped-down, edgy efforts as well keyboard phrase and an energetic synth bass line. “New 
as more elaborately arranged numbers. Much like Batman, the Generation Pt. II” is a brief reprise of “New Power Genera 
overall sound is highly electronic, with synths and computer with extra vocals from Mavis Staples, Tevin Campbell, 
drums featuring prominently on most tracks. The album also Power, and a rap by T.C. Ellis called “True Confessions,” w 
showcases outstanding guitar work on “Joy In Repetition” and became the title track of his 1991 Tjue Confessions albi 
“The Question Of U.” The guitar is also a primary ingredient reprise also incorporates a question of “you want me to 
on tracks like “Tick, Tick, Bang” and “Elephants And Flowers.” spoken by Robin Power (the phrase was later used as th 
Unusually, two of the songs rely on acoustic drums sampled ing line of a song called “A Positive Place” that Prince 
from other artists’ records: the drum track of “Tick, Tick, with Power) and small fragments from two unreleased 1 
Bang” was taken from Jimi Hendrix’s “Little Miss Lover” (from songs: “My Tree” with Mavis Staples and “Oobey Doop 
Axis: Bold As Love, 1967) and “Release It” lifted the drums Elisa Fiorillo. 
from Tower Of Power's “Squib Cakes” (from Back To Oakland, “Thieves In The Temple” is another prime examp! 
1974). Prince sampled a portion of the songs and turned the Prince’s unique brand of highly rhythmic pop/rock. The 
drum beat into a loop. Prince actually sampled a low-quality is big and dramatic, with a loud drum machine and ag 
cassette recording of “Little Miss Lover,” being unable to locate deal of reverb. The minor key setting enhances the urge! 
a CD quickly enough. Prince didn’t credit the two songs he melancholy mood of the song. Prince sings passionately 
sampled. barely controlled anger, and his multi-tracked vocals 
The sound of “Round And Round” differs radically from howl at each other. A harmonica solo on the song is sam 
the rest of the album due to the post-production and remixing from Lester Chambers of The Chambers Brothers (unk 
by Junior Vasquez. The track shows a certain influence from which track, though). 
the “New Jack Swing” style instigated by producer Teddy Riley “Melody Cool” is an energetic and quite catchy 
in the late ‘80s. Blending the melodic qualities of pop and number enhanced by Staples’ soulful, husky voice. Th 
soul with the funky rhythms of hip-hop, the New Jack Swing carried by a deep synth bass line. Prince spices up thea 
sound breathed new life into R&B and influenced its two top ment with playful vocal samples and saxophone-like 
production teams, Jimmy Jam/Terry Lewis and Antonio “L.A.” figures. The snare drum sound has an unusual, wooden 
Reid/Kenneth “Babyface” Edmonds. Artists and producers “Can't Stop This Feeling I Got” is a surging, breezy, and | 
increasingly began to incorporate hip-hop-influenced rhythms rocker cut from the same cloth as “When You Were 
and production techniques, resulting in an edgier, more street- “I Could Never Take The Place Of Your Man.” Prince 
oriented sound that paved the way for much of ‘90s R&B, the song as a guitar-bass-drums combo, with discreet syi 
when the dividing line between rap and other genres became decorations. 
indistinguishable. “Still Would Stand All Time” is a hymn-like b; 
Although much of the music of Graffiti Bridge is complex vaguely recalling “The Ladder” on Around The World In 
and challenging, the album also contains a greater number of The song builds from a gentle opening, with Prince's pl; 
easily accessible tracks than Lovesexy and Batman. The album vocal over a restrained piano part, into a full-blown g 
has an overall stronger melodic content than the two predeces- finale, with The Steeles backing up Prince with luscious 
sors, and the record is dotted with excellent rock and pop choir vocals. Prince contributes some of the most impas 


songs: “The Question Of U,” “Joy In Repetition,” “Thieves In and sweaty vocals he has ever mustered. The sound is bi 
The Temple,” “Melody Cool,” “New Power Generation,” and spacey, but the song is overloaded with a shade too muc 
“Can't Stop This Feeling I Got.” The funk and dance-oriented “Graffiti Bridge” is positioned at the end of the film an 
material is less impressive. (except for a reprise of “New Power Generation) and 
One of the outstanding achievements of the album, “The intended as a “Purple Rain’-like climax or perhaps a j 
Question Of U” is a moving and stunningly beautiful rock ebration in the style of “Baby, I’m A Star.” However, the 
song with an almost cinematic grandeur. Lacking a chorus, is a sappy and melodramatic pop offering, completely 
the song consists of one melodic theme that is first sung and the profundity of “Purple Rain” or the exuberance of “B 
then played on guitar. The construction of the song recalls I'm A Star.” Indeed, the song is far too chirpy and light 


304 


g uncannily like a Broadway show tune. 
phants And Flowers” is a funk offering with a busy, 
rhythm track that vaguely recalls that of “Alphabet 
on Lovesexy. Raw guitar punctuations add excitement and 
song a rock edge. “Tick, Tick, Bang” is a similar-styled 
containing little more than lively drums and handclaps. 
olours the song with a few keyboard motifs, power- 
phrases, and short, percussive sound samples that 
ough. “Round And Round” is a fairly monotonous 
d funk outing. While the song has a reasonably strong 
is chiefly notable for its sound, which is radically 

om everything else on Graffiti Bridge. The arrange- 
lean and uncluttered, with a low synth bass pulsing 
ist a thin, high-pitched snare drum sound. “We Can Funk” 
funk number possessed with a contagious horn and synth 
e that bears similarities to “If I Was Your Girlfriend.” 
changes gear two thirds through, when the female 
vocalists take over, cooing a descending harmony ad 
The track mixes instrumentation from the original 
iding, including the live drumming and distinctive 
heim synth lines, with newly added parts, such as the 
ss, horns, and the vocals by Clinton and his singers. 
end result is an excessively busy song that lacks the lean, 
tality of the original version. 
The four Time tracks are all in the dance/funk genre. 
y busily drumming, “Release It” is a sparse, edgy funk 
recalling both “Tamborine” on Around The World 
yand “Lady Cab Driver” on 1999. Dulfer adds a few 
ne riffs on the coda, but her contribution is peripheral. 
s a terse and jerky dance number, The chorus with its 
rgan sound evokes memories of two ‘60s garage rock 
Sam the Sham and The Pharoahs’ “Wooly Bully” (from 
d ? and The Mysterians’ “96 Tears” (from 1966). “The 
Shion” is a fun, buoyant funk outing with a stomping 
jut very little rhythmic or harmonic variety. The song 
with a rap by Prince. Far more impressive, “Love Machine” 
, urgent drum-driven funk/dance number with a 
e rhythmic power. The whole song is created around 
n machine pattern, with only flickers of rhythm guitar 
h providing embellishments. The lyrics are alternately 
Fiorillo and spoken by Day. 
iffiti Bridge is Prince’s most overtly spiritual album 
ovesexy. A recurrent theme is the quest and yearning 
d's love. Throughout, Prince uses the word “love” as a 
or for God. In fact, despite the overtly spiritual ethos 
rd, “Elephants And Flowers” is the only song that 
y mentions “God.” Prince seems to argue that divine 
e source of human love; we're only able to love at 
e God dwells in us. To some extent, Graffiti Bridge 
ontinuation of the underlying theme of duality of both 
and Batman: the struggle between good and evil; 
rand Spooky Electric; Batman and Joker. The Graffiti 
revolves around the rivalry between The Time's 
ay and the Kid, portrayed by Prince. Day is primarily 
med with making money, while the Kid is looking for a 
urpose in life and wants to create music that uplifts 
Thus, the film also illustrates the age-old conflict 
‘commercialism and heartfelt artistry, representing the 
between man’s lower and higher nature. 
opening song, “Can't Stop This Feeling I Got,” finds 


Prince in a celebratory mood. The “feeling” of the title is de- 
picted as an “ever-lasting light,” although, paradoxically, most 
of the lyrics describe the effects as being akin to an unpleasant 
illness or addiction. Prince cannot sleep at night, but his doctor 
tells him that there is nothing he can do about the condition. 
Originally a straightforward love song, Prince changed some 
of the words of “Can't Stop This Feeling I Got” to make it suit 
the spiritual theme of Graffiti Bridge. “Elephants And Flowers” 
celebrates God, “The one who made everything; elephants and 
flowers.” Recalling both “The Ladder” on Around The World In 
A Day and “Lovesexy,” “Elephants And Flowers” describes the 
effects of God’s unconditional love: confusion, tears, enemies, 
fear, sorrow, and pain will disappear. Similarly, “Still Would 
Stand All Time” conveys Prince’s belief that only salvation 

can save us from “dishonesty, anger, fear, jealousy and greed.” 
When we become one with God, time will cease to exist. 

“Thieves In The Temple” finds Prince longing for God’s 
intervention, “Love, if you're there, come save me from all this 
cold despair.” He is hoping that God will give him the strength 
to pull through. The song was partially inspired by Kim 
Basinger’s departure and one line in particular seems to refer to 
Prince’s breakup with Basinger, “Me and you could have been 
a work of art.” “Round And Round” also concerns the quest 
for salvation, which must continue because “what we're looking 
for still isn’t found.” The song concludes that actions speak 
louder than words, as “nothing comes from talkers but sound,” 
a theme that Prince later recycled for “Well Done,” released by 
The Steeles on Heaven Help Us All, 1993. 

“Graffiti Bridge” is the finale of the film and the album 
(except for the short reprise of “New Power Generation”). The 
bridge “leads to a better land than real.” Traditionally, the 
bridge represents communication between heaven and earth, 
and the union of God and man. Thus, the significance of the 
bridge symbol is closely related to that of the ladder motif used 
in “The Ladder” on Around The World In A Day. In the primor- 
dial state, man could cross the bridge at will, as there was no 
death; the bridge is now crossed only at death. In crossing the 
perilous bridge, man proves that he is a spirit and returns to the 
lost Paradise. Prince describes the graffiti bridge as a “bridge of 
many colours,” which reinforces the symbolic meaning of the 
bridge, as a multi-coioured rainbow also represents a bridge 
between this world and the next. Although the emphasis 
of “Graffiti Bridge” is on finding divine love, it also concerns 
human love, “The love of a boy, the love of a girl, the love that 
comes from a warm heart in a cold, cold world.” 

“The Question Of U” finds Prince wrestling with the 
question of giving in to the temptation to compromise his art 
to achieve more commercial success. For him, this would be 
equal to selling his soul and he is fearful of the consequences. 
The “u” he is asking the questions of is himself. “New Power 
Generation” is Prince's declaration of independence. “Makin’ 
love and music” is what matters most to him, in contrast to 
eight years earlier when sex was part of his manifesto, as ex- 
pressed in “D.M.S.R.” on 1999, “All I wanna do is dance, play 
music, sex, romance.” Prince also uses “New Power Generation” 
to confront his critics and square off against the status quo, as 
he laments, “The only thing that’s in our way is you, your 
old-fashioned music and your old ideas.” The “new power 


generation” was first mentioned in the spoken intro to “Eye No 
on Lovesexy. It became the name of Prince's new band in 1990 


and, since then, all the line-up of his bands have been called 
The New Power Generation. In 1994, he named his record 
label NPG Records. 

“Melody Cool” preaches peace, harmony, and unity, “If 
we play in the same key, everything could be Melody Cool.” 

“Joy In Repetition” is presented in the Graffiti Bridge film as a 
dream sequence. The song chronicles a man’s visit to a club 
frequented by “poets and part-time singers.” A band is play- 
ing a never-ending song called “Soul Psychodelicide” (which 
was the title of a jam with The Revolution in July 1986 that 
was turned into a song in 1989, worked on by both Prince 
and George Clinton). The female singer of the group keeps 
repeating two words, “love me,” over and over again, and the 
man becomes entranced. He drags her from the stage and they 
run into an alley. “Tell me what’s your name,” he asks, but she 
only repeats the words and the story is left unresolved. The 
contents of two of Prince’s songs on Graffiti Bridge hark back to 
his earlier sexual preoccupations. “We Can Funk” is about the 
instant sexual attraction between a couple who have just met. 
The man wants to go somewhere they can “funk,” an obvious 
euphemism for making love (indeed, Prince sang “fuck” instead 
of “funk” when the song was originally recorded). “Tick, Tick, 
Bang” is about man lusting after a woman, who is a “big tease” 
and a “bombshell.” The title phrase is used by Prince as a 
metaphor for a man’s orgasm. 

The songs performed by The Time on the album depict 
Day as a dishonest, greedy, sex-crazed, and hedonistic pleasure- 
seeker. The Time material provides a counterpoint to Prince’s 
overtly spiritual and more serious themes. “Shake!” is a simple 
celebration of partying and dancing. It borrows the line “you 
got to shake something” from “U Gotta Shake Something,” a 
track from the shelved 1985-86 Flesh project. In the Graf- 
fiti Bridge film, Day uses “Release It” to offend the Kid and 
demand that he releases (gives up) the stage and his ownership 
of the Glam Slam club. “Love Machine” finds Day in the role 
of the “love machine,” offering sexual satisfaction to a woman. 
Being a “machine” implies that he is emotionally uninvolved 
and that he wants sex without love. “The Latest Fashion” is a 
battle between the Kid and Day over being the hottest act in 
town. The Kid boasts that there “aint nobody funky like [him]” 
and he maintains that he is “still the king” and Day and The 
Time his “court.” The lyric mentions a dance called “murph 
drag,” which was the title of a song on the shelved Corporate 
World album. “Murph Drag” describes the dance as one that 

“only people with money can do.” “Murph” is a slang for a thick 
roll of money, so “murph drag” means that the money roll is so 
heavy that it drags along the ground. 

Graffiti Bridge met with a mixed critical response. It was 
deemed more impressive than Batman, but most reviewers felt 
it failed to introduce new dimensions to Prince’s music. Prince 
was disappointed that the lyrics and his messages didn’t get as 
much attention as the music. Commercially, the album was a 
disappointment, coming after the success of Batman. It reached 
number six on both the US Pop Chart and R&B Chart. It 
sold on a par with Lovesexy and was certified gold, indicat- 
ing that the success of Batman was achieved due to the huge 
media campaign and interest in the film; left to its own devices, 


Prince's music appealed to a much smaller audience. 


Despite declining sales, though, Prince was still very 
much considered a musical innovator and a trend-setter. His 


position was reinforced by the emergence in the late ‘80; 
of many artists who seemed to emulate different aspects ¢ 
Prince’s music, including Terence Trent D’Arby, Georg 
Michael, Lenny Kravitz, Bobby Brown, Paula Abdul, 
Stand, and Red Hot Chili Peppers. 

Graffiti Bridge closed a musical chapter of Prince’ 
After working with drummer Michael Bland on the A 
and forming The New Power Generation later in 1990, 
went into a “big band mode,” as he has expressed it. 
doing everything himself, as had largely been the case fro 
You until Graffiti Bridge, Prince began working and rec 
more with his band. To some degree, he also lost interest i 
technology required to devise contemporary beats and sount 
At the same time, he began to take a more active inte 
rap and its hip-hop musical underpinnings. Having pr 
worked on a few rap tracks with Cat, T.C. Ellis, and Rob 
Power, Prince discovered the rapping skills of Tony M 
the Nude tour. The changes in Prince’s music would becom 
very evident on his next album. 


Prince and The New Power Generation: 
Diamonds And Pearls 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 1 OCTOBER 1991 
e “Thunder” 

e “Daddy Pop” 

e “Diamonds And Pearls” 

o “Cream” 


» 


e “Strollin 
e “Willing And Able” [Prince/Tony Mosley/Levi Se 
° “Gett Off” 

e “Walk Don’t Walk” 

e “Jughead” [Prince/Kirk Johnson/Tony Mosley] 

e “Money Don’t Matter 2 Night” 

e “Push” [Prince/Rosie Gaines] 

e “Insatiable” 

e “Live 4 Love” [Prince/Tony Mosley] 

Attributed to Prince and The New Power Generation, D 
monds And Pearls marked a significant departure for Prin 
number of ways. Although most of the songs were write 
Prince, the album was to a large extent a band recording, W 
particularly prominent contributions by rapper Tony Mo 
and vocalist and keyboard player Rosie Gaines. More ace 
than much of Prince's recent music, the album was seen | 
a bid to be accepted into the pop mainstream and an eff 
win back Prince’s Afro-American audience. 

Prince had spent the latter half of the ‘80s courting 
pop/rock audience and, as a result, he had lost much of 
Afro-American following. By the early ‘90s, hip-hop had be 
come a major force in R&B music and popular music in 
eral. Just as many rock “dinosaurs” had been made irrele 
the punk and new wave revolution of the late “70s, Prince was 
in danger of becoming marginalised by the new generation 
hip-hop artists. Despite rudimentary musical skills, they 
urgent, compelling music. Their lyrics were provocative, offer 
violent and misogynist, making the controversies that had 
surrounded Prince appear somewhat tame. Indeed, for i 
time in his career, Prince was seen as somewhat old-fashion 

The mainstream success of rappers such as MC Ham 
Vanilla Ice, and Tone Loc demonstrated hip-hop’s commer 


Ar the same time, hardcore rappers like Public Enemy, 

oogie Down Productions, and Ice Cube showed 

uld be used as a powerful medium for addressing 

ncerns. Although the Afro-American middle class 

creased in numbers, Afro-American youths generally 

er hardships than their white counterparts. They 

in single-parent families to a much larger extent than 

lildren and the unemployment rates were much higher 

t Afro-American youths, Many joined gangs to gain an 

and support in an unstable environment. Chronicling 

nce and bleak conditions they faced, the gangsta 

attitude and messages reflected the frustration of many 

ity Afro-American youths. 

response to the changing times, Prince formed The 

e “blackest” band of his career, and began to make 

prominent feature of his work. Nearly half of the tracks 

onds And Pearls showcase rapping by Tony Mosley, 

d by Prince in the sleeve notes as the “wittiest pen the 

s has ever seen.” Prince had accidentally heard 

ap during a Nude tour soundcheck and asked him 

Write a rap. Mosley obliged and came up with “The Flow,” 
as incorporated into “The Future” on the tour before 

turned into a song of its own. Prince was pleased with 

sults and encouraged Mosley to do more writing for him. 

though Mosley received several songwriting credits on 

o Prince albums he took part in, Diamonds And Pearls 

, it is obvious that Prince used him as a tool rather than 

collaborator. Mosley’s deep baritone voice and aggressive 

influenced rapping evoked a style of black machismo 

ce himself couldn't manage, and Mosley brought a 

street-oriented edge to Prince's music. 

‘The members of The NPG listed in the credits are: Levi 

, (guitar), Sonny Thompson (bass), Tommy Barbarella 

osie Gaines (keyboard), Michael Bland (drums), Tony 

lead raps and backing vocals), Kirk Johnson (percus- 

nd backing vocals), and Damon Dickson (percussion 

cking vocals). Four of the songs on Diamonds And 

feature songwriting input by band members. “Willing 

\ble” was written by Prince in collaboration with Seacer 

losley. The song originated from a studio jam: as Bland 

playing a drum pattern that he remembered from an old 

pile record, Seacer was trying out a bass line and Prince 

d adding guitar chords. “Jughead” is credited to Prince 


lohnson and Mosley because it includes a rap that was 

ally a part of a song called “Money Matters” by the group 

» Which included Mosley and Johnson amongst others. 

is co-credited to Gaines and Prince, while “Live 4 Love” 

tributed to Mosley and Prince. 

‘In contrast to most of Prince’s previous albums, Dia- 
And Pearls doesn’t include any updated vault items. The 

were written and recorded over the course of a year 

half. “Diamonds And Pearls” and “Live 4 Love” were 

ed at Paisley Park in late December 1989. The initial 

ig on five of the songs were done on the Nude tour, at 

lympic Studio in London (“Walk Don’t Walk” and 

op”) and at Warner Pioneer Studios in Tokyo (“Money 

Matter 2 Night,” “Willing And Able,” and “Strollin”). 

tiable” was taped after the Nude tour, at Larrabee Studio, 


ngeles, in October 1990. Further sessions at Paisley Park 
ed in the winter of 1990-91, when “Thunder,” “Cream,” 


i ie Recordings 


“Jughead,” and “Push” were committed to tape. “Gett Off” was 
a late addition to the album, being recorded at Paisley Park in 
May 1991; it replaced “Horny Pony.” As was the case with Bat- 
man and Graffiti Bridge, the last song recorded for the album 
also became the lead-off single. 

Four of the songs are one-man efforts with Prince playing 
all instruments: “Push,” “Thunder,” “Gett Off,” and “Insa- 
tiable.” “Daddy Pop” actually combines a solo recording by 
Prince with a group recording, as the band played the ending 
of “Partyman” from the Nude tour show and this was edited 
into the song as a new ending. The song is based on a drum 

oop lifted from Aretha Franklin’s “Rock Steady” (from Young, 

Gifted And Black, 1972), so the recording isn't a true solo effort 

by Prince. Similarly, an important ingredient of “Gett OFP” is 

a loop from EnVogue’s “Hold On” (from Born To Sing, 1990). 

The loops on “Daddy Pop” and “Gett Off” are not credited. 

“Diamonds And Pearls” features Barbarella on keyboard, 

Thompson on bass, Bland on drums, and Gaines on vocals. 

Additionally, Sheila E. plays (uncredited) synth drum fills. 

The line-up on “Live 4 Love” is Thompson on bass, Bland on 


drums, and Mosley rapping. Some of the members of Prince’s 
band on the Nude tour, including Seacer and Bland, play 
on “Walk Don’t Walk,” “Strollin’,” “Willing And Able,” and 

“Money Don’t Matter 2 Night.” “Cream” and “Jughead” show- 
case most of The NPG band members. There are a few ad- 
ditional guests on the album. Elisa Fiorillo sings backing vocals 
on “Daddy Pop” and “Walk Don’t Walk,” The Steeles sing 
backing vocals on “Willing And Able,” and Eric Leeds plays 
flute on “Gett Off.” Additionally, “Push” incorporates strings 
by Clare Fischer (uncredited). 

The sound of most of Diamonds And Pearls is a radical 

departure from Prince’s preceding albums. The instrumenta- 


tion is more orthodox than previously, with live drumming 

on many tracks, a rarity on Prince’s albums after Controversy 

in 1981, and extensive use of traditional R&B devices, such as 

churning organs and gospel-flavoured vocals, Gaines’ soul- 

ful voice also brings an earthiness to the sound, Electronics 

are used to enhance the sound, rather than constituting the 

very core of the music. The other major stylistic departure of 

Diamonds And Pearls, of course, is the incorporation of rapping 

into many of the tracks. Tony raps on six tracks: “Daddy Pop,” 
“Willing And Able,” “Gett Off” “Jughead,” “Push,” and “Live 

4 Love.” There are also raps by Prince and Gaines. Most of the 

rap tracks are standard verse/chorus pop, rock, and funk songs, 

featuring the raps added towards the end of the tracks. “Jug- 
ead” is the most hip-hop-sounding track, with rapped verses 
and a chanted chorus. 
Diamonds And Pearls is a turning point in Prince's career, 
as it finds him moving away from the pop/rock orientation of 
is work from Purple Rain to Graffiti Bridge. To some extent, 
Diamonds And Pearls is his “blackest” album since 1999, as soul, 
unk, and dance-oriented material takes precedence over pop 
and rock. This trend would continue on all his later ‘90s al- 
ums. Hard funk and dance music with rapping as an essential 
ingredient come in the form of “Gett Off,” “Jughead,” “Daddy 
Pop,” and “Push.” “Insatiable” is the requisite seduction-style 
soul ballad. Three obvious highlights, “Diamonds And Pearls,” 
Cream,” and “Thunder” all showcase attractive, melodic pop 


« 


and rock. Perhaps most unusual, “Willing And Able,” “Strol- 


in,” and “Walk Don’t Walk” are three uncharacteristically 


relaxed pop offerings. sonant orchestral strings and sampled vocal pants to g 
“Thunder” is a dramatic pop number adorned with a “Daddy Pop” is an ebullient funk/pop number driven b 
contagious sitar-like hook line. The song starts ear-catchingly drumming by Michael Bland and a deep, bubbling 


with an a cappella delivery of the chorus, featuring Prince’s The multi-octave vocal arrangement owes a nod to Sly 
vocals multi-tracked. Prince would later use similar-styled The Family Stone. Prince lets his backup band take chi 
openings of “7” on F and “The Greatest Romance Ever Sold” “Jughead,” a rowdy and turbulent funk effort that pra 

on Rave Un2 The Joy Fantastic. The music is punctuated by oc- assaults the listener with its dense arrangement and cacof 


casional bursts of synth and guitar. The song includes a rather of spoken, rapped, and sung vocals. 

pompous segment featuring Prince’s excessively excited vocals “Money Don't Matter 2 Night” is a laidback so! 
climbing upwards and a neo-classical synth motif. To some number sporting a slinky, subtle groove. The song revo 
extent, the song is a precursor for “3 Chains O’ Gold” on +, around a four-chord progression, repeated from beginn 
on which Prince would further develop the multi-segmented to end. Prince sings in a soulful growl that sounds uttei 
structure and operatic elements. “Diamonds And Pearls” is unaffected and recalls Stevie Wonder in places. “Stroll 
a carefully crafted pop song with a decorative melody that a cool, airy, jazz-tempered pop song with a shuffle beat. 
remains in the listener’s mind in classic “Top 40” fashion. The song relies on a fluid “walking” bass line. Prince sings i 
song employs the conventional verse/chorus/bridge structure, warm and gentle falsetto, and the vocal arrangement ey 
setting the bridge in a different key to provide a change of “50s doo-wop style. Showcasing an equally light atmo 
pace. The song is lifted by Gaines’ soaring vocal, which “Willing And Able” is a falsetto-sung pop effort that ma 
counterpoints Prince's gentler reading. The bridge has slightly ages to combine gospel-style call-and-response vocals b 
bombastic quality, with trumpet-like fanfares and a motif that Steeles, sprightly guitar figures influenced by South Af 
reuses the melody of the verses. The song is a close cousin to township jazz (often referred to as “jive”), and a rh) 

“The Arms Of Orion” on Batman, which has a similar construc- has a faint reggae feel. Featuring a co-lead vocal by Prince 
tion and overall melodramatic feel. Much more simple and Gaines, “Walk Don't Walk” is another delightful and 
direct, “Cream” is a tight guitar-led rocker anchored by Bland’s pop offering with an acoustic guitar to the fore. The cho 
powerhouse drumming. The guitar dominates the proceedings, combines sampled horn bleats with a descending “sha-na 
but a high-pitched organ gives the chorus added punch. The na-na” phrase, borrowed from “Rebirth Of The Flesh,” a 
song moves back and forth between two chords, with a third from the shelved 1986 Camille album. “Insatiable” i 
added on the chorus. Prince almost whispers the words in a in Prince’s long line of sultry falsetto-sung soul ballads, 
suggestive manner. “Live 4 Love” is a droning rock outing, songs have been so consistent throughout his career tha 
propelled by Prince's guitar and a monotonous bass figure. The “Insatiable” might have been written at any time in the pre 
rhythm plods doggedly, however, and the song offers little 13 years. Indeed, the construction of the song is close to H 
melodic interest or variety. The six-note chorus is rather dull “Do Me, Baby,” for example, with three chords repeating fro 
and uninteresting. beginning to end. 

“Gett Off” is a heavy funk number with a down-and- After the near-obsessive preoccupation with spiri 
dirty feel. The song boasts a hypnotic, clanking snare drum much of Lovesexy, Batman, and Graffiti Bridge, Diamon 
beat and a loud, booming bass. An addictive, Oriental-tinged Pearls is simply a collection of songs, with no overall co 
flute hook line opens the song and finishes each chorus. Prince or unified theme. Because of this, the album is more relax 
delivers the lyrics in a monotone that recalls “Sign O’ The and lighthearted than the three preceding albums. Ind 
Times.” The chorus is unusual and rather complex, alternating Prince seems less emotionally involved in the music 
between Prince's “get off” and three sung-spoken phrases by as anxious as previously to preach or convey any particula 
Mosley and a sung line by Gaines, “Let a woman be a woman, sages. “Thunder” is the only song that touches on the sį 
let a man be a man,” borrowed from Dyke & The Blazers’ themes of the preceding albums. In stark contrast, “ 
1969 R&B hit “Let A Woman Be A Woman, Let A Man Be A is a return to the sexual preoccupations of Prince’s “Ri 
Man.” Prince incorporates a sample of J.R. Funk saying “get period (Dirty Mind, Controversy, and 1999). 
up” from his “Feel Good Party Time” (it's not James Brown Despite the lack of a unifying theme, a recurrent’ 
as is widely believed). In the middle of “Get Off,” he plays a Diamonds And Pearls is self-motivation and self-belief. 
snippet of James Brown’s “Mother Popcorn” (from Jt's A Mother, Don’t Walk” promotes positive thinking, perseverance, 
1969) and throws in a few words from the song, “I like ‘em being true to oneself instead of running with the herd. 
fat, I like ‘em tall, you gotta have a mother for me.” At this line “don't talk to strangers” influenced a song of the 


time, sampling of Old School funk bands and funk legends like recorded for the aborted ZY Do Anything film soundu 
James Brown and George Clinton had become so common in later released by Prince on the 1996 Girl 6 sound: 
rap music that legal departments at record publishing houses again by Chaka Khan on Come 2 My House, 1998. “P 
had gone to war with the rap community, demanding retribu- extols the virtues of determination and self-motivation 
tion for their sound snippets. Prince had incorporated a great face of adversity, with Prince advising, “Push, don’t ler 1 
deal of samples of other artists’ music in his work since around pull you down, push until you get to higher ground.” 
1989, but it wasn't until the ® album that he began to explic- “Willing And Able” also expresses general self-belief and 
itly credit the samples he used. tion, with Prince warning his “non-believers” that he is 

“Push” is a taut and urgent funk offering with a great deal ready to dance and sing. The line “I’m willing and able, 
of energy. Although a funky rhythm guitar lick provides the ready to place my cards on the table” is borrowed more o 
main focus of the song, the arrangement includes slicing, dis- verbatim from Bob Marley’s “Is This Love” (from Kaya, 


arley sings, “I’m willing and able, so I throw my 
your table.” 
dy Pop” concerns artistic integrity and autonomy. 
ndemns his detractors, who cannot understand why 
goals so high. He ends the song with a joke about 
iess and inaccessibility. “Jughead” is a song about a 
e dance craze. The title is slang for a fool or an idiot. 
ids with a spoken part by Mosley, who gives an 
nt of music managers as a low form of life. He gives 
young musicians while a fast-talking music business 
chatter in the background before being punched out. 
provoked Prince’s former manager Steve Fargnoli to 
suit against Prince for defamation of character. 
Prince gives full rein to his satyriasis on “Gett Off,” which 
estionably is one of his most lewd and graphic songs ever. 
omises “23 positions in a one-night stand” and de- 
1 detail what he wants to do with his lover and where 
d do it, “We can do it in the kitchen on the floor, in 
room standing on the tub, holding on the rod, in the 
underneath the clothes and, oh my God, in the bedroom 
with your feet in the drawers.” Most of the lyrics 
Off” are from “Glam Slam 91,” an unreleased song 
late 1990 and broadcast on a Minneapolis radio 
January 6th 1991. Meanwhile, “Insatiable” is from 
manual of seduction songs. It concerns his desire for 
named Martha, his “every fantasy.” Prince proposes 
videotape their lovemaking. 
am’ is also about desire, with a lyric that is full of 
ndo. “You got the horn so why don't you blow it,” Prince 
es his partner. The song includes a phrase, “filthy 
at appears to have been inspired by T.Rex’s “Bang A 
; It On)” (from Electric Warrior, 1971), in which the 
was “dirty and sweet.” “Diamonds And Pearls” is the 
song on the album. Prince expresses his devotion to 
an, but the relationship seems plagued by rows, caus- 
to ask, “Which one of us is right when we always 
ecalling “Sister Fate” on Sheila E.’s self-titled 1987 
p Prince suggests that the outcome of their relationship 
left up to fate, “Why can’t we just let love decide?”. 
‘is about enjoying life's simple pleasures, such as stroll- 
skating, and eating ice cream. 
der” describes a revelation of God, who tells Prince, 
my hand, it'll be alright. C'mon save your soul tonight.” 
inspired to write the song after watching in horror 
the initial air attack on Iraqi, launched January 18th 
vy the coalition forces after Saddam Hussein refused to 
his troops from Kuwait. “Money Don’t Matter 2 
oncerns a man’s financial predicament. Prince’s point is 
nes conscience and soul are more important than money. 
verse of the song is unrelated to the story of the loser, 
touching on events that led to the US involvement in 
91 Persian Gulf War. Prince questions the motives 
e conflict, asking, “So what if we're controlling all the 
it worth a child dying for?”. Subtitled “Last Words From 
kpit,” “Live 4 Love” is a story about a young fighter 
yn. a mission. Although it appears to also have been 
by the Gulf War, it was written long before the war 
it. The pilot of the song is confronting his conscience, 
w he can live for love with all the evils of the world. 
ends with a rap by Mosley that encourages people to 


get along and live together in harmony. 

Diamonds And Pearls drew predominantly positive 
reviews. The album was rated as far more impressive than 
Graffiti Bridge and Batman, although few critics felt it was 
amongst Prince’s most monumental work. Mosley’s presence as 
a rapper received a great deal of criticism from fans and critics 
alike. Many critics argued that by incorporating rap and other 
commercial elements Prince was compromising his musical 
vision to sell more records. 

Prince was determined to make Diamonds And Pearls a 
success. He was bitterly disappointed in the outcome of the 
Graffiti Bridge project. As he didn’t have much confidence 
in Warner Bros.’ promotional staff, he decided that the new 
album called for a different approach to ascertain success. To 
this end, he hired Frank Dileo, formerly Michael Jackson’s 
manager, to work closely with Warner Bros. on the promotion 
of the album. Prince was very impressed by Dileo’s achieve- 
ments for Jackson and felt that he could help in getting his 
songs played on the radio with more consistency, Dileo had 
been a promotion director at Epic before being employed as 
Jackson's manager in 1984. Jackson attributed the spectacular 
success of Thriller in large part to Dileo’s promotional work. 
Dileo remained with Jackson until 1990. 

Prince promoted Diamonds And Pearls by giving select 
interviews to the press. He made a few television appearances, 
and appeared at several record industry showcases. Seemingly, 
the only thing he didn’t do to promote the album was to go on 
the road in the US. Despite the success of the album, he was 
still hesitant to launch a costly, full-scale American tour after 
losing money on the Lovesexy tour. 

Prince largely achieved what he wanted to do with Dia- 

monds And Pearls. The album became a significant commercial 
recovery for him. It doubled the sales of Graffiti Bridge and 
reached number three on Billboards Pop Chart and number 
one on the R&B Chart. It sold in excess of 2 million copies in 
the US and was certified double platinum. Impressively, the 
album produced four US Top 30 hits, something that Prince 
hadn't achieved since Purple Rain. The record was also a large 
international success, with sales reaching almost 4 million 
copies outside of the US. In fact, it became Prince's biggest 
selling album worldwide with the exception of Purple Rain. 
In the final analysis, Diamonds And Pearls was something of a 
paradox; it brought Prince some hard-earned popular acclaim, 
but it also created some disillusionment among hardcore fans, 
who were disturbed that Prince would capitulate so openly to 
popular trends. 


Prince and The New Power Generation: ® 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 13 OCTOBER 1992 

e “My Name Is Prince” [Prince/Tony Mosley] 

¢ “Sexy MF” [Prince/Tony Mosley/Levi Seacer Jr.] 

e “Love 2 The 9’s” 

e “The Morning Papers” 

e “The Max” 

° “Blue Light” 

e “Eye Wanna Melt With U” 


e “Sweet Baby” 
e “The Continental” 
¢ “Damn U” 


| 
| 
| 
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e “Arrogance” 

e “The Flow” [Prince/Tony Mosley] 

e “y 

e “And God Created Woman” 

e “3 Chains O’ Gold” 

e “The Sacrifice Of Victor” 
Prince's 14th album was titled simply and mysteriously by an 
unpronounceable symbol, +, a variation of Prince’s trademark 
fusing of the female and male signs. The record was commonly 
referred to as “love symbol,” “love,” “untitled,” or even “an- 
drogyny.” Some observers made comparisons to Led Zeppelin’s 
untitled fourth album, which employed four symbols, each 
representing a band member, to form the title, and The Beatles’ 
1968 album, which became known as The White Album 
although it had no actual title. A series of videos for the songs 
was promised, with the true meaning of the + symbol to be re- 
vealed in the final video. A press release explained that #¥ tolda 

“tock soap opera” based on the relationship between Prince and 
a 16-year-old princess from Cairo, Egypt, portrayed by Mayte. 
The story also involves Vanessa Bartholomew, a reporter played 
by actress Kirstie Alley, who is attempting to interview Prince. 
Some of the songs are linked by segues of dialogue between 
the characters. 

Like Diamonds And Pearls, F was attributed to Prince 
and The New Power Generation. The personnel had two 
changes from the previous album: Rosie Gaines had left and 
Mayte Garcia was introduced as a new band member. Al- 
though not officially part of The NPG, DJ Graves was added 
to handle scratching. A five-piece horn section, which became 
known as The NPG Hornz, was also added: Michael B. Nelson, 
Kathy Jensen, Dave Jensen, Brian Gallagher, and Steve Strand. 
Band members co-wrote three of the tracks with Prince. Tony 
Mosley is co-credited with Prince on “My Name Is Prince” and 

“The Flow.” “Sexy MF” is credited to Prince with Levi Seacer Jr. 
and Tony Mosley. Seacer came up with the chorus, “you sexy 
motherfucker,” while Mosley’s contribution was a rap and a 
phrase of “sexy motherfucker, shakin’ that ass.” The songs were 
recorded from September 1991 to March 1992 with two excep- 
tions: “Blue Light” was taped in May 1991, and “Eye Wanna 
Melt With U” in July 1992. Interestingly, a song entitled “The 
Max” was recorded in February 1988 but it is entirely different 
from the song of the same title. All tracks were recorded 
at Paisley Park. “The Max” was revised somewhat during the 
album sessions, with Mosley adding a rap. “The Flow” was 
originally taped in August 1990, but the version on F was a 
new recording. 

# is split evenly between band recordings and solo efforts 
by Prince. Eight of the 16 songs were recorded with most of 
the NPG line-up in the studio: “Sexy MF,” “Love 2 The 9's,” 

“The Morning Papers,” “Sweet Baby,” “Damn U,” “Arrogance,” 

“And God Created Woman,” and “3 Chains O° Gold.” The 
other songs are essentially solo recordings, with Prince play- 
ing all instruments but often with vocals by band members 
and horn overdubs: “My Name Is Prince,” “The Max,” “Blue 
Light,” “Eye Wanna Melt With U,” “”The Continental,” “The 
Flow,” “7,” and “The Sacrifice Of Victor.” The NPG Hornz 
appear on seven tracks: “Sexy MF,” “The Sacrifice Of Victor,” 

“The Continental,” “The Flow,” “And God Created Woman,” 

“Love 2 The 9’s,” and “The Morning Papers.” Eric Anest (listed 
as Airiq Anest) handled the drum programming. 
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A few additional musicians guest on the albı 
Leeds contributes saxophone and Prince’s former en 
musician) Michael Koppelman plays bass on “Bh 
men Electra provides a rap on “The Continental.” The 
sing backing vocals on “The Sacrifice Of Victor.” + 
first album to explicitly credit samples from other artist 
“Arrogance” incorporated samples from three songs: “1 Ki 
You Got Soul” by Eric B. And Rakim (from their 
In Full, 1987), “Jazz It Up (Jazz Mix),” which is an 
track by CFM Band (Prince sampled a remix of the 


N.W.A. (from Niggaz4Life, 1991). The drum track of 
loop based on a sample from “Tramp,” a 1967 hit fo 
man Lowell Fulson; the song was turned into an e 
hit by Otis Redding and Carla Thomas later the 
Much like Prince’s films Purple Rain and Graffiti] 

the soap opera of ® contains semi-autobiographical ele 
with Prince as the rock star hero and Mayte in the 
princess, a character she directly inspired. However, 
tive of the song cycle is not easily followed. The spoke 
and phone conversations between Prince and the 
make the underlying story any clearer and the songs in th 
selves do not seem to advance the plot. The original 
the album included many more segues, lasting from 15 
up to two minutes in length. They actually told the s 
well as each song could be understood in the context 
“libretto.” Prince removed many of the spoken segues 
minute, to make room for “Eye Wanna Melt With U.” 
The original version of the album starts with a d 
informing us that the location is Minneapolis and the 
1997. While digging in the dirt, a small boy unearths 
containing the Three Chains of Turin. On his way to s 
treasure to his mother, Egyptian Princess Mayte, the sole 
to a billion dollar fortune, he is distracted by a crowd 
the street. TV reporter Vanessa Bartholomew is on the se 
where she tells the TV audience that Prince has emb 
a strange career move; even though the country is in the m 
of a recession, he and The NPG are going to launch a 
which they will perform an opera of entirely new music 
Meanwhile, back at home, the child shows the cl 

to his mother, who remembers back five years, presumab 
to a Prince concert. “My Name Is Prince” begins. Much 
“Daddy Pop” on Diamonds And Pearls, “My Name Is Pı 
contains autobiographical elements, with Prince comm 
on the dual nature of his personality, “I’ve got two sides al 
they're both friends.” He declares that he is funky and “th 
and only.” Having come for “your daughter,” he will “ 
with music to get her. He combines these self-congrat 
declarations with fictional elements. We learn, for 
that Prince was born on the seventh day when God was 
to rest after creating the earth. Many interpreted the line 
“you must become a prince before you're a king” as a poki 
Michael Jackson, who had proclaimed himself “king of 
in 1991. Tony Mosley refuted the allegations, however, 
that it was an attack on anybody who sets themselves up a 
king of anything.” Another line was taken to be a veiled atta 
on Jackson's surgically altered face, “Big cars and women ai 
fancy clothes will save your face but it won't save your soul, 
Prince sees Princess Mayte in the audience while p 

ing “My Name Is Prince” and he wants to meet her. “Sexy WV 


d to Mayte. Despite its title, Prince assures her that 
out sex, it’s all about love, being in charge of this life 
.” They discuss their future in a French Riviera villa. 

to teach her about the “real meaning of this thing 

,” so that she will be ready when they get married 
that walk” down the aisle. After “Sexy ME,” Prince 
hnson to find Mayte, but he tells Prince that she has 

d, “I couldn't stop her, she had seven goons with her.” 
rings back a box that contains a videotaped message 
Three Chains of Turin. In the message, Mayte tells 

o guard the chains with all the love in him, as they are 
jas in the world. 

“Love 2 The 9's” talks about complete and unequivocal 

to the maximum. Prince makes it clear that he aspires 
ind of love that takes over your body, mind and soul.” 
g includes an interrogation of Mayte, who gives her age 
it” and describes her occupation as a “sex symbol to 

jut I really got a beautiful mind.” “The Morning Papers” 
antic love song written from a third-person perspective. 
ic addresses the age difference between Prince and the 
irl, princess Mayte. Following “The Morning Papers,” 
searching for Prince. He finds her and consoles her, 
“You can relax now, the max is in control,” before “The 
gins. The song is about determination, perseverance, 
lief, recalling “Push,” “Walk Don’t Walk,” and 

And Able” on Diamonds And Pearls. “Blue Light” is 

by the first conversation between Vanessa Bartholom- 
Prince (this segue remains unaltered from the original 
of the album). She says that she wants to interview him, 
angs up as soon as she mentions that she is recording 
wersation. Another love song, “Blue Light” touches on 
nall differences between people that can often make living 
‘all the more difficult. She likes making love in the 

out of shyness, and he prefers to have a blue light shining. 
Following “Blue Light” on the original version of the 

a segue that appears in edited form before “The 

Of Victor” on the released album. Deleted from the 
version is a lengthy discussion about the Three Chains 
‘in, Vanessa tells Prince that there is a reward out for the 
of the thieves, and that the chains are as old as the 

and posses magical powers. This segue is followed by 
Baby” on the original version of the album. The released 
inserts “Eye Wanna Melt With U” between “Blue Light” 
Sweet Baby.” 
Not unlike “Gett Off” on Diamonds And Pearls, “Eye 

Anna Melt With U” is sexually preoccupied and highly ex- 
describing how Prince is “gettin’ busy” with the princess. 
ures us that “this is safe sex, New Power Generation style.” 


ic ties in with storyline, as Prince says, “Don't look 

ut there’s a river of blood. You must have been a virgin.” 
thinking about her “quivery ocean,” a metaphor that 
such early Prince songs as “Soft And Wet” (“your love is 
d wet”), “In Love” (“I really wanna play in your river”), 
ve Is Forever” (“you've got a river that takes away my 

, and “Delirious” (“in and out and around your lake”). 
Prince wants to make love until they are both deranged with 
ins, a type of hormone produced in the body, which 
pain and produce a feeling of pleasure. Prince first 

to endorphins in the 1989 track “Sex” and he returned 
theme in “Endorphinmachine” on The Gold Experience. 


iS: The Recordings 


“Sweet Baby” finds the princess down on her luck, having 
been deserted by Prince. Like “The Morning Papers,” Prince 
sings the song as an observer, who brings comfort to the 
princess. He assures her that “better days gonna come your 
way soon” and advises her to stand tall and to be brave. On the 
original version of the album, “Sweet Baby” is followed by a 
segue in which an NPG member invites Mayte to a party and 
then a repeat of the phrases “three chains o’ gold” and “they're 
all I have in this world.” Together with “The Max,” “The 
Continental” is the most sexually oriented song of the album. 


Prince is “the continental,” “the main thang,” who wants to 


show his lover “how a boy and girl are supposed to have fun.” 
The song ends with Carmen Electra instructing in a “telephone 
game” with Prince exactly how she wants to “be done.” Dedi- 
cated to the princess, “Damn U” takes their “kooky love affair” 
to a stage of satisfactory fulfilment. The couple is “crazy in love” 
and “like animals, just born to breed.” The latter line inspired 
the title of “Born 2 B.R.E.E.D.”, a song written for Monie 
Love and released on In A Word Or 2 in 1993. 

The following two songs, “Arrogance” and “The Flow,” 

shift the focus to the reporter's quest for answers from Prince. 

“That was dedicated to all the lovers,” Prince says about “Damn 
U,” before continuing, “This one is dedicated to the whores,” 
by which he means the journalists, She asks him a few ques- 
tions and he gives answers, putting her on. “Why are you 
so arrogant?”, she says through gritted teeth, “Arrogance” is 
semi-autobiographical, with Prince attributing “arrogance” as 
the primary motivation for wanting to be a star and see his 
name in lights. Arrogance also makes 


im man enough to say 
that he’s “50/50 girl.” The song is followed by a brief interface 


between the reporter and Prince. “Like a flame she came and 
I was no longer cold,” Prince says, and she responds, “That's 
a little shady for this lady was just 16 years old.” “The Flow” 
concerns the media's persecution of Prince and his mistrust of 
journalists. He questions, “Is it really important where I take 
my naps or who I sleep with?”. 

“The Continental,” “Damn U,” “Arrogance,” and “The 
Flow” appear on the released album as they did on the origi- 
nal configuration. However, the released version leaves out a 
monologue by Mayte following after “The Flow.” This segue 
reveals that the princess’ father was killed by seven men, who 
also served as her personal bodyguards. Mayte now feels that 
they are after her and the chains and she tells Prince, “They 


» a 


must never find them. They must never find us.” “7” is sign- 
posted by the mirror-image words “revelation” and “the book” 
next to the lyrics in the booklet, and the lyric does indeed cor- 
respond closely to the portrayal of the Apocalypse in the Book 
of Revelations in the Bible. It describes how God’s people will 
triumph over seven evil kings and talks about finding eternal 
love in heaven. The original version of the album included a 
brief segue after “7,” with Mayte saying to Prince, “Look now 
into the mirror. If you're the beginning, I am the end, and all 
things in between are reflected therein.” 

In “And God Created Woman,” Prince describes Mayte 
as the “love of [his] love” and the “soul of [his] soul.” He 
appears to draw a parallel between Prince/Mayte and Adam/ 
Eve to illustrate that they are inseparable. The song title is 


borrowed from a 1956 film by Roger Vadim, the director 
of Barbarella. Vadim’s And God Created Woman starred an 
18-year-old Brigitte Bardot. “3 Chains O° Gold” finds Prince 


lamenting the loss of Mayte to someone else, but he shows 
little regret or sympathy, “You belong to another whose name 
is self-righteousness. Evil girl, if one of us has a date with the 
undertaker, which one will it be?” He declares that he has the 
three chains of gold. The released version of the album prefaces 
the closing track, “The Sacrifice Of Victor,” with a brief segue 
consisting of another attempted interview between Prince and 
the reporter (the full segue appeared between “Blue Light” and 

“Sweet Baby” on the original version). She tells him that the 
three Chains of Turin are worth a fortune and she warns him 
that she will expose his love story with the 16-year-old princess 
if he doesn’t tell the truth. Asked what his name is, Prince 
replies Victor. The original version of the album included a 
brief segue of a conversation between Prince and Mayte, who 
are now happy together, on an airplane on their way back to 
Minneapolis, where they presumably settle down and have a 
child. Chronicling the hard life of Victor, “The Sacrifice Of 
Victor” preaches perseverance. The protagonist knows that “joy 
lives ‘round the corner” and he is going to keep “walkin? down 
this road.” The lyric is strongly laced with autobiographical 
fact. Prince stresses the importance of education, as preached 
to him by his real-life surrogate mother, Bernadette Anderson, 

“Bernadette the lady, she told me, ‘Whatever you do my son, a 
little discipline is what you need.” 

F isa highly ambitious album, comprising 16 tracks 
and 75 minutes of music. Musically, # isin many ways a 
continuation of Diamonds And Pearls. Most tracks showcase a 
similar band-oriented sound. A new element is the incorpora- 
tion of the horn section into many tracks. Having once been 
a “minimalist,” known for his stripped-down arrangements 
and lean productions, + shows Prince as a “maximalist”; the 
production is more dense and complex than anything Prince 
had previously done. Funk and dance material feature even 
more prominently than on Diamonds And Pearls, as demon- 
strated by tracks like “My Name Is Prince,” “Sexy ME,” “The 
Max,” “Eye Wanna Melt With U,” “The Continental,” “The 
Flow,” and “The Sacrifice Of Victor.” In contrast, the only 
fully-fledged pop/rock songs are “7,” “3 Chains O° Gold,” and 

“The Morning Papers.” As on Diamonds And Pearls, rapping is 
an integral part of several tracks, most notably “My Name Is 
Prince,” “Sexy MF,” “Love 2 The 9’s,” “The Max,” and “The 
Flow.” Much like Diamonds And Pearls, the album contains 
a wide range of musical styles. “Eye Wanna Melt With U” is 
an attempt at techno-style dance music, “Blue Light” explores 
reggae, and the rock mini-suite “3 Chains O’ Gold” echoes 
Queen's “Bohemian Rhapsody.” 

“My Name Is Prince” is a blistering, explosive dance 
number. The rhythm track consists of energetic, percussive 
drums and a potent bass pulse. The arrangement is thick and 
drenched in samples, record scratching, guitar noise, and 
whoops and screams by Prince. He created similar musical 
backings on songs like “Go Go Dancer” and “Fantasia Erotica” 
for Carmen Electra (both tracks from her self-titled 1993 
album). Haunting Oriental-flavoured vocal harmonies and a 
descending synth theme inject drama and tension. Prince sings 
in a hard, forceful shout, almost screeching some words. “Eye 
Wanna Melt With U” is also a dense and dramatic dance exer- 
cise, borrowing from techno music for its relentless, monoto- 
nous pulse and harsh, metallic-sounding synth texture. 

“The Max” is a hard, edgy funk outing based around 


a beefed-up piano riff. The chorus recalls “Get Off,” 
Prince's repeat of the title alternating with sung-spol 
by Mosley. At one point, Prince plays an Oriental-tin; 
line that was borrowed from the 1988 song “Rave Unto Th 
Joy Fantastic” (which became “Rave Un2 The Joy Fant 
when it was released in 1999 on Rave Un2 The Joy Fa 
The falsetto-sung “The Continental” is a similar-styled fu 
number, but Prince's charged guitar gives it more ene 
more of a rock edge. A second segment of the song, whic 
omits the guitar, is smoother and more laidback, introd 
catchy high-pitched synth motif. “The Sacrifice Of Vict 
also a falsetto-sung funk effort. It features a metallic-sow 
snare drum sound and a deep, bubbling bass. Gospel-influ: 
enced backing vocals by The Steeles and jazz-infused 
give the chorus added punch. The voices swell and g 
take over, as Prince builds the song to a rousing gospel-s 
climax. “The Flow” is a furious funk number with pri 
rapped lyrics. The song is built around an effective bass- 
drums groove, with a rhythm guitar phrase and a horn n 
enhancing the syncopated feel. Owing more than a passing 
nod to James Brown, “Sexy MF” is basically a one-chord 
vamp, with a quick horn “turnaround” phrase preceding 
chorus that consists of Seacer singing, “You sexy mother! 
Prince's vocal delivery is unusual, being closer to straight 
than rapping or singing. The track showcases several 
Brown touches, including the stabbing horns, jangling 
guitar, syncopated drum pattern, as well as the way Prin 
on the horn section and Seacer to solo. 

“7” is a melodic, acoustic guitar-tinged rock song 
the strongest chorus of the album. Unusually, the song b 
with the chorus repeated twice, first a cappella, and then 
the drums and bass providing accompaniment. Prince 
timbre and the thick, multi-tracked vocal texture resemb! 
1991 non-album track “Violet The Organ Grinder,” The 
finger cymbals and some sitar-like decorations give the sı 
vaguely Oriental feel. “The Morning Papers” is a horn-bi 
rock song with a pleasant melody. It boasts a lovely, wailing 
guitar solo by Prince. Although not one of Prince's most out 
standing rockers, it benefits from its simple and straight 
delivery. By contrast, “3 Chains O’ Gold” is a highly ela 
and complex number, consisting of six sections and se 
and tempo changes. It starts out with a moderately fast g 
led rock section. The tempo is then slowed down as a fl 
strings lead into a dreamy, romantic segment, set in a dil 
key. The guitar takes over again and the song enters a n 
section after yet another key change. Prince's voice is multi 
tracked to create a choir. A staccato piano and castanets th 
launch a new section, which recycles part of the melody of 
1982 outtake “Moonbeam Levels.” The music builds towa 
a showy, affectedly emotional climax, with some partic 
operatic vocals by Prince. The original rock segment return 
briefly and the song stops for a short moment, taking a de 
breadth before the concluding section, which is the omino 
sounding chorus. “3 Chains O° Gold” is in many ways a tt 
remarkable achievement. It was recorded live in the stu 
one uninterrupted piece of music. However, for all its com 
plexity and drama, the song is an overindulgent exercise 
severely needs trimming. The music is overly melodramatic 
and bombastic, being closer to theatre music or a piece ina 


Broadway musical than rock music. 


a sophisticated, swooning ballad sung allur- 
Fischer's sonorous strings heighten the 

£ the end, there is light applause, as though it 
intimate club. “Sweet Baby” is a sweet and 
a tender, intimate falsetto vocal by Prince. 
is sparse, emphasising piano and a swirling 
Created Woman” is a relaxed soul/pop of- 
something in style to “Money Don’t Matter 2 
onds And Pearls. The arrangement emphasises a 
line and fluid trumpet lines. “Blue Light” is 
al reggae novelty of marginal musical signifi- 


alight, breezy jazz-infused pop number with 
Prince. The second part features rapped 
sically raunchier as it introduces a pumping 
guitar lick, and an expansive horn arrangement. 
o made up of two parts, alternating between 
nental Madhouse-style jazz and a part focusing 
g melody, sung in an oddly affected, quavering 


d the critics. Some proclaimed it a masterpiece 

je NPG as Prince's most accomplished and 

ever, while others complained that the album 

ir too much of Prince's self-indulgent side. The 
Chains O’ Gold” and the lyrics of “My Name Is 
icular, drew negative comments. Many critics 
about Prince pursuing a 16-year old princess 

his grasp on reality was limited. Few could make 
tock soap opera” concept, which was dismissed as 
baffling,” or simply “a mess.” Clearly, Prince made 
take by not releasing the album as it was originally 
the short segues that were left on the released ver- 

ed to confuse the listeners. 

dnt attain the same level of success as Diamonds And 
h the US and international sales were halved in 

to the predecessor. The album was certified plati- 

ad reached number five on the Pop Chart and eight on 

B Chart. Frank Dileo had initially worked with Warner 
the promotion of the album, but he was fired after 

es with the record company executives against Prince 
n about the choice of singles. For Prince, # was a 
intment, coming after the tremendous worldwide 
of Diamonds And Pearls. He blamed Warner Bros. for 

o support the album adequately. The general feeling 

rd company was that the album's lack of spectacular 
was due primarily to over-exposure. With five singles 

d from Diamonds And Pearls within seven months, 

er Bros. noticed an increased resistance from radio 

is to play the singles from #, clearly indicating that the 
ence couldn't absorb more music from Prince for the time 
questionably, a contributing factor was that # didn't 
as many catchy, radio-friendly songs as Diamonds And 


ince’s career took a downhill slide after the release of $. 
the record became the last Prince album (of new music) 
“90s to sell in excess of 1 million copies in the US. His 
bums, excluding The Hits! The B-Sides compilation and 
pendently released Crystal Ball set, have averaged less 

n 350,000 copies each. The disagreements between Prince 

d Warner Bros. developed into a public feud. It would 


The 9's” consists of two quite different segments. 


take four more years until he finally gained freedom from the 
artistic “slavery” he felt the record company had imposed upon 
him. Prince has termed this period of frustration, bitterness, 


and disenchantment with his career “the friction years.” 


Prince: The Hits/The B-Sides 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 14 SEPTEMBER 1993 
Disc one: 

+ “When Doves Cry” 

e “Pop Life” 

© “Soft And Wet” [Prince/Chris Moon] 

e “I Feel For You” 

¢ “Why You Wanna Treat Me So Bad?” 

© “When You Were Mine” 

e “Uptown” 

© “Lers Go Crazy” 

ó: 1999” 

+ “I Could Never Take The Place Of Your Man” 

e “Nothing Compares 2 U” 

¢ “Adore” 

+ “Pink Cashmere” 

¢ “Alphabet St.” 

e “Sign O’ The Times” 

¢ “Thieves In The Temple” 

¢ “Diamonds And Pearls” 

© “m 

Disc two: 

¢ “Controversy” 

¢ “Dirty Mind” [Prince/Matt Fink] 

¢ “T Wanna Be Your Lover” 

¢ “Head” 

* “Do Me, Baby” 

* Delirious” 

¢ “Little Red Corvette” 

e “I Would Die 4 U” 

e “Raspberry Beret” 

¢ “If I Was Your Girlfriend” 

e “Kiss” 

e “Peach” 

e “U Got The Look” [Prince/Sheena Easton] 
¢ “Sexy MF” [Prince/‘Tony Mosley/Levi Seacer Jr.) 
e “Gett Off” 


. “C » 


* “Pope” 

e “Purple Rain” 
Disc three: 

* “Hello” 

+ “200 Balloons” 

e “Escape” 


e “Gotta Stop (Messin’ About)” 
+ “Horny Toad” 

¢ “Feel U Up” 

e “Girl” 

e “TI Love U In Me” 

e “Erotic City” 

“Shockadelica” 

e “Irresistible Bitch” 


“Scarlet Pussy” 
“La, La, La, He, He, Hee” [Prince/Sheena Easton] 


¢ “Shes Always In My Hair” 
e “17 Days” [Prince/Lisa Coleman/Matt Fink/Wendy 
Melvoin] 

e “How Come U Don’t Call Me Anymore” 

° “Another Lonely Christmas” 

e “God” 

e “4 The Tears In Your Eyes” 

e “Power Fantastic” 

The first-ever collection of Prince's greatest hits was released as 
two separate volumes, The Hits Vol. I and The Hits Vol. II, and 
as a three-CD set, The Hits/The B-Sides, which included a disc 
of B-sides in addition to the two volumes. The compilation 
came with a 24-page booklet of interesting and informative 
liner notes by Alan Leeds. A video compilation, The Hits Col- 
lection, featuring 15 video clips, was released simultaneously. 
In the early stages of the project, there were some discussions 
at Warner Bros. about doing a more expensive boxed set 
retrospective, comprising four or five discs, but it was quickly 
decided thar the retail price would be too high to generate 
enough sales to make it worthwhile. Prince contributed the 
six previously unavailable songs but otherwise had very little 
interest or involvement in the compilation. Warner Bros. had 
assigned Minneapolis journalist Neal Karlen, who interviewed 
Prince in 1985 and 1990 for Rolling Stone, to write the liner 
notes for the set, but Prince made it clear that he wanted Alan 
Leeds to do this. Returning from the European Act JI tour, 
Prince expressed some interest in taking on a more active role 
in the project, but Warner Bros., already behind schedule, 
preferred to avoid further delays. The record company actually 
paid Prince not to get involved. 

The compilation features six songs previously unavail- 
able on record. The Hits Vol. I includes “Nothing Compares 2 
U,” performed as a duet with Rosie Gaines and taped during 
a Paisley Park concert with The NPG on January 27th 1992 
(am), and “Pink Cashmere,” recorded by Prince in June 1988. 
The Hits Vol. IT includes “Peach,” recorded with The NPG in 
June 1992 at Olympic Studio, London, on the Diamonds And 
Pearls tour. The song was regularly performed on the Act J tour 
and a few times on the Act // tour. The second volume also 
includes “Pope,” a solo effort by Prince recorded in May 1993 
and originally featured in the Glam Slam Ulysses production. 
An “unplugged” acoustic version of “4 The Tears In Your Eyes” 
is included on the B-sides disc. It was recorded by Prince with 
Wendy Melvoin and Lisa Coleman after the Purple Rain tour, 
April 1985, This version had only been aired during the 1985 
Live-Aid broadcast and is different from the original version 
released on the USA For Africa album, We Are The World. The 
new version of “4 The Tears In Your Eyes” features only semi- 
acoustic guitar and organ accompanying Prince's vocals. The 
B-sides disc also includes “Power Fantastic,” recorded in March 
1986 with several Revolution members. The song was based 
on a composition called “Carousel” by Wendy Melvoin and 
Lisa Coleman. Although Prince wrote new words to the song, 
Melvoin’s and Coleman's names are conspicuously missing 
from the credits on The Hits/The B-Sides. 

The 56-song compilation stands as a convincing overview 
of the first 15 years of Prince’s career. Many fans had never be- 
fore had the opportunity to hear a good number of the B-sides, 
many of which have been out of print for years. However, some 
of the song selections on The Hits/The B-Sides can be debated, 


B- 


such as the absence of any Batman tracks and the dearth of 
songs showcasing Prince’s funk and R&B side. 

None of the four previously unheard tracks qualify as 
major songs in the Prince canon, but they are nevertheless 
fine efforts, “Peach” is a spirited explosive rocker fuelled | 
Prince's guitar. He manages to create an exciting and ori 
song despite utilising a well-tried 12-bar blues pattern. 
sampled moan by Kim Basinger (from “The Scandalous 
Suite”) is incorporated into the texture, adding playful 
The performance is almost sloppy, although this adds, 
than detracts, from the song by giving it a spontaneous 

“The Most Beautiful Girl In The World” stresses inner beau 

“Peach” is all about the exterior as Prince declares his de 
an unattainable young girl, dressed in gold hot pants 
barely hide her buttocks. Her good looks are enough to’ 
preacher into a sinner.” 

“Pink Cashmere,” in stark contrast to “Peach,” is a sen 
tender pop song with clarion production. Prince emplo 
falsetto voice and the understated arrangement focuses 0 
gentle acoustic guitar and a soft drum machine beat. Sti 
by Clare Fischer's orchestra are mostly left in the back 
Prince's vocal performance is inspired and the use of an ac 
tic guitar is an interesting touch. The song ends with 
ful guitar solo in which Prince's lead lines interact splendid 
with the string parts. Prince expresses his love for his wor 
an unusual way, informing her that he is making a coat 
cashmere as a gift. 

“Pope” is a fun, lighthearted funky dance number s 
rapped verses by Prince and a cute chorus on which May 
joins him. The track includes a few sampled remarks by 
comedian Bernie Mac. Despite references to the Pope an 
President, the song has no socio-political messages. 
addresses Prince's. desire to be a leader and at the cutting edi 
of his art. He is using the Pope as an analogy for someon 
is preeminent above all in his field, in contrast to the Pi 


“lame.” 
Showing Prince's more introspective side, “Power Fa 

tic” is a gentle, understated piano-led ballad featuring a ¢ 
falsetto vocal by Prince. Subtle horn embellishments by] 
Leeds and Atlanta Bliss add a jazz tinge. The song is add 
at someone who is afraid of accepting love or God into h 
her heart, “Power fantastic is in your life at last. You're a! 
apprehensive cause what it is, is what you want and ni 
The compilation was warmly embraced by the cri 
Most felt it was a truly essential document of some of thi 
groundbreaking and influential popular music of the p 
years. The albums achieved a great deal of commercial su 
although none reached the highest regions of the charts 
they sold perhaps somewhat less than could have been e 
pected. The Hits Vol. I made it to number 46 on the B 
Pop Chart (number 14 on the R&B Chart), The Hits 
reached number 54 on the Pop Chart (number 23 on 
R&B Chart), and the boxed The Hits/The B-Sides set p 
number 19 on the Pop Chart (number six on the R&I 
All three sets have been certified platinum and they have 
continued to sell well since their 1993 release. 


ome 
BEL: WARNER BROS. 
DATE: 16 AUGUST 1994 


[Prince/David Henry Hwang] 


er a year since the much-publicised name change, 
w months after the worldwide success of “The Most 
| Girl In The World” by “®,” the release of Come as 
record led many to believe that he had returned to 
s Prince again. However, closer inspection of the 
rk indicated that Come was released “posthumously” 
ily proclaims the dates of Prince’s birth and death; 
ince” on the cover of the album are his birth and 
1958 and 1993 respectively. The front cover also 
ous funeral theme, depicting Prince in front of what 
be cemetery gates (actually, he is standing outside La 
nilia, a famous cathedral in Barcelona, Spain). 
two exceptions, the songs on Come came from 
sessions between January and May 1993. “Race” 
Originally cut at the Record Plant, Los Angeles, in No- 
£1991 although it was reworked in 1993. “Letitgo” is 
track that was newly written and tailored for Come; it 
ded at Paisley Park in March 1994. Seven of the 10 
Come were part of the Glam Slam Ulysses production 
ge songs). “Orgasm” was originally the conclusive 
m” in Glam Slam Ulysses. “Papa,” “Solo,” and 
the only tracks that weren't included in Glam 
sses. Five of the 10 songs, including “Papa,” were also 
in The Beautiful Experience film (also attributed to 
is, all tracks on Come barring “Letitgo” and “Solo” had 
miered in one form or another long before the album 
David Henry Hwang wrote the lyrics for “Solo” 
y Prince) and the song was originally intended for 
d musical. Two of the tracks, “Loose!” and “Dark,” 
‘reworked and included on the Crystal Ball three-CD 


NPG members, Sonny Thompson, Tommy Bar- 
orris Hayes, and Michael Bland, are listed as the 
but the bulk of the album is in fact a solo perform- 
Prince. The only tracks that feature The NPG or parts 
“Dark,” “Papa,” and “Space.” Backing vocals on 
are provided by Mayte (“Race”), Kathleen Bradford 
j’), and Jearlyn Steele Battle (“Race”). Additional 

ntal contributions were made by Eric Leeds (flute 
go”), Ricky Peterson (keyboard on “Letitgo”), and 

r the entire five-piece NPG horn section on “Letitgo,” 
ce,” and “Dark.” Vanity makes a surprise appear- 
rince’s partner on “Orgasm,” lifted from the 1983 
Vibrator,” featuring Vanity’s orgasm moans (she isn't 
by name, only by the words “she knows’). 

ntrasting with the live band sound and emphasis on 
ments of much of Diamonds And Pearls and ®©, 


Come is highly “electronic,” with synths playing a crucial role 
and with computer drums replacing live drumming on most 
tracks. For the most part, Prince keeps the arrangements fairly 
straightforward and avoids unnecessary embellishments. “Race” 
and “Loose!” are two exceptions, both featuring a wealth of 
samples and sound effects. The rap contents are limited to 
“Race,” on which Prince raps the verses in his own sung-spoken 
style. Compared to the eclectic range of musical styles and 
influences on the preceding Prince albums, Come is quite ho- 
mogeneous, concentrating mostly on funky, danceable tunes. 

Not unlike his previous nineties albums, Come is incon- 
sistent, mixing some distinguished material with several weaker 
songs. Most songs rely more on grooves and rhythmic intrica- 
cies than melodic content. The overall sound of the record is 
rather cold and depressed, and reflects the funereal cover. The 
emphasis on electronic instruments accentuates the somewhat 
grim feel. One of the most intriguing songs is “Letitgo,” which 
fuses a bouncy, funky beat with an arresting melody and 
a synth hook line that has a distinct Oriental flavour to it. 

Set in a minor key, the song generates a depressive, gloomy 
mood. “Space” is a seductive number featuring dreamy and 
airy synths that contrast with a bass that repeats an addictive 
figure throughout. Similarly, the title track is carried by a fluid, 
hypnotic bass line and showcases a gorgeous horn arrangement 
that combines jazz flourishes with funkier phrases. However, 

at over 11 minutes, the song outstays its welcome and soon 
becomes tedious. Contrasting with the relaxed atmosphere of 
both “Come” and “Space,” “Pheromone” is an intense, urgent 
number propelled by a relentless, metallic-sounding drum beat. 

“Papa” marks a step away from the predominantly 
dance-oriented material, being a slow, bluesy number with a 
minimalist instrumentation focusing on a restrained guitar 
phrase and a slide guitar lick. The spoken vocal gives the song 
a dark, confessional intimacy. “Race” is a pop/dance number 
that sounds more robotic than funky. Also rather unsatisfying, 

“Dark” is a generic Prince R&B ballad, buoyed by nice and easy 
jazz-infused horns. A few songs detour into fairly experimental 
territory, with varying results. “Loose!” is a disposable uptempo 
effort melding techno stylings with a rock guitar. Prince sings 
the track in an animated, snarling voice reminiscent of “My 
Name Is Prince.” One of the most unusual tracks, “Solo” is a 
vocal “improvisation” performed virtually a cappella. Prince's 
voice is accompanied only by what sounds like a sampled 
(synthetic) harp, playing a vaguely flamenco-sounding motif. 
The closing track, “Orgasm,” is of minimal musical merit, 
being intended simply as a background for Vanity’s moans of 
ecstasy. It features a rush of water and the screech of a guitar 
lifted from the finale of “Private Joy” from Controversy. 

The songs on Come are connected with segues of rushing 
water and spoken introductions by Prince. References to water 
are found in his work throughout his career, and the allusion 
to water on Come is equated with the notion of purification, 
much like baptism is symbolic of a spiritual rebirth. On a 
deeper level, Come is an album about “the dawning of a new 
spiritual revolution,” as is started in a “mirror message” in the 
booklet. “Come” includes such non-subtle lines as “can I suck 
you baby?” and “can I fuck you baby,” as well as a series of 
licking noises thrown in for good measure. Despite its graphic 
lyrics, however, the song has an underlying spiritual theme. 
Prince repeats the line “spirits calling, here's the reason why” 


several times throughout the song, stressing that this isn’t just a e “Bob George” 


carnal experience of lust. Likewise, “Space” seems to combine e “Cindy C” 

allusions to sex with a spiritual undertone. Recalling “Sexy MẸ” © “Dead On It” 

Prince says, “Everything PII do to your body, baby, I'll do to e “Le Grind” 

your head.” e “Rockhard In A Funky Place” 

“Pheromone” is about the burning lust that compels a e “Superfunkycalifragisexy” 
voyeur to spy upon the woman of his fantasies. Pheromones e “When 2 R In Love” 
are hormones produced by some animals and act as sexual Taking many by surprise, the notorious Black Album v 
attractants to members of their own species. Accordingly, in the finally released seven years after its cancellation. Still, a re 
song, pheromone is the chemical attraction that draws the man had been in the cards many times since 1987. There v 
to the woman. Prince has said that Carmen Electra provided discussions in 1991, when Warner Bros. wanted to releas 
inspiration for the song. “Dark” deals with the obsession of a type of greatest hits compilation to avoid over-saturating 
man who has been left by a mistreating “do-wrong” woman. market with an album of new music after the disappointme 
With lyrics by Hwang, “Solo” explores the subject of feeling of Graffiti Bridge. The Black Album was to have been o! 
incomplete without a lover, but the song contains none of the of a two-CD set. The 1994 release was instigated by Wa 
consuming despair that is found in “Dark.” Bros. Prince's primary motivation was monetary, as he re 

The most obviously autobiographical song, “Letitgo” approximately $1 million. Prince still had mixed feeli 
has “$” bidding farewell to “Prince.” The song implies that the release, as his publicist, Karen Lee, said that he was “spiril 
as “Prince” he was so constrained by the demands of the music ally against” the album. 
industry that he was unable to truly express his feelings. In The eventual release of the Black Album was fairly 

“Loose!”, Prince puts forth the proposition that one needs to free low-key. No singles were released, but Warner Bros. asst 
oneself and be all one can be. “Race” is a departure, dealing an all black video for “When 2 R In Love,” featuring onl 
with racism. Prince argues that racist propaganda is nothing the lyrics to the song. In their tongue-in-cheek advertise 
but a lie, disproved by our common humanity. Quite unlike for the album, the record company made an “amnesty 
the rest of the album, “Papa” is a tragic tale of child abuse and to bootleg owners: the first 1,000 people who send in 
paternal suicide. The song elaborates on the autobiographi- bootleg copies of the album would receive new copies of 
cal hints in “The Sacrifice Of Victor” on ® that Prince has album. Warner employees in Burbank honoured the r 
been abused; he includes the scarifying warning, “Don’t abuse date by dressing in black and cutting the lights for a 15-1 
children, or else they turn out like me.” “blackout.” 

The reviews of Come were fairly negative. Many critics With the exception of the newly recorded “When 2 R 
labelled it as Prince’s “sex album,” picking up on the sexual In Love,” the Black Album consists of tracks taped beiw 
contents of songs like “Come,” “Pheromone,” and “Orgasm,” September 1986 and March 1987. “Superfunkycalifragisexy 
as well as Prince’s whispered seductions that link many songs. was initially tracked in Prince’s home studio in Septemb 
They complained that the lyrics were too explicit and sexually 1986, shortly after arriving home from Japan. The recording 
preoccupied, while most of the music was dismissed as unin- was updated at the Washington Avenue warehouse in Jan 
spired or lacklustre. Much like the case with the greatest hits 1987. “Rockhard In A Funky Place” is a Camille track th 
collections in 1993, Prince’s heart wasn’t in the Come album was left over when the Crystal Ball three-LP set was cut b 
and he made no efforts to support the record. He refused to become Sign O’ The Times. The song was taped in Oc 
Warner Bros.’ requests to make a video for “Letitgo.” Instead, 1986 at Sunset Sound, Los Angeles. Three Black Albu 
the record company produced a collage of previous Prince were recorded at Sunset Sound for the birthday party Pri 
videos to act as the promotional video for “Letitgo.” Prince's threw for Sheila E. on December 11th 1986: “Bob Geo; 
lack of commitment to the album in favour of the 7-800- Nigs United 4 West Compton,” and “Le Grind.” Two sot 
NEW-FUNK project infuriated many Warner Bros. top-level “Cindy C.” and “Dead On It,” were recorded during sessi 
executives. in Prince’s home studio in March 1987. Prince did addi 


Without the full backing of the record label and the artist, work and added backing vocals to many of the tracks in Oc 


it was inevitable that Come would end up as one of Prince's ber 1987. 

weakest selling albums in years. It reached number 15 on Bill- Most of the Black Album tracks were recorded by Prin 
board's Pop Chart, which was his lowest position for an album on his own. Sheila E. plays drums on “2 Nigs United 4 

of new music since Controversy in 1981. The record peaked at Compton.” She also raps a line on “Dead On It” (lifted 
number 2 on the R&B Chart. It sold around 345,000 copiesin “Holly Rock”) and sings backing vocals with Boni Boye 

the US, making it the poorest selling album of Prince's career “Cindy C.”. Eric Leeds and Atlanta Bliss play horns on “ 

up until then, It didn’t take long after the release of Come be- Grind,” “Cindy C.”, and “Rockhard In A Funky Place.” 
fore Prince began a campaign to have Warner Bros. release The O’ The Times band members, including Cat, take part in 
Gold Experience, which would get him closer to the fulfilment “party” segue and the chant of the title of “2 Nigs United 4 W 
of his contract. Compton.” Cat also does a rap from J.M. Silk’s 1985 house 

track “Music Is The Key” (written by Steve Hurley) on “Cit 

Prince: Black Album C.”. Susannah Melvoin sings on “Rockhard In A Funky 
RECORD LABEL: WARNER BROS. The Black Album has none of the accessible pop ap] 
RELEASE DATE: 22 NOVEMBER 1994 much of Prince’s earlier records. It largely neglects tight son 
e “2 Nigs United 4 West Compton” writing and melodies in favour of funk jams. The music is | 


promising, focusing on manic funk. Much of the 

» uninhibited, and spontaneous-sounding, giving 
on that Prince casually tossed off the songs, writing 
ig them very fast. On many tracks, he incorporates 
vocals, treated voices, shouted instructions, and 
er of sound effects to create a party atmosphere, not 
ved from what he achieved in such Sign O’ The 

as “Housequake,” “Play In The Sunshine,” and 

A Beautiful Night.” Throughout, Prince mixes 
sen, and rapped lyrics, and he uses several different 
ding the speeded-up “Camille” voice on “Rock- 

y Place,” a slowed-down voice speaking the 
Grind,” a deep, menacing electronically distorted 
ob George,” and his falsetto on “When 2 R In 


inkycalifragisexy” is an edgy and hypnotic funk 
ing a “Controyersy”-style rhythm guitar lick, the 
sically a one-chord vamp. A tight, funky groove is 
by locking in the guitar part with a drum machine pat- 
i deep, more or less static bass line. The song opens 
scending, vaguely “operatic” melody line, followed by 
mented laughter. With its combination of rapped 
a quick, chanted chorus, the track is something of 

print for many of Prince’s later rap/funk efforts, includ- 

ice” (Come), “Now” (The Gold Experience), and “Face 
mancipation) amongst others. “Le Grind” is a busy 
y rhythmic uptempo effort centred around a horn 
a percussive bass line. A party mood is established 
nal use of conversation in the background, repeated 
ons to “put it where it feels good,” and breathless 
3. Some barrelhouse piano spices up the arrangement, 
the whole thing gets fairly repetitious since the track vamps 
h on one chord. “Cindy C.” is a rousing number with a 
ping beat and a funky horn riff to the fore. Much like 
d” the song is a one-chord funk offering, focusing on 

cal vocal interaction between Prince, Sheila, and Boyer. 
abundance of musical ideas, including percussion 
tar outbursts, jazzy horn interludes, and Car's rap. 
d In A Funky Place” is another funk outing. The track 
ose, syncopated groove achieved by a rhythmic coun- 

t between a synth and horn phrase and the backbeat 
An intricate horn part follows the brief chorus, which is 
p of the title phrase. 
Nigs United 4 West Compton” is a fast-paced and 
at chaotic instrumental piece. The number is basically 
ovisational jam, featuring live drumming by Sheila E. 
nce flexing his muscles with a succession of solos, on 

th, and bass. The track is sketchier than most Mad- 
> material, lacking a definable melody or easily recognised 
otif. West Compton is an economically depressed, 
inantly Afro-American town outside Los Angeles. 
Iv’ is a stripped-down funk number, relying on an 
entuated drum machine pattern, a “walking” bass line, and 
thythm guitar phrases. Prince delivers the lyrics in his 
rapping style. “Bob George” is also bare-boned and 
highly unorthodox, with spoken lyrics and a stark arrangement 
handclaps and a drum machine, with the bass drum playing 
blues progression. A raw guitar enters after awhile and 
adds eerie synth chords and fills. Prince’s voice is slowed- 
and distorted beyond recognition so that it takes on a 


deep and threatening character. The only relief from the fierce 
musical barrage is “When 2 R In Love,” a tender falsetto-sung 
pop song that seems strangely out of place. The track is sparsely 
orchestrated, focusing on a harpsichord-sounding synth, synth 
bass, and drum machine beat. Not surprisingly, “When 2 R In 
Love” was the only track to be carried over to Lovesexy, where it 
was much more at home. 
Many songs on the Black Album are unusually dark 
and negative. Several songs place sex and lust above love and 
spirituality, contradicting most of the philosophies Prince had 
struggled to develop on his preceding albums. Drawing on in- 
spiration from model Cindy Crawford, the focus of “Cindy C.” 
is “a high-class model over in Paris, France.” However, Prince's 
Cindy has more than a passing similarity to a prostitute, as he 
describes how anyone can play with her as long as they “pay the 
usual fee.” “Le Grind” has a message about the need for per- 
sonal liberation, expressed through the “nouveau dance” called 
“Le Grind,” where the girls and boys are to get close and “have 
no fear.” Prince’s admonition that “it is much too late to be shy” 
also suggests the idea that one has to free oneself from being 
self-conscious and inhibited. Prince expresses this liberation 
in terms so extreme that he doesn’t even care if the woman's 
boyfriend is around. The most explicit language of the song 
is “up and down, up and down, feels so good, up and down, 
up and down, like a pony would.” Prince obviously liked the 
image of the unrestrained and free-spirited pony, and it occurs 
in the later songs “Alphabet St.” on Lovesexy and “Horny Pony” 
(B-side of “Gert Off” in 1991). 
The main character of “Rockhard In A Funky Place” is in 
a “house of ill repute,” trying to deal with all his fears. Regard- 
less of whether the man is looking for a woman to love, or 
even love of God, he is all too soon back in the house, putting 
his head back to relax again, which seems like a masturbation 
reference, as if the man just gives up his quest for something 
more meaningful for some quick self-pleasure. “When 2 R In 
Love” is closer to some of the more mature and romantic love 
songs on Parade and Sign O’ The Times, as Prince explains in 
poetic terms what it is like when two people are in love. The 
first few illustrations are rather gentle in nature, but as the song 
progresses the lyrics become more fervent. He foreshadows the 
oral sex theme of the song “Come” (on Come) by mentioning 
how “the thought of his tongue in the V of her love, in his 
mind this thought it leads the pack.” In a manner not unusual 
for Prince, the building eroticism is paralleled with the idea of 
a spiritual or emotional cleansing; he invites his lover to bathe 
with him, each surrendering to the other's passion as if drown- 
ing in emotion. 
Borrowing its title from a 1975 James Brown song, 

“Dead On It” offers some good-natured criticism of rappers. 
According to Prince, rappers are “tone-deaf” and any attempt 
by them to sing would immediately clear out the audience. He 
also makes fun of rappers’ stereotypical image by having the 
protagonist of the song boast about his oyersized jewellery and 
gaudy gold teeth. Prince informs the mistaken rapper that what 
they need to do is to be dead on their musicianship. 

“Bob George” is Prince at his unconventional best, telling 
a story from the twisted viewpoint of a sociopathic misan- 
thrope. Prince arrived at the title by combining the names of 
Bob Cavallo and Billboard music critic Nelson George, whom 
Prince felt had become very critical of him. The song evokes 


a picture of a low-class hellhole dominated by a repulsive man e “Eye Hate U” 


who confronts his girlfriend by demanding to know where she e “Gold” 

got her new coat and diamond ring. Throughout, we never The Gold Experience was the first full album attributed 
hear the replies of the woman, just the man’s sarcastic responses despite the fact that he had changed his name more 

to what she says. Prince also directs his humour at himself years prior. Originally presented to Warner Bros. in thes 
when the man asks his woman what her rich boyfriend does of 1994, most of the material was over two years old 
for a living. When she apparently tells him that man she has record finally came out. Prince had campaigned for a 
been seeing, Bob, manages rock stars, the man asks which one. get the album out, causing many fans and casual obse 
Taunting the woman, he says in reply to her answer, “Prince? wonder whether it would ever see the light of day. Tem 
That skinny motherfucker with the high voice?”. As the song plans were hatched to release the album before Chris 
continues, it sinks more and more into the bizarre, as if the 1994, but Prince decided that he wasn’t happy with 
man is losing all touch with reality. The police arrive on the proposed to him. Later, Warners’ plans to release the pr 
scene in full force, but the man is able to drive them away with in the first quarter of 1995 were thwarted by a restruct 
his little gun. Prince speaks the policeman part with his “white” top management at the label. Finally, an accord was reac 
voice, which he would later also use in “Black MF In The between Prince and the new bosses in May 1995, pai 
House” on The NPG’s 1993 album Goldnigga. way for the record’s release. 

“Superfunkycalifragisexy” also has some of the dark, The majority of the tracks making up The Gold 
intimidating atmosphere of “Bob George.” Prince uses squirrel ence were cut at Paisley Park between September 1993 
meat, served up by “Brother Maurice,” as some sort of funk March 1994. “Dolphin” and “Endorphinmachine” date 
ambrosia which not only helps people keep on dancing, but further back, having been recorded at Paisley Park in 
also serves as an aphrodisiac. If one drinks too much, “your January 1993. The most recent track was “P. Control,” w 
skin will be sensitive to the touch, the first person to touch you, was taped at Paisley Park in July 1994. Because many of T% 
you'll want to fuck.” The song explores the murky side of sex Gold Experience tracks had been a part of Prince’s live re 
with Prince saying that the next thing one would do is to tie for some time, the album contained mostly material 
the person to a chair and frighten them by making funny faces serious Prince followers were already familiar with. Also 
at them. Not stopping there, he advises that you excite your of the tracks had previously been issued on record: “Shhh” 
partner by then turning on the neon light and masturbating included on Tevin Campbell’s 1993 album Jin Ready and “ 
yourself, The unusual title was clearly inspired by the song Most Beautiful Girl In The World” was the debut single 


“Supercalifragilisticexpialidocious,” featured in the Mary Poppins in February 1994. Additionally, “Dolphin” and “Endorph Í 
film from 1964. Incidentally, a track on Parliament's classic machine” were featured in the Glam Slam Ulysses pro 
Mothership Connection album from 1976 is called “Super- 1993. 
groovalisticprosifunkstication.” The musicians listed on The Gold Experience are Si 

The critical and commercial response to the Black Album Thompson, Tommy Barbarella, Morris Hayes, Michael ] 
in 1994 showed that its time had passed and that legend and Mayte. In contrast to Come, which was largely a sol 
somehow had made it more profound that it really is. The lyri- by Prince, the majority of The Gold Experience tracks 
cal content was considered racy and provocative in 1987; seven parts of or the entire NPG band. Still, five of the 12 tracks 
years later, the record seemed very tame in the wake of the are essentially solo performances by Prince: “P. Control, 
angry and aggressive grunge, hardcore punk, death metal, and March,” “The Most Beautiful Girl In The World,” “Now 
gangsta rap, musical styles which had grown from cult follow- “Shy.” Ricky Peterson contributed keyboard, arrangemeni 
ing to broad popularity in the early “90s. post-production input to “We March,” “The Most Beau 

The album reached number 47 on the Pop Chart and Girl In The World,” “319,” “Eye Hate U,” and “Gold.” 
18 on the R&B Chart. It has yet to achieve gold album status, Gaye and Thompson share lead vocals with Prince on 
having sold around 295,000 copies since its release, which was March,” co-penned by Prince with Gaye. Kirk Johnson 
considerably less than expected but perhaps understandable in the drum programming and production on “We March, 
light of how many fans already had the album, in one form or ditional guitar on “The Most Beautiful Girl In The Wo 


another. played by James Behringer. The five-piece NPG Hornz 
“319” and “Now.” They also appear on “Billy Jack Bitch” 

ar The Gold Experience song incorporates a portion of Michael B. Nelson's compos 

RECORD LABEL: WARNER BROS. tion “New Dell Inn.” Nelson wasn’t credited as co-writer, | 


RELEASE DATE: 26 SEPTEMBER 1995 ever. Instead, Nelson and Prince were co-credited for the 
e “P Control” arrangement. “The NPG Operator,” the “computer” voice 


° “Endorphinmachine” guides the listener through the songs, belongs to Rain h 
e “Shhh” who was a receptionist at the Record Plant in Los Angeles. 
e “We March” [Prince/Nona Gaye] Most tracks on The Gold Experience have the typicé 
e “The Most Beautiful Girl In The World” live band-oriented sound established on Diamonds And Pe 


e “Dolphin” and", The production is warmer than that of Come. Thi 
e “Now” songs are tied together by the messages of the dispassionate, 
E <SI9" computer-sounding “NPG Operator.” There are also sevi 
° “Shy” brief spoken segues in Spanish by Mayte, one of which di 
e “Billy Jack Bitch” that “Prince is dead.” The operator introduces the songs 


is borrowed from The Beautiful Experience film. The 
considerably more towards rock/pop than Come, 
includes a dance-oriented number, “We March,” 
efforts with rapping by Prince, “Now” and “P. 


In The World” is a gorgeous pop song with an 

o feel. It boasts one of Prince’s most ear-catching 
ver. The version of “The Most Beautiful Girl In 

d” on The Gold Experience differs slightly from the 
‘released single. It is a little longer and the bass seems 
brought up somewhat in the mix. Owing a nod 
Rain,” “Gold” is a stately, majestic “arena” rock 

g an attractive melody and anthem-like singalong 
ie multi-layered vocal harmonies are tremendously 
ing the song a particularly effective closer for the 
e only drawback is the overdone, reverb-drenched 

. “Dolphin” is a melodic upbeat rocker with a 

rus and some tasteful guitar-playing by Prince. Also 
department, “Endorphinmachine” is a powerful 
offering, focusing on a potent, highly distorted 


d strings to the fore. Mixing funk and folk influ- 
egins in a stripped-down fashion, with little more 
s voice and a dirty funk guitar. When the chorus 
n lush strings are juxtaposed with an odd vocal 
Bearing similarities to both “Cream” and “Phe- 
19” is a taut, horn-boosted rock/funk effort with 
arged guitar and loud drums upfront. However, the 
airly typical of Prince, and relies on the same basic 
cture as “Cream,” “Peach,” “U Got The Look,” 
an,” and countless other numbers. “Billy Jack Bitch” is 
oly-tinged soul/pop number, showcasing an electric 
and some snappy synth fills to the fore. The song is far 
though. 
album's two soul ballads, “Eye Hate U” and “Shhh,” 
y derivative of “Do Me, Baby” and similar efforts, 
Prince's passionate vocal delivery and the dynamics 
ormance rather than any remarkable musical ideas, 
rent, “Now” is a boisterous and rough-sounding 
cout based on a rudimentary bass-and-drums frame- 
The verses are rapped, while the chorus is chanted. It is 
effort, but ultimately the song is somewhat grating 
helms the listener with a wave of rapping, screams, 
noise. More convincing, “P. Control” is a polished 
‘workout. Much like “Now,” the verses are rapped, 
chorus features an odd piercing, “operatic” cry. It has a 
h texture and incorporates sounds that could belong 
fiction film. “We March” also has a funky beat, but 
ic content is stronger than on “Now” and “P. Con- 


ugh the album doesn’t have a coherent concept, 
al of the songs concern control and contain references 
e change. “Dolphin” directly relates to the theme 
h, with Prince choosing a dolphin as a symbol of his 


reincarnated self. The song talks about his unwillingness to let 
others tell him how to do things. “Now” is mainly concerned 
with the subject of artistic integrity. The song brings to mind 
“Freaks On This Side” on Newpower Soul, as it refers to Prince 
and his fans as “freaks,” non-conformists, who proudly don't 
fit into the strictures imposed by society. “Gold” also has an 
underlying theme of control, as it relates to “Prince’s” decision 
to leave his old music behind and begin again as “#” Gold is 
traditionally the colour of divine wisdom and truth. 
Four of The Gold Experience tracks concern relationships. 
“Shhh” is a fairly standard seduction offering, while “Eye Hate 
U” is another “do-wrong” woman song, concerning a love-hate 
relationship, with Prince prosecuting his unfaithful former 
lover in a fictional court of love. Carmen Electra is widely be- 
lieved to have inspired “Eye Hate U.” “319” describes a woman 
in room 319 posing suggestively for her camera-toting com- 
panion, which is reminiscent of “Alphabet St.” on Lovesexy, and 
his admission that he likes to “watch.” Prince has mentioned 
actress Elizabeth Berkley as a source of inspiration for “319.” 
In “Endorphinmachine,” Prince is the “endorphinmachine,” 
who will produce for his lover the sexual rush from her own 
endorphins. The lyric is somewhat ambiguous, however, and 
the song can actually be interpreted as being about going to 
the gym and working out. Prince first mentioned endorphine 
hormones in “Eye Wanna Melt With U” on T. “The Most 
Beautiful Girl In The World,” meanwhile, stresses the impor- 
tance of inner beauty over mere physical attraction. Prince 
submits to his lover, putting aside his ego in reverence to “the 
light of this power,” essentially equating the attraction they 
have for each other with the divine. 

The title of “P. Control” was originally “Pussy Control,” 
but it was changed to avoid controversy from retailers who may 
have refused to sell the album with the word “pussy” printed 
on the packaging. A casual listener might be tempted to 
conclude that the subject of song is a slang phrase that refers to 
a woman's supposed ability to control a man through manipu- 
lation of his desire for sex. However, “P. Control” actually has 
a feminist theme, being a story about a woman, conveniently 
enough named Pussy, who is in control of all aspects of her 
life. “Shy,” meanwhile, tells an unusual story of a man who, 
while wandering the streets of Los Angeles, meets a young 
female gang member. She is street-tough enough to have just 
murdered a boy who killed her friend, but with Prince she is 
innocent enough to be “shy.” 

Recalling the approach of the autobiographical 1985 
B-side “Hello,” “Billy Jack Bitch” is Prince’s broadside against 
the media which has mocked him over the years, especially 
with regard to his name change. The song mentions a character 
called “C.J.”, who is in reality Minneapolis newspaper gossip 
columnist Cheryl Johnson, who has written disparaging items 
about Prince for years. Standing out from the rest of the album, 

“We March” is one of the most socially conscious and politically 
aware songs Prince has released under his own name (“Prince” 
or “Gey. It deals with the unfairness of a racist society and is 
closely related to a few contemporary songs written by Prince 
for other artists, including “You Will Be Moved” (Mavis 
Staples), “Super Hero” (Earth, Wind & Fire), and “Uncle Sam” 
and “Paris 1798430” (Tevin Campbell). 

Critics generally approved of The Gold Experience, which 
was described as Prince’s most considered and commercially 


minded album since Diamonds And Pearls. Many writers noted 
that there was a tunefulness and focus that they felt had been 
lacking for years. The album did better than Come and reached 
number six on the Billboard Pop Chart and two on the R&B 
Chart. It sold 530,000 copies in the US and was certified gold. 
However, the impact of the album was diluted by its much- 
delayed release. Having had to wait two years, Prince showed 
little interest in the project and his promotional efforts were 
minimal; in retrospect, the primary reason for his efforts to 
have it released seems to have been simply to get one album 
closer to the termination of his contract. 


: Chaos And Disorder 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 9 JULY 1996 

e “Chaos And Disorder” 

e “I Like It There” 

e “Dinner With Delores” 

e “The Same December” 

° “Right The Wrong” 

e “Zannalee” 

© “I Rock, Therefore I Am” 

e “Into The Light” 


-e “Twill 
e “Dig U Better Dead” 
e “Had U” 


Attributed to “¥,” Chaos And Disorder became Prince's last for 
Warner Bros. until the 1999 release of The Vault... Old Friends 
4 Sale. Despite being touted as an album of freshly recorded 
music, half of the tracks were in fact vault items. Prince was 
already well into the Emancipation album project when he as- 
sembled Chaos And Disorder and he had no intentions of giving 
Warner Bros. any of his stronger new material. Consequently, 
Chaos And Disorder can be seen as a quickly pasted together 
filler designed primarily to satisfy Prince’s contractual obliga- 
tion. The album clocks in at a mere 39 minutes. His ongoing 
feud with the record company is also reflected in the photos 
adorning the pages of the accompanying booklet, such as a sy- 
ringe with a dollar bill rolled up inside and a toilet with a heart 
floating in the water. Prince later described the album as “dark 
and unhappy,” comparing its mood to that of the Black Album. 

Chaos And Disorder contains 11 tracks recorded between 
May 1993 and April 1996. “Zannalee” dates back to May 1993, 
while “Chaos And Disorder” and “Right The Wrong” were cut 
(on the same day) in October 1993, in the midst of The Gold 
Experience sessions. “The Same December” was taped some 
time in 1994; a video of the song was aired on the March 1995 
European tour. “Into The Light” and “I Will” were recorded in 
February 1996 and “I Rock, Therefore I Am” was committed 
to tape in March 1996. All these songs were recorded at Paisley 
Park. Prince recorded “Dinner With Delores” and “I Like It 
There,” and completed the album in early April 1996 at South 
Beach Studios in Miami. It isn’t known where and when “Had 
U” and “Dig U Better Dead” were recorded. 

The liner notes are sketchy, lacking details about the 
musicians on the various tracks. The majority of the tracks 
feature parts of or the entire NPG band: Sonny Thompson, 
Morris Hayes, Tommy Barbarella, and Michael Bland. One 
of the tracks, “I Like It There,” was recorded by the Paisley 
Park Power Trio: Prince (guitar), Thompson (bass), and Bland 


400 


(drums). Only “Had U,” “I Rock, Therefore I Am,” a 
U Better Dead” are essentially solo performances by Pı 
Thus, the album is actually the most live band-oriented 
that Prince had released thus far into his career. Rosie 
sings on a few tracks. Steppa Ranks and Scrap D. provi 
on “I Rock, Therefore I Am.” The NPG Hornz play on 
tracks: “Right The Wrong,” “I Rock, Therefore I Am,” * 
The Light,” and “I Will.” Additional performers on th 
are Kirk Johnson and Michael Mac (a KMOJ radio dis 
jockey). E 


anything since Prince’s mid-‘80s period. In fact, the fla 
of the music, as well as the packaging of the album, sugg 
an “indie rock” record. Indeed, some tracks evoke “alt 
artists like Tori Amos, Sarah MacLachlan, Joan Osborne 
Alanis Morisette. Most of the music is rough and spo 
sounding, and very little synth is evident. There is little i 
way of elaborate arrangements and production gimmicks 
the same, Prince cannot resist the temptation to incorpora 
background sound effects to illustrate songs like “Chai 
Disorder,” “Zannalee,” and “Right The Wrong.” Despit 
overall emphasis on rock, Prince also includes two dance 
ings, “I Rock, Therefore I Am” and “Dig U Better Dead.” 
differ production-wise from the rest of the album, shov 
more polished sound and drum machine beats. 

Because of its guitar-heavy attack and stripped-down f 
at first listen Chaos And Disorder sounds rather “fresh.” F 
who were dissatisfied with the lush, over-produced feel ol 
of Prince's earlier ‘90s albums, this appeared to be a welcom 
change. On close examination, however, Chaos And Diso 
contains more mediocre material than almost any other Prit 
record. Of the quality tracks, “Into The Light” is certai 
of the most inspired. It builds from a delicately beautil 
phrase into an exhilarating, flowing rock song with a coi 
gious chorus and a rousing saxophone solo. The subsequel 
track, the brooding and dreamy “I Will,” takes shape arour 
the main piano phrase of “Into The Light.” The two n 
were recorded in sequence and they play almost like a si 
composition. “Chaos And Disorder” is a hard and ferocious 
guitar-driven rock number relying on a grinding fuzz-filled 
guitar riff. Prince throws in embellishments such as recor 
radio patter, atonal keyboard motifs, and an occasional 
adding to the delirium. The bluesy rocker “Zannalee” also” 
takes shape around a charged guitar phrase that brings to 
Jimi Hendrix. “The Same December” is a more deliberat 
intricate rock creation, containing a few tempo changes 
going through several different segments. The first part of 
melody is close to that of “4 The Tears In Your Eyes.” 

“I Like It There” is a simple, throwaway rock effort 
Prince's guitar upfront. Little instrumental overdubbing 
place; on the guitar solo in the middle of the song, Prince | 
simply shifts from playing rhythm to lead guitar, rather tha 
electing to overdub the lead. Another lowpoint, “Right Th 
Wrong” is a contrived country & western-flavoured rock of 
ing. It deals with the unfair treatment of Indians, but the 
suffers from the inclusion of clichéd elements such as tril 
drums and Prince’s pseudo-Western accent. The relaxed 
gentle “Dinner With Delores” is a departure from the rock 
onslaught of most of the album with its prominent janglin 
guitar and slightly jazzy harmonies. The closing, 1:26-mi 


rits, including Rosie Gaines’ vocals, a striking minor 
idan infectious funky groove, but it is spoiled by 


“no-name reporter,” is his commentary on the 

wn of modern society. Somewhat like on “Sign O’ The 
describes a number of societal problems, offering 
“Right The Wrong” also deals with socio-politi- 
ing narrative storytelling. The song recounts how 
‘woman buries her grandfather in the Black Hills of 
jouth Dakota and eastern Wyoming, a region that was 
the Sioux nation in 1868. However, the land was 
them a few years later when gold was discovered in 
ince urges people to right the wrong-doings of the 


e Same December” deals with the need for people to 
open-minded and stop seeing things in terms of black 
hite. In “Dig U Better Dead,” Prince admonishes us to 
people in life who are negative, cynical, and selfish. 
refore | Am” paraphrases the well-known maxim “I 
efore I am,” postulated by the French philosopher 
cartes. Recalling “Now,” the song is about artistic 
being Prince’s statement that he is his own person, 

t he doesn’t need the suggestions of others as to the 
should wear or how he should style his hair. The lyr- 
to the dishonesty he has experienced in the music 


ing on the nature of the afterlife and the soul, “Into 
is the most spiritual song on the album. The song 
influenced by the book Embraced By The Light, 
Betty Eadie about her near-death experience. Prince 
ple to open their minds in order to “feel the glory” 
divine has to offer. More concerned with the pleasures 
sh, “I Like It There” is a simple celebration of being in 
ibing how Prince likes being on his lover's “heavenly 
milarly, “Zannalee” is about how Prince likes what 

lee does to him when they are together. In contrast, 

er With Delores” sounds like a date with a completely 
oman, who is described as being “like some kind of 
The closing song, “Had U,” relates a man’s seduction 

al discarding of a woman. Many interpreted the 

as an analogy to his liaison with Warner Bros., with Prince 
€ song, album, and relationship with a “fuck you.” 
Most critics lambasted Chaos And Disorder, complain- 
the bulk of the material qualified as uninspired fillers. 
the fluctuating quality suggested a hastily assembled 
of leftovers to see out the Warner Bros. contract. 
pported the album by giving two press interviews, 

a video for “Dinner With Delores” and perform- 

two TV shows. Still, it made little difference as it 

me the poorest selling Prince album of new music since 


early in his career. It reached only number 26 on the Billboard 
Album Chart (it didn’t enter the R&B Chart). The album sold 
140,000 copies in the US, making it Prince's poorest selling 
album thus far into his career. 


Ç: Emancipation 


RECORD LABEL: NPG/EMI 
RELEASE DATE: 19 NOVEMBER 1996 
Disc one: 
° “Jam Of The Year” 
© “Right Back Here In My Arms” 
* “Somebody's Somebody” [Prince/Brenda Lee Eager/ 
Hilliard Wilson] 
e “Get Yo Groove On” 
¢ “Courtin Time” 
e “Betcha By Golly Wow!” [Thom Bell/Linda Creed] 
e “We Gets Up” 
+ “White Mansion” 
e “Damned If Eye Do” 
© “Eye Cant Make U Love Me” [Mike Read/James Shamb- 
lin] 
e “Mr. Happy” 
e “In This Bed Eye Scream” 
Disc two: 
¢ “Sex In The Summer” 
e “One Kiss At A Time” 
° “Soul Sanctuary” [Prince/Sandra St. Victor] 
e “Emale” 
e “Curious Child” 
¢ “Dreamin’ About U” 
¢ “Joint 2 Joint” 
¢ “The Holy River” 
e “Lers Have A Baby” 


¢ “Saviour” 


¢ “The Plan’ 

+ “Friend, Lover, Sister, Mother/Wife” 
Disc three: 

e “Slave” 


* “New World” 

+ “The Human Body” 

¢ “Face Down” 

e “La, La, La Means Eye Love U” [Thom Bell/Bill Hart] 

* “Style” 

* “Sleep Around” 

¢ “Da, Da, Da” 

+ “My Computer” 

¢ “One Of Us” [Eric Brazilian] 

+ “The Love We Make” 

e “Emancipation” 

After being contracted to Warner Bros. for 20 years, Prince was 
finally free of the “slavery” he had complained so bitterly about 
during the final years on the label. His first album since the 
departure, Emancipation, was a critical moment for him, for his 
stock was at a low ebb after dwindling sales and waning public 
interest for most of the ‘90s. His last major commercial success 
had been 1991's Diamonds And Pearls, which sold 2.4 million 
copies in the US; his four records of new music since Diamonds 
And Pearls F, Come, The Gold Experience, and Chaos And Dis- 
order) had sold a combined 2.1 million. Emancipation loomed 
as an opportunity for Prince to put the distractions of the 


TER 


preceding years behind him and re-emerge as a groundbreaking 
and popular artist at the forefront of pop music. Although he 
recorded and produced the music under his own auspices, he 
linked with EMI-Capitol to distribute and promote the album, 
which was attributed to “*.” 

Containing 36 songs, and three hours of music, Emanci- 
pation was a three-CD set, making it one of the longest records 
of all-new material ever released. Prince said that he always had 
wanted to release a three-record set. However, for a major artist 
in the ‘90s, releasing a triple CD of new music was unprec- 
edented; even double albums were rare and commercially 
risky. Clearly, the album was intended to dazzle, proving that 
Prince had lost none of his skills or power. It was promoted as 
an artistic rebirth, employing the slogan that it was the record 
Prince was “born to make.” Prince willingly admitted that it 
was his most important record to date. 

Prince returned to recording mostly solo on Emancipa- 
tion, but there are plenty of guest appearances. Kirk Johnson 
is credited as associate producer, and he handled most of the 
drum programming. Johnson also contributed to the ar- 
rangements and played additional synth. New NPG member 
Rhonda Smith plays bass on “Get Yo Groove On,” “We Gets 
Up,” “Eye Can’t Make U Love Me,” “Sex In The Summer,” 
and “Dreamin’ About U.” The new NPG guitarist Kat Dyson 
plays on “Sex In The Summer,” “Emale,” “Dreamin’ About 
U,” and “The Love We Make.” Former NPG members Tommy 
Barbarella, Sonny Thompson, and Michael Bland are credited 
for input on “Betcha By Golly Wow!” and “Saviour.” Several 
horn players also contribute. Eric Leeds plays horns on “Jam 
Of The Year,” “Get Yo Groove On,” “We Gets Up,” “Eye Can't 
Make U Love Me,” “Sex In The Summer,” “Emale,” “Dreamin’ 
About U,” and “Style.” Parts of or the entire NPG Hornz play 
horns on “We Gets Up,” “Damned If Eye Do,” “Emale,” and 

“Style.” Walter Chancellor Jr. plays saxophone on “Jam Of The 
Year” and “Style.” 

Additional keyboard are played by Todd Burell on “Eye 
Can't Make U Love Me” and Ricky Peterson on “Sex In The 
Summer” and “Saviour.” Mike Scott plays guitar on “La, La, 
La Means Eye Love U.” On “Joint 2 Joint,” Prince uses Broad- 
way star Savion Glover's tap dancing as a percussion element. 

“Joint 2 Joint” also features record-scratching by Michael Mac. 
Additional programming on “The Human Body” and “Sleep 
Around” is credited to Cesar Sogbe and Joe Galdo. A snippet 
from Tower Of Power's “Squibcakes” is sampled on “Sleep 
Around” and Ice Cube’s “What Can I Do” on “Mr. Happy.” 
The America Online greeting, goodbye, and incoming e-mail 
messages are incorporated into “My Computer,” while the car 
horn sound on “Face Down” is attributed to the jeep owned 
by Prince’s album cover designer Steve Parke. There are also 
several uncredited samples on the album, such as a drum fill on 

“Jam Of The Year.” 

Several guests made vocal contributions. Scrap D. raps on 

“Mr. Happy” and “Da, Da, Da.” The voice of rapper and poet 
99 is sampled on “Right Back Here In My Arms” and “Face 
Down,” and she speaks on “Joint 2 Joint.” Mayte’s sister Janice 
Garcia speaks a little on “White Mansion” and her mother 
Janelle “and friend” speak some Spanish on “Damned If Eye 
Do.” Recording engineer Hans-Martin Buff portrays a driver 
on “Joint 2 Joint.” Additional vocals were supplied by Rosie 
Gaines on “Jam Of The Year,” Rhonda Smith, Kat Dyson, and 


Montalbo Stewart on “Get Yo Groove On,” Kathleen B 
and (her sister) Rhonda Johnson on “Friend, Lover, Sist 
Mother/Wife,” Chanté Moore on “La, La, La Means 
U,” Kate Bush on “My Computer,” Mayte on “One 
and Smooth G., Scrap D., and Michael Mac on “$ 

Emancipation was the first-ever Prince album to 
cover versions of other artists’ music: Bonnie Raitt’s 
Make You Love Me,” retitled “Eye Can't Make U Lo 
Prince (written by James Shamblin and Mike Read, 
on Luck Of The Draw, 1991); The Stylistics’ “Betcha By 
Wow,” which Prince called “Betcha By Golly Wow!” 
Bell and Linda Creed, from Betcha By Golly Wow, 1971) 
Delfonics’ “La La Means I Love You,” retitled “La, 
Means Eye Love U” by Prince (by Thom Bell and Bill] 
from La La Means I Love You, 1968); Joan Osborne's’ 
Us” (by Eric Brazilian, from Relish, 1995). The lyrics 
Sanctuary” are credited to Sandra St. Victor, former 
Family Stand, and “Somebody's Somebody” is attrib 
Prince in collaboration with Brenda Lee Eager and Hill 
Wilson, about whom nothing is known (they also y 
lyrics of “Hide The Bone,” released on Crystal Balli 

In many respects, Emancipation lives up to the] 
expectations surrounding its release. Certainly, the albt 
amongst Prince’s strongest and most consistent of the ' 
It is full of focused, well-crafted material, and it is appa 
that Prince took his time making the record as there is 
ing tossed-off about the music. By virtue of its sheer len 
combined with the high quality of the music, Emaneip 
probably contains more first-rate songs than any other: 
he released in the “90s. That said, the record certainl 
less, and doesn’t contain a large number of truly exce 
songs. The songwriting is strong, but not overwhelmi 
Emancipation lacks both the highs and lows of most 
records. 

Prince claimed that the format of the exactingly se 
quenced and timed discs, each containing precisely one 
of music over 12 tracks, was based on his studies of 
building of the pyramids and how the pyramids were 
to the constellations. They were a message from the 
about how civilisation really started.” It would be stretch 
a point to say that the three discs are thematic, but ca 
does have somewhat of a distinct character. Disc one 
of conventional Prince album in miniature, focusing 
on R&B. Disc two features many ballads and is pri 
romantic offering to Mayte. The third disc involves 
taking, with excursions into dance music and rap that at 
to push conventions. 

There is little musically on Emancipation that Pri 
hadn't tackled before. Indeed, the melodic structures, rl 
elements, and instrumentation and production hallm 
straight from the Prince handbook. Instead of breaking 
ground, the album is simply a reaffirmation of his stren 
a musician and songwriter. While the album isn’t comp 
devoid of experimentation, it doesn’t have the wildness 
unpredictable quality of much of his ‘80s music. At 
time, it largely lacks the passionate intensity and tensio 
most outstanding work. Showcasing a new maturity, 
ity of the music is considered and mellow. 

The arrangements are clean and uncluttered, alth 
there are some glaring lapses into overindulgence and n 


ic R&B beats and 


R&B, with at 


‘he American R&B 


Tony Rich, Me’She 


usness. The drum programming is generic, focusing on 


sounds. The end result is music that 


olished and radio-friendly, but also highly conven- 
d quite unoriginal. Although Prince tries on a variety 
styles throughout all three discs, the emphasis is on 


least half of the tracks answering to 


jns like soul, funk, or dance music. 
leed, Emancipation was geared towards R&B accept- 


market had expanded tremendously 


mainstream breakthrough of that genre in the late 
“90s saw the emergence of a new generation of rappers 
artists, many of whom cited Prince as an important 
ce: TLC, Salt-N-Pepa, Maxwell, D’Angelo, Erykah 


1 NdegeOcello, Angela Stone, The 


d Arrested Development. Many of the new artists 


challenge to more 


arket and reclaim 


r” is a poppy funk 


Itrasound heartbeat o 
wn and dirty funk. 


iced beat. Fluid synth 


ld and adventurous 


ca “The Human B 
sings in an affected 


verblown and unfocus: 


very by Prince. Fi 
lepressive and obsessive. A mesmerising high-pitched synth 


established artists like Prince. 


tion was an obvious bid by Prince to compete on the 


his Afro-American following. With 


p of Johnson, Prince sought to emulate the lush, glossy 
of successful contemporary R&B and pop stars like R. 
Boyz II Men, Toni Braxton, Mariah Carey, and Whitney 


jome of the finest moments on Emancipation are “Sex 
ummer,” “Sleep Around,” and “Right Back Here In 
ms,” which fuse dance, funk, and pop influences by 
memorable melodies with irresistible grooves. “Right 
re In My Arms” is a brooding song with an urgent 


irmly set in a minor key, the mood 


ine replaces a conventional chorus. The sparse arrange- 
lominated by a low-frequency synth bass, “Sex In The 


number with an optimistic, “sunny” 


e song boasts a catchy high-profile chorus. A loop of 


f Prince and Mayte’s unborn child 


porated into the texture, making up part of the rhythm 
he song's coda section takes a memorable departure 


“Sleep Around,” meanwhile, is a 


uptempo dance pop number with a bouncy house-in- 


lines reinforce the flowing feel of the 


while snappy horn punctuations add excitement. 
he opening trio of songs on the third disc, “Slave,” 
orld,” and “The Human Body,” are amongst the most 


tracks on Emancipation. “Slave” is 


little more than bass, drums, and thickly layered vo- 
wards the end, Prince adds marching drums-like drums 
ending of “Sign O’ The Times” (this part was also 

n “Ain't No Place Like U” on Mayte’s Child Of The Sun 
. However, the song fails to get off the ground melodi- 
“New World” sounds like an updated take on “electro 
musical style that Prince was fond of around 1981-82. 


ng makes good use of a fast, echoey, almost vibrating 
h bass loop. Much like “Slave,” however, the melody is 
insubstantial. Vaguely recalling “Eye Wanna Melt With 


ody” is a fast and frenzied techno- 


effort propelled by a relentlessly pumping synth bass line. 


falsetto voice. He adds a wealth of 


and sounds on top of the beat, but the song ends up as 


ed cacophony. 


‘our of the tracks on the second disc are gentle, dreamy, 


melodic numbers that show certain influences from 


meditative new-age music: “Soul Sanctuary,” “Curious Child,” 
“Dreamin About U,” and the instrumental “The Plan” (later 
released on the Kamasutra album). Three other tracks on 
the second disc, “One Kiss At A Time,” “Let’s Have A Baby,” 
and “Friend, Lover, Sister, Mother/Wife,” are tender, sensuous 
falsetto-sung soul ballads. While listenable and highly accom- 
plished, these songs are fairly unspectacular and don't really add 
anything new to the Prince canon. “Somebody's Somebody’ is 
another silky soul ballad, sporting a sitar-like synth motif as a 
primary ingredient, yet it lacks originality and resembles typical 
R&B Top 40 fare. 
“Jam Of The Year” is a falsetto-sung funky dance number 
with a laidback, languid feel. The track is built around a 
smooth bass line and features nice jazz-tinged piano embellish- 
ments. Rosie Gaines adds backing vocals and engages in some 
scat-singing on the chorus. Following a somewhat similar path, 
“Get Yo Groove On” is an upbeat dance number with a falsetto 
vocal by Prince. The song has a buoyant singalong chorus that 
brings to mind many songs from the disco era. “Emale” is an 
unhurried, laidback funk offering built around the bass line. 
“Joint 2 Joint” revolves around a cheesy-sounding organ motif, 
t starts out like a relaxed funky number, but the track takes bi- 
zarre structural turns, detouring into tap dancing, raps, a funky 
bass solo, and a climax that layers preceding sections of the 
song on top of each other. “Style” is an energetic funk outing, 
sporting a busy bass line and an assertive chorus that combines 
a horn motif with a chant of “you got it,” a reference to the 
ublic Enemy song “Brothers Gonna Work It Out” (from Fear 
OFA Black Planet, 1990). “Emancipation” is one of the most 
urgent funk offerings on the album, focusing on a percussive 
bass line and a celebratory, chanted chorus. 
“Mr Happy” is a hard-edged funk outing with raps by 
Prince and Scrap D, The track combines falsetto-sung verses 
with a more forceful chorus that includes a piercing synth 


ine. Scrap D. also raps on “Da, Da, Da,” a stark, dramatic 
funk/rock number based on a repetitious bass figure. Slightly 
unnerving synth lines contribute to creating a dark, ominous 
musical atmosphere redolent of “The Future” on Batman. At 
the end, Prince recycles the marching drums idea for the sec- 
ond time on Emancipation. Pulsing with understated menace, 

“Face Down” can be seen as Prince's take on gangsta rap. The 
verses showcase an angry rap by Prince over a bass-heavy funky 
backing, while the chorus fuses an insistent synth line with a 
chant of “face down” and a looped fragment of rapper/poet 
99 saying “dead like Elvis.” The track contains several playful 
and humorous touches. At one point, when Prince commands 

“orchestra,” a synth responds with an exhausted sigh. 

A disappointing aspect of Emancipation is the rather 
unsatisfying pop/rock material. “The Holy River” is one of 
the few truly impressive rock numbers, and was justifiably 
compared to early Bruce Springsteen. The song is an elegant, 
flowing rock number with an earnest and heartfelt vocal by 
Prince, It starts as a folk-flavoured pop song, with a strummed 
acoustic guitar to the fore, but intensity builds gradually and 
Prince rips into a fiery guitar solo towards the end. The song 
closes with an intricate classical-inspired guitar and synth part 
that seems somewhat ill-suited to the rest of the piece. 

Other first-rate efforts in the pop/rock genre on Eman- 
cipation include “White Mansion,” “My Computer,” and “In 
This Bed Eye Scream,” a song which Prince sent to former 
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Revolution members Lisa Coleman and Wendy Melovin and 
asked for their input. They gave him some suggestions, but 
never heard back from him on the subject. “In This Bed Eye 
Scream” is a well-crafted and vigorous track melding pop and 
soul influences. Prince uses both his falsetto and his normal 
voice. He replaces a sung chorus with a shrill synth line that 
has a bagpipe-like sound. The song was created around the 
feedback noise that was produced when Prince put a guitar on 
the floor. “White Mansion” is a funk-flavoured pop number 
with a laidback feel. The chorus is enhanced by airy string-like 
synths. However, there is a certain lack of melodic contrast, 


ultimately making the song somewhat tedious. “My Computer” 


is an appealing pop number with sitar-like synth decorations, 
but much like “White Mansion” it suffers from a lack of 
sufficient melodic and harmonic contrast. Still, the song is full 
of intriguing details, including a distorted background vocal 
(possibly by Kate Bush, who is credited on the track). 

“The Love We Make” is an ambitious rock ballad that 
builds from a sparse, restrained opening to a loud, anthemic 
gospel-style finale. Prince’s vocal delivery is very passionate, 
but the excessive, reverb-drenched production weakens the 
impact. At times, the layers of keyboard, vocals, and guitar 
runs simply become too busy. “Saviour” is a similar-styled rock 
ballad. Much like “The Love We Make,” it is undermined by 
an overblown production, with Prince incorporating too many 
instruments and embellishments, including some neo-classical 
piano flourishes that recall “Diamonds And Pearls.” His voice 
is multi-tracked to achieve a gospel-style effect, but the delivery 
is rather histrionic. Two of the least impressive rock-oriented 
tracks are “We Gets Up” and “Damned If Eye Do.” The former 
is an upbeat rocker with a busy rhythm section. However, the 
track is very monotonous and fails to come alive despite an 
animated horn part. “Damned If Eye Do” starts out like is a 
fairly conventional rocker but the song soon develops into an 
exuberant Santana-style salsa effort. Standing out as something 
of an oddity, “Courtin’ Time” is a fast-paced jazzy swing-in- 
spired effort based on a blues progression. It is cut from the 
same basic cloth as rockabilly-influenced tracks like “Jack U 
Off” on Controversy, “Delirious” on 1999, and the 1983 B-side 

“Horny Toad.” 
The four cover versions are of varying interest. Most 


undistinguished are Prince's takes on The Stylistics’ “Betcha By 
Golly Wow!” and The Delfonics’ “La, La, La Means Eye Love 
You,” two sweet and sappy pop/soul ballads to which Prince 
adds little but slick ‘90s production. Both “Betcha By Golly 
Wow!” and “La, La, La Means Eye Love U” are exponents of 
the “Philly Sound” that was popularised in the early-to-mid 
‘70s by the songwriting and production team of Kenny Gamble, 
Leon Huff, and Thom Bell on the Philadelphia International 
label. Their acts, including The Delfonics, The Stylistics, Billy 
Paul, and The O'Jays, featured pop/soul music adorned with 
candy-coated string ensemble arrangements. Prince felt that 
“Betcha By Golly Wow!” had the “most beautiful melody” he 
had ever heard. While certainly a skilfully written ballad, Bon- 
nie Raitt’s “Eye Cant Make You Love Me” comes off as smarmy 
in Prince’s falsetto. The overall sound of the song is very close 
to that of “Somebody's Somebody.” The only memorable 
cover version on Emancipation is Joan Osborne's “One Of Us,” 
which benefits greatly from Prince’s reworking. The song is 
plodding and a trifle dull in its original form, but Prince deliv- 
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ers it with a great deal of energy and passion, transformi 
into an anthemic guitar-driven rocker. The song is abo 
physical presence in the world and Prince said that he 
to cover it because “it’s nice to hear God’s name on thi 

Promoted as “three hours of love, sex, and liberty,” 
Emancipation was Prince's most autobiographical work to 
His marriage to Mayte and his future fatherhood serve 
vitally important inspiration for many songs. She is his 
mate, which Prince expresses in “Saviour” by saying that 
are “like two branches from the same tree.” His longing f 
child is evident on “Lers Have A Baby,” in which he adn 
being unable to do anything “without thinking about a li 
baby” and he wonders what his woman's eyes would “look 
like on a newborn child.” Likewise, he says in “Friend, L 
Sister, Mother/ Wife,” “The eyes of my child I see e 
you look at me.” The song was written in Tokyo, Jan 
and recorded in secrecy before being showcased at the 
reception. 

Many songs are unusually personal and serious, sho 
great deal of vulnerability. Prince acknowledges in “ 
tion” that his spirit has been “ill at ease.” “The Holy 
deals with feelings of being depressed and lost, as Prin 

“People say they love you and they want to help you, 
can they when you can't help yourself.” Several songs 
feelings of betrayal. He remarks in “Courtin’ Time” 
the friends I thought I had, found out that they were no 
all,” while “Slave” talks about how his “enemies” lie to 
break his heart. Several songs depict Prince as a lonely, 
figure, who “can count [his] friends with a peace sign, one, 
(“My Computer’). 

The licentious libertine of old has matured into a he 
over-heels-in-love romantic who champions monogamy on 
Emancipation. Almost one third of the tracks are tender 
sions of love, devotion, commitment, and desire: “Dream 
About U,” “Courtin’ Time,” “Soul Sanctuary,” “Curious 

“Lers Have A Baby,” “Saviour,” “Friend, Lover, Sister, Mot 
Wife,” “Betcha By Golly Wow!”, “La, La, La Means I 
“One Kiss At A Time,” and “Sleep Around.” “Dreamin’ 
U” addresses the dual nature of his personality. Depicted 
sides who are “both friends” in “My Name Is Prince” on 
here Prince refers to them as his sane twin and his lustier i 

Only three of the songs hark back to the sexually pre 
cupied themes of his earlier work. “Mr. Happy,” “Joint 2 Je 
and “The Human Body” concern lust and the pleasures of 
flesh. Five of the tracks deal with love gone wrong and fa 
relationships: “Right Back Here In My Arms,” “Somebo 
Somebody,” “Damned If Eye Do,” “Eye Can’t Make U 
Me,” and “In This Bed Eye Scream.” The latter song is d 
cated to Lisa Coleman and Wendy and Susannah Melvoi 
and it can be construed as a plea for forgiveness and recon 
ation, containing such lines as “how did we ever lose com- 
munication?” and “a thousand times I feel whatever I put you 
through.” i 

Unquestionably, one of the most profound songs on 
the album is “The Holy River.” The theme of the song is 
close to that of “Anna Stesia” on Lovesexy as it chronicles a 
spiritual awakening (the close relation between the two son} 
is acknowledged by the mention of “Anna Stesia” next to 
Holy River” in Prince’s comments on the songs in the CD 
booklet). It moves from a profession of a depressed state of 


ssion of Prince’s faith in God. He admits 
g his time with “all the wrong faces” and having 
that are based on “the physical, over and done.” 
tion hits him, “like a fist on the wall,” that he 
ful just to be alive. The river is a traditional 
course of the soul’s evolution from the material 
il life and Prince appears to be making an analogy 
fe and the river: as the river never stops flowing 
) the ocean, so Prince will never stop seeking until 
is being is perfectly at one with God. The paral- 
jeme of “The Ladder” is obvious: the ladder and 
lead from suffering and pain to God and perfect 
ith all creation. “The Holy River” ends with Prince 
iage to his lover. The union with his soul mate 
oul complete, enabling him to transcend the duality 
‘life and becoming one with God. The concept of 
ts becoming one through the power of their love was 
Purple Rain.” 
ng its title from a line in “Crystal Ball,” “The 
e” mentions a “new world” and preaches positiv- 
portance of showing love for one another in the 
lversity. The song also has an anti-drug message, as 
ds, “Put down the needle, put down the spoon.” 
said that he was “speaking to the spirit of a friend 
ss.” “Da, Da, Da” also deals with life’s harsh realities. 
is earlier songs “Super Hero” (released in 1993 on 
um by Earth, Wind & Fire) and “Uncle Sam” (released 
on Jim Ready by Tevin Campbell), the story of “Da, 
told from the viewpoint of a poor Afro-American 
the ghetto who is looking for a job and trying 
is] shit together.” Prince proclaims that “loving one 
er is the only way.” Considerably more lighthearted, “Jam 
€ Year,” “Get Yo Groove On,” and “Sex In The Sum- 
about partying and living life to its fullest. However, 
it like “The Love We Make,” “Sex In The Summer” 
ks about a “new day” when “all believers will see an end 
ering and every disease.” The song was originally titled 
ion” and was going to be about how a sperm feels on 
into the egg; Prince felt the subject was “too heavy” and 
‘up, however. 
“Pace Down,” “Slave,” and the title track can be seen as 
ferences to his Warner Bros. troubles. “Slave” verges on 
n as Prince laments his poor treatment, asking “How'd 
p me under for so long?”. “Face Down” also concerns 
repression. The song displays more genuine anger than 
ng else on the album, as Prince is full of resentment for 
cople who called him a “washed-up singer.” The title track 
fas bitter as “Face Down” or “Slave,” instead being filled 
ance as Prince declares his artistic freedom. “White 
in” looks back at Prince's early career as a struggling 
Having achieved the goals he dreamed about then, he 
ether he really is happy. “We Gets Up” is also self-refer- 
il, boasting about The NPG’s “new power soul” music that 
all competition. 
The album includes a few commentaries on culture 
society. “Style” attempts to explain the concept of “style,” 


is “keeping a promise,” refraining from alcohol, and 


g yourself until everyone else does too.” “My Computer” 
Prince in front of his computer and TV, longing for 
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companionship and a better life. He is anxious about the world 
his child will inherit, noting, “I have a child, I have a lot to 
explain.” “Emale” also deals with the new computer media, 
chronicling the meeting between a man and woman after they 
have communicated via the Internet. The man turns out not to 
be what she expected, as he attempts to rape her. “New World” 
paints a bleak George Orwell-like picture of the future, when 
“they're always listening, especially on the phone.” The song 
was possibly influenced by Aldos Huxley’s classic book Brave 
New World, which depicts a future society, Utopia, as a living 
nightmare. 

Emancipation was warmly embraced by the critics, who 
saw it as a return to form after a number of disappointing 
records. Some complained about a lack of experimentation, but 
the general opinion was that the album was a truly impressive 
tour de force. Many commended Prince for having the cour- 
age to release an extravagant triple CD on an already glutted 
pre-Christmas market, mere months after Chaos And Disorder 
had flopped. 

Prince was fully committed to promoting Emancipation. 
He appeared on several high-profile TV shows in the US and 
Europe, and he gave more interviews than at any other time 
in his career. His new label, EMI, pulled out all the stops, 
launching an ambitious publicity campaign that was planned 
to last two years. The combined efforts seemed to pay off as 
the album quickly reached number 11 on Billboard's Pop Chart 
and number six on the R&B Chart, which was quite impressive 
considering that the album was a three-CD set. 

Emancipation was certified double platinum (2 million 
copies) in February 1997 by the RIAA (the Record Industry 
Association of America), but the set didn’t actually sell more 
than around 570,000 units in the US. The figure is automati- 
cally tripled because it was three-CD set. Furthermore, RIAA 
bases its certifications on the number of albums shipped to 
record stores rather than the number of records sold. Regard- 
less, because of Prince’s high royalty percentage, he did make a 
great deal of money on the album. 

The release of Emancipation corresponded roughly with 
the untimely and tragic death of the child born to Prince and 
Mayte. Although he never addressed the situation, this event 
seems to have shaken Prince in a deep way that ultimately 
affected his feelings towards the Emancipation project. He 
incorporated very few of the album tracks into his live work 
and he soon began replacing them with more familiar Prince 
material. Placing a further damper on the project, EMI-Capi- 
tol was having problems, eventually leading to the record 
company being shut down in the spring of 1997. The album 
was doomed after the label’s demise and Prince completely 
lost interest in the project at that point, In the end, the album 
failed to reinstall him at the top of the charts and it didn’t have 
nearly the popular impact that he had hoped. 


+, Crystal Ball 

RECORD LABEL: NPG 

RELEASE DATE: 29 JANUARY 1998 
Disc one: 

e “Crystal Ball” 

e “Dream Factory” 

* “Acknowledge Me” 

* “Ripopgodazippa” 


e “Lovesign (Remix By Shock G.)” 
e “Hide The Bone” [Prince/Brenda Lee Eager/Hilliard 


Wilson] 
e “2morrow” 
* “So Dark” 
+ “Movie Star” 
e “Tell Me How U Wanna B Done” 
Disc two: 


e “Interactive” 

“Da Bang” 

e “Calhoun Square” 

© “What’s My Name” 

* “Crucial” 

e “An Honest Man” 

¢ “Sexual Suicide” 

e “Cloreen Bacon Skin” 


+ “Good Love” 

¢ “Strays Of The World” 
Disc three: 

° “Days Of Wild” 

e “Last Heart” 


¢ “Poom Poom” 
« “She Gave Her Angels” 
e “18 And Over” 
° “The Ride” 
e “Get Loose” 
e “P. Control” 
e “Make You Mama Happy” 
e “Goodbye” 

Released on Prince’s NPG Records label, the Crystal Ball set 
consisted of four discs. Three discs were Crystal Ball, a col- 
lection of mostly outtakes and leftovers from the vault. The 
fourth disc was The Truth album. Those who ordered the set 
from 1-800-NEW-FUNK also received a fifth disc, The NPG 
Orchestra's Kamasutra. 

Crystal Ball was first mentioned in the Emancipation 
booklet as a “three-CD set of previously bootlegged material.” 
The project can be seen as Prince's version of Frank Zappa's 
Beat The Boots, a series of releases that literally copied bootlegs. 
Designed by fans, the Crystal Ball booklet includes liner notes 
by Prince, who often refers to himself in the third person. He 
discusses details of the sessions, what prompted certain songs 
and whom they were written for. His comments range from 
the silly to the serious. The mail order edition had no booklet 
at all; fans were expected to retrieve the information from a 
website created specifically for the release. 

1-800-NEW-FUNK began taking pre-orders in May 
1997 and it was announced that the set would be shipped 
within a month. Nothing happened, however, and in an inter- 
view published in July 1997, Prince said that Crystal Ball might 
be ready to ship by Christmas. The delay became official when 
Prince's website Love 4 One Another stated in August that the 
album would not be manufactured until 1-800-NEW-FUNK 
had received 100,000 orders. Meanwhile, Prince explained in 
interviews how wonderful the Internet was because he could 
record music and the fans could have it instantly, “As soon as 
I’m done with it, I get it on, take orders, and press records.” 
Later in 1997, Prince finally proclaimed that he had collected 
some 84,000 pre-orders for Crystal Ball and fans were now 
expecting the set to be out by Christmas. Still, it took another 


“Last Heart,” “Good Love,” and “Acknowledge Me’; th 
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month until the wait would be over. 

The repeated delays and the lack of information rẹ 
ing the release caused a great deal of frustration amo: 
Prince's followers. Many fans reported unsatisfactory s 
from 1-800-NEW-FUNK, including lost or doubled 
Shortly after the news that shipping would commence, it 
announced that the set would also be officially releas 
stores, which upset many as it had previously been promis 
that it would only be available to those who had order 
1-800-NEW-FUNK. The set became available at the 
Musicland, and Blockbuster outlets in US in mid-Feb 
1998. In many reported cases, the record was made avail 
in stores before it reached fans that had mail-ordered 
was also made available outside of the US as an imp 
ers normally sold it at a much lower price than $60.50 fro 
Prince’s mail order, causing many angry fans to cancel 
pre-orders. Widely viewed as a fiasco, the botched 
Crystal Ball left in doubt Prince’s prediction that artists 
future would easily be able to retail music exclusively 
the Internet. 

Crystal Ball is a sprawling, patchy affair, enco 
five remixes and 25 tracks that concentrate on two pi 
1985-86 Paradel Sign O’ The Times era and the 1993-96 y 
which spawned Come, The Gold Experience, Chaos And Di 
der, and Emancipation. The only exception is “Cloreen Bacoi 
Skin,” which dates back to 1983. Thus, the collection 
representative of Prince’s 20-year career, Prince chose 
out most tracks involving Lisa Coleman and Wendy Mely 
saving them for Roadhouse Garden, a projected archive 
focusing on The Revolution years. 

Lacking cohesion and structure, the 30 tracks see 
almost randomly spread across the three discs with lit 
regard for different time periods, sounds, moods, then 
musical genres. Even some of the segues between songs: 
sloppy. Further, Crystal Ball inexplicably contains an e 
sion of a song, “Good Love,” that appeared in a longer ver 
elsewhere. Such gaffes only reinforced the impression that 
record was thrown together too rapidly. 

Regardless of Crystal Balls warts-and-all quality, 
pilation offers an excellent view into Prince’s musical b 
showcasing a multitude of musical influences and styles, 
pop, rock, and blues to funk, soul, hip-hop, and reg 
are many highlights: the sensuous balladry of “Crucial,” “ 
Dark,” and Goodbye”; the catchy blend of pop and 


energetic rock of “Interactive”; the more deliberate and n 
rock of “Strays Of The World” and “She Gave Her 
the raw, urgent funk of “Hide The Bone”; and the laid 
funky groove of “18 And Over.” There is also a fair an 
inessential material. 

The collection includes five remixes of previously reli 
tracks: “The Continental” (retitled “Tell Me How U Want 
B Done”), “Love Sign” (“Remix by Shock G.”), “Dark” 
Dark”), “Loose!” (“Get Loose”), and “P. Control.” A fey 
the songs had previously been released or were available i 
form or another: “Good Love” was released in 1988 on tl 
Bright Lights, Big City soundtrack album, “Interactive” y 
featured in the Interactive CD-ROM in 1993, and “Thi 
was included in both The Undertaker and The Sacrifice O 


Victor home videos. 


songs, “An Honest Man” and “Sexual Suicide,” were 

in 1985 during sessions for Parade and Under The 

gon. Five of the Crystal Ball tracks are cast-ofts from 

iborted 1986 Dream Factory and Crystal Ball projects: 

all,” “Dream Factory,” “Movie Star,” “Good Love,” 

Last Heart.” “Crucial” and “Make Your Mama Happy” 

the same time period, but neither was included on 

album projects at the time. Three of the tracks were 

fed in the 1993 Glam Slam Ulysses show: “What's My 

“Strays Of The World,” and “Interactive.” “The Ride” 

recorded (and filmed) in 1993 for The Undertaker 

ect (the version on Crystal Ball is a different record- 

Fthe song). “Calhoun Square” was recorded shortly 

he Ride.” Four of the songs are The Gold Experience 

“Acknowledge Me,” “Interactive,” “Days Of Wild,” 

Ripopgodazippa.” Three tracks are from the 1995-96 

for Emancipation: “She Gave Her Angels,” “2morrow,” 

bye.” Dating from 1993 to 1995, the remaining 

stal Ball tracks were never placed on any configurations 

albums: “Hide The Bone,” “18 And Over,” “Poom 

and “Da Bang.” 

loreen Bacon Skin” was cut with Morris Day behind 

tums and Prince on bass (playing with gloves on) and 
Lasting over 15 minutes, the track is a spontaneous 

‘jam, with Prince instructing Day and ad-libbing spoken 

in his “Jamie Starr” voice, in a style reminiscent of The 

side “Tricky” (which was also created from a Day/ 

). The improvised lyrics concern a sexual dalliance 

extremely ugly woman; although the words are overtly 

d course, they are also humorous and clearly delivered 

-in-cheek manner. According to Prince's liner notes, 

of the session was to come up with a funky beat to 
truments on. 

“Cloreen Bacon Skin” was recorded at Sunset Sound, Los 

in March 1983, during a 7999 tour stop, when Prince 

o days with Day and Jesse Johnson, working on tracks 

e Time's third album, which became Zece Cream Castle. 

bass line of “Cloreen Bacon Skin” was borrowed for the 

remake of “Irresistible Bitch.” 

The Crystal Ball recording of “An Honest Man” is an 

lated a cappella version of the song. The original take 

ntle and melodic piano-led ballad, distinguished by 

’s florid piano playing. Prince sings from the viewpoint 

istopher Tracy, expressing the belief that love conquers 

“TII be your slave, just understand how much I need 

nd if I died, we'll be together, side by side.” The original 

n was recorded in Prince’s home studio in November 

tight after Prince returned from France and the filming 

The Cherry Moon. A full-length instrumental version 

song was included in the film. 

stal Balls “Sexual Suicide” is also slightly different 

the original version, which was taped in August 1985 at 

‘on Avenue warehouse. Using his falsetto voice, 

ings that he will take a sexual suicide, celibacy, if he 

not have his woman, which could have fit in with the 

of Under The Cherry Moon. Eric Leeds’ thickly layered 

ophone parts are added on top of a sparse bass-and-drums 

work. Prince spices the track with guitar synth fills and 

jecting a string part by Clare Fischer's orchestra. The 

included on early versions of Dream Factory and it 
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was actually incorporated into an early cut of Under The Cherry 
Moon. 

“Dream Factory” concerns a man who is losing con- 
trol and is pleading for help, “I take a pill to wipe away my 
doubt, but a pill can’t cure a month of being alone.” Prince 
advises, “Hollyrock ain't all it seems, don’t get too serious, it’s 
just a dream. Don’t forget your friends, they're all you've got.” 
The song was sparked by Paul Peterson's departure from The 
Family. It was cut at Sunset Sound, Los Angeles, in December 
1985, right after Prince had completed the Parade album. It 
was included on Dream Factory but was dropped when Prince 
shelved the project in favour of the Crystal Ball three-LP set. 
Musically, “Dream Factory” sounds like a quick throwaway 
and seems to have been intended as an introduction to a body 
of work rather than holding up on its own. Restrained verses 
are contrasted with a louder, more forceful chorus that features 
Lisa Coleman, Susannah and Wendy Melvoin chanting along 
with Prince. Throughout, Prince mixes his normal voice with 
the speeded-up vocal style he introduced on “Erotic City.” 

“Last Heart” is an exhilarating funky pop effort with an 
infectious saxophone hook. It deals with the familiar theme 
of an unfaithful lover and has Prince declaring, “If you break 
my heart one more time it'll be the last heart you'll ever break.” 
The track features backing vocals by Susannah Melvoin and 
saxophone by Eric Leeds. Taped in January 1986 at Sunset 
Sound, Los Angeles, Prince intended to re-record the track at 
a later date but he never got around to it. Much like “Dream 
Factory,” it was included on Dream Factory but was dropped 
when Prince aborted the project. 

“Movie Star” is a pop/funk novelty that pokes fun at 
movie celebrities. Prince portrays an unsophisticated film star 
who is preparing for a night out. The lyrics mention Gilbert 
(Davison) and Jerome (Benton), and refer to Prince as the Kid. 
A humorous spoken scene towards the end has Prince picking 
up a girl at a club and bringing her back to his “crib.” However, 
his attempt to seduce her fails as she falls asleep. The song has 
a light beat and the music alternates between a funky segment 
centred around a rhythm guitar part and a portion with a jerky 
high-pitched synth line and bass to the fore. The track was 
recorded in Prince’s home studio in March/April 1986, and like 

“Dream Factory” and “Last Heart,” it was included on Dream 
Factory but was scrapped when Prince began working on 
Crystal Ball. The track sounds very much like something Prince 
could have written with Morris Day and The Time in mind, 
although the group was defunct when Prince cut the song. 

“Crystal Ball” is a peculiar, meandering, almost 11- 
minute long composition. It begins with almost two minutes 
of weird synth sounds and a lone drumbeat before Prince 
makes his vocal entry. He had initially planned to pan the 
introductory music to the left channel as a joke, so listen- 
ers would try to adjust their stereos to figure out what was 
wrong with the right channel. Prince then introduces a simple 
four-note synth bass figure that is repeated throughout most 
of the song. The instrumentation gradually expands as Prince 
adds percussion, keyboard, and a rhythm guitar. Clare Fischer's 
orchestral arrangement is interjected at certain points before 
being removed or left more discreetly in the background. Five 
minutes into the song, it enters a different segment, which 
focuses on marimba and guitar, the synth bass still providing 
the foundation. After bass and guitar solos, the song builds to a 
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crescendo as Fischer’s ominous strings are brought to the fore. 
Following some energetic drumming by Prince, the song then 
returns to the opening theme again. Prince's voice is speeded- 
up and Susannah Melvoin provides backing vocals throughout. 
Recorded in April 1986 in Prince’s home studio, the track was 
placed on Dream Factory and was one of the few songs that 
survived to Crystal Ball. It was dropped when Crystal Ball was 
reduced to a two-LP, Sign O’ The Times. 

“Crystal Ball” was cut just after Prince's return from 
France following the Libya air attack and the song expresses 
some of his fears of an impending war. The lyrics describe a 
world in turmoil, with bombs exploding all around. “Hate 
advances” as “soldiers draw their swords of sorrow.” Prince’s an- 
swer to the “madness that threatens us all” is to spend the night 
making love to his woman, an “expert lover,” because “the only 
thing that matters is the love we make tonight.” Prince repeat- 
edly asks her if she “ever had a crystal ball.” Since a crystal ball 
is used to see the future, the theme of the song isn't dissimilar 
to that of the later song “Come” (on Come, 1994), in which 
Prince seemed to view orgasm as a moment when time ceases 
to exist and one can see the future, “if you try.” One of the 
more cryptic lines in the song is “my baby draws pictures of sex, 
all over the walls in graphic detail.” It referred to a mural of 
two full-sized naked nymphs, complete with nipples and pubic 
hair, that Susannah had drawn in a room that was adjacent to 
Prince’s studio. 

“Crystal Ball” is ultimately an unfocussed composition, 
and its varying components aren't all musically strong. Nev- 
ertheless, the song is quite notable for its ambitious structure, 
lyrical content, and use of ambient noise. Fischer's strings are 
used particularly adroitly, and create an ominous atmosphere 
that perfectly complements the song's lyrical message. While 
not the masterwork Prince had hoped, “Crystal Ball” certainly 
shows originality and ambition. Certainly, “Crystal Ball” is the 
type of epic piece Prince must strive to write if he wants to be 
seen as an major experimental pop artist. 

“Make Your Mama Happy” is a busy funk effort, with 
a James Brown-derived horn arrangement and a multi-octave 
Prince vocal inspired by Sly and The Family Stone. Susannah 
Melvoin sings backing vocals and Eric Leeds plays saxophone. 
The lyrics are also highly Sly Stone-esque, dealing with the 
theme of optimism and success in the face of difficulty as in 
Stone’s “You Can Make It If You Try,” for example. Stressing 
the importance of education, Prince implies that obtaining a 
PhD is the route to an expensive car. According to the liner 
notes, it was inspired by Sly and The Family Stone's Fresh al- 
bum and was recorded to prove a point to Susannah. The track 
was taped in Prince’s home studio in August 1986, shortly 
before leaving for the European Parade tour. 

Sung by Prince in his falsetto voice, “Crucial” is a gor- 
geous soulful pop song with a climactic chorus. The melody 
of the chorus is similar to that of the later recorded “Cool 
Love” (included on Sheena Easton’s The Lover In Me, released 
in 1988). Prince wants his lover to show him everything 
and not hold anything back, because their love has got to be 

crucial, everything from A to Z.” A significant reverb has been 
added to Prince’s vocal on the Crystal Ball version of the song 
and there are other minor changes in the mix. The track was 
recorded in Prince's home studio in September 1986, shortly 
after the completion of the Parade tour of Europe and Japan. 


The track was tentatively planned for The Dawn film pro 
“Interactive,” “What's My Name?”, and “Strays O| 
World” are the last three Glam Slam Ulysses songs to 
on record, as all the 10 other tracks had been released o 
Hits/The B-Sides (“The Pope”), Come (seven tracks), 
Gold Experience (“Dolphin” and “Endorphinmachiné 
“Whats My Name?” and “Strays Of The World” were 


Hayes, Sonny Thompson, and Michael Bland at Paisle 
in May 1993 (although Barbarella doesn’t appear on 
My Name?”). All ‘90s tracks on Crystal Ball were reco} 
Paisley Park unless otherwise is noted. “Strays Of The ¥ 
also features an orchestra arranged and conducted by 
Fischer. “Interactive” was recorded in June 1993, Althor 
musicians are credited on the track on Crystal Ball, it aj 
be a live recording with The NPG. 
“Interactive” is a solid, energetic rocker, revolving arc 
a unison bass/keyboard riff. A second section shifts 
phasis to Prince’s guitar-playing. A keyboard repeating a sin 
note, sounding like a Morse code signal, adds to the 
Prince's vocal is searing and passionate. The lyrics apj 
analogise lovemaking to an interactive video game, am 
accentuated by the recurring, mechanical keyboard me 
tal Ball features the full-length version of “Interactive,” 
was edited on the /nteractive CD-ROM. 
“What's My Name?” is a dark, eerie, and dramatic pi 
of music. A section featuring Prince whispering the lyri s 
a bare bass-and-percussion backing is alternated with 
ferocious and chaotic section with animated drumming a 
bass-playing, as well as record-scratching and siren sounds, 
Prince’s vocal is mixed quite low, making it very diffic 
make out all the lyrics. However, they seem to express son 
his disenchantment with his relationship with Warner 
whom he feels has turned “Prince” into a product, “Take 1 
name, I don’t need it. Nothing stays the same anyway. ak 
fame, I can't use it.” 
“Strays Of The World” is a carefully crafted and a 
tious rock number, containing several disparate segments a 
tempo changes. Drums and an intricate keyboard motif la 
the track, The chorus features the title phrase followed 
iation on the initial motif, Prince also inserts a bridge, spi 
it with a wonderful, sustained guitar solo. Still, the song 
up sounding bombastic and rather contrived, somewhat | 
tracks such as “The Same December” on Chaos And Disor 
and “3 Chains O° Gold” on ®. The song is an invitation | 
“Love's Kingdom.” 
“The Ride” is a straightforward blues number. The guii 
work on this live version is particularly passionate, with P 
wildly generating sonic noise without much care for whetht 
what he is doing is musically “accurate.” Despite its 12 
blues origin, the song comes off as relatively refreshing. 1 
song is another paean to sex, recycling the automobile theme 
of “Delirious,” in which Prince asked his lover to take hii 
a little ride up and down, in and out and around your 
Here it is Prince who is offering his woman a ride that “wi 
keep [her] satisfied.” He is willing to do it slow, but he ca na 
take a short cut if that is what she wants. And if she prefei 
be alone, he is just as happy to watch, which brings to mi 
the voyeuristic theme of “Pheromone” and his admission 
he likes to “watch” in “Alphabet St.” on Lovesexy. “The Ri 


nally recorded in June 1993 at Paisley Park during the 
Power Trio sessions for The Undertaker film. The 
became a permanent part of Prince’s set. The Crystal 
is based on a live recording with The NPG (Tommy 
Morris Hayes, Sonny Thompson, and Michael 
le at Paisley Park on October 28th 1995; it was 
in the VH-1 Love 4 One Another special, first broad- 
27th 1996. 
ch like “Interactive,” “Calhoun Square” is a hard, 
ng relying on a bass/keyboard riff that is alternated 
d section, which concentrates on Prince’s guitar. 
‘almost shouts his way through the track. The tune takes 
e from a shopping mall across the street from where 
Store in Minneapolis was located. Prince speaks of 
here there is no racism and no one cares or stares “if 
n” Thus, it can be viewed as an updated version 
vn.” The track was recorded at Paisley Park in June 
turing the regular NPG line-up of Tommy Barbarella, 
ayes, Sonny Thompson, and Michael Bland. It was 
and played live on a couple of rare occasions during 
s on the 1993 Act JI tour. 
tal Ball includes four tracks that were placed on the 
ation of The Gold Experience, compiled in the 
1994: “Interactive,” “Acknowledge Me,” “Days Of 

d “Ripopgodazippa.” Clearly, “Interactive” would 
t very well into the computer theme of the album, but 
t the song didn’t work with “Endorphinmachine” and 
o drop it in favour of the latter track. “Acknowledge 
was replaced by the inferior “P. Control,” while “Days Of 
“Ripopgodazippa” were shelved. 
s second foray into reggae after “Blue Light” on F, 
azippa’ is a relaxed and gentle number livened up by 
ous keyboard/horn motif and a delicious clarinet solo 
s the end. Still, the song is fairly monotonous, repeating 
ttle melodic variety and no clear-cut chorus. The lyrics 
jué, describing in detail Prince having sex with a girl on 
that I normally use for the weights” and on a “fake 
it.” The phrase “flick of the pink plush” was first used in 
“Ripopgodazippa” was amongst the first tracks Prince 
at Paisley Park in October 1993 when he embarked 
old Experience. Sonny Thompson plays bass, Michael 
, and Kathy Jensen of The NPG Hornz provides 
et solo. A portion of the song can be heard in the 
b film, which opened in the US on September 22nd 


jowledge Me” is a focused pop/funk offering, with 
chorus that sports a trademark synth hook line 
iniscent of both “We Can Funk” (1986 take) and “17 
feanwhile, the hard, metallic drum beat is close to 
heromone.” A slowed-down spoken portion from the 
5 track “All My Dreams” is incorporated towards the end. 
‘tells his lover that there is no other fish in the sea for her 
im, so she might as well acknowledge that fact. He asks 
she can give her body to others when her mind is with 
he track dates back to the initial The Gold Experience 
ons, October 1993. Obviously fond of the track, Prince 
orded it with The NPG in 1994 during Exodus sessions. 
‘Days Of Wild” is a rowdy, party-oriented funk workout 
ipped verses and a singalong “na-na-na-nah” chorus. The 
s the similar-styled “Now” on The Gold Experience in 
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many ways. Prince expounds on some of the negative aspects 
of the rap music scene, such as the use of weapons, drug abuse, 
and depicting women in a derogatory way, “Hooker, bitch 

or ho, I don't think so.” Instead, he advocates, “A woman 
every day should be thanked. Not disrespected, not raped or 
spanked.” The track was recorded in early 1994 at Paisley Park 
and premiered during the launch party for “The Most Beauti- 
ful Girl In The World,” February 13th 1994. The Crystal Ball 
take is based on a live recording from a Paisley Park concert 
with The NPG on December 9th 1995 (the original perform- 
ance of the song was much longer). 

“Hide The Bone” is a raw, urgent, and highly effective 
funk exercise. A patented rhythm guitar lick is locked in with 
a booming bass and loud, whipping drums. Prince’s voice is 
intense and full of feeling, adding to the spontaneous feel. The 
song is about desire, with Prince realising that he is losing his 
cool as the woman breaks down his resistance. He admits that 
he “can't hold it” any longer, which echoes “Tick, Tick, Bang” 
on Graffiti Bridge. The lyrics are attributed to Brenda Lee Eager 
and Hilliard Wilson, who also co-wrote “Somebody's Some- 
body” on Emancipation with Prince. “Hide The Bone” was 
recorded at Paisley Park in November 1993 by NPG members 
Tommy Barbarella, Sonny Thompson, and Michael Bland. 
Despite being cut in the midst of The Gold Experience sessions, 
it was never placed on any configuration of that album. 

Irresistibly funky, “18 And Over” has an almost hypnotic 
groove, made up of bass part locked in with a drum machine 
loop. Sampled from one of the many versions of “Come,” a 
voice says the word “come” over and over, while Prince repeats 
the phrase “18 and over, I wants to bone ya.” The lyrics are 
mostly rapped by Prince. The song updates the theme of “Ri- 
popgodazippa” and has Prince describing in graphic detail what 
he wants to do with his lover. He portrays himself as a “nasty 
boy” and the “bone ranger.” The track was recorded by Prince 
and Kirk Johnson in 1994 at Paisley Park, with Mike Scott 
playing guitar. The song premiered as a video that was shown 
on the March 1995 tour of Europe. 

“Poom Poom” is something of a self-indulgent curiosity, 
showcasing a monotonous bass and drum machine groove and 
an annoying repeat of the phrase “poom poom” as a chorus. 
The song is lyrically unfocussed, with the phrase “poom poom” 
serving as yet another metaphor for a woman's vagina. Some 
of the lyrics trace Prince's growing interest in health foods and 
vegetarianism, as he sings “liquorice and goldenseal was all I 
ate.” The song was copyrighted in August 1995, along with 
the Emancipation track “Right Back Here In My Arms Again” 
amongst others. However, the track was never intended for any 
album; according to Prince’s liner notes, it was “just a funny 
track to make a female laugh.” 

“2morrow” is an easy-paced funk outing coloured by 
subtle, jazz-infused horn shadings. It was created around a fluid 
bass line vaguely reminiscent of that of “Jam Of The Year.” 
Prince desires a woman so badly that he is afraid of the conse- 
quences of their love, warning, “I’m gonna die of my love for 
you, baby.” He uses both his normal and his falsetto voice and 
speaks some of the lyrics. The track was taped in November 
1996 at Paisley Park, with horns provided by parts of The NPG 
Hornz. The song was premiered on November 20th 1996 by 
Tom Joyner on his radio show. 

“Goodbye” is a beautiful, wistful ballad featuring a 


sensitive falsetto vocal by Prince. Clare Fischer's strings add a 
sense of romance. The melody is expressive, climbing steadily 
to the chorus. The song mourns the end of an affair. Prince 
cannot understand what made the woman want to leave him; 
the night before everything had seemed normal and he had 
been “so sure [they'd] be together forever and four days.” The 
track was intended for Emancipation, but Prince replaced it 
with “The Holy River.” Considering the fact that Emancipa- 
tion contained as many as 36 tracks, it was a poor decision to 
leave off such an outstanding track. “Goodbye” was originally 
recorded at Paisley Park in December 1991, during the + 
album sessions, but Prince later updated the track. 

“She Gave Her Angels” starts out as a calm, tender piano- 
based ballad. It consists of one melodic theme that repeats 
without variation with each verse, which builds tension as there 
is no release or contrasting section. Two thirds into the track it 
turns into a loud, vigorous rock number with a guitar taking 
over to play the melody. The inspiration for the song was an 
experience that Prince had when he and Mayte were apart 
for the first time after their marriage. He sings, “She gave her 
angels to her man, because her man had none to watch over 
him until she returned.” The track was recorded at Paisley Park 
in 1996, It was featured during Prince’s appearance on Muppets 
Tonight! show, first aired on May 4th 1997. Much like the case 
with “Goodbye,” it is very difficult to see what disqualified this 
first-rate effort from inclusion on Emancipation. 

Showing Prince’s more experimental side, “Da Bang” is 
a bleak, crude guitar-based rock effort that would have fit per- 
fectly on Chaos And Disorder. Much like “Whats My Name?”, 
it alternates between two disparate sections, one calmer, 
revolving around a repeated guitar phrase, and the other a fast, 
furious portion featuring some raw and frenzied guitar-playing. 
The bottom end is missing and the track sounds more like an 
unfinished experiment than a completed composition. The 
lyrics are hardly audible as Prince has treated his vocals with an 
interesting effect that makes it seem as if the piece were sung 
underwater. The lyrics show Prince in his typical seduction 
mode, promising a woman that he will “dance and sing, like a 
puppet on a string,” if she will make love to him. The song was 
recorded in Los Angeles, but no other details are known. 

Most impressive of the five remixes is without doubt the 
new version of “Dark” from Come, titled “So Dark,” which 
features an almost entirely new backing track. Prince's vocals 
and the horn part from the original take are kept, and Prince 
has added some more effectively nuanced keyboard playing. 
The new musical elements enhance the melancholy of the 
lyrics and the remake has a haunting quality lacking in the 
original. “Tell Me How U Wanna B Done” is the second part 
of “The Continental” from F with a harder, more pronounced 
beat. Remixed by Kirk Johnson, the new version was originally 


released in 1995 as the second part of “Kirky J’s B-Sides Remix” 


from the “Purple Medley” single. 

“Get Loose” is a pre- 
dominantly instrumental reworking of “Loose!” from Come. It 
features many new synth lines and has a menacing atmosphere 
missing from the original recording. “Get Loose” is fairly close 
to another remix of “Loose!” entitled “(Lemme See Your Body) 
Get Loose!”, which was included on the Sampler Experience 
cassette tape that was given away during the March 1995 Euro- 
pean tour. The Crystal Ball version is a little shorter, but there 


are some musical differences as well (some parts are inclu 
in each version that aren't in the other). The “Love Sign” 1 
by Shock G. is very laidback, completely lacking the life 
energy of the original version. A sampled synth line fro 
“D.M.S.R.” from 1999 is incorporated throughout, to li 
effect. Similarly, the “P. Control” remix is a smooth, 
version. This version was released as the “Club Mix” on t 
cassette that was handed out to VIPs during the VH-7 
And Music Awards, Los Angeles, December 3rd 1995 
the mix was also used for the French version of “P. Con 
on The Versace Experience (Prelude 2 Gold) tape, “Chatout 
Control,” given away at a Versace fashion show in Paris, Jul 
1995. 
Crystal Ball was released with little fanfare and the alt 
didn’t attract much interest from the mainstream musi 
or radio. Airplay was minimal, as programmers found 


were mixed, with some critics complaining that much 
music sounded uninspired and aimless, lacking melodie fin 
and hooks. Some critics concluded that Prince’s famous 1 
doesn’t contain many superior tracks. The general imp; 


max after the long wait. Almost everything had previous 
bootlegged or heard in concert; “Cloreen Bacon Skin,” “N 
Your Mama Happy,” “Poom Poom,” and “Da Bang” 
only tracks that fans were unfamiliar with. The Crystal Ball 
four-CD set was made available in a limited edition of 
copies (which includes the mail order sets). Around 10 
copies of the set were sold in the US. It peaked at number 
on Billboard’ Pop Chart and at number 59 on the 


F: The Truth 

RECORD LABEL: NPG 

RELEASE DATE: 29 JANUARY 1998 
+ “The Truth” 

e “Don’t Play Me” 

e “Circle Of Amour” 

© “3rd Eye” 

* “Dionne” 

e “Man In A Uniform” [Prince/Rhonda Smith] 
e “Animal Kingdom” [Prince/Rhonda Smith] 
+ “The Other Side Of The Pillow” 

¢ “Fascination” 

¢ “One Of Your Tears” 

* “Comeback” 

¢ “Welcome 2 The Dawn” 

Drawing on inspiration from artists such as Tracey Chapman 


Joni Mitchell, and Bruce Springsteen's acoustic Nebraska a 
The Ghost Of Tom Joad, The Truth is a subdued and prima 
acoustic album. It was recorded in the autumn of 1996, w 
Prince had completed work on Emancipation. Initially pla 
for distribution by EMI, a large-scale release of the alb 
was cancelled due to the demise of the label. Instead, it w 
announced in early May 1997 that it would be made avail 
from 1-800-NEW-FUNK as a limited edition cassette, 
ever, this decision was reversed and the album didn’t receit 
a public release until January 1998 when it was included 
fourth disc in the Crystal Ball set. 


t an acoustic guitar is the main accompanying 

oughout, Prince adds embellishments and 

tar, percussion, and keyboard on many tracks. 

er Rhonda Smith co-wrote “Animal Kingdom” 

| À Uniform” with Prince. She plays bass on three 

,” “Animal Kingdom,” and “One Of Your 

cination” features vocals and percussion by Smith, 

d Kirk Johnson, as well as a guitar solo by Mike 

on is also responsible for the beat programming on 

mour” and “One Of Your Tears.” 

h finds Prince considerably toned down. Much 

languid and somewhat bleak. Stripped off his 

: arrangements and production techniques, the 

elodies have to stand up on their own, which is 

e problem with the album: many of the songs are 

too monotonous, with melodies that hardly move 

Additionally, half of the tracks rely on well-tried 

sions and harmonies. The result is that most of 

uneventful, sometimes at the risk of being boring. 

tracks sound rushed and unfinished, and few leave 

lasting impression. 

he album does start out somewhat promisingly with the 
and “Don’t Play Me,” both of which have a quiet, 

htensity, The sparse, almost amateurish production 

he Truth,” which builds slowly into a patented 

in the final chorus. “Don’t Play Me” contains 

sting background sound effects, including the 

radio dial being spun from station to station, Other 

ights include “Welcome 2 The Dawn” and “Circle 

which contain some of the more memorable 

on the album. Songs like “3rd Eye” and “Man In A 

jowever, blend into each other rather indistinctly. 

n,” with its calypso overtones, sounds like an ad- 

nt for a Caribbean cruise line. “Animal Kingdom” 

some interesting recording touches, like a distorted 

and a backwards guitar solo, but ultimately the song 

than a curiosity. 

songs on the album deal with a variety of subjects 

ce's heart, ranging from veganism to the music 

ty. The title track and “Welcome 2 The Dawn” concern 

nce of responsibility and making the right choices. 

reaffirms Prince's belief in the afterworld, recall- 

e theme of the 1985 Parade leftover “Others Here With 

ince says that loved ones we lose will reappear to us in 

According to Prince, “Comeback” was written for 

nd,” It has been speculated that the song indirectly 

jes the tragic death of Prince’s son. Quite different, 

Of Amour” is a piece of narrative storytelling, recount- 

y four friends from Prince’s Central High School form a 

. Prince said that the inspiration for the song “Dionne” 

who lives in London. 


The Vault... Old Friends 4 Sale 
LABEL: WARNER BROS. 
DATE: 24 AUGUST 1999 


© “My Little Pill” 

© “There Is Lonely” 

e “Old Friends 4 Sale” 
¢ “Sarah” 
e “Extraordinary” 

The Vault... Old Friends 4 Sale is a collection of mostly un- 
released songs attributed to Prince. The album was delivered 
to Warner Bros. in April 1996 along with Chaos And Disorder. 
However, instead of rushing out The Vault... Old Friends 4 Sale 
at a time when Prince’s career seemed to have reached a stand- 
still, Warners elected to hold off on the release until a later date. 

While The Vault... Old Friends 4 Sale was hyped by 
Warner Bros. as a “noteworthy musical event,” it is very 
obviously contractual obligation filler, much like Chaos And 
Disorder. It is evident that Prince chose to give the record 
company mostly leftovers and discarded tracks that he didn’t 
care too much about. The record clocks in at 39 minutes and 
features sloppy artwork. The liner notes are sketchy, lacking 
details about which musicians play on the individual tracks. 
Recorded in Paris, Tokyo, Los Angeles, and Paisley Park studios, 
the album features performances by Sheila E., Michael Bland, 
Sonny Thompson, Tommy Barbarella, Morris Hayes, Kirk 
Johnson, and Levi Seacer Jr. 

The album is attributed to “Prince” and not “®,” despite 
the fact that it does contain material recorded after the name 
change. According to the less-than-accurate liner notes, the 
songs were recorded between January 23rd 1985 and June 18th 
1994. However, the dates given seem almost arbitrarily. The 
oldest track on the album is “Old Friends 4 Sale,” taped at 
Sunset Sound, Los Angeles, in April 1985. On the listed date, 
January 23rd 1985, Prince was in Cincinnati on the Purple 
Rain tour and although he and Sheila E. did do some work for 
her Romance 1600 album at Cincinnati's Fifth Floor around 
this time, there exists no documents of any work being done 
on “Old Friends 4 Sale” or any other song on The Vault... Old 
Friends 4 Sale (besides, Cincinnati is nor listed as one of the 
recording locations). Since the January 23rd 1985 date can 
be questioned, it seems likely that the June 18th 1994 is just 
as incorrect. Indeed, if the album were to include only Prince 
material, the last date should be no later than June 7th 1993, 
when the name change was announced. 

Three of the tracks are from the abandoned ZI Do 
Anything soundtrack from 1992: “The Rest Of My Life,” “My 
Little Pill,” and “There Is Lonely.” Of these, “My Little Pill” 
was recorded at Paisley Park in late March, shortly before the 
start of the Diamonds And Pearls tour. “The Rest Of My Life” 
and “There Is Lonely” were recorded at either Paisley Park 
along with “My Little Pill” or at Platinum Studios, Melbourne, 
in mid-April 1992 when the Diamonds And Pearls tour visited 
Australia. Most of the work on PI Do Anything was done at 
Platinum Studios, but some of the tracks were recorded at 
Paisley Park prior to the tour (and some were taped twice, both 
at Paisley Park and at Platinum Studios). 

“5 Women” was recorded by Prince in Tokyo, Japan, on 
the 1990 Nude tour and re-recorded by Joe Cocker (as “Five 
Women”) for his Night Calls album in 1992. “She Spoke 2 Me” 
is included in an “extended remix,” which is essentially a longer 
(full-length) version of the track that was previously available 
on the soundtrack to the 1996 Spike Lee film Girl 6. The track 
was recorded during the Paisley Park sessions for the # album 


in late 1991. Initially intended for Rosie Gaines, “Extraordi- 


nary” was taped at Paisley Park in the summer/autumn of 1992, 


after the Diamonds And Pearls tour (copyrighted October 9th 
1992). The aforementioned “Old Friends 4 Sale” was taped 
during the initial Parade sessions in April 1985, but it was re- 
vamped with new lyrics in 1991 and has probably been worked 
on since then as well. 

At least two of the tracks are “9” recordings (i.e. written 


and recorded after the name change) rather than “Prince” songs. 


“Ies About That Walk” was recorded in September 1993 at 
Guillaume Tell Studios in Paris, France, during a day off on the 
Act IT tour. “Sarah” is from February 1996 and one of the last 
Paisley Park sessions with The NPG line-up featuring Sonny 
Thompson, Tommy Barbarella, and Michael Bland. It isn’t 
known where and when “When The Lights Go Down” was 
recorded. 

Although it isn’t stated in the liner notes, it is likely that 
all tracks on The Vault... Old Friends 4 Sale, barring “Old 
Friends 4 Sale,” feature The NPG in various line-ups, record- 
ing live together in the studio. Thus, The Vault... Old Friends 4 
Sale is the most band-oriented album Prince has ever released. 
All the other records from his period with The NPG contain 
as many or more Prince solo efforts. Despite containing songs 
from different time periods and studios, the album sounds like 
a single, coherent piece of work. The overall sound is warm, 
more “analogue” than “digital.” The arrangements emphasise 

“real” instruments, horns, guitar, bass, piano, organ, drums, 
percussion, rather than synthesised sounds and samples. All 
tracks feature live drumming instead of computer drums. The 
arrangements are mostly sparse, lacking unnecessary embel- 
lishments, and the production is free from distracting studio 
trickery. 

Like most of Prince's ‘90s albums, The Vault... Old 
Friends 4 Sale contains a wide range of musical styles, from 
jazz and blues to rock, pop, and soul. However, the blues and 
jazz influences are stronger than any other major-label album 
released in his own name and the album is noteworthy for its 
lack of any funk material. Still, the impressive performances 
and stylistic breadth cannot disguise the fact that the songs 
in themselves are unimpressive and not very original. The 
material is rather subdued, lacking the high-profile hooks 
and assertive choruses of Prince's more commercially oriented 
music. The Vault... Old Friends 4 Sale is ultimately a disap- 
pointing effort, giving few indications of what he is capable of 
as a songwriter. 

One of the obvious highlights, “Old Friends 4 Sale” is a 
passionate blues-flavoured pop/rock song. Beautiful strings by 
Clare Fischer’s orchestra add sophistication and an element of 
drama. A sombre mood is established from the outset with an 
eerie, slightly discordant synth theme that opens the song. A 
piano is the main accompaniment for Prince's emotional vocal 
interpretation of the lyrics. The synth theme returns at the 
end, now doubling as a chorus, followed by a closing passage 
that provides a sense of release after tension has built through 
the repeated verses. The kick drum is oddly low in the mix, so 
much so that it is virtually inaudible. “There Is Lonely” is a 
melancholy and somewhat bombastic rock number spiced with 
some jazzy guitar phrases by Prince. “5 Women” is an excellent 
blues number, although utterly unoriginal and derivative of 
hundreds of similar efforts. 


“The Rest Of My Life” is an exuberant, roc 
number with a funky bass underpinning and some v 
honky-tonk piano. The track has a stop-start structure 
never really seems to get going. “It’s About That 
upbeat bluesy number with a jazzy swing era-flavoi 
arrangement. The horn charts are creative and Pri 
delivery is skilful and sassy. The song has a nice build- 
the chorus, but the track quickly becomes tedious, as ù 
is ultimately little to it. “Extraordinary” is a by-th 
Prince soul ballad. It offers nothing new in comparisor 
efforts, but the lack of instrumental bombast and the 
ence of interesting vocal harmonies during the cho 
bearable. “Sarah” is a bluesy horn-boosted rock nun 
around a bass riff that repeats throughout, interrupted 
the minimal chorus. An obvious throwaway, the son 
has some energy and spontaneity to save it. 

Sounding more like an improvised late-night jam 
than a finished song, “When The Lights Go Down’ is m 
of a showcase for the musicians’ performances than itis 
genuinely interesting song. The track is a languid, seduce 
number revolving around a rhythmic phrase. Percus 
flavour throughout and Prince's jazz-flecked piano pl; 
a delight. The track is reminiscent of both “She Spoke 2 
and “Willing And Able” on Diamonds And Pearls. “My 
Pill” is an off-the-wall track, even more odd than “Had 
esoteric musical experiment of Chaos And Disorder, 
1:09-minute song contains a spoken vocal by Prince oy 
weird, dissonant guitar riff. “She Spoke 2 Me” is inclu 
8:20-minute version. The extended portion is entirel 
mental, adding little to the song other than showing ol 
accomplished Madhouse-style jazz. 

The lyrics of The Vault... Old Friends 4 Sale touch 
variety of subjects. “Irs About That Walk” is a celebrat 
the way a woman moves as she walks. Prince leaves litt 
imagination, stating that she has an “ass like a fine cut 
mond, mounted on two legs of stone.” The song was d 
inspired by Mayte, according to band members. “Sara 
cerns a woman out for a night of fun. “When The Li 
Down” deals with what goes on between two lovers a 
have left behind the “silly worn out games.” “Extrao! 
a romantic love song, with Prince saying that he was b 
love his woman. The two of them have been able to 
the attempts to break them up, their love enabling 
through even the most difficult times. The new versio 
Friends 4 Sale” deals with a man who has been betra) 
abandoned by his friends. 

“My Little Pill” tells about a single mother who 
from life and her responsibilities whenever she takes anoth 
pill. “There Is Lonely” is sung from the viewpoint ofa: 
pressed man whose world has crumbled at his very feet. 
feels so alone that the word lonely isn’t sufficient to des 
the emotion. Prince doesn’t provide any clue as to why th 
person in the song feels this way. As with “My Little Pill, 
problem is that this song was intended for Ii Do An 
and outside of the movie it is incomplete and at best half 
song. Unlike “My Little Pill” and “There Is Lonely,” “Th 
Of My Life” can be understood outside the context of Zi 
Anything as having a message about the need to keep a po 
outlook on life. The song concerns a man who is taki 


of his life. 


Vault... Old Friends 4 Sale met with mostly negative 

Many critics complained about the lack of first-rate 

Some even felt the record ought to come with a 

g sticker, describing it as a throwaway, containing 

Prince never thought worthy of release. Still, the 

performances received high notes, with many writers 

iting on the jazz orientation of much of the music. 

nounced The Vault... Old Friends 4 Sale, sarcastically 

on the Love 4 One Another website that the record was 

y old” and contained “dated tracks.” 

dly, the album had minimal chart impact and 

| poorly, mainly attracting Prince completists. It sold 

copies in the US, comparable to Chaos And Disorder, 

aked at number 85 on the Billboard Pop Chart and 

3 on the R&B Chart. Almost immediately after the 

‘the album, the promotion for Rave Un2 The Joy Fan- 

stepped up and the excitement about the forthcom- 

um quickly eclipsed the disappointment of The Vault... 
ds 4 Sale. 


e Un2 The Joy Fantastic 


LABEL: NPG/ARISTA 
E DATE: 9 NOVEMBER 1999 


Sun, The Moon And Stars” 
ay Is A Winding Road” [Sheryl Crow/ Brian 


But True” 
U Go, Whatever U Do” 


d to “4,” Rave Un2 The Joy Fantastic was Prince's first 
el album release since Emancipation in 1996. While 
fans reasonably happy, his 1997-98 releases, Crystal 
Truth, Kamasutra (attributed to The NPG Orchestra), 
Soul (released as an album by The NPG) had 
jodest quantities and met with very little interest 
general public. Prince denied that his return to major 
wider promotion and distribution was prompted 
ppointment with his independent releases. On the 

iry, he claimed that they had been highly lucrative and, 

it was more important to be “number 1 at the bank” 
opping the charts. Nonetheless, it was obvious that he 
the attention of a larger audience and to reach beyond 

re following. 

was committed to making Rave Un2 The Joy 

a success. He promoted the album vigorously, giving 
iews than ever before, even appearing on several 
hows, something he had carefully avoided in the past. 
tors also indicated that Prince wanted to reach the 
possible audience. A number of prominent guests 

n the album, including rappers Eve of The Ruff Ryders 


and Chuck D of Public Enemy and rockers Sheryl Crow and 
No Doubr's Gwen Stefani. Using commercially viable guest 
stars had proven to be a successful strategy for current artists 
such as Mariah Carey, Puff Daddy, and Lauryn Hill, as well as 
for veterans Santana, who had made a remarkable comeback on 
Arista in 1999 with one of the year's best-selling albums. Prince 
said that he had been unable to invite guests on his albums in 
the past because of record company complications, but there 

is no question that one reason for the guest appearances was to 
increase the album's chances of selling to different markets. 

“Prince” was credited as producer of the album, which 
clearly can be seen as another sales augmentation method 
despite his explanation that Prince was an excellent editor. 
Undoubtedly, having Prince listed on the back cover sleeve (in 
bold letters unlike everything else) seemed like a shrewd idea in 
the nostalgia-crazed climate of the late “90s. After all, “Prince” 
is a household name, associated with tremendous success and 
countless classic songs; the only notable hit Prince had achieved 
as “P” was “The Most Beautiful Girl In The World” in 1994. 

With the exception of the title track, Rave Un2 The Joy 
Fantastic was recorded at Paisley Park from June 1998 until 
mid-September 1999. Two of the tracks, “So Far, So Pleased” 
and “Baby Knows,” were mixed at Electric Ladyland studio 
in New York in the summer of 1999. The only vault item was 
the title track, which was recorded at the Olympic Studio in 
London in July 1988 while on the Lovesexy tour. The album 
includes a cover version of Sheryl Crow’s “Everyday Is A Wind- 
ing Road” (written by Crow with Jeff Trott and Brian McLeod, 
from Sheryl Crow, 1996). All the other songs are Prince compo- 
sitions. 

The album was in all essentials a solo recording. The 
computer programming is credited to Kirk Johnson in col- 
laboration with Prince. Several guests make appearances: 
Chuck D raps on “Undisputed”; Eve raps on “Hot Wit U”; 
Gwen Stefani sings on “So Far, So Pleased”; Sheryl Crow 
sings and plays harmonica on “Baby Knows”; Ani DiFranco 
plays acoustic guitar on “Eye Love U, But Eye Don’t Trust U 
Anymore”; Maceo Parker plays saxophone on “Prettyman.” 
The Hornheads, featuring Michael B. Nelson, Dave and Kathy 
Jensen, Steve Strand, and Kenny Holmen, contribute horns 
arranged by Nelson and Prince on “Hot Wit U” and “Man ‘O’ 
War.” They also appear on “Prettyman,” but this horn part was 
sampled from another recording as The Hornheads didn’t work 
on “Prettyman.” An orchestra, dubbed The NPG Orchestra by 
Prince, arranged and conducted by Clare Fischer, appears on 

“The Sun, The Moon And Stars,” “Man ‘O’ War,” “Silly Game,” 
as well as on a segue between “Everyday Is A Winding Road” 
and “Man ‘O’ War.” 

Four former and present NPG members make appear- 
ances on guitar, bass, and drums. Kirk Johnson plays drums on 

“So Far, So Pleased” and percussion on “Man ‘O’ War.” Michael 
Bland is the drummer on “Baby Knows.” Mike Scott plays 
guitar on “The Greatest Romance Ever Sold” and Rhonda 
Smith bass on “Tangerine” and “So Far, So Pleased.” Several 
guests contribute backing vocals. “Undisputed” features vocals 
by Kirk Johnson, Morris Hayes, Kip Blackshire, and Adele 
C. The backing vocals on “Everyday Is A Winding Road” are 
attributed to Larry Graham and the three Blackshire brothers: 
Kip, DuJuan, and Johnnie. Marva King sings backing vocals to 

“So Far, So Pleased.” Bros. [sic] Jules scratches on “Undisputed,” 


“Hot Wit U,” and “Prettyman,” lick. 
Partially showcasing a renewed musical vitality, Rave Un2 The title track is a sparse, demo-like funk/rock off 

The Joy Fantastic was something of a return to form for Prince. sung in a passionate falsetto. It contains little more thi 
The album was clearly intended to appeal both to new listeners primitive-sounding and very basic drum machine be; 


and long-time followers, who had longed for a return to some electric piano providing a rhythmic phrase. He adds a y 
of the musical risk-taking that characterised much of his ‘80s Oriental-flavoured guitar line (later borrowed for “The 
work. The record mixes some highly commercial and easily on ®). Prince embellishes the track with some guitar 
accessible material with a few more cutting edge tracks. and improvisations, but he never breaks out in a fully- 
Typically, Rave Un2 The Joy Fantastic is stylistically broad, solo. The chorus features a celebratory chant of the si 
mixing funk, soul, and dance tracks with rock and pop, as well with Prince’s vocal multi-tracked to create a thick t 


as tracks that blend elements from the different genres. The rhythmic groove achieved by the drum machine beat an 
album is sparsely produced, with few lapses into overproduc- electric piano recalls “Kiss,” which Prince attributed as t 
tion or superfluous embellishments. The album includes both main reason why he kept the track in the vault for so 
more generic contemporary-sounding R&B-styled efforts and the same time, the melody of the verses isn’t too far r 
tracks showcasing the classic “Prince” instruments, including from “Eye No” on Lovesexy. The guitar has the unmista 


the Linn drum machine and the analogue Oberheim synth. Lovesexy/Batman-era tone and the overall sound of the si 
The album is overall melodically stronger than most is radically different from anything else on Rave Un2 

of Prince’s previous ‘90s albums. Indeed, Prince said that he Fantastic. 

wanted to make a “very memorable album,” explaining that The record contains some of Prince’s most convi 

he longed for the “the great days of music when you actually ing rock material since the ‘80s. “So Far, So Pleased,” “ 

remembered and could sing along with a song.” At the same Knows,” and “Whesever U Go, Whatever U Do” are 

time, the record displays more rhythmic imagination than in a energetic guitar-driven rockers that avoid the bombast 

long time. Indeed, for the first time since the late ‘80s, Prince that have marred a great deal of his ‘90s rock and pop ma 


offers some interesting drum programming. As always, the So Far, So Pleased” comes from the infectious and exhila 


musicianship is assured throughout, but the focus is more on guitar-driven rock sphere of “When You Were Mine” o 

the songwriting and the songs themselves than the musical Mind and “I Could Never Take The Place Of Your Mi 

performances. Sign O’ The Times. Much like the two predecessors, it re 
One of the least satisfactory aspects of the record is that conventional sung chorus with a guitar lead line that 


the music is a bit subdued and lacking in energy. There are as a hook. A break is inserted two thirds through, with 
perhaps a few too many slow, languid numbers. A handful of introducing a new guitar motif before executing a ro 
the tracks have a hint of “been there, done that,” perhaps most tar solo. “Baby Knows” is a bluesy, gritty guitar-fuelled 
notably “Hot Wit U,” “The Greatest Romance Ever Sold,” that opens with harmonica by Sheryl Crow. Michael Bk 
“Man ‘O’ War,” and “Silly Game.” Another drawback is the anchors the beat with his muscular drumming. The cho 
slick and plastic “lite-R&B sound” of several tracks, result- is loud and punchy, featuring more or less shouted vi 
ing from Johnson's drum programming. Despite the “Prince” catchy rising-and-falling, fairground-like synth line is ad 
production credit, the majority of the tracks have very little in the chorus. Prince sings in a Camille-like speeded-up voi 
common with his unorthodox ‘80s productions. “Wherever U Go, Whatever U Do” is a wistful anı 
The three most experimental tracks, “Rave Un2 The Joy ly melodic mid-tempo rocker. The arrangement is vel 
Fantastic,” “Undisputed,” and “Strange But True,” are obvi- showcasing guitar, bass, and a Linn drum machine. The 
ous highlights, being unpredictable creations that attempt to has a pleasant and easy-going, flowing feel. It lacks a cli 


push conventions. Featuring entirely spoken lyrics, “Strange chorus, instead alternating between two sections, one ofw 
But True” is a dark and edgy funk track that revolves around is instrumental, focusing on decorative guitar lines, Th 
a hypnotic “Erotic City”-style bass line. The drum machine is modulated to a higher key towards the end, before re 
beat is intriguing, sounding almost as if it were skipping a again. For all its qualities, though, the song is actually one 


beat here and there. Prince creates a dramatic soundscape by the most derivative-sounding creations on Rave Un2 The Joy 
using unusual sounds, treated voices, and by inserting several Fantastic. The drum pattern recalls “Forever In My Life,” y 
different motifs throughout. “Undisputed” is an adventurous the chugging beat brings to mind both “Cream” on Diam 
funk/dance track. The lyrics are more or less chanted, delivered And Pearls and Prince’s take on “One Of Us” on Eman 


in beats much like Janet Jackson sometimes does (“Escapade” Meanwhile, the melody has hints of Rosie Gaines’ “My Ti 


and “What Have You Done For Me Lately” are two examples). Heart” on her 1995 album Closer Than Close (co-written b 
The chorus mixes a chant of “NPG, get rowdy now” with Rosie with Prince), as well as The Police's classic “Every 
sung vocals. The complex, jagged Linn drum machine beat You Take.” ` 
is reminiscent of both “Big Tall Wall” (a 1986 leftover) and One of the album’s finest moments is “Eye Love U, 
“Housequake” on Sign O’ The Times. The song includes a brief, Eye Don’t Trust U Anymore,” a stark, tender piano ba 

humorous segment with some intentionally bad operatic sing- featuring a sensitive falsetto vocal by Prince that generat 
ing by Prince. Chuck D of Public Enemy appears in two guises: passionate intensity. The sparse arrangement bears similari 
a part of his line “once again back is the incredible rhyme ani- to “Sometimes It Snows In April” on Parade, with a spa 
mal“ from “Bring The Noise“ (from the 1988 album /t Takes A acoustic guitar by Ani DiFranco complementing Prince's į 
Nation Of Millions To Hold Us Back) is sampled repeatedly and accompaniment. The beautiful, delicate melody has eleme 
then, at the end, he delivers a potent rap over a funky guitar of both “Condition Of The Heart” on Around The World. 
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it Love U Anymore” (a 1992 I'll Do Anything 
Showcasing a certain Joni Mitchell influence, the 
d “Tangerine” is a soulful and beautiful interlude, 


guitar providing the main accompaniment for 
vocal delivery. 

un, The Moon And Stars” is a relaxed soul/pop 

cute, almost lullaby-like chorus. Clare Fisher's 

s add a sense of romance, bringing to mind 

k on Parade! Under The Cherry Moon. Prince 

falsetto voice. A light, airy synth and a deep 

nice contrast. An important aspect of the song 

d faintly reggae-flavoured rhythm achieved by 

ng of the bass and drum parts; the closest com- 

Prince canon is the quirky, spasmodic rhythm 

llad Of Dorothy Parker” on Sign O’ The Times. A 

: in a phoney Jamaican accent interrupts the song 

ugh, Although not as obtrusive as Steppa Rank’s 

ck, Therefore I Am” on Chaos And Disorder, 

evertheless seems inappropriate and doesn't add 

terest. “Everyday Is A Winding Road” is a rous- 


sounding inspired, Prince's recording is more of 
ack. A hidden track, “Prettyman,” is amusing and 
funky. Prince creates a stunning rhythmic groove by 
repeated keyboard phrase with a fairly static bass 
usy live drumming. An Oberheim-sounding synth 
ishments. The track is one of Prince’s most 
lames Brown tributes, due in part to the distinctive 
aceo Parker, a saxophone player who contributed 
e James Brown sound. Prince uses a vocal that 
removed from his Jamie Starr voice. Prince has said 
yman’ was written with Morris Day and The Time 
ndeed, the track has an Old School Prince/The Time 
ould not have been out of place on any of the first 
z albums. 
Greatest Romance Ever Sold” is a laidback mid- 
B outing with a vaguely melancholy melody. The 
off ear-catchingly with the assertive chorus, which 
nce’s thickly layered vocal. The song is skilfully 
verses end with the melody going down a semi- 
y step, before a quick Oriental motif leads into a 
passage that showcases decorative synth cascades. 
ction mimics contemporary R&B music and the 
ind is close to that of Emancipation (and Newpower 
ortedly, a Moroccan trip with Mayte provided some 
piration for the song. “Silly Game” is a soothing 
string-laden soul/pop number that finds Prince at 
aditional and accessible. The song is cut from the 
vas the covers of The Delfonics’ “La, La, La Means 
i“ and The Stylistics’ “Betcha By Golly Wow!” on 
. Prince even recycles the clarinet-like sound that 
ortant feature of “Betcha By Golly Wow!”, while 
himes sound was becoming something of a cliché, 
n used on Prince ballads from “Crazy You” on For 
‘Until U're In My Arms Again” on Newpower Soul. The 
und of “Silly Game” is also redolent of Emancipation, 
-sounding synth bass as a primary ingredient. 
ot Wit U” is a pedestrian funk/dance effort that 
Slike a fairly outright capitulation to current R&B 


3 minutes. The track is an “unplugged” number, 


rsion of Sheryl Crow's straightforward, jangling 


trends. Much like “Silly Game” and “The Greatest Romance 
Ever Sold,” the production is very Emancipation-like, with 
Johnson's trademark computer drums and a bouncy synth 
bass to the fore. An interesting feature is the inclusion of some 
Oberheim-sounding synth lines recalling the classic Prince 
sound, The rap by Eve is competent but uninspired, and again 
seems like an overt and somewhat crass attempt to appeal to 
a younger audience. “Man ‘O’ War” is a rather melodramatic 
soul ballad not too far removed from “One Kiss At A Time” 
on Emancipation. Strings by Fischer and subtle horn shadings 
add sophistication, while a restrained guitar solo injects some 
energy. Prince sings in a combination of his falsetto and regular 
voice, using up no less than 14 tape tracks for his vocals. While 
showing off his considerable range and virtuosity, the vocal 
delivery is overwrought and fails to convey the sullen mood of 
the lyrics. The track is another Emancipation-sounding effort, 
with Johnson's drum programming being very close to “Friend, 
Lover, Sister, Mother/Wife” and the triangle sound reprising 
that of “Right Back Here In My Arms.” 

The lyrics of Rave Un2 The Joy Fantastic offer nothing 


new in comparison to Prince earlier ‘90s work. The title track 
is a celebration of life and of enjoying life through a new 
point of view that rejects guns and drugs. Prince's version of a 
brave new world consists of a planet of lovers and cities filled 
with good times. Similarly, the basic message of “Everyday Is 
A Winding Road” is that we should enjoy life. In contrast to 
Emancipation, songs about love gone wrong outweigh the more 
romantic love songs, which led many to interpret some of the 
lyrics as chronicling a break-up between Prince and Mayte, 
something that Prince flatly rejected. 
“Tangerine” is about a man who misses his ex-girlfriend. i 
The tangerine colour that he feels is explained as being the 
colour of his ex-lover’s lingerie. “Man ‘O’ War” concerns itself 
with a man who is facing the fact that his lover has left him 
after falsely accusing him of sleeping with another woman. 
“Eye Love U, But Eye Don't Trust U Anymore” is also about a 
love affair that has ended. However, whereas “Man ‘O° War” 
features an angry woman falsely accusing her man of cheat- 
ing on her, in this song the man has come to realise that his 
woman is cheating on him. Prince said that “Eye Love U, But 
Eye Don’t Trust U Anymore” was partially inspired by his 
recollection of seeing his father accusing his mother of having 
another man when she returned home from shopping with 
her new dress on backwards. “Silly Game” is also about a love 
affair gone bad. Much like “Man ‘O’ War” and “Eye Love U, 
But Eye Don’t Trust U Anymore,” the song features yet another 
do-wrong woman who treats her man poorly although he loves 
her, and doesn’t deserve such treatment. 
The more tender expressions of love and devotion that 
were so prevalent on Emancipation show up only in three songs. Í 
“The Greatest Romance Ever Sold” is about the power of love 
and the kind of romance that touches the very soul. The title 
of the song is an obvious variation of The Greatest Story Ever 
Told, a book by Fulton Oursler about the life of Jesus, which 
is considered a classic, reverent work. “So Far, So Pleased” is 


Se 


about a developing romance, with Prince singing about how he 

is “so far, so pleased” with the way this new affair is proceeding. i 
“The Sun, The Moon And Stars” is essentially a gentle seduction 

of a woman by her lover. The elation they feel from their love 

makes “the sun, the moon, and stars” seem closer to them than 


ever. The song was written in Marbella after a pleasant dinner 
with Mayte and Larry Graham and his wife Tina. 
The overtly sexual themes and hedonism that Prince 
explored prior to Emancipation return on “Hot Wit U” and 
“Baby Knows.” The former is essentially a declaration by Prince 
about how he wants to turn the body heat up with his lover. 
“Baby Knows” is about a sexy woman who knows the funkiest 
spots in the city and knows how to treat her man. The song 
was inspired by Prince's “hang-out friend,” Ananda Lewis, at 
the Life club in New York. Lyrically, it recalls songs like “Peach” 
and “It’s About That Walk” in that it’s preoccupied with a 
woman's exterior and, specifically, her posterior. The lyrics, like 
those of “Hot Wit U,” lack subtlety and are fairly sexist. Quite 
unlike all the other songs, the subject of “Prettyman” is a comi- 
cally conceited “pretty man” who is out trying to find a woman 
to be his. The man in the song thinks of himself as a truly 
irresistible guy, but he is really a shallow loser without a clue. 
Two of the songs comment on the music business and 
artistic integrity. While not quite a rap number, “Undisputed” 
does have the sense of bravado found in many rap songs where 
the rapper brags about his prowess as an entertainer. The title 
refers to Prince’s claim that the “undisputed truth” is that if 
people take the time to realise how innovative he is they will 
finally be able to “get free.” “Strange But True” is more am- 
biguous, initially sounding like a song about a man addressing 
a former lover. However, the song shifts from a love relation- 
ship to a suggestion of something else. Prince mentions the 
“unfamiliar faces” he has forgotten, and the “petty lies and alibis” 
which are like “gold diggers chasing” after him, which bring to 
mind some of the negative aspects of celebrity. When he men- 
tions that he was “freed” after this “chain of events” reminded 
him where and who he was, the link to his “emancipation” 
from Warner Bros. can hardly be doubted. 
Critical reaction to Rave Un2 The Joy Fantastic was at best 
mixed, although some critics maintained that it was one of 
his strongest albums of the ‘90s. Despite Prince’s tremendous 
promotional efforts, the album met with fairly modest com- 
mercial success. Unquestionably, one reason for the album's 
lack of impact was the commercial failure of the first single, 
“The Greatest Romance Ever Sold.” The album reached number 
18 on Billboard’ Pop Chart and number 8 on the R&B Chart, 
selling around 350,000 copies in the US, comparable to 
records like Come (345,000) and the Black Album (295,000). 
Prince was frustrated with Arista’s promotional efforts, going as 
far as making a series of public attacks on Vice President, Clive 
Davis, who had signed Prince and promised him success with 


the project. 


F: Rave In2 The Joy Fantastic 
RECORD LABEL: NPG 
RELEASE DATE: 29 APRIL 2001 
e “Rave In2 The Joy Fantastic” 
e “Undisputed (The Moneyappolis Mix)” 
e “The Greatest Romance Ever Sold” 
¢ “Hot Wit U (Nasty Girl Remix)” 
° “Tangerine” 
© “So Far, So Pleased” 
e “The Sun, The Moon And Stars” 
e “Man ‘O’ War (Remix)” 
e “Baby Knows” 


e “Eye Love U, But Eye Don’t Trust U Anymore” 
e “Beautiful Strange” 

e “Silly Game” 

e “Wherever U Go, Whatever U Do” 

e “Prettyman” 

Rave In2 The Joy Fantastic is a special edition of 1999's 7 


NPG Music Club. The release date refers to when shippi 
the album began (the first reports from fans having 
album occurred on April 30th). Two tracks from the oi 
15-track release were left off the new 14-track configurat 
the album, “Strange But True” and “Everyday Is A Wi 
Road,” while one track, “Beautiful Strange,” was adde 
The album included four tracks that were ideni 
versions on Rave Un2 The Joy Fantastic: “So Far, So PI 
“Eye Love U, But Eye Don’t Trust U Anymore,” “Silly Gai 
and “Whatever U Do, Wherever U Go.” Three of the 
identical to the original versions of Rave Un2 The Joy Fa 
except for extra music added at the end. “The Sun, 
And Stars” is extended with three seconds of ocean so 
tagged on at the end. “Tangerine” adds 40 seconds of 
the end. “Prettyman” is also identical for the duration of 
previous album version, but after the laugh that ends 
on Rave Un2 The Joy Fantastic, the groove comes back an 
Maceo Parker solos for another 1:10 minutes. The tra 
out and ends with the sound of a disgruntled fan sma 
CD. “Baby Knows” is the same as previously until the 
chorus, when one of the Blackshire brothers is added to tl 
mix. He also shouts over the guitar solos. 

Five of the tracks are remixes with new musical elemen 
added. “Rave In2 The Joy Fantastic” features re-recorded 
and a techno-style beat. “Undisputed (The Moneyapp 
is revamped with new vocals and a new rap by Prince. 

“NPG get rowdy” chant has been removed. “The Grea 
mance Ever Sold” combines the regular song with the’ 
& Eve Remix.” “Hot Wit U (Nasty Girl Remix)” and 

‘O’ War (Remix)” are two remixes previously made a 
The Remix Experience. 

“Beautiful Strange” is a plaintive, understated ni 
somewhat in the vein of “Madrid 2 Chicago” and “Br 
two tracks intended for the shelved 1998-99 Madrid 2 
album (both tracks were made available from NPG Mi 
in 2001). Blurring the line between the softness of balla 
the urgency of rock, Prince plays charged guitar solos 
against a sparse backdrop consisting of a slow, subdued d 
machine pattern, synth bass, and some plucked bass guit 
fills. The lyric is rather obscure, but appears to concern t 
importance of looking inside for answers and the ins 
of words, as Prince says, “Words so strange that only th 
can say.” He encourages, “Dive inside your soul” in o 
find “the light,” which “forever glows.” While the song h 
some interesting aspects, the music is rather uneventful a 
there is no discernible melody. The Rave In2 The Joy 
version of “Beautiful Strange” differs minimally from 
sion included in the Beautiful Strange home video. The | 
features a slightly longer guitar lead-in segment before th 
vocal begins. 


Very Best Of Prince 


WARNER BROS. 
:31 JULY 2001 
Be Your Lover” 


Don’t Matter 2 Night” 
? second Price hits compilation didn’t contain 
iously unavailable, focusing on the most obvious 
ces 1979-92 period. Prince criticised the release 
‘Music Club website, arguing that he would make 
money from the album. However, industry insiders 
is claim, pointing out that with his royalties (both 
iter’s) and publisher's share, he stood to make a 
of money from the sales of the album despite not 
‘masters. 
Bros. had actually contacted and had several 
with Prince’s legal representatives regarding his 
volvement in the production and assembling of 
hits package, originally planned to be called A 
i. At one point, he was interested and was even going 
a few new tracks for the compilation. In the end, 
t agree on the financial aspects of the release. Ap- 
er Bros. was willing to increase Prince’s royalty 
more than what the old contracts obligate them to, 
said no. 
out active support by Prince, the album sold 
reaching number 66 on the Billboard Pop Chart. 
sales were more impressive, with the album reaching 
10 in several countries. It peaked at number two in the 
g that this remains one of Prince’s best markets 


The Rainbow Children 


e “Wedding Feast” 
e “She Loves Me 4 Me” 
e “Family Name” 
e “The Everlasting Now” 
e “Last December” 
After being previewed at “The Rainbow Children” celebration 
event in June 2001, The Rainbow Children was made available 
for download for NPG Music Club members on October 16th, 
before being released to stores on November 20th 2001. Prince 
used the independent record label Redline to distribute the 
album worldwide. 

Despite being the first “Prince” album of new music in 
years, The Rainbow Children was not planned as a full-scale 
pop comeback attempt, intended to appeal to a mainstream 


audience or attract hordes of new fans. Instead, the album 
indicated that Prince wanted to turn his back on traditional 
pop music and focus more on what made him happy, blending 
spirituality with challenging funk and jazz-infused music. The 
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lack of singles or videos revealed an album that was released 
simply because Prince thought it should be available as a 
historical document rather than as a money-making endeavour. 

Prince embarked on the project some time in the late 
summer of 2000 after he had wrapped up work on the High 
album, which he later decided to shelve. The bulk of The Rain- 
bow Children sessions were held in the autumn of 2000. The 
Hornheads added horns in early February 2001, indicating that 
the album was finished when Prince hit the road in mid-April 
2001 with the Hit N Run tour. Prince composed and per- 
formed the music almost entirely by himself. John Blackwell is 
the drummer on most tracks with the exception of “The Work, 
Pt. 1,” which features Kirk Johnson. Larry Graham plays bass 
on “The Work, Pt. 1” and “Last December.” The Hornheads 
contribute horns to a few tracks and Najee is credited for saxo- 
phone and flute. Milenia, Kip Blackshire, and Morris Hayes 
supply backing vocals. Additionally, Prince’s recording engineer 
Femi Jiya has a spoken part. 

Much like 1992's #*, The Rainbow Children is a concept 
album, chronicling a battle between good and evil in the shape 
of the Rainbow Children, a name which implies that they 
have obtained spiritual enlightenment, and their enemies the 
Banished Ones, who are pawns of the Resistor, with “so-called 
angels of light” telling them lies. While in the past, Prince's re- 
ligiosity was expressed in his unique blend of the sexual and the 
divine, with The Rainbow Children Prince made a clear state- 
ment of his apparent adoption of the principals and faith of the 
Jehovah's Witnesses. The title track states that the “Rainbow 
Children” are “flying on the wings of the New Translation,” 
which is a direct reference to the New World Translation, which 
is the name of the Bible used by the Jehovah’s Witnesses. 

Some of the lyrics were interpreted as being anti-Semite. 
In “Muse 2 The Pharoah,” Prince says that “Holocaust aside, 
many lived and died,” as if it is questionable whether the 
Holocaust should be considered. He asks the rhetorical ques- 
tion whether it is better to be dead or sold into slavery. “Family 
Name” also contains what seems like an anti-Jewish sentiment. 
Three times Prince has a person ask an African-American, 

“What you mad about?” In response, the lyrics note that the 
person asking the question still has his family name, unlike 
the African slaves forcibly renamed. The family names of 


each of the people in question are “Rosenbloom,” “Pearlman” 


and “Goldstruck.” The first two are common Jewish names. 
The third is essentially a corruption of such Jewish names as 
Goldstein or Goldberg, but all the more regrettably, the name 
Prince uses plays off the repugnant stereotype of the wealthy, 
avaricious Jew. 

The album tells the story of the Rainbow Children. 
Aware of their energy and love, the Banished Ones try to get 
rid of the Wise One, who is the king of the Rainbow Children. 
The Banished Ones take over the entire world, except for the 
Rainbow Children’s palace, which they surround with a Digital 
Garden. The matter is resolved when the Wise One, tired of 
their noise, “Gladly obliged [them] with an invisible deed.” 
The Banished Ones accept the proposal and return to the place 
they were born, Menda City, a play on words as mendacious 
means lying, untruthful, false or untrue. The Rainbow Chil- 
dren are willing to go “door to door” in their search of people 
willing to do the work of deconstructing the Digital Garden. 
The more the Digital Garden is taken apart, the closer the 

“everlasting now” (paradise) comes to being a reality. 

The Muse, a woman, is sent to the Wise One to be his 
wife. He seduces her since her love for God has become so 
strong. Her passion takes her “out of body, out of mind” into 
the transcendent realm of the “sensual everafter.” And as she 
fell “into the hypnotic unwind,” the Wise One planted a seed 
of knowledge in her mind that “one plus one plus one is three,” 
which suggests that the two of them plus God makes three, 
their love-making not just the two of them one in the “sensual 
everafter,” but the two of them one with God as well. 

The Banished Ones are run away by the Rainbow 
Children as they watch the destruction of their Digital Garden. 
And with that artificial garden of evil unable to bear any more 
fruit from its poisonous trees, “The haze was finally broken.” 
With the purifying rain, the people understood that nobody 
else would ever be able to “lay claim to the treasures of the 
Rainbow Children.” At this point, the Muse, as if waking up 
from a dream, “Opened her eyes this time as Queen.” With 
the “Digital Haze” having been broken, and the Banished Ones 
gone for good, the time has arrived for a wedding between the 
Wise One and his Muse/Queen. 

The story then takes an unusual turn by exploring issues 
of slavery and race. People who wish a marriage license are 
required to access the “Akashic Records Genetic Information 
Division.” The “Akashic Record” is a supposed spiritual place 
that is said to hold a complete record of everything that has 
ever occurred or that will occur in the future, whether it be 
action, thought or even feelings. 

Following the Akashic Record detour, Prince tells of how 
he used to know a person who was a ruler, but who gave up 
his “pearly crown” when he became educated to the fact that 

“men arent fit to rule.” That ruler, quite possibly a “Prince,” 
now seeks the kingdom of God from within his own heart and 
mind. This “accurate knowledge of Christ and the Father” is 
essential for the coming of the “everlasting now.” Prince says 
that “those who love Christ are the ones who benefit.” The 
album ends with Prince invoking the name of God the Father 
and God the Son, stating, “We need to come together, come 
together as one.” 

Prince narrates throughout, using the slowed-down, 
droll-sounding Bob George voice. Despite a cohesive if largely 
incomprehensible storyline, the narrator adds little to the 


music and in fact interrupts the flow of the album more 
than not. From a musical standpoint, the album is consi 
less direct and easily digestible than almost anything 
had released since the ‘80s. Treating commercial consi 
as secondary, the album is completely devoid of ene: 
and rock songs or radio-friendly hit candidates. Clea 
wanted to create something musically daring instead of 
musical compromises in order to reach a wider audience, 

The music has a live ambience, making frequent us 
of ‘70s-style keyboard sounds, including the Fender 
electric piano. Most tracks feature live drumming. Pring 
blends jazz influences with funky rhythms on many trac 
emphasising musicianship and structural complexities rad 
than distinctive, memorable melodies or ear-catching ch 
and hooks. There is also a pervasive gospel feel to some ofu 
music, with group vocals to the fore. Still, there is less to th 
music than meets the eye, because the core melodies and 
ideas are often insufficient and a trifle dull. While the m 
cianship is skilful, the actual songs illustrate the contin 
of fresh inspiration in Prince’s songwriting. 

Several songs find Prince blatantly repeating hi 
While being one of the standout tracks, the irresistibly 

“1+1+1 Is 3” recycles nearly all of its musical elements 
1984 B-side “Erotic City.” “The Work, Pt. 1,” meanwhile 
a highly derivative James Brown funk homage which fa 
improve on similar efforts like “Sexy MF” or “Pretty: 
much of Prince’s material for The Time). Based aroun 
piano, soft drums, and sparse guitar embellishments, “M 
The Pharaoh,” “Mellow,” and “She Loves Me 4 Me’ all 
a generally similar path, being slow, laidback R&B-s 
forts that travel places where Prince has been many ti 
since the mid-‘90s. 

Prince even attempts an epic, climactic rock fi 
shape of the closing “Last December.” The song incorpo 
some unexpected twists, including a “funk metal” pas 
Prince soloing over a rhythmically complex bass-and-dru 
foundation. There is also an Arabic-flavoured passage 
a softer, more melodic segment. The song has many mer 
Prince's vocal is sincere, the intensity gradually builds, a 
chorus has a convincing gospel fervour. Still, the song 
really ignites as it lacks the energy, urgency and overall 
memorability of similar-styled efforts like “Purple 

“Gold,” instead sounding rather earnest and pompous due 
its structural complexity. “Wedding Feast,” meanwhil 
a cappella opera pastiche novelty that is more of a ht 
interlude than a song in its own right. “Deconstructio 
other oddity, serving to move the storyline along with 
vocals by the narrator and a short guitar solo. 

Other songs showcase more originality but still 
impress, The jazz-infused seven-minute title track is drive 
by a circular, fluid bass figure, but the song quickly outst 
its welcome. Bringing to mind “Graffiti Bridge,” the 
singalong Broadway musical-type chorus is an unne 
melodramatic element which seems completely at odds 
the seriousness of the lyrics, Prince’s harsh, distorted spol 

voice, and the track’s genuine jazzy ambience. “Family 

is a rhythmically intricate number based around funky: 
and bass interplay. The music was developed from Bla 
drumbeat. It builds from an understated opening into a ro 
ing guitar-led rock/funk offering. “The Everlasting Ni 


ky effort with Prince alternating between spoken 
cals, The song includes a Latin-tinged passage with 
g Santana-inspired guitar lead lines. 

bum’s most experimental track is “Digital Garden,” 
asts a fast salsa beat and a synth texture that contrasts 
predominantly “analogue” ambience of most tracks. 

| by Blackwell’s lively drumming, “Everywhere” is a 

p number with a strong gospel feeling and one of 

's most memorable melodies. The song goes into 

sual Everafter,” which is a calm, soothing instrumental 
that owes a nod to Santana. 

inbow Children was received warmly by critics. 

nd greater experimentation in the album than in 
Prince record since Sign O’ The Times. Compari- 
made with The Weather Report and Steely Dan to 
he albums jazz leanings. However, Prince’s attempt to 
spiritual narrative through the use of a distorted voice 
ndly criticized as annoying and distracting. Otherwise, 
's Witness content received little criticism although 
fitics argued that seeing the inherent similarities in most 
rld’s religions would be a better way of bringing about 
Few critics noted any anti-Semitism, probably because 
were fairly ambiguous. 

were modest, topping out at 130,000 copies. In 
bum failed to crack even the Billboard top 100, the 
e this had happened since Prince's first album. Regard- 
Rainbow Children was an album that many longtime 
s had been clamouring for, one that shed his old sex 
donism image and hit-making music for a new, more 

ure artist. 


- 


One Nite Alone... 


SE DATE: 14 MAY 2002 
ne Nite Alone...” 
Gonna C Me” 


‘Is B4 The Swine” 

ung And Beautiful” 

boretum” 

G Music Club exclusive release, One Nite Alone... 

rince mostly alone at the piano performing 10 songs. 
ite Alone... was the first album delivered to NPG Music 
members after the club changed its format from monthly 
ads to actual album releases. The release date, May 14th, 
s to when shipping to fans began (the first reports from 
ving received the album occurred on May 15th). Five 
tracks had previously been released to members of the 
‘club. “Pearls B4 The Swine” was included in the “Ahdio 
released on September 18th 2001. “A Case Of U,” 

ite Alone...,” “U're Gonna C Me,” and “Here On Earth” 
ere released in the last instalment, January 17th 2002. Thus, 
C members had already heard half of the album before 
ying the CD. 

ubtitled “Solo piano and voice by Prince,” One Nite 

was produced, arranged, composed and performed by 


The Recordings 


Prince. John Blackwell is credited as drummer on two tracks, 

“Here On Earth” and “A Case OF U.” While piano is the pri- 
mary accompaniment, many tracks also include synth embel- 
lishments. “Here On Earth” and “A Case Of U” feature bass in 
addition to Blackwell’s drums. “Pearls B4 The Swine” has an 
even fuller arrangement, consisting of piano, synth, percussion, 
and semi-acoustic guitar and bass. 

The album was recorded some time in the spring of 2001, 
apparently during the mastering of The Rainbow Children. It 
is clear that many of the songs were recorded in sequence, 
much like Prince has been known to do many times in the 
past. However, it is quite likely that Prince also added a couple 
of tracks from other sessions. “Pearls B4 The Swine” has a 
different sound and arrangement, indicating that it might have 
been tracked on another occasion. Possibly, “Here On Earth” 
and “A Case Of U,” both featuring Blackwell, were also part 
of a separate session. The remaining seven songs were recorded 
with Prince at the piano, with synth overdubs added afterwards. 
Despite some differences in the instrumentation, most of the 
songs seem to merge into each other, like movements in a clas- 
sical suite. 

Not unlike the primarily acoustic guitar-based The 
Truth, One Nite Alone... is a subdued and intimate-sounding 
album. In many ways, piano is Prince’s most personal “voice,” 
as indicated by piano-based songs of the past, including “The 
Beautiful Ones,” “Old Friends 4 Sale,” “Condition Of The 
Heart,” and “Anna Stesia” to name but a few. Many fans com- 
mented on the NPG Music Club website that the album was 

“extremely intimate and personal” and that Prince “speaks from 
the soul” and is “sharing intimate details of his life.” Certainly, 
one can hear every note and nuance, including when Prince 
lightly pounds his boots to keep the beat or is drawing a breath. 
Thus, the intimate atmosphere creates a feeling of actually ex- 
periencing one night along with Prince. Still, One Nite Alone... 
does not express more heartfelt emotion than an average Prince 
album. Indeed, most of the songs cover highly familiar Prince 
themes, dealing mostly with relationships. 

The title track concerns a love affair, described as a “little 
secret.” Prince asks his lover, “Tell me now, what's your name?”, 
indicating an anonymous one-night stand. Recalling “The 
Ride,” Prince wants to know, “Do you like it fast, or do you 
like it slow?” “U’re Gonna C Me” finds Prince longing desper- 
ately for an ex-lover. He admits, “There’s never a minute that I 
find that you don’t ever cross my mind.” He would stare into 
the sun if she were his, because “it’s not so great a leap since to 
all others [he is] blind,” a line which brings to mind “Adore” 
on Sign O’ The Times (“If God one day struck me blind, your 
beauty I'd still see”). “Young And Beautiful” offers moral advise 
to a young, carefree girl, the type that populated so many of 
the songs in the first half of Prince’s career. Acting as a guardian 
of morality, Prince tells her that she doesn’t “have to do what 
the other ones do,” and he warns her that “they only want your 
virginity.” Thus, the message is at the other end of the scale of 
a song like “One Nite Alone...,” revealing the dual nature of 
Prince’s personality. 

‘Two songs express romantic bliss. “Here On Earth” 
depicts a “young woman running for her very life,” trying to 
escape from her partner. However, it turns out to be a dream 
and Prince leans over and kisses his woman, realising that “here 
on earth, with you, it’s not so bad.” Oddly enough, the chorus 


is written from a first person narrative, but the rest of the song 
is written from the point of view of Prince as an observer. In 
“Objects In The Mirror,” Prince reveals that his favourite time 
with his woman is the time they share in the bathroom, brush- 
ing their teeth and posing in the mirror, after making a movie, 
“The kind that requires the title “Parental Advisory.” He sings 
of how much they can share since they are “the same height, 
weight, and body fluid.” The title of the song alludes to the 
closeness Prince feels with his partner, as “the objects” are closer 
than what they appear to be in the mirror. 
“Pearls B4 The Swine” concerns an affair that is over. 
Prince asks why they had go their separate ways, hoping for a 
reconciliation. In the end, he realises that his hopes and words 
are futile, being “pearls before the swine.” Similarly, “Have A 
Heart” portrays a failed relationship, with Prince hearing from 
a mutual friend that he broke his ex-partner’s heart. Prince 
doesn't take the blame, instead asking rhetorically, “Don't you 
have to have a heart first before you get it broken?” He argues 
that “everybody has had a heartbreak” and implies that she was 
the reason for the break-up, mentioning the “things you put 


me through” without specifying what happened or why they 

} broke up. Prince delivers the words in a soft, tender voice (not 
his falsetto), revealing little of the bitterness evident in the 
lyrics. 

One of the songs digresses thematically. “Avalanche” is 

an angry protest against the poor treatment of Afro-American 
people in the US, The first verse accuses USA’ first President 

| Abraham Lincoln of being a racist because “he was not or never 

i had been in favour of setting our people free.” The second 
verse names John Hammond, one of the most venerated figures 
in the history of American popular music. He recorded Benny 
Goodman, Bessie Smith, and Billie Holiday. Later, he signed 
Aretha Franklin, Bob Dylan, and Bruce Springsteen to CBS. 
Prince's disdain for music industry moguls and managers is 
well known and he depicts Hammond as someone lurking in 
the shadows where Afro-American musicians play, “With his 
pen in hand, sayin’, “Sign your kingdom over to me and be 
known throughout the land!” The title of the song comes from 
Prince's analogy of individual snowflakes, which cannot be 
blamed for an avalanche, and people who do not want to take 
responsibility for their actions. The song is far more serious 
than the other songs. Prince has been hesitant to include songs 
that take a stand on racial issues, possibly fearing that it will 
alienate some of his WASP audience. 

The album includes a version of Joni Mitchell’s “A Case 

Of U” (originally titled “A Case Of You”), a song which Prince 
has performed many times over the years, beginning with the 
1983 First Avenue concert where he premiered much of the 
Purple Rain material. This is his first known recording of the 
song. The song was originally released in 1971 on Mitchell's 
highly acclaimed Blue album, which is also one of her best- 
selling albums (it sold over a million copies at a time when 
such feats were exceptional). Prince dedicates his rendition to 
the memory of his father, John L. Nelson. The topic of the 

| song has been much debated. Brian Hinton speculates in his 

| Mitchell biography Both Sides Now that the song could be 

about ex-lovers Graham Nash or Leonard Cohen. However, 

f he also believes it could be a message to Mitchell’s abandoned 
daughter, who is being bid goodbye to. The lyrics imply that 


love is never lost, but can be recreated in memory, as if new 


EED 


“Starfish And Coffee,” “Strange Relationship,” “Venus D 


“Pearls B4 The Swine” seems slightly out of place as it do 


“18 And Over,” the “Mustang Mix” of “The Most Bea 


born. Prince sings the first verse of the song, which po 
her as a “lonely painter,” something which Prince clearly 
identify with. The allusion to his father is also obvious 
lyric, “Part of you pours out of me from time to time in 
lines, you're in my blood like holy wine.” 

The piano medleys of Prince's concerts, from the 
tour and onwards, have always been amongst the fans’ f 
part of the show, so an entire album of piano-based 
seemed like an excellent idea. However, the One Nite 
material cannot be compared to such extraordinary son; 


and “Raspberry Beret,” to name a few piano medley 
The songs on One Nite Alone... lack the distinctive, 
melodies and assertive choruses of Prince's pop/rock 
being more gentle and subdued, leaning more towards 


adding to the tranquil atmosphere. 
Much of the songwriting of One Nite Alone... is sl 
and unfocused, with several of the songs sounding tenta 
giving the impression that Prince didn’t spend much 
the songwriting. The obvious highlight of the album is 
lanche,” a melancholy-tinged bluesy number which is d 
felt and touchingly sung by Prince. His falsetto voice 
with emotion at times. In a clever musical illustration of 
title of the song, the chorus comes rolling in over the en 
first verse, very much like an avalanche. Starting off wit 
Chinese-flavoured piano, “Young And Beautiful” is thes 
most lively, pop-oriented number, with a chorus that h 
slight hint of “Little Red Corvette.” The tempo is faster than 
the other songs on the album and Prince's piano playing 
chord-based and rhythmic. “Have A Heart” has a more defi 
melody than most of the other tracks, to the extent that Pri 
recycled the melody line in “Objects In The Mirror.” 
One of the most fully developed songs on the albun 


feature piano as the main instrument, instead boasting, 
fuller sound of piano, synth touches, light percussion, and 
semi-acoustic bass and guitar. In fact, the song has mo 
common with the primarily acoustic guitar-based The 
The song is a gentle number with jazz-tinged harmonies 
although it is not particularly engaging. “Here On 
has a fuller arrangement, featuring a bass line, light bi 
drumming by Blackwell, and a high-pitched synth line a 


some of Prince’s “silky smooth” songs and remixes (indl 


In The World,” and the “Remix by Shock G.” of “Love § 

The closing “Arboretum” is an instrumental. It sta 
with an arpeggio piano part, sounding like a clichéd cla 
piece, but Prince changes gear after a few seconds, deliver 
soothing, laidback piece that is more decorative ear-can 
engaging listening. The album ends with the sound of] 
getting up from the piano and walking to a door, which 
closes behind him after having spent “one night alone” y 
listeners. 

Ultimately, One Nite Alone... 
consumption or to compete with Prince’s more mainstr 
oriented pop, rock, funk and R&B music. Still, the album 
is a pleasant experience, showcasing another facet of Prim 


wasn’t intended for 


musical vocabulary. 


One Nite Alone... Live! 


DATE: 24 NOVEMBER 2002 (TO NPG MUSIC 
MBERS) AND 17 DECEMBER 2002 (TO STORES) 


ow Children” [Washington DC, 31 March 2002] 
2 The Pharaoh” [Indianapolis, 11 March 2002] 
ophobia” (Portland, 30 April 2002] 

raordinary” [Portland, 30 April 2002] 

low” [Indianapolis, 11 March 2002] 

[+1 Is 3” [Lakeland, 6 April 2002] 

ther Side Of The Pillow” [Indianapolis, 11 March 


Relationship” [Indianapolis, 11 March 2002] 
You Were Mine” [Los Angeles, 19 April 2002] 
lanche” [Portland, 30 April 2002] 


ly Name” [Portland, 30 April 2002] 
e Me With U” (Oakland, 24 April 2002] 
spberry Beret” [Portland, 30 April 2002] 
Everlasting Now” (Portland, 30 April 2002] 
e Nite Alone...” (Seattle, 29 April 2002] 
re” [Houston, 14 April 2002] 
nna Be Your Lover” (Portland, 30 April 2002] 
Me, Baby” (Houston, 14 April 2002] 
ndition Of The Heart” [Houston, 14 April 2002] 
‘Diamonds And Pearls” (Portland, 30 April 2002] 

he Beautiful Ones” [Portland, 30 April 2002] 
lothing Compares 2 U” (Portland, 30 April 2002] 
[Seattle, 29 April 2002] 
tarfish And Coffee” (Seattle, 29 April 2002] 
ometimes It Snows In April” (Seattle, 29 April 2002] 
low Come U Don’t Call Me Anymore” [Portland, 30 
ril 2002] 
a Stesia” [Los Angeles, 19 April 2002] 
three [Jt Aint Over!|: 
“Joy In Repetition” [New York, 10 April (am) 2002] 
“We Do This” featuring George Clinton [George Clinton] 
[New York, 10 April (am) 2002] 
dley: “Just Friends (Sunny)” [Barias/Davis/Haggins/ 
bb/Johnson] / “If You Want Me To Stay” [Sly Stone] 
turing Musiq Soulchild [New York, 10 April (am) 2002] 
Nigs United 4 West Compton” [Los Angeles, 21 April 


phabet St.” [Los Angeles, 21 April (am) 2002] 

ach” [Portland, 1 May (am) 2002] 

e Ballad Of Dorothy Parker” [Los Angeles, 21 April 
n) 2002] 

“Girls And Boys” [Los Angeles, 21 April (am) 2002] 
“The Everlasting Now” [Los Angeles, 21 April (am) 2002] 
City and recording date of each track is listed in square 
ts after the song title. Some of the titles are spelled 
rently than on earlier Prince albums, e.g. “When You Were 
e” which is titled “When U Were Mine” here. The above 

k listing adheres to the original spelling of the song titles. 

e of the tracks on the album have explanatory subtitles 
rackets: “Condition Of The Heart” is listed as “interlude,” 
i” as “xtended jam,” and “The Everlasting Now” (Los 

es version) as “vamp.” 


One Nite Alone... Live! is a three-CD set containing over 


NYS: The Recordings 


three hours of music recorded during eight One Nite Alone... 
shows (discs one and two) and three aftershows (disc three) 
between March 11th and May Ist 2002. The band includes 
Prince (primarily guitar), Rhonda Smith (bass), Renato Neto 
(keyboard), John Blackwell (drums), Maceo Parker, Candy 
Dulfer, and Najee (saxophone), and Greg Boyer (trombone). 
In addition, George Clinton, Musiq Soulchild, Sheila E. 
(uncredited), and Larry Graham (uncredited) guest at various 
aftershows. 

The album includes one previously unreleased Prince 
song, “Xenophobia,” and three cover versions. “We Do This” is 
a song by George Clinton. According to his management, the 
song is something he has been doing live for a few years but 
it has yet to be recorded in the studio. “Just Friends (Sunny)” 
was written by Barias/Davis/Haggins/Hebb/Johnson and 
performed by Musiq Soulchild (on Aijuswanaseing, 2000, also 
featured on Nutty Professor I: The Klumps 2000 soundtrack) 
and “If You Want Me To Stay” is a song by Sly Stone (nee 
Sylvester Stewart), performed by Sly and The Family Stone (on 
Fresh, 1973). 

Packaged in a longbox, the set contained the three discs 
(complete with jewel cases and inserts) as well as a spectacular 
longbox-sized, full-colour booklet. Designed by Sam Jennings 
(also designer of Prince’s websites) with beautiful photographs 
by Afshin Shahidi and Inam, the 56-page booklet features 
quotes from fans, newspaper reviewers and band members 
overlaying the pictures. Most interesting are the quotes from 
the band members, which add a personal touch to the set. 
Prince's words about the tour are noticeably absent. Also in- 
cluded in the box is a mini-poster of Prince playing the guitar. 
A bonus for NPG Music Club members was an additional 
copy of the One Nite Alone... album. 

It was inconceivable to Prince fans and music lovers that 
an artist known for a nearly impeccable ability to amaze audi- 
ences with his live shows would avoid releasing an album of live 
performances. Indeed, very few big name artists with quarter 
century careers have avoided releasing live music with such 
vigour as Prince. The reason for the delay can only be specu- 
lated upon. Prince has often been quoted as being reluctant to 
release live music for fear that a certain arrangement of a song 
would be set in stone if released on record. He claimed that he 
liked to change songs around when the fancy struck him and 
that a live record would falsely state that these were his final 
wishes for the compositions. 

Interestingly, there has been ample warning on Prince’s 
part that a live album would someday arrive. In 1996, Prince 
surveyed fans on the Internet for their willingness to join a 
club to receive recordings of the concerts they attend on the 

Jam Of The Year tour. This project never materialised, but the 
first officially released live tracks from NPG Records came 

in 1997-98, NYC, a two-track cassette (containing “Face 
Down” and “Jam Of The Year”), and the Crystal Ball three-CD 
set. Where the latter succeeded marvellously at documenting 
scorching versions of “Days Of Wild” and “The Ride,” the 
former failed miserably by giving fans “live” tracks, which were 
overproduced and filled with overdubs. In fact, this has been a 
fault of Prince’s subsequent live releases. Songs released in live 
arrangement such as “The War” and numerous website releases, 
while interesting in their own right, were hardly live recordings 
at all. They were heavily produced after being recorded in a 


tor 


concert setting. Prince was almost implying that his perform- 
ance was not of sufficient quality to stand on its own. Thank- 
fully, Prince avoided the same mistake with One Nite Alone... 
Live! Although overdubs were added to some songs, they do 
not detract from the raw feel of the album and in fact are not 
distracting in the slightest. 

Opening with an odd mix of drum rolls and electronic 
noise, “Rainbow Children” bursts into its musical fusion of 
jazz and gospel-tinged music well reflective of the studio album 
from which it is taken. Complete with distorted vocals, it is 
loyal to the original version without much variation until 
Prince briefly acknowledges the Washington DC crowd nearly 
four minutes into the music. It is important to remember the 
crowd at the One Nite Alone... tour concerts was a mix of loyal 
fans who had listened to the newer releases and casual fans 
who expected a greatest hits tour. The opening songs of the 
live set successfully reflect the eyebrows raised by concert-goers, 
surprised at hearing such experimental music. 

Approximately six minutes into the opening track, Prince 
breaks the music with a distorted, baritone “D.C....” and al- 
lows for a superb solo by keyboardist Neto, which immediately 
showcases his background in jazz music. The music gradually 
evolves into a remarkable duet between the horn section musi- 
cians and Neto and one can imagine the concert-goer being 
acutely aware that this would be a different kind of show from 
Prince and The NPG. 

The segue between “Rainbow Children” and “Muse 2 
The Pharaoh” benefits from a harder edge to Prince's guitar 
playing and Blackwell’s drumming but never develops into a 
straight-out head banger before “Muse 2 The Pharaoh” begins. 
While this ballad showcases Prince’s remarkable falsetto, it lacks 
originality in its composition necessary to impress long-time 
fans. Interestingly, the lyric “the opposite of NATO is OTAN” 
from the album is changed to “the opposite of NATO is 
monotheism” in this live version. 

Prince sets the theme of the One Nite Alone... show 
with “Xenophobia,” an unreleased jazz-oriented instrumental 
originally slated for the Xenophobia album. The title means 
fear of strangers.” Finally acknowledging the crowd, Prince 
rhythmically states, “Welcome to the power of surrender. First 
thing's first, you must surrender your expectations. For those of 
you expecting to get your Purple Rain on, you're in the wrong 
house!” Later in the song, Prince also states, “If you drove up 
here in a Little Red Corvette, you might be surprised at what 
you find!” Prince continues, “You see, we're not interested in 
what you know, but what you are willing to learn.” 

The band bursts into a funky workout while Prince 
exclaims, “Leave that blood alone! Don't you know dead blood 
kills, interferons.” This is likely a reference to the Jehovah's 
Witness philosophy to refuse transfusion of blood products. 
Interferon is a type of protein produced by the body to fight 
viruses by boosting the immune system. Interferons are also 
given by doctors to patients afflicted with viral hepatitis which 
can be transmitted by blood products. 

Prince then asks, “NPG are you ready?” and lets out a 
scream signalling the beginning of the horn riff from “Xeno- 
phobia.” The track also serves to introduce The NPG to the 
audience, starting with a solo by Boyer during which Prince 
playfully asks, “What do you think? Candy, does he need a 
passport? Can he stay?” Parker is featured next with encourage- 


ment by Prince and chanting of “Maceo, blow your hi 
the audience. 

Obviously proud of Neto’s ability, Prince once 
for a solo by the keyboardist who forgoes his jazz b; 
and gives the audience a distortion solo. Returning to ù 
theme of the song, which is a commentary on the US? 
after September 11th 2001, Prince yells, “You have 
selected to be searched! Can I get any volunteers? You 
move your shoes. We gonna get funky!”, a reference to 
procedure of scanning shoes after the ‘shoe bomber’ Ri 
Reid was caught. Following a solo by Blackwell, Pri 
the “give/receive” and “leader/follower” options to 
members which was a frequent feature of the One Ni 
tour. This is followed by an electric guitar serenade 
female fan who correctly answered “follower” to his o 

“Xenophobia” finally ends after twelve and a half minu 
one of the most interesting and fun tracks on One Nit 
Live! 

The main riff of “Xenophobia” is actually 15 y 
being taken from the track “Overnight, Every Night,” 
on Eric Leeds’ 1991 album Times Squared (only on th 
version of the album), but originally recorded in July 
during sessions for Madhouse’s 16. The track on Ti 
is credited to Prince, Eric Leeds, Sheila E., and Levi 
The live version alternates between the vaguely Orien 
voured riff and instrumental solos by the band membi 

A rarity on the One Nite Alone... tour, “Extraord 
a sweet ballad which fits perfectly with the jazz-tinged 
The live version remains faithful to the studio track fr 
Vault... Old Friends 4 Sale and deviates little with the 
of the showcase of Dulfer’s skills. Following another solo b 
Neto, it becomes clear that he is now a featured focus: 
new NPG. The next song, “Mellow,” does a wonder! 
highlighting Prince’s vocal abilities. Unfortunately, his 
seems to echo quite a bit and the beauty of the song is 
what drowned by this effect. A 

Opening with the question, “Y’all ready to get som 
exercise?”, Prince begins “1+1+1 Is 3,” one of the mos 
able songs on The Rainbow Children and orders, “Everyb 


yp“ 


the balcony, on your feet!” “1+1+1 Is 3” is most remi 
Prince concerts past and the listener can practically 
crowd's hands waving when Prince exclaims, “Turn th 
lights on!” Once again the weakness of low crowd voli 
comes through when Prince asks the crowd to holler 
sively. No doubt the crowd was amused by Prince's req 
“Somebody get me a new suit, I’m about to sweat this one 

The song is stopped abruptly with Prince feigning 
frustration and saying, “I know y'all crazy! Y'all trying 
me tear up something in here I see. Say what? Everybody ju 
chill out for a minute, hang on, hang on...” The statem 
segues into a jazz-soaked reworking of “The Other Sid 
Pillow” from The Truth album. A pleasant surprise for 
fans, this song, which had never been performed live pri 
the One Nite Alone... tour is a highlight of the live albun 
features solos by the entire horn section. 

“Strange Relationship,” the first ‘80s song on the 
opens with Prince saying, “Real music for real music lo 
What? WNPG on the radio!” This rendition of the Sign 
Times track retains the classic arrangement played in con 
many tours since 1987. The song ends with Prince stating, ' 


gotta switch up the groove on ‘em. We ain't 
all yet, hit me John!” Opening with Blackwell's 
beat, “When You Were Mine” kicks off with 
ing the audience to sit down for this one. Complete- 
s from fun dancing to social consciousness, 
ems somewhat out of place as the closing track of 
sc. This actually reflects the quizzical looks on many 
ce's faces when this song was performed on the 

.. tour. 
Name” continues the overall theme of the One 
t.. show and live album. In Prince’s words, it is “to 
.” The live rendition finds Prince changing the 
of audience members to those considered less 
chants, “If you want to go higher, then we got to 
endously funky, “Family Name” follows in the 
1+1+1 Is 3.” Also remarkable is that this track is 
e highlighting Smith’s bass guitar playing. The duet 
bass and Prince’s roaring guitar solo at the end of 
n and a definite head-banger. 
ing the pace slightly, “Take Me With U” and 
t” have been paired in Prince’s concerts since 
bly, The NPG finally play nearly complete 
both songs instead of an attenuated medley. Being 
p-10 hits on the live album, these help the listener 
pressive Prince has been in concert over the years. 
ing vocals on “Take Me With U” are discreet 
recall those of Apollonia. 
ing “Raspberry Beret,” Prince asks, “Question: how 
haven't seen me before?” When a significant cheer 
it did at most of the One Nite Alone... tour stops), 
nds, “Awww! First timers, huh? I’m gonna see if you 
words to this song. If you don't, you better ask some- 
he verses are sung mostly by the audience, once again 
the weakness of low crowd volume on the album. 
Although funky, the key and pace of “The Everlasting 
surprisingly stale on the live album. Prince's Santana- 
guitar solo is interesting, if somewhat unoriginal. 
k ends with a “thank you, good night!” from Prince 
| by approximately one minute of audience cheers, 
g that the next track is the “encore” portion of the 


st follows the piano medley, which features a solo 

eat the piano playing bits and pieces from “One Nite 

3” “Adore,” “I Wanna Be Your Lover,” “Do Me, Baby,” 
n Of The Heart,” “Diamonds And Pearls,” and “The 

| Ones.” There is little doubt that the highlight of this 
is “Adore,” which is almost played in its entirety over 

from female audience members. The rearrangement 

d to fit a solo piano performance in very impressive 


morous side when he reaches to portion about smashing 
tide. He coyly jokes with his mysterious lover, “Uh oh! 
up the ride. You smashed up the ride?... Where 
On the driveway? C'mon, show me. Oh you didn't... 

w no! (Prince inserts the Twilight Zone theme briefly). 
idn’t smash up the ride, did you baby? No, no, it’s alright, 
ry, don’t cry. I'll get you another one... What kind you 
That's a little expensive now, c'mon! Alright, anything 
nt, baby...” 

“Condition Of The Heart” is another highlight of the 


piano medley simply because of its rarity in terms of live 
performance. Unfortunately it is an all-too-brief instrumental. 
Regrettably, “The Beautiful Ones” is never allowed to build 
to its crescendo and is cut short at only two minutes in length. 
“Nothing Compares 2 U” then reintroduces the band. Unfor- 
tunately, the version lacks the tremendous emotion of the take 
from The Hits/The B-Sides. It seems softer and less grandiose 
than that previous live rendition. “Free” makes up for this with 
a soaring, shivering version of the song from 1982. Perplexing 
is that Prince opens the song by stating, “Ain't none of us free.” 
And yet he goes on to sing the first verse and chorus which 
remind us to “be glad that you are free.” 

“Starfish And Coffee” is restricted to only one minute in 
length which is disappointing considering the fun that Prince 
always seems to be having while playing the song. Nonetheless, 
it segues beautifully into “Sometimes It Snows In April” which 
is faithful to the sparse Parade studio track. Replacing Clare 
Fisher's orchestral lines from the song with the horn section 
of The NPG does not detract at all as the tune is played very 
softly so as to resemble the sound of violins. 

Being promoted from a rarity and a B-Side to a bonafide 
hit since the release of Alicia Keys’ cover, “How Come U Don't 
Call Me Anymore” is started with only Prince at the piano 
but the band is brought in after the first verse to play a fuller 
sounding version, Unfortunately, this takes away from the 
original track, which was powerful in its own right without ex- 
traneous backing music. It more closely resembles Keys’ cover 
version, which was likely an attempt to allow concert-goers to 
identify more closely with the song. It is not altogether success- 
ful, however. 

Another highlight of the live album, “Anna Stesia” is sung 
with all the emotion and vigour of a Prince who has found a 
new philosophy on religion. He opens with, “I don’t want to 
leave you worrying about some stupid fool calling you up on 
the phone. This is how we want to leave it.” Prince manages to 
stay faithful to the original message of the song by portraying 
the importance of believing in God, no matter which way one 
worships Him. This message has been lost in the preaching of 
recent concerts, which promoted the Jehovah's Witness philoso- 
phy, but is a welcome addition to the One Nite Alone... Live! 
album. 

A “Rise Up!” addendum to the song is played over the 
beat of “The Greatest Romance Ever Sold.” Prince asks, “How 
many of you worship God? How many of you know how God 
wants to be worshipped? And that’s where the agreement falls 
down, right? Twenty churches in a one-mile radius. Everybody's 
at different churches, worshipping different ways.... We should 
champion our similarities, not our differences. We should meet 
on a higher level instead of looking at white, black, rich and 
poor, young, old... Lers meet somewhere higher. Rainbow 
Children you know what I'm talking about! NPG Music Club 
put your hands up!” This message is a positive way to end the 
concert tour and expresses the theme of the album perfectly. 

Titled /t Aint Over!, the third disc in the live set contains 
performances from various aftershows during the tour. The 
disc certainly begins very promisingly. “Joy In Repetition” is 
absolutely superb. Containing two guitar solos, both equally 
impressive, this track highlights his guitar abilities. The track's 
only weakness is the intrusiveness of some of Larry Graham's 

“dirty” bass style, which is out of place on this rock number. 


“We Do This” featuring George Clinton is also a strong 
track, It begins very strangely, with a light, funky workout 
featuring a sax solo by Maceo Parker. With the introduction 
of Clinton's vocals, the track takes on a very aggressive tone. 
Contributing to this aggressiveness is Neto’s odd electronic 
keyboard experimentation underlying the vocals. Follow this 
with another scorching guitar solo by Prince and this track is 
another tribute to years of aftershow performances. 

Unfortunately the first weak track of the entire three-disc 
set follows with a medley of “Just Friends (Sunny)” and “If You 
Want Me To Stay,” featuring the vocals of Musiq Soulchild. His 
live performance simply does not fit with The NPG’s funky 
backing and “Just Friends (Sunny)” does not compare with the 
studio track, At times, Musiq actually sings off-tune and seems 
to need to catch up to the faster pace of The NPG’s backing. 

“2 Nigs United 4 West Compton” bears no resemblance 
to the track of the same name from the Black Album. It is a 
generic funk workout which becomes boring quite quickly, yet 


lasts for a dreary six minutes. “Alphabet St.” is more interesting. 


It extends the same funk beat as “2 Nigs United 4 West Comp- 
ton,” but adds a funk rhythm guitar portion played by Prince, 
who also sings the first two verses. This version bears more than 
a passing resemblance to the “Alphabet St.” played on the Nude 
tour. Greg Boyer’s trombone solo is fun and upbeat. Prince's 
self-commentary to his rhythm guitar is, “I like country music 
too!” Lasting only three minutes, the song is far too short. 

The live rendition of “Peach” is a long funk jam, very 
similar but slightly slower in time to “2 Nigs United 4 West 
Compton.” Prince exclaims, “We gonna keep this groove going 
for 20 minutes! It Ain’t Over!”, which is unfortunate because 
it becomes quite boring and varies very little for nearly five 
minutes. It was clearly meant as a showcase to allow fans to 
dance on stage, however it doesn’t hold the same excitement on 
an album. The “Peach” power chords are finally played at the 
five-minute mark, teasing the listener with the beginning of the 
fun rock song. However, Prince returns to the same funk beats, 
which lasts over eleven minutes in total. Not even solos by the 
horn section and Neto can save this boring track. 

“The Ballad Of Dorothy Parker” (listed as “Dorothy 
Parker”) is interesting simply based on the strength of the 
original track. This version adds very little to previous perform- 
ances and Prince does not play with the audience as much as 
he could. The song is saved by a spectacular percussion solo by 
Sheila E., who played on most of the Los Angeles tracks on this 
disc, and fun duelling keyboard solos by Neto and Prince. 

“Girls And Boys” opens with Prince and the crowd 
singing the chorus of the Parade favourite, but bears little 
resemblance to the track after this. Once again, a dull funk 
workout track follows a stronger, more experimental song in 
the form of “The Ballad Of Dorothy Parker.” The concluding 

“The Everlasting Now” vamp features the same music of the live 
version played on disc 2 without the vocals. Thankfully it lasts 
only two minutes and the listener is able to replay the first two 
discs of the live set, which are far superior. 

The One Nite Alone... tour was praised by many as the 


most consistent Prince tour since Lovesexy and One Nite Alone... 


Live! succeeds very well at documenting an exciting time in 
Prince's touring career. Without a doubt, The NPG of 2002 is 
one of the best live bands of recent memory as Prince gathered 
musicians able to switch between the jazz-flavoured songs of 


The Rainbow Children and the funk of his most dane 

A weakness of the album, as with most live relea 
lack of audience atmosphere, with the mix favouring th 
sound over that of the audience. Although the sound 
and clean, with little overdubbing, it is often difficuli 
the excitement of the crowd since the cheers and chants 
hard to hear. The album may have benefited from int 
the crowd volume at strategic points. 

Exclusively recorded in small clubs, the third disc i 
tended as an exciting document of the loose, informal p 
ances played for years at Prince’s aftershows. Unfor 
fails to consistently deliver on this promise. Jams like 
fun to dance and get into to while watching a concert, b 
are not quite as interesting when listening to a concert. 
album. There is little doubt that the first two discs will sta 
the test of time better than Jt Ain't Over! 

Critical reception was enthusiastic and the gen 
point was that One Nite Alone... Live! succeeded m: 
documenting an exciting time in Prince’s touring ca 
by combining a superb band with a show focusing on mu 
cianship rather than showmanship, the One Nite Alone... 
was possibly the best choice to immortalise on record. \ 
Lovesexy and Sign O’ The Times focused on a mixed aud 
visual experience, One Nite Alone... was easily enjoyed \ 
the concert-goer’s eyes shut. The One Nite Alone... sho 
managed to mix new music with hits and rarities from | 
past. Prince may not be at his commercial or creative pi 
One Nite Alone... Live! encourages the listener to ignoi 
years of studio releases, hits and misses, and to listen to 
music on par with some of the best musicians in the hist 
pop music. 


Prince: N.E. W.S 

RECORD LABEL: NPG 

RELEASE DATE: 30 JUNE 2003 (TO NPG MUSIC C 
MEMBERS) AND 29 JULY 2003 (TO STORES) 
e “North” 


© “East” 
© “West” 
© “South” 7 


Stating “new directions in music,” N.E. WS features ins 
tal music with strong elements of jazz. Prince also employ 
“new directions” phrase for Xpectation, which was made 
as downloads from NPG Music Club on January 1st 2003 
That album featured jazz/funk-infused instrumental mi 
the vein of Madhouse’s two 1987 albums, 8 and 16. Cons 


new, more jazz-influenced musical phase of his career. If this 
just temporary musical direction change or a more perman 
orientation remains to be seen. 
N.E. W.S contains four instrumental pieces, titled 
“North,” “East,” “West,” and “South,” the initial letters mal 
up N.E. WS. The musicians are: Prince (primarily guitar 
keyboard), Renato Neto (piano and synths), Rhonda Sı 
(bass), Eric Leeds (saxophone), and John Blackwell (drums), 
Additionally, strings by Clare Fischer’s orchestra are samp! 
on “North.” The length of each track is exactly 14:00 minut 
However, despite the fact that the only four tracks are list 


each piece is actually made up of two or three musically d 


“hus, had Prince not decided to go with the four 
cept, the album would have contained (at least) 
basic tracks of the four selections were commit- 
February 6th 2003. This doesn’t mean that the 
inished in a single day, however, as it is obvious 

ing and post-production required considerable 

rt. 

showcases some of Prince’s most intriguing 
music since Madhouse’s 8 and 16 (and the 
tanding 1988 album 24, which was never released). 
ts, the music of N.E. WS is even more impressive 
of Madhouse, showcasing more structural complexity 
breadth. Much of the music can loosely be termed 
funk and rock, but there are also Oriental and 
luences. Notably, the music relies less on the concise, 
hone riffs of Madhouse and largely abandon 
formula of alternating between riffs and stretches 
ion in favour of more multifaceted compositions. 
saxophone contributions are crucial. He plays so- 
use-style riffs, and melodic embellishments, infusing 
ith a genuinely jazzy ambience. Blackwell is also 
since his highly versatile drumming is an important 


laying. In contrast, Smith’s bass lines are fairly sim- 
onotonous, often revolving around a repeated figure. 
ts a brief bass solo on “East,” but her role is clearly 

a solid foundation for the other instruments. 
resent throughout on synth, but his sophisticated 

g is given fairly limited space. His playing is more 
ented than that of any of Prince’s previous keyboard 

ho have been mostly rooted in R&B or rock. Perhaps 
est comparison is Lisa Coleman, although Neto’s jazz 
is more considerable. 

le there are many improvisational elements to all the 
bulk of the music was clearly “composed” before 

e recording studio. The arrangements are dynamic 

, with constantly evolving textures and changing 
jentation. Still, the overall sound of the album is rather 
ional and “Old School,” with acoustic drums, electric 
ophone, guitar, and bass guitar featuring prominently. 
album continues in the “organic” vein of The Rain- 
ildren and Xpecatation, contrasting with the preceding 
yation, Newpower Soul, and Rave Un2 The Joy Fantastic, 
ied far more on computer technology and “synthetic” 


e of the album's least pleasing aspect are the numerous 
overly smooth, laidback music, dubbed “purple 

by some commentators. Another drawback is the 

al tendency to revert to pedestrian James Brown-esque 
hich doesn’t offer anything new or interesting in 

on of Prince's past offerings in this vein. Still, Prince's 
ambition is praiseworthy and the album contains a 

of adventurous and unpredictable music, making 
ating musical odyssey. Regrettably, distribution of 
was limited and it didn’t reach beyond Prince’s core 

. In fact, the music media hardly noticed the release 

e were few reviews of the album. 

opening track, “North,” gets underway with the 

and bass establishing a gentle, moderate beat. The bass 


is rubbery-sounding, repeating a slow, pulsating figure from 
beginning to end. Gentle washes of synth strings provide a 
soft cushion for smooth, jazz-soaked saxophone phrases. Three 
minutes into the piece, Prince enters with scratchy rhythm 
guitar phrases, followed by some fluid, jazzy flute/guitar unison 
playing. The opening is very relaxed and easy-paced, but 
things become more lively with the introduction of a perky 
Madhouse-styled saxophone and guitar riff. The next passage 
sets lush strings against Prince's restrained guitar solo. The 
saxophone riff returns and intensity builds with more hurried 
and busy drumming as well as more fiery guitar playing. 

Circa nine minutes into “North,” the music slowly quiets 
down, giving way to Neto, who plays some exquisite piano, 


mixing improvisational flourishes with more melodic parts. 


Leeds adds some soothing saxophone, accompanied by swelling 
strings. This beautiful but all too brief passage quickly fades 
away, which is a pity since the last two minutes basically consist 
of nondescript wind sounds and distant echoes. 

The second track, “East,” begins with Oriental-flavoured 
notes played on a synth sounding like a cross between a violin 
and a shrill, wailing voice. The music starts off with a fade-up 
of a distant metallic, hammering-like sound as Blackwell picks 
up a lively, rhythmic beat. Odd, high-pitched synth lines fade 
in and out of the fabric. A keyboard enters, its sound vaguely 
recalling “Digital Garden” on The Rainbow Children. The 
music is droning, with one underlying chord, which generates 
tension as there is no harmonic change or release. The piece 
continues like this for several minutes, sounding rather hesitant, 
more like a lengthy overture to a song than a proper composi- 
tion. 

Four minutes into “East,” Leeds enters with fast “warm- 
up” saxophone scales up and down. Prince's briefly interrupts 
the proceedings with a fierce, atonal guitar riff before the music 
becomes quiet, introducing a Oriental-tinged harp-sounding 
synth figure that brings to mind Andreas Vollenweider and a 
humming, buzzing one-note bass part. Prince returns with his 
aggressive, slashing guitar injections which contrast with the 
delicate harp sound, lending the music an unnerving aura. 

Then, circa eight minutes into the track, it completely 
changes direction with a section featuring busy funk in the vein 
of “The Work, Pt. 1” based around a rhythm guitar part. The 
music proceeds through a number of instrumental solos. Leeds 
first provides fast riffs and embellishments, then electric piano 
and organ take turns, before Leeds returns, now with a baritone 
saxophone improvisation. 

A new direction change occurs at around 11:20 minutes, when 
a slow, jangling guitar phrase surfaces. This is accompanied by 
subdued drumming and a humming bass tone. Prince contrasts 
this with rough guitar interjections. Smith plays a short bass 
solo before the track concludes with less than a minute of se- 
rene, Oriental-tinged piano playing and some esoteric sounds. 

The opening segment of “West” takes shape around a de- 
scending three-note bass figure and three airy, lightly strummed 
guitar chords. The music is languid and relaxed, vaguely recall- 
ing some of Prince’s sensuous “seduction ballads.” Leeds plays 
cool, grainy saxophone phrases, followed by Prince who adds 
fluent, Santana-like lead lines, reinforcing the calm mood. 

Four minutes into the track sees the beginning of a por- 
tion of busy, straightforward funk music. Prince introduces a 
funky guitar riff, with the bass and drums following suit, pick- 


aaa 


ing up a syncopated rhythm, Leeds provides clipped saxophone 
riffs. A little later, Neto makes a wonderful, jazz-flecked piano 
excursion on top of a busy, rhythmic backing. The music 
gradually builds, then Leeds’ saxophone takes over from the 
piano, emerging with the improvisational lead. 

The music changes direction and pace again at 8:33 
minutes, kicking off a stately, majestic rock-oriented segment. 
Prince plays sustained guitar notes before moving on to a 
charged guitar solo set against an atmospheric string back- 
ground. Leeds then takes the centrestage as the music slowly 
fades away, leaving only the saxophone and drums. “West” is 
more or less quiet the last 40 seconds. 

The final track, “South,” opens with a slice of fairly 
conventional funk music, featuring slapped, percussive bass. 
There is even a patented funk-style bridge. Prince plays a 
rough-sounding atonal guitar phrase, followed by Leeds’ more 
smooth and laidback saxophone parts. 

At 4:58 minutes, the music changes abruptly, entering a 
slow, dramatic segment. A delicate keyboard phrase that brings 
to mind “So Dark” on Crystal Ball is introduced. Blackwell 
plays a robotic, drum machine-like pattern. A one-note bass 
punctuates the music at regular intervals. Neto plays fantastic 
piano, blending chordal, rhythmic phrases with more melodic 
cascades of notes, while Leeds intersperses jazz-tinged saxo- 
phone phrases throughout. The musical intensity builds stead- 
ily, as the strings become more prominent and the saxophone 
and drumming livelier and more urgent. Prince adds to the 
frenzy by executing a fiery guitar solo, 

The music then dies down and the piece ends beauti- 
fully, with two minutes of grand, “cinematic” orchestral strings. 

“South” and the N.E. WS album ends with only a piano, repeat- 
ing a simple, desolate figure. 


m Songs 


‘contains Prince songs that have never been released 
regular albums, i.e. commercially released albums 
ily new music attributed to Prince or ®, with or 

"he Revolution or The NPG listed as his backing 

ngs attributed to The NPG as the main artist are not 
however. Songs exclusively available from Prince’s 
websites are covered in a separate section. 

Songs by Prince released on albums attributed to various 

ts, such as We Are The World, 1-800-NEW-FUNK, and 

„are also treated as “non-album” songs since they didn't 
albums with Prince as the main artist credit. “4 The 
our Eyes” appears twice because two different record- 
e track have been released. 

from records, the listing covers all sorts of releases: 
ed in movies (if the songs are listed in the credits), 
d video clips as well as songs released on home 
DVD, etc. Incidental music and snippets of songs fea- 
ovies and TV films are not included, however. Unless 
ise is noted, all songs were performed by Prince/¥ and 
ere written or co-written by Prince/‘¥*. His cover 

of other artists’ songs are only included if they are stu- 
in the studio) recordings, which means that Prince's 
ions performed in concert are excluded (e.g. the cover 
atured on the One Nite Alone... Live! album and the 
e Aladdin Las Vegas DVD). 


teen non-album songs that were originally released 


e B-Sides, but they are included here as non-album 
ce The Hits/The B-Sides was released “after the fact.” 


ach,” and “Power Fantastic”). In contrast to the 18 
bum songs previously released on singles, the five tracks 
ted as non-album songs since these versions were 
able before being released on the album. A sixth track 
fiously available on record prior to the release of The 

e B-Sides was the video version “4 The Tears In Your 
ich had only been broadcast once. Since it was avail- 
ore The Hits/The B-Sides was released, it is “qualified” 
lusion in this section. 

he Crystal Ball three-CD set was also a compilation 
but in contrast to The Hits/The B-Sides, the focus was 
usly unavailable tracks (with a few exceptions). Hence, 
gs included on Crystal Ball are not treated as non-album 
one exception, “Good Love,” previously available 
Bright Lights, Big City soundtrack album. Similarly, the 
ously unavailable track on Rave In2 The Joy Fantastic, 
ul Strange” is not included here as a non-album song. 
ly different configurations of songs unavailable on 

s regular albums are included. This disqualifies songs 

n Honest Man” (Under The Cherry Moon movie, then 
Ball in different version), “The Ride” (first in The 
er film and later on Crystal Ball in different version) 


cordings 


and “Endorphinmachine” (first on Ù Interactive CD-ROM 
and later on The Gold Experience in a different version). 
Many of the tracks on the five maxi-singles “Thieves In 
The Temple,” “New Power Generation,” “Gett Off,” “Cream,” 
and The Beautiful Experience are essentially remixes of or elabo- 
rations on existing tracks, retaining so much of the original 
song's lyrical and/or musical elements that they do not qualify 
as unique, non-album songs in their own right. The following 
songs are treated as non-album songs on these five maxi-singles: 
three songs on “New Power Generation” maxi-single (“Get 
Off,” “Loveleft, Loveright,” and “The Lubricated Lady”); three 
songs on “Gett Off” maxi-single (“Clockin’ The Jizz,” “Gang- 
ster Glam,” and “Violet The Organ Grinder”); seven songs on 
the “Cream” maxi-single (“2 The Wire (Creamy Instrumental),” 
“Do Your Dance (K.C.’s Remix),” “Ethereal Mix,” “Get Some 
Solo,” “Housebangers,” “Q In Doubt (Instrumental),” and 
“Things Have Gotta Change (Tony M. Rap)”). This méans that 
all versions except for the title track on the “Thieves In The 
Temple” maxi-single and all tracks barring “The Most Beauti- 
ful Girl In The World” on The Beautiful Experience maxi-single 
are considered to be too close to the original songs to be called 
unique, non-album songs. Instead, they are termed alternate 
versions and are listed in a separate section. Similarly, “Sexy 
Mutha,” the B-side of “My Name Is Prince,” is an edited 
version of “Sexy MF (12-inch Remix)” and thus not included 
here. 

“The Remix Experience,” a medley of remixed Prince 
songs done by DJ Brother Jules, is not included. It doesn’t 
feature any involvement by Prince although he endorsed the 
release. 

Four tracks attributed to The New Power Generation are 
included. “Gamillah” and “The Daisy Chain” were released on 
a double A-side single credited to The New Power Generation, 
but both tracks were originally intended for the Prince album 
High. Meanwhile, “Peace” was released on a double A-side 
single with “2045: Radical Man,” listing The New Power Gen- 
eration as the artist credit. However, when the latter track was 
first released on the Bamboozled soundtrack it was attributed to 
Prince, which is why “Peace” is also treated as a “Prince” track. 

“Call The Law” originally appeared on a Prince single B-side 
(“Money Don't Matter 2 Night”), but it was later included on 
Goldnigga, attributed to The New Power Generation. 

The release date and release format (single, album, movie, 
home video, etc.) is given for each song entry. Release dates 
refer to US releases unless the song was a non-US release. 
Release dates of movies, video clips, and the Billboards dance 
production are the premiere dates. The songs are listed in 
roughly chronological order. Songs included on the same 
release (for example a multi-track maxi-single record) are listed 
in alphabetical order. 

Background details to many of Prince’s side projects and 
brief biographical profiles of the artists/band members involved 
in them are provided in Days Of Wild. 


=P 


e “Gotta Stop (Messin’ About)” 

RELEASE DATE: 29 MAY 1981 

RELEASE FORMAT: SINGLE TRACK, 

LATER ON THE HITS/THE B-SIDES 

The first non-album song released by Prince was “Gotta Stop 
(Messin’ About),” which was issued as a single with “Uptown” 
as the B-side in the UK in time for Prince's visit there. The 
single was actually re-issued a few weeks later with “Uptown” 
replaced by “I Wanna Be Your Lover” as the B-side. 

The song was recorded during the Dirty Mind sessions 
and was copyrighted at the Library of Congress on August 4th 
1980 along with all the Dirty Mind songs (and “Lisa”). Prince 
re-recorded his vocal, changing some of the lyrics, and remixed 
the track at Hollywood Sound Recorders in January 1981. 
Interestingly, Prince originally sang the song in a lower vocal 
register than on the released version. Prince occasionally per- 
formed the song on the 1980 Dirty Mind tour, but it became 
more of a regular fixture on the 1981 club tour. It has not been 
performed since 1981. 

The heavily new wave-influenced “Gotta Stop (Messin’ 
About)” isn’t really one of Prince’s most original or interesting 
rock efforts. It owes something in style to Devo with its jerky 
stop-start beat and repeated synth motif. The rhythm also bears 
more than a superficial resemblance to The Knacks’ 1979 hit 

“My Sharona” (from Get The Knack, 1979). The song deals with 
the familiar theme of an unfaithful woman. Prince even asks 
her “what goes on inside your head that makes you want to 
take them all to bed?”. While his lover is so blatantly unfaithful, 
he still wants to get her alone. In contrast to many of the songs 
on Dirty Mind, Prince isn’t so relaxed about the actions of 
his lover. He cannot understand what motivates her, and he 
implores her to stop her messing about. 


e “How Come U Don’t Call Me Anymore” 

RELEASE DATE: 24 SEPTEMBER 1982 

RELEASE FORMAT: SINGLE TRACK, 

LATER ON THE HITS/THE B-SIDES 

One of the greatest A-sides of Prince's career, “1999,” was 
paired with one of his most enduring B-sides, “How Come 

U Don't Call Me Anymore,” which has gone on to become 
something of a classic, appearing on many of his tours and be- 
ing covered by Stephanie Mills in 1983 and more famously by 
Alicia Keys in 2001 (as “How Come U Don't Call Me’). 

“How Come U Don't Call Me Anymore” is a typical 
example of Prince's unfaithful, “do-wrong” women songs. His 
love for his woman, who has left him, is still true and from his 
perspective they were perfect together. Because we hear only 
one side of the story, it appears that there was no reason for the 
woman to leave, making the man’s predicament all the more 
unjust and his faithfulness more poignant. Near the end of the 
song, Prince ends up on his knees, begging her to return, with 
the plaintive comments “it’s just one lousy dime” as well as 

“why on earth can’t you just pick up the phone?”. 

The song takes shape around a repeated four-chord 
progression, with a brief chorus added. With only an acoustic 
piano for company, the heartbreak tale depends on Prince's 
passionate vocal interpretation of the lyrics. His multi-tracked 
vocal harmony on the chorus evokes a gospel feel. 

The song was recorded at Sunset Sound in April 1982 in 
the midst of the 1999 sessions. Quite why it didn’t make the 


album, instead being relegated to a single B-side, is diff 
see. The song was a showstopper on the 1999 and 
tours, with Prince acting out the lyrics to dramatic effe 
vived it for live work in 1997, performing it on the Lo 
Another Charities and Jam Of The Year tours. It also app 
the 2001 Hit N Run and 2002 One Nite Alone... shows. 


e “Horny Toad” 
RELEASE DATE: 17 AUGUST 1983 
RELEASE FORMAT: SINGLE TRACK, 
LATER ON THE HITS/THE B-SIDES 
The B-side of “Delirious,” the third single lifted from 
was “Horny Toad.” The song is a hyperkinetic rockabi 
tinged rock ‘n’ roll number, recorded in Prince's home: 
1982. Much like the similar-styled “Jack U Off” and“) 
ous,” the song focuses on a synth lead line and is based 
standard three-chord blues progression. The synth lead 
borrowed from the outtake “You're All I Want,” reco) 
January 1982. 
The title of the song comes from a play on the w 
“horned toad,” a variety of lizard with a hornlike proj 
its head. Prince declares himself to be a “horny toad” i 
with the woman to whom the song is addressed. R 
“Bambi,” where Prince tells his lesbian lover “baby, you 
to bleed,” here Prince says to his lover that he wants to 
your body until you start to bleed.” The song ends wi 
advising her to tell her boyfriend that from now on she 
to “live on a lily pad with a horny toad.” 


e “Irresistible Bitch” 
RELEASE DATE: 23 NOVEMBER 1983 
RELEASE FORMAT: SINGLE TRACK, 
LATER ON THE HITS/THE B-SIDES 
“Irresistible Bitch” was released as the B-side of “Lers 
We're Married,” the fourth single off 1999. An early 
tion of the song was taped in 1981. The released B-side 
was re-recorded from scratch at Sunset Sound in Septe 
1983 with Lisa Coleman and Wendy Melvoin providing 
backing vocals. i 
The 1983 take on “Irresistible Bitch” is a sparse, 
funky workout and a vast improvement on the origina 
ing of the song, which was a somewhat stiff synth-don 
“electro pop” version, sung by Prince in a strange, ho: 
The song stays on one basic chord but Prince inserts 
Brown-style bridge to provide some relief. He adds: 
embellishments and a bell tone, but more than any 
the song relies on his dexterous, rhythmic bass playi 
bass line (of the 1983 version of the song) is bo: 
“Cloreen Bacon Skin,” a jam recorded with Morris Day 
March 1983 and released in 1998 on the Crystal Ball th 
Prince lists all of the misdeeds his “do-wrong” woman pul 
through and his long-suffering response. Prince is a 
who is so smitten that he always goes along with what: 
“Irresistible Bitch” has been sparingly performec 
was introduced into the Purple Rain set towards the end ¢ 
the tour. Snatches of the song were played occasionally on 
Lovesexy tour (in the piano set) and a few words someti 
made it into the Nude tour set (incorporated into the 
I'm A Star” medley), before it cropped up again on the 
and Act II tours. 


[Lisa Coleman/Dr. Fink/Wendy Melvoin] 
DATE: 16 MAY 1984 
IRMAT: SINGLE TRACK, 
THE HITS/THE B-SIDES 
Cry” coupled with “17 Days” is perhaps the 
g pairing of songs ever released on a single 
Prince’s career. Unquestionably, “17 Days” is a brilliant 
e that ranks with the finest music on Purple Rain. 
images used in the song would have made it fit 
the movie. The song deals with the familiar theme 
ithful woman. Prince/the Kid called his woman on 
e, but she didn’t answer, leading him to suspect 
as with another man. He calls on the rain to come 


ifit will wash away his problems, purifying the world 


ring the Kid’s sad resignation, the music is 

y, set in a minor tonality. The melody is sung over 
ting guitar chords and a rhythmic foundation made 
drum machine beat and a rubbery-sounding bass 
monotonous figure. Prince adorns the track with 
re synth hook line. 

g first taped the song in his home studio in the 
983 (with Brenda Bennett on vocals), Prince 

song at Sunset Sound in late December 1983, with 
and Wendy Melvoin supplying some backing 
ink, Lisa, and Wendy are credited for songwriting 
e track. The song was at one point intended for 
G6album. The song is copyrighted at the Library 
as “17 Days (The Rain Will Come Down, Then 

ve 2 Choose, If U Believe. Look 2 The Dawn and 

er Lose)” (the short title is used in The Vault for 

ys 

jite its many merits, “17 Days” has been an infre- 

ve number. It was introduced towards the end of the 
tour and was regularly played during the final 

tour. It featured sporadically on the Parade tour of 
id Japan. After being left out of the tour repertories 

s, it was brought back, albeit as a mostly instrumen- 
n for the Love 4 One Another Charities tour in 1997. 


(Love Theme From Purple Rain)” 
DATE: 22 JUNE 1984 
FORMAT: SINGLE TRACK (“PURPLE RAIN” 
ILY 12-INCH SINGLE TRACK) 

instrumental “God (Love Theme From Purple Rain)” was 
d in the UK on the 12-inch single of “Purple Rain.” 

was recorded in February 1984, with Prince handling 
struments. The track was not included on The Hits/The 
naki ig it one of the least heard songs of Prince’s non- 


(Love Theme From Purple Rain)” is first and fore- 
case for Prince’s guitar playing. The music begins 

h with a synth picking out a plaintively pretty melodic 
the guitar soon takes over and Prince expands on 

. His guitar solo faintly recalls Carlos Santana. The 

s towards a more forceful, raucous showdown before 
g to the opening theme. Quite unlike anything Prince 
jusly attempted, the track points towards the jazz-in- 
plexity and versatility of much of Madhouse’s music. 


Having never been performed live by Prince, “God (Love 
Theme From Purple Rain)” somewhat surprisingly made its 
debut in Prince’s live work on the 2000 Hit N Run tour, spot- 
lighting saxophone and flute player Najee. It was also played 
on the 2001 configuration of the tour and the subsequent A 
Celebration tour. 


e “Erotic City” 

RELEASE DATE: 18 JULY 1984 

RELEASE FORMAT: SINGLE TRACK, 

LATER ON THE HITS/THE B-SIDES 

Another fantastic pairing of songs released on a single was 
“Let’s Go Crazy” backed with “Erotic City.” The B-side song 

was recorded, with Prince playing all the instruments, at Sunset 

Sound in March 1984. It was the first track on which he used 

a speeded-up lead vocal. Prince has said that George Clinton 

inspired the song. The full title of the song (at the Library of 

Congress) is “Erotic City (Make Love Not War Erotic City 

Come Alive)” (the shorter title is used in The Vault for con-* 

venience). 

“Erotic City” is a playful and incredibly funky exercise. 
An effective groove is created by interlocking a simple three- 
note bass figure with a drum machine beat. Prince spices the 
concoction with rhythm guitar and brisk synth fills, and by 
alternately speeding up and down his vocals. Sheila E. sings 
with Prince on the chorus. Basically a celebration of physical 
love, “Erotic City” also contains a few references to Princely 
concerns of salvation through sex. 

“Erotic City” was used as the curtain-raiser in the Loves- 
exy show, setting the scene for the “sin” part of the show. Since 
then, the song has rarely been performed by Prince. It made a 
brief comeback on the 1997-98 Jam Of The Year tour, but only 
as a part of a piano medley. 


e “Father’s Song” [Prince/John L. Nelson] 
RELEASE DATE: 27 JULY 1984 
RELEASE FORMAT: PURPLE RAIN MOVIE 

“Father's Song” was placed on an early configuration of Purple 
Rain, dated November 7th 1983. It didn’t make the final album 
but it is included in the film and also constitutes a part of 

“Computer Blue.” It has never been released on record and is 
available only in the Purple Rain home video/DVD (on which 
it is listed in the credits). A portion of the song was played in 
the piano segment of the Purple Rain show. 

“Father's Song” is a calm piano instrumental with a 
beautiful, plaintive melody. It was recorded in Prince’s home 
studio in October 1983, shortly before shooting of Purple Rain 
began. The full 5:15-minute recording of the song is awesome, 
featuring several melodic elements not heard in Purple Rain or 
as part of “Computer Blue.” 


* “God” 
RELEASE DATE: 26 SEPTEMBER 1984 
RELEASE FORMAT: SINGLE TRACK, 
LATER ON THE HITS/THE B-SIDES 

“God” was the B-side of “Purple Rain.” The song was recorded 
by Prince on his own in August 1984 at the Flying Cloud 
warehouse. The gentle and pensive song begins with the sound 
of howling wind, muted instrumentation and Prince making 
various noises with his voice. This nebulous beginning evokes 


in a successful manner the idea of the creation of the universe. 
Indeed, the lyrics first mention how “in the beginning there 
was God,” who made the heavens and earth. Prince says that 
we need to dance the “dance electric” as there isn't much time. 

Prince reuses most of the melody of the instrumental 
version of the song, “God (Love Theme From Purple Rain),” 
but emphasises the almost lullaby-like chorus. A subdued 
piano and synth provide the musical backdrop. Apart from 
some irrelevant vocal acrobatics, Prince’s vocal is very sensitive 
and contributes to the humble feeling of the song. While “God” 
doesn't offer any real insight into Prince's beliefs about God, it 
stands as a rather poetic reaffirmation of his faith. 

“God” became a centrepiece of the piano segment of 
the Purple Rain show, with Prince developing the song into a 
monologue with God. It has not been appeared on his tours 
since then. 


e “Another Lonely Christmas” 

RELEASE DATE: 28 NOVEMBER 1984 

RELEASE FORMAT: SINGLE TRACK, 

LATER ON THE HITS/THE B-SIDES 

The fourth single off Purple Rain, “I Would Die 4 U,” also 
featured a non-album song as its B-side, “Another Lonely 
Christmas,” which Prince recorded on his own at Sunset 
Sound in February 1984. Apart from a one-off appearance on 
the Purple Rain tour (on, rather fittingly, December 26th), the 
song has never been played on Prince's tours. 

“Another Lonely Christmas” is a medium-paced rock 
effort that starts unusually with the chorus (à la some early 
Beatles hits, “She Loves You,” “Can't Buy Me Love,” and “A 
Hard Day's Night”). Compared to outstanding and original B- 
sides such as “Erotic City” or “17 Days,” however, the song is 
fairly disappointing. The arrangement, with the drums placed 
mono recording-style in one channel, is cluttered and the 
overall production leaves a great deal to be desired. Indeed, the 
song sounds somewhat undisciplined, giving the impression of 
being hastily recorded without much consideration. 

With its relatively slow pace and echo on Prince's vocals, 
the song has a nostalgic feel. Prince talks to his girlfriend, and 
he builds the story by telling us in the third and fourth verses 
that they are no longer together, but it isn’t until verse five that 
we learn that she died on the 25th of December. Prince re- 
minds her that she had promised to never leave him, a promise 
broken by her death. 


e “4 The Tears In Your Eyes” 
RELEASE DATE: 12 APRIL 1985 
RELEASE FORMAT: USA FOR AFRICA: 
WE ARE THE WORLD ALBUM (COLUMBIA) 

“4 The Tears In Your Eyes” is about Jesus and his sacrifice for 
the salvation of mankind. Much like the song “God,” the song 
deals with its religious subject in a very straightforward manner. 
And just as “God” was forthright but not very revealing, so too 
is “4 The Tears In Your Eyes” a fairly surface level examination 
of Christ. 

The song starts on an intimate note, with Prince singing 
over a restrained guitar part, before drums and a synth enter. 
The track is notable for the use of electronic drums rather 
than acoustic drums or a drum machine. The seriousness of 
the lyrics is enhanced by Lisa Coleman’s and Wendy Melvoin’s 


solemn backing vocals which gradually take over the i 
from Prince. 

Perhaps not one of Prince’s most accomplish 
tions, the song nonetheless has a subdued quality th 
perfectly with the humanitarian tone of the We Are 
album. The track was recorded in February 1985 
bile recording unit. It made its live debut in the pias 
towards the end of the Purple Rain tour. It has not beei 


on any of Prince’s tours since then. 


¢ “Shes Always In My Hair” 
RELEASE DATE: 15 MAY 1985 
RELEASE FORMAT: SINGLE TRACK, 
LATER ON THE HITS/THE B-SIDES 
“Raspberry Beret” coupled with “She's Always In M} 
must rate amongst the classic pairing of songs ona 
single, almost on a par with “1999"/”How Come U D 
Me Anymore,” “When Doves Cry”/”17 Days,” and “I 
Crazy”/” Erotic City.” 

Recorded at Sunset Sound in January 1984, “She 
In My Hair” is an appealing medium-paced pop/rock € 
with an upbeat, carefree feel and a mesmerising guitar fi 
that hooks the listener into the song. The arrangemé 
boasts a prominent high-pitched organ and an emp! 
drum machine beat. Prince adorns the song with a so 
akin to a chugging train. First employed on “Sex Sh 
Apollonia 6, the effect was achieved by running the hi 
the Linn LM-1 drum machine through a flanger (a signal 
processor producing a time delay shift which gives 
a slight pitch deviation). 

Directly inspired by Jill Jones, the song tells ina 
manner of the girl who is always in Prince’s hair. The 
the song has a playfulness to it; the phrase “to be in on 
usually refers to one who is acting like a pest, but here th 
is obviously meant in a tender and loving way. 

Having never played the song live, “She's Always l 
Hair” surfaced on the 1993 Act I tour. Since then, he! 
performed the song on several tours, including the Ja) 
Year tour, the 1998 tours, and the 2000 Hit N Run to 


e “Hello” 
RELEASE DATE: 10 JULY 1985 
RELEASE FORMAT: SINGLE TRACK, 
LATER ON THE HITS/THE B-SIDES 
Released as the B-side of “Pop Life,” “Hello” was at th 
the most straightforwardly autobiographical work Prin 
ever released. It concerns an incident in January 1985 
Prince's bodyguards tried to protect Prince from some pl 
tographers who attempted to get into his car to get ch 
pictures. It also touches on Prince's decision not to partic 
in the USA For Africa recording (which was taking pl 
when the bodyguard scuffle happened). With Prince pl 
all instruments and backing vocals by Jill Jones, the song wi 
recorded in late May 1985 at Sunset Sound. 
Prince relates in “Hello” how a photographer tried 
into his car after leaving a restaurant while he and a fem 
friend were inside. The photographer's insensitivity is 
by the line “no introduction, how have you been, just 
smile, that’s right, you're a star.” Unfortunately, Prince 
up sounding somewhat defensive when he says, “We're a 


dren, our record stands tall, there’s just as much 
at home.” The song also describes how Prince had 
advance to submit a song in lieu of participating 
For Africa session. In actuality, he wasn’t asked to 
¿song to the album until after failing to attend the 
ion, so it seems as if Prince is engaging in some 
istory. 
‘strictly musical level, “Hello” hardly is one of Prince's 
or distinguished releases, giving the impression 
itten and recorded very quickly. The song basically 
wo interwoven synth lines which are interrupted by 
ing title phrase sung by Jill Jones. Prince's live drum- 
ones’ backing vocals add to the spontaneous feel of 
g, but it is obvious that Prince didn’t spend too much 
music, focusing instead on the lyrics. 


Tears In Your Eyes” 
ATE: 13 JULY 1985 
'ORMAT: VIDEO CLIP, 
| THE HITS/THE B-SIDES 

ded a new, acoustic version of “4 The Tears In Your 
ra video with Lisa Coleman and Wendy Melvoin at 
Los Angeles right after the completion of the Purple 
The video premiered during the Live Aid broadcast, 
1985. The video version was unavailable on record 
of The Hits/The B-Sides. The song benefits 
ustic treatment, which enhances its honesty and 


JE DATE: 2 OCTOBER 1985 
JE FORMAT: SINGLE TRACK, 

THE HITS/THE B-SIDES 
z of “America” was “Girl,” a song which dated back 
it was recorded in Prince’s home studio. The 
rent from the Prince-penned “Girl” on The Time's 
bum. The tape was pulled out and quickly remixed in 


is a pleasant, if rather slight, pop offering. The 

odox instrumentation is actually more interesting than 
itself, Lacking drums and a conventional bass line, 
ment contains little more than a dull-sounding 

s and finger snaps, while the basic theme is played on 
and a synth. The song is a fairly uncomplicated 
of a woman who “excites [Prince] so.” 


F d” 

ATE: DECEMBER 1985 
FORMAT: DOUBLE LIVE (LATER REISSUED AS 
VIDEO AND L/VE LASERDISC 
as a homage to James Brown, “Possessed” received 
miere at a New York concert in March 1983 on 
. Prince put the song down on tape in his home 
ay 1983 before re-recording it at Sunset Sound in 
4 for use in the Purple Rain movie. A short instru- 
art of the new version is played in the background of 
when Morris Day tries to seduce Apollonia for the 


song became a regular in the set towards the end of 
Rain tour in 1985. The version released on the Dou- 


ble Live (later reissued as Live) film was recorded at the Carrier 
Dome in Syracuse, March 30th 1985 (the song is dedicated to 
James Brown in the credits of the film). The song has not been 
featured on any of Prince’s tours since then. 

“Possessed” is built around a repeated synth figure, not 
too far removed from the chorus of “Sugar Walls” which Prince 
wrote for Sheena Easton later in 1983. Prince’s vocal style is his 
take on James Brown. The lyric covers familiar Prince territory 
of the early ‘80s, concerning his obsession with a girl and his 
inability to resist temptation, “Why can’t I stop this satanic 
lust? I don’t wanna hold you but my body says I must.” Echo- 


ing the threat of violence in the 1982 outtake “Extra Loveable,” 


Prince warns, “You're leaving me no choice, I’m going to hit 
you with my guitar, baby.” It gets increasingly explicit towards 
the end as Prince says, “You know your pussy puts up quite 

an awful fuss” and “you're gonna get wet, pussy get wet.” The 
updated March 1984 recording improves musically on the first 
version of the song, being looser and funkier, with a vibrant 


rhythm track. 


e “Love Or Money” 

RELEASE DATE: 5 FEBRUARY 1986 

RELEASE FORMAT: SINGLE TRACK 

Borrowing its title from a song by Jon Mitchell (from Miles Of 
Aisles, 1975), “Love Or Money” was the B-side of “Kiss.” The 
track is a mildly interesting one-chord funk strut propelled by 
a pumping bass. Lisa Coleman and Wendy Melvoin repeat the 
title phrase from start to finish, while Eric Leeds adds some 
saxophone accents. The song was originally recorded with a 
funky rhythm guitar part as one of the main ingredients, but it 
was removed in the mixing. 

Prince's voice is slightly speeded-up (it sounds normal if 
the 45 rpm single is played at 33 rpm). He wonders whether 
his woman wants him for his love or his money. In this respect, 
the song continues in a long line of songs by Prince in which 
he wonders whether or not his lover is true. The song was 
recorded at the Washington Avenue warehouse in July 1985. It 
was played on the Parade tour but never heard of from again 
after that. 


e “Alexa De Paris” 

RELEASE DATE: 7 MAY 1986 

RELEASE FORMAT: SINGLE TRACK 

Featured in Under The Cherry Moon, the instrumental “Alexa 
De Paris” was the B-side of “Mountains.” The song was 
recorded at the Washington Avenue warehouse in July 1985. It 
appeared in some of the 1986 “Hit & Run” concerts but was 
dropped for the European and Japanese Parade tours. 

A complex and dramatic piece of music, “Alexa De Paris” 

is an ambitious medium-paced instrumental rock number 

that recalls the “symphonic” rock of Mike Oldfield or such 
groups as Genesis and Yes. Prince improvises on guitar around 
a basic theme, which is played on synth. The music is calm and 
unhurried but intensity builds as the instrumentation expands, 
with Clare Fischer's orchestra adding an element of danger. An 
arpeggiated synth and string part leads into a second section of 
the song. The tempo increases as the bass becomes more driv- 
ing and the drumming more active. Prince rips into a guitar 
solo and Sheila E. plays a brief drum solo, before everything 
returns to the main theme again. 


e “La, La, La, He, He, Hee” [Prince/Sheena Easton] 
RELEASE DATE: 18 FEBRUARY 1987 

RELEASE FORMAT: SINGLE TRACK, 

LATER ON THE HITS/THE B-SIDES 

The B-side of “Sign O’ The Times,” the oddly titled “La, La, 
La, He, He, Hee” was recorded after completion of Sign O° 
The Times, in Prince’s home studio in January 1987. The lyrics 
are co-credited to Sheena Easton, not because she had actually 
taken part in the songwriting process, but due to the fact that 
the song was directly inspired by a conversation Prince had 
had with her. Apparently, Easton was adamant that song lyrics 
needed substance and that simple phrases such as “la, la, la, he, 
he, hee” or “I love you, you love me” were inadequate. Prince 
saw it as a challenge to come up with a song built around 
Easton's examples of silly lyrics. 

“La, La, La, He, He, Hee” finds Prince at his most 
playful. The fun, lighthearted song tells the tale of a somewhat 
mismatched love affair between a male dog and a female feline. 
The track is a funky verse/chorus/bridge pop novelty, propelled 
by a drum beat with a sampled dog bark superimposed on 
top of the snare drum, by way of the Fairlight. Eric Leeds and 
Atlanta Bliss add horn accents and lines throughout and Prince 
spices up the arrangement with one of his trademark rhythm 
guitar licks. Sheila E. contributes some vocals and percussion. 
The sampled dog bark was incorporated into “When Doves 
Cry” on the Sign O’ The Times tour, but the song itself has 
never been performed live by Prince. 


* “Shockadelica” 

RELEASE DATE: RELEASE DATE: 6 MAY 1987 

RELEASE FORMAT: SINGLE TRACK, 

LATER ON THE HITS/THE B-SIDES 

A leftover from both the Camille album and the Crystal Ball 
three-LP set, “Shockadelica” appeared as the B-side of “If I Was 
Your Girlfriend,” the second single off Sign O’ The Times. It 
was recorded in Prince’s home studio in September 1986. 

The track is a one-chord funk offering featuring little 
more than an upfront drum machine beat and a rhythm guitar 
lick not dissimilar to that of “La, La, La, He, He, Hee.” A 
second segment of the song emphasises a “rock” guitar. The 
song concerns a ruthless woman, the type who wears out her 
men and takes over their lives. While the song seems to stress 
the notion of sexual activity, the real subject is that of a man 
dealing with the temptations offered on account of his lustful 
thoughts for women. He says in the final verse, “Shockadelica 
is a feeling of the lonely cold, sleeping alone.” He describes this 
as a “feeling nobody should know,” but ironically, he adds that 

“everybody got the feeling, of lonely cold.” In this way, Prince is 
recognising that everyone has to deal with lust and temptation. 


e “Good Love” 
RELEASE DATE: 8 MARCH 1988 
RELEASE FORMAT: VARIOUS ARTISTS: 
BRIGHT LIGHTS, BIG CITY ALBUM (WARNER BROS.), 
LATER ON CRYSTAL BALL 
The soundtrack to the film Bright Lights, Big City includes 
“Good Love,” which Prince recorded at Sunset Sound in 
October 1986. The track was a leftover from both the Camille 
album and the Crystal Ball triple LP. Like another Camille! 
Crystal Ball outtake, “Shockadelica,” it was re-released in 1998 


He 


on the Crystal Ball three-CD set, although the Bright 
Big City version is longer. < 

“Good Love” is a spirited, joyous pop/funk hybrid 
revolving around a contagious rhythmic keyboard pk 
with the trademark Linn drum machine to the fore. Us 
his speeded-up Camille voice, Prince describes the 
lover has on him. The mere thought of her brings a! 
heart and “a fire breaks out” when she is around. He p 
idealised portrait of a land full of “cherry pie and apple 
where “everything is cool.” The lyrics include a refe 
classical composer Gustav Mahler's third symphony, 
is “jamming on the box.” In fact, at the end of the son; 
Prince yells “Gustav,” there is a small portion of Prin 
a snippet from the third symphony. 


* “Escape” 
RELEASE DATE: 11 JULY 1988 
RELEASE FORMAT: SINGLE TRACK, 
LATER ON THE HITS/THE B-SIDES 

“Escape” was released as the B-side of “Glam Slam,” 1 
single from Lovesexy. Subtitled, “Free Yo Mind From T 
Race,” “Escape” is a funky workout, more of a playful} 
a fully developed song. The song is built around a b; 
and borrows portions of its chorus from “Glam Slam, 
arrangement is stripped-down, but Prince adds a myria 
elements along the way, including power guitar chords, ji 
horns, and voices speaking in the background. 

No musicians are credited, but it is clear that Sheil 


Leeds and Atlanta Bliss. The song was recorded at 
in May 1988. Prince used the opening words of t! 
an introduction in the Lovesexy show, “Snare drum pou 
the two and four, all the party people get on the floor 
concludes that “it’s more fun to love than it is to hate.” 
song includes a memorable reference to the crack epid 
that had begun to sweep urban areas of the US by the] 

“80s. “Fifteen minutes ain't long enough, to be out yo m 
world so tough,” Prince states in a rap-like delivery, 
the drug’s notably short-lived high. 


¢ “Scarlet Pussy” 
RELEASE DATE: 20 SEPTEMBER 1988 
RELEASE FORMAT: SINGLE TRACK, 
LATER ON THE HITS/THE B-SIDES 
Initially planned for Sheila E.’s projected fourth albumy 
Prince, “Scarlet Pussy” was released as the B-side of “I 
U Heaven.” The track was recorded at Paisley Park i 
1988. 

“Scarlet Pussy” is a whimsical funk workout that: 

a distinct George Clinton influence. The arrangement is 
sparse, primarily revolving around a drum machine 
synth bass, and a rhythm guitar lick. Sheila sings the le 
vocal, while Prince recites the story of the scarlet cat wi 
voice slowed down. The lyrical content, like the music, is 
direct homage to Clinton and Funkadelic/Parliament. A 
Clinton's “Atomic Dog” (from Computer Games, 1982), 
analogises man’s sexual pursuit of woman to a dog chas 
The lyrics are humorous, with Prince using rhyme sche 

“puppy” and “yuppie,” and employing the mock-Shakes 

phrase, “Pussycat, pussycat, wherefore art thou puppy. 


the song is attributed to Camille on the 
h seems odd since all previous Camille tracks 
Prince’s voice speeded up, not slowed down. 


(IFI Had A Harem)” 

+ 19 APRIL 1989 

MAT: LOVESEXY LIVE 2 HOME VIDEO (VHS 
\X), LATER ALSO RELEASED ON LASERDISC 
INES LOVESEXY LIVE 1 AND LOVESEXY 


Live 2, “Blues In C (If I Had A Harem)” 
vorking of a song called “If I Had A Harem,” 
had recorded prior to embarking on the Lovesexy 
n C (IF I Had A Harem)” was introduced during 
show, in Paris on July 10th 1988, and then 
concerts of the tour. 

I A Harem” was included on Rave Unto The Joy 
in 1988 but was shelved when that album project 
The original song is quite different from the live 
n being a light and bouncy rockabilly-flavoured 
ing some jazzy guitar phrases and a prominent 
that was removed when Prince turned the song 
number. The lyrics of the two versions are es- 

he same but there are a few minor differences. The 
orous, with Prince gently mocking his reputation 
puts a twist on the theme as he explains that, if 
of girls “like all the papers say,” he would only 
n for one reason: just to take care of you.” 


:9 JUNE 1989 
Ë FORMAT: SINGLE TRACK, 

THE HITS/THE B-SIDES 
f “Batdance,” “200 Balloons,” was actually the 
or the rock portions of “Batdance,” which began as 
len remix of “200 Balloons.” 
track is a frantic guitar-fuelled rock offering pro- 
loud and somewhat mechanical drum machine beat. 
many samples, including Mavis Staples saying “get 
in order” and a snippet from the chorus of “Rave 
Joy Fantastic.” Prince sings the song in the guise of 
er, referring to himself as the partyman. The party-ori- 
lyrics refer to Gotham City’s 200th Year celebrations. 
200 Balloons” was recorded during the Batman sessions 
ey Park in February 1989. It was written to replace 
I'm A Star,” which the filmmakers had placed into the 
Na street party scene featuring balloons flying into the air. 
“200 Balloons” was replaced by “Trust” in this scene. 


U Up” 
DATE: 15 SEPTEMBER 1989 
FORMAT: SINGLE TRACK, 
ER ON THE HITS/THE B-SIDES 
mille \eft-over, “Feel U Up” was released as the B-side of 
P an” single. Originally recorded in late 1981, Prince 

ded “Feel U Up” at Sunset Sound in October 1986. 

synth line of the original version was later hijacked 
me a horn line on Newpower Souls “(Eye Like) Funky 
Although “Feel U Up” was rehearsed for the Lovesexy 
sit didn’t make the tour repertoire and the song has never 


been played on any of Prince's tours. 

“Feel U Up” is a funky effort with a robotic bass line 
and a pronounced Linn snare drum machine beat. It vaguely 
recalls some of the “electro pop” numbers from the 1999 era, 
although not as much as the 1981 version. The 1986 take, un- 
like the original recording, incorporates horns, giving the song 
a more standard R&B feel. The song is about lust, with Prince 
declaring “physical attraction is what it’s all about.” Prince is so 
emotionally uninvolved with the song’s female character that 
he feels even a “one-night stand” would be excessive commit- 
ment; all he wants to do is “feel [her] up.” 


e “TI Love U In Me” 
RELEASE DATE: 16 OCTOBER 1989 
RELEASE FORMAT: SINGLE TRACK, 
LATER ON THE HITS/THE B-SIDES 
The B-side of “The Arms Of Orion” was “I Love U In Me,” 
an exquisite, tender ballad with Prince’s vocal set to a delicate 
keyboard accompaniment. The song is a testimony to a R 
woman's sexual prowess, with Prince admitting, “Everything 
I want is what she does to me.” He compares making love to 
surgery, which is a somewhat awkward metaphor since every- 
thing about their lovemaking seems very passionate, with their 
“bodies [sinking] in a pool of sweat.” As in many songs, Prince 
equals sex with love for he describes coitus with her as “the 
kinda love that you never forget.” 

The song was recorded at Paisley Park in the summer/ 
autumn of 1989. Having never been performed live by Prince, 
it was revived for the Act JI tour in 1993 and then played on 
several subsequent tours, including “The Ultimate Experience” 
tour and the Jam Of The Year tour. 


© “The Scandalous Sex Suite” 
RELEASE DATE: 1 DECEMBER 1989 
RELEASE FORMAT: THE SCANDALOUS SEX SUITE 
MAXI-SINGLE 
The “title track” of “The Scandalous Sex Suite” maxi-single is 
an extended, 19-minute version of the Batman track “Scandal- 
ous,” featuring three parts, “The Crime,” “The Passion” and 
“The Rapture.” Additional recordings for the reworked version 
were held at Paisley Park in October 1989. The suite was cre- 
ated by repeating the music of the original version three times, 
much like Prince did on the unreleased track “The Dopamine 
Rush Suite” (which reprised the same underlying music four 
times). 

“The Crime” begins with a spoken “seduction dialogue” 
between Prince and Kim Basinger. This is interspersed with the 
original, sung lyrics. The arrangement is spiced up with sooth- 
ing, sensuous saxophone phrases by Eric Leeds and rhythm 
guitar embellishments by Prince. Prince tells Basinger to move 
a little closer, but she admits to being “a little nervous.” He 
thinks she looks “overdressed,” which prompts her to remove 
some of her clothes, asking, “Are you afraid?” The dialogue 
continues but few words are spoken, letting the listener use his 
or her imagination. “The Crime” ends with Basinger’s squeals 
of ecstasy (later sampled on “Peach”). 

“The Passion” features mostly new vocals by Prince, 
including some gospel-flavoured parts. There are some new 
lyrics although they are on the same basic theme. Prince wants 
to suck her “electric ocean” and “sail [her] virgin sea,” meta- 


Ee. 


phors which recall many other Prince songs, including “Soft 
And Wet” (“your love is soft and wet”), “In Love” (“I really 
wanna play in your river”), “My Love Is Forever” (“you've got 
a river that takes away my pain”), “Delirious” (“in and out and 
around your lake”), and “Eye Wanna Melt With U” (“your 
quivery ocean”). Basinger’s squeals return before “The Passion” 
goes into “The Rapture.” 

“The Rapture” is a more instrumental part of the suite, 
kicking off with a fluent, melodic guitar solo by Prince. He 
plays long, sustained high-pitched notes. The few spoken 
words are reprised from “The Crime.” Basinger asks, “Where 
am I?”, to which Prince replies, “Where do you wanna be?” She 
says, “Right here, right here.” The squeals appear again towards 
the end. 


¢ “Sex” [Prince/Levi Seacer Jr.] 

RELEASE DATE: 1 DECEMBER 1989 

RELEASE FORMAT: THE SCANDALOUS SEX SUITE 
MAXI-SINGLE 

Released on “The Scandalous Sex Suite” maxi-single, “Sex” was 
recorded in the summer of 1989 at Paisley Park. Prince felt the 
song would benefit from a female vocal and viewpoint, and 

he recorded a new version with Lois Lane, released in 1992 on 
their Precious album. 

“Sex” is based around a repetitious bass line and a simple 
keyboard motif, As the title indicates, it features rather typical 
Prince lyrics expressing his sexual desire for a woman, “Sex, sex, 
can't stop this feeling, baby, nobody should.” He likens himself 
to an endorphin, while she can be his ecstasy. Endorphin is 
a type of hormone produced in the body, which relieve pain 
and produce a feeling of pleasure. The body can be stimulated 
to produce endorphins during physical exercise, including 
intercourse. 

Two later songs by Prince which refer to endorphins are 

“Eye Wanna Melt With U” on ® and “Endorphinmachine” on 
The Gold Experience. Prince states in “Sex” that “the ‘80s are 
over and the time has come for a new proclamation of love and 
fun,” which translates into fidelity, “Monogamy and trust is 
what I’m talking about,” reassuring his lover that he will “give 
up all [his] lovers if [she] can make [him] shout.” He explains 
what S-E-X stands for, “S is for scandalous, E is for exciting, X 
is for adults-only, let’s do something frightening.” 


e “Get Off” 

RELEASE DATE: 29 NOVEMBER 1990 

RELEASE FORMAT: “NEW POWER GENERATION” 
MAXI-SINGLE 

The “New Power Generation” maxi-single includes three 
non-album tracks: “Get Off,” “Loveleft, Loveright,” and “The 
Lubricated Lady.” “Get Off” is loosely based on the “New 
Power Generation” bass-and-drums groove but the song has 
many unique musical elements, including a simple, catchy 
guitar synth motif, which is repeated throughout. Some of 
the melody of “Get Off” was later borrowed for “Gett Off” 
although the two songs otherwise have very little musically 

in common. The lyric can only be described as chauvinistic, 
relating how Prince took over a lover, the lubricated lady, from 
another man as if she were a possession. Prince brags, “Once I 
give her back to ya, she won't ever wanna do ya, cause I wrote 
the book.” 


° “Loveleft, Loveright” 

RELEASE DATE: 29 NOVEMBER 1990 ; 
RELEASE FORMAT: “NEW POWER GENERATION” 
MAXI-SINGLE s 
Entirely different from “Get Off” and “The Lubricat 
the house-style “Loveleft, Loveright” boasts a fast, b 
and a pumping bass. The contagious chorus is sung, ¥ 
verses are rapped. The song finds Prince proposing. 
to two women and he imagines how it would be if! 
ried to both, “Lord knows, I'd do my best, I mean itd 
Employing one of his standard metaphors, Prince says 
notion of the ocean” really gets him “gone.” Robin Pow 
pears on the track, repeating a “oh yeah” after each chor 


¢ “The Lubricated Lady” 
RELEASE DATE: 29 NOVEMBER 1990 
RELEASE FORMAT: “NEW POWER GENERATION’ 
MAXI-SINGLE 

“The Lubricated Lady” is essentially a continuation 
featuring more or less identical music. In fact, “The 
Lady” comes across as a mostly instrumental edit versi 

“Get Off.” One marked difference, though, is the abse 
the distinctive “Get Off” guitar synth motif. The few 
reprised from “Get Off.” 


¢ “Horny Pony” 

RELEASE DATE: 29 JULY 1991 

RELEASE FORMAT: SINGLE TRACK 

Released as the B-side of “Gett Off,” “Horny Pony’ 
for Diamonds And Pearls and was included on all conf 
of the album until it was replaced by “Gett Off.” The 
recorded in September 1990, right after the Nude tou 

“Horny Pony” is an unimpressive funk offerin, 

rapped lyrics by Prince. The arrangement features liv 
than an upfront drum beat, a sampled horn motif, an 
rhythm guitar phrases. Rosie Gaines adds backing vocal 
rap on “Alphabet St.” on Lovesexy had referred to a ho 
Here, the phrase refers to a dance and the song is a 
all the “horny people.” The “horny pony” dance is a “sex 
that “every parent fears the most” and “conservatives | 
despise.” 


e “Clockin The Jizz” 
RELEASE DATE: 12 AUGUST 1991 
RELEASE FORMAT: “GETT OFF” MAXI-SINGLE 
The “Gett Off” maxi-single features three non-album; r 

“Clockin’ The Jizz,” “Gangster Glam,” and “Violet Th 
Grinder.” “Clockin’ The Jizz” is an instrumental numl 
based on a few musical elements from “Gett Off,” 
the “garbage can” drum sound. The focus is on Prince’ 
voured rhythm guitar playing. There are also some ad 
flute solos by Eric Leeds. Tony Mosley speaks the ti 
Rosie Gaines ad-libs some lyrics towards the end, “ 
morning, you gotta get off, early in the evening, you 
off, late at night, you gotta get off, oh for lunch, ..,” bi 
erupts with laughter. 


e “Gangster Glam” 
RELEASE DATE: 12 AUGUST 1991 
RELEASE FORMAT: “GETT OFF” MAXI-SINGLE 


in The Jizz,” “Gangster Glam” retains little of the 
on of “Gett Off.” It features new lyrics rapped by 
ley and a catchy, high-pitched chorus of “gangster 

by Prince over a synth lick. There are also numer- 
le chants by Mosley and some inserted phrases 
es. “A family is born,” states the lyric, which 

y was penned by Prince, referring to The NPG. Eve- 
do is “on a positive tip,” their style is “Godfather 

ats Barbarella,” and they don't go for lip-synching since 
ringing the live performance back.” 

í 

The Organ Grinder” 

TE: 12 AUGUST 1991 

'ORMAT: “GETT OFF” MAXI-SINGLE 

Organ Grinder” is the most memorable and distinc- 
‘on the “Gett Off” maxi-single, having a definite per- 
of its own. The song is a dark, compelling mid-tempo 
umber, with rapped lyrics by Prince and a sung chorus 
thickly layered vocal. Orchestral strings are brought 
at different points to dramatic effect. 

he lyric tells the story of Violet, who likes to grind her 

ll day long, a double entendre designed to draw an anal- 
n making music and masturbation, which isn’t a first 
ce since “Tamborine” on Around The World In A Day 
ased on the same premise. Prince is longing for his former 
id he still keeps her stockings “in a drawer next to [her] 
He believes that she is still in love with him and that 
her heart “no matter what [she says].” 


he Wire (Creamy Instrumental)” 

SE DATE: 4 NOVEMBER 1991 

FORMAT: “CREAM” MAXI-SINGLE 

minute nine-track maxi-single of “Cream” included 
han seven non-album tracks which are all substantially 
from “Cream” to be recognised as unique songs in 

wn right. Most of the tracks on the maxi-single utilise 
ss, busy dance beat that isn’t too far removed from 
My Name Is Prince” on or “Go Go Dancer” from 
men Electra’s self-titled 1993 album. 

G The Wire (Creamy Instrumental)” is instrumental 

t for Tony Mosley’s spoken phrase “take it to the wire” 
losie Gaines’ sung “boogie.” The track features a promi- 
recurrent piercing synth line and many different elements 
wing throughout, including a saxophone riff, orchestrated 
igs and a flute-like synth solo. 


Your Dance (K.C.’s Remix)” 

E DATE: 4 NOVEMBER 1991 

E FORMAT: “CREAM” MAXI-SINGLE 

he longest track on the “Cream” maxi-single, the 5:58-minute 
Dance (K.C.’S Remix)” boasts a catchy synth phrase 
orrows some lyrics from “Cream,” including, “Do your 
why should you wait any longer, take a chance, it could 
jake you stronger.” 

The lyrics don’t amount to much, however, essentially 
Prince’s encouragement to “lers dance.” Jevetta Steele 
with Prince and provides backing vocals, contributing 

ly and The Family Stone-like vocal variety, with Prince 
imes going down in his vocal register to sound like Larry 


° “Ethereal Mix” 
RELEASE DATE: 4 NOVEMBER 1991 
RELEASE FORMAT: “CREAM” MAXI-SINGLE 

“Ethereal Mix” is an instrumental track showcasing ominous- 
sounding synths and miscellaneous “ethereal” synth sounds, 
including some that would later appear in “My Name Is 
Prince.” The dance beat is similar to that of the other tracks on 


the “Cream” maxi-single. 


e “Get Some Solo” 

RELEASE DATE: 4 NOVEMBER 1991 

RELEASE FORMAT: “CREAM” MAXI-SINGLE 

A primarily instrumental number, “Get Some Solo” is a nice, 
smooth 1:31-minute interlude with some tasteful jazzy guitar 
phrases by Prince against a backdrop of synths and a light beat. 


e “Housebangers” 
RELEASE DATE: 4 NOVEMBER 1991 = 
RELEASE FORMAT: “CREAM” MAXI-SINGLE 
“Housebangers” digresses from the dance beat of the majority 
of the “Cream” maxi-single tracks, instead sporting more of a 
house music beat with a low, pulsing synth bass as the founda- 
tion. The overall sound and musical style is remarkably similar 
to some tracks on Madonna's 1992 album Erotica. The lyrical 
content is similar to that of “Do Your Dance (K.C.’s Remix),” 
with Prince and Jevetta Steele providing the vocals. 


¢ “Q In Doubt (Instrumental)” 

RELEASE DATE: 4 NOVEMBER 1991 

RELEASE FORMAT: “CREAM” MAXI-SINGLE 

Reprising the dance beat of “2 The Wire (Creamy Instrumen- 
tal),” “Q In Doubt (Instrumental)” focuses on jazzy guitar 
and piano solos by Prince. As suggested by its title, the track is 
instrumental. 


e “Things Have Gotta Change (Tony M. Rap)” 
RELEASE DATE: 4 NOVEMBER 1991 
RELEASE FORMAT: “CREAM” MAXI-SINGLE 
“Things Have Gotta Change (Tony M. Rap)” features a quick- 
fire rap by Tony Mosley that is based on some key phrases from 
“Cream.” The song includes a piercing synth line as one of the 
main features. The music is more or less the same as that of “2 
The Wire (Creamy Instrumental).” 


© “Call The Law” 

RELEASE DATE: 3 MARCH 1992 

RELEASE FORMAT: SINGLE TRACK, LATER RELEASED ON 
GOLDNIGGA (ATTRIBUTED TO THE NPG) 

Released as the B-side of “Money Don’t Matter 2 Night,” “Call 
The Law” combines a relatively laidback funk section with 

a more chaotic rock portion with Levi Seacer Jr.’s guitar up 
front. The song was later included on Goldnigga, attributed to 
The NPG. 

Tony Mosley takes the vocal lead, rapping and singing 
about a party where things get so raucous that the law is called 
out. The chorus consists of vocal call-and-response interplay 
between Mosley and Roise as they repeat “call the law” and 


“we're getting busy y'all” after one another. The song features 


laughter, spoken asides, shouted phrases like “here we go” 
and “ho, ho, ho,” and some frenzied guitar solos, the intention 


=a 


being to create a party mood. Unfortunately, the song itself is 
rather mediocre and the performance fails at generating much 
enthusiasm. 


e “2 Whom It May Concern” 
RELEASE DATE: 2 OCTOBER 1992 
RELEASE FORMAT: SINGLE TRACK 

“2 Whom It May Concern” first appeared on the B-side of 
the European single of “My Name Is Prince,” released on 
October 2nd 1992. It was then the B-side of the US single 
of “Damn U,” released on November 17th 1992. Starting off 
with mad, hysterical laughter, Prince announces, “To whom 
it may concern, you must come to your senses. There are no 
kings on this earth, only princes.” His opening words were 
interpreted as a gentle dig at Michael Jackson, who recently 
had pronounced himself the “King of Pop.” The line recalls 

“My Name Is Prince” on +, which includes the lyric, “You must 
become a prince before you're a king,” which was seen as a 
poke at Jackson. 

The track mixes snippets of album tracks with Prince’s 
spoken vocal, set to a dance beat which has some similarities 
to that of “7” although it’s more bouncy and dance-oriented. 
Prince announces that “The NPG has taken control” and 
introduces the different NPG members. 


e “Thunder” 

RELEASE DATE: 8 FEBRUARY 1994 

RELEASE FORMAT: THUNDER BALLET HOME VIDEO AND 
LASERDISC 

The Joffrey Ballet’s Billboards dance performance, which 
opened on January 27th 1993, featured 12 Prince songs, in- 
cluding an extended, nearly 11-minute long version of “Thun- 
der” (from Diamonds And Pearls) that Prince tailored for the 
ballet company. The song was released on the Billboards home 


video. Prince created the new version, listed as “Thunder Ballet” 


in Paisley Park studio documentation, by recording a new five- 
minute segment on October Sth 1991 and incorporating that 
into the existing “Thunder.” 

“Thunder Ballet” begins with three minutes of the album 
version of “Thunder” before entering the new, roughly five- 
minute long segment. The song then returns to the closing por- 
tion of “Thunder.” The added segment is entirely different from 

“Thunder,” being a mostly instrumental piece of music that 
takes the listener on an adventurous journey. It starts in a calm 
and understated manner, with a lonesome keyboard motif that 
repeats to mesmerising effect. Prince then gradually builds the 
music by adding instruments and voices. The music becomes 
more dynamic and dramatic with the introduction of a staccato 
piano theme before it enters a bewildering passage that sets 
jaunty synth cascades against people shouting and screaming. 
The music then merges with the final portion of “Thunder.” 


e “Love Sign” performed by # and Nona Gaye 
RELEASE DATE: 12 AUGUST 1994 
RELEASE FORMAT: VARIOUS ARTISTS: 
1-800-NEW-FUNK ALBUM 

“Love Sign” was one of the highspots of -800-NEW-FUNK and 
it remains one of Prince's strongest and most catchy pop/funk 
hybrid songs of the mid-‘90s. The song combines a contagious 
chorus and melody with a stunning groove. The lyric has a 


HE 


straightforward anti-violence message, “If you'd rathe 
love and have a little fun, throw up the love sign 
and not the gun.” 

The song was produced by Prince and Ricky 
and it features keyboard by Ricky, bass by his brother] 
Peterson, and drum programming by Statik. It was 
the early part of 1994. 


e “The Call” 
RELEASE DATE: 16 AUGUST 1994 
RELEASE FORMAT: 3 CHAINS O' GOLD HOME VIDEO 
(VHS), LATER RELEASED ON LASERDISC 
Released only on the 3 Chains O’ Gold home video and 
LaserDisc, “The Call” is an instrumental track that pl 
the end credits roll. It consists of Vanessa Bartholome 
conversations on top of a hip-hop-styled groove tha 
far removed from “Call The Law.” 


* “Poem” 
RELEASE DATE: AUGUST 1994 
RELEASE FORMAT: PROMO SINGLE TRACK 
First heard in the Glam Slam Ulysses production in 199 
“Poem” was planned as the opening track on the first co 
tion of the Come album, submitted to Warner Bros. in 
1994. The track was recorded in the first half of 1993. 
As its title indicates, “Poem” is a spoken poem by 
It ends with the guitar climax of “Private Joy” from G 
combined with Vanity’s moans of ecstasy from “Vibra 
closing part of the song ended up being released as “O; 
on the final version of Come, while Prince’s spoken pi 
up and made into segues on the album. Oddly eno 
was released on a Germany-only promo single, listed as 
on the sleeve. 


+ “Honky Tonk Women” [Mick Jagger/Keith Rich 
RELEASE DATE: 6 MARCH 1995 
RELEASE FORMAT: THE UNDERTAKER HOME VIDEO! 
LASERDISC 
Released on The Undertaker home video and LaserDisc, 
Prince's take on this 1969 Rolling Stones rock classic 
recorded during a Paisley Park June 14th 1993 live sessio 
was filmed for The Undertaker project. The musicians wer 
so-called “Paisley Park Power Trio”: Prince on guitar, Son 
Thompson on bass, and Michael Bland on drums. The § 
was performed at three Act // aftershows in 1993. Prince 
dition is fairly straightforward. He discards most of the 
essentially using the music as a foundation for his guitar w 


*  “Poorgoo” 
RELEASE DATE: 6 MARCH 1995 
RELEASE FORMAT: THE UNDERTAKER HOME VID! 
LASERDISC 
This previously unreleased Prince song was released on 
Undertaker home video and LaserDisc. Like “Honky Tonk 
Women,” it features a live session recorded and filmed at 
Paisley Park on June 14th 1993 with the trio of Prince (Q 
Sonny Thompson (bass), and Michael Bland (drums), 
song was performed at three Act I aftershows in 1993. 
“Poorgoo” was loosely written about a crew member 
named James “Magoo” McGregor, who was a friend of The 


s. However, the lyric doesn’t amount to much 

peat of the title and some spoken asides, includ- 
know he just don’t want to go home with that 
ame, you know he'd rather go home with you.” 
es a reference to breakfast cereals, “No you 

ín Crunch when you can have Trix.” Musically, 
n unspectacular mid-tempo rock effort. Thomp- 
a funky bass line, but the song in its entirety is 

tious and monotonous. Prince closes the song with 


fuzzed guitar solo. 


B Sides Remix” 
SE DATE: 14 MARCH 1995 

IRMAT: SINGLE TRACK 
of “Purple Medley” was “Kirk J.’s B Sides Remix,” 
irk Johnson's medley of Prince songs set to a dance 
npo is slower and the groove funkier than on “Purple 
but its difficult to see the merits of a recording like this. 


Medley” 

DATE: 14 MARCH 1995 
FORMAT: SINGLE TRACK 

ducted from its title, “Purple Medley” is indeed a 
excerpts of Prince songs, most of them re-recorded 
ocals and instrumental backings. The focus is on 

ost well-known songs, including “Kiss,” “When 

s “1999,” “Erotic City,” “Darling Nikki,” “Purple 
Lers Go Crazy,” and “Batdance,” most of them appear- 
‘snatches. The recording is rather pointless, however. 
inferior versions of one’s own songs for release on a 
gle seems like an awful waste of time and energy. 


‘N’ Roll Is Alive (And It Lives In Minneapolis)” 
DATE: 30 NOVEMBER 1995 
FORMAT: SINGLE TRACK 
direct response to Lenny Kravitz’s “Rock ‘N’ Roll Is 
‘a track on his then just-released Circus album, “Rock 
Is Alive! (And It Lives In Minneapolis)” was released as 
of “Gold.” The song was recorded at Paisley Park in 
1995 with The NPG and they performed it during 
sley Park concerts in September and October 1995. 
ock And Roll Is Alive! (And It Lives In Minneapolis)” 
semphatic declaration that rock ‘n’ roll is truly alive 
in Minneapolis, because as “sure as the drive around 
he Isles is cool,” Prince knows that “rock ‘n’ roll will 
die.” The track is a spontancous-sounding, punchy rocker 
ded by a tightly-wound guitar riff and propelled by 
Bland’s muscular drumming. The track changes direc- 
ay through. After a quick jazz-inflected interlude, it 
lower, bluesier passage containing a fiery guitar solo 
rince. This is followed by a brief serene segment, before the 
ds with a frantic portion. Prince’s vocal on the chorus is 
ted by a crowd of people chanting the title of the song. 
Don't Talk 2 Strangers” 
E DATE: 19 MARCH 1996 
LEASE FORMAT: VARIOUS ARTISTS: G/RL 6 ALBUM 

NER BROS.) 
the tracks on the Girl 6 soundtrack album were three 
unavailable songs: “She Spoke 2 Me” and “Don't 


Talk 2 Strangers,” both with Prince as the artist credit, and 

“Girl 6,” which was attributed to The NPG. A longer version 
(less edited) of “She Spoke 2 Me” was later released on The 
Vault... Old Friends 4 Sale, while “Don't Talk 2 Strangers” was 
revised slightly for use by Chaka Khan on her 1998 album 
Come 2 My House. 

“Don't Talk 2 Strangers” is a tender, sweet pop song 
about a parent saying a heartfelt goodbye to his child. The song 
doesn't explain why he has to leave, only hinting that he has his 

“future all planned out” and that “things don’t always turn out 
right, but that’s just the way it goes.” 


* “On Sale Now!” 

RELEASE DATE: 24 FEBRUARY 1997 

RELEASE FORMAT: SINGLE TRACK (EUROPE-ONLY ON 
SOME FORMATS OF “THE HOLY RIVER”) 

This is more of a spoken “segue” than a song. It can even be 
questioned whether the track belongs in a survey of non-album 
songs since it doesn't contain any new music. It features Prince, 
in a mild version of his Jamie Starr persona, calling the 1-800- 
NEW-FUNK phone line asking if they have Kamasutra and 
other products. The operator answers in the affirmative, but 
Prince says that he will call back when he gets his credit card. 
During the whole skit, “Somebody's Somebody” is playing in 
the background. 


“2045: Radical Man” 
RELEASE DATE: 26 SEPTEMBER 2000 
RELEASE FORMAT: VARIOUS ARTISTS: 
BAMBOOZLED ALBUM (MOTOWN) 
A sample of this song was posted on NPG Online LTD in 
March 2000. It was announced that the track was intended for 
a projected NPG album. However, the album never emerged 
but the song was released on the soundtrack of Spike Lee’s 
media satire Bamboozled. It was also released as a double A-side 
single with “Peace” that was sold on the 2001 Hit N Run tour. 
The single says, “From the 4thcoming “Peace,” which was the 
unrealised NPG album. The song is attributed to Prince on 
Bamboozled, whereas the artist credit on the single is The NPG. 
“2045: Radical Man” is a laidback, casual funk offering 
created around the bass line. It is not too far removed from 
tracks like “Emale” on Emancipation, “2morrow” on Crystal 
Ball, and the 1995 outtake “Feel Good,” all of which showcase 
similar-styled “lazy” funk grooves. The song is rambling and 
playful, with some nice production touches, such as the oc- 
casional backing vocals by the speeded-up Camille voice, and 
many unexpected instrumental interjections happening along 
the way. While many of the musical details are interesting, they 
cannot hide the fact that the underlying song is unspectacular. 
“2045: Radical Man” poses a hypothetical situation where 
it is now the year 2045, and you are asked what have you done 
with your life. The lyric is mainly concerned with the notion of 
fighting against corporate greed and the need for people to take 
a stand for the things in which they believe. Prince complains 
about the sorry state of popular music and narrow-minded 
music executives being afraid of artists uniting against them. 
He also condemns those who claim there is no cure for the 
diseases ravaging the planet. Prince envisions a world where 
“the brand-new currency [is] taking care of one another, you and 


me. 
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+ “U Make My Sun Shine” 
performed by Prince and Angie Stone 

RELEASE DATE: 10 APRIL 2001 

RELEASE FORMAT: SINGLE TRACK 

Released on a single with “When Will We B Paid?”, the High 
leftover “U Make My Sun Shine” was performed on the 2001 
Hit N Run and A Celebration tours. The song is a duet with 
rising R&B star Angie Stone. The song is an Old School-style 
soul ballad. With its call-and-response backing vocals by the 
girl group Milenia and the stop-start structure of the music, it 
is one of the most overtly gospel-influenced songs Prince has 
ever written. Stone sings the second verse and joins Prince on 
the chorus. The verses are rather meandering, building slowly 
towards the chorus. Unfortunately, the chorus is anti-climactic 
and doesn't leave much of an impression. 

Owing a passing nod to “The One” on Newpower Soul, 
the lyric of “U Make My Sun Shine” is a tender expression of 
devotion. Prince is trying to convince a woman to leave her man, 
offering comfort and reassuring her, “In this trusted place you 
can erase every tear that ever rolled down your weary face.” She 
has been “in the dark much too long,” having let “them devils 
define what it takes to be a woman.” The lyric doesn't specify 
what she has been through, but it is implied that she is a hooker, 
as Prince says, “I could tell you what the ‘T in the pimp stands 
for.” However, despite the obvious effort put into the music and 
the more mature lyrics, the song is lethargic and fails to ignite. 


© “When Will We B Paid?” [Randall Stewart] 

RELEASE DATE: 10 APRIL 2001 

RELEASE FORMAT: SINGLE TRACK 

Originally titled “When Will We Be Paid?”, this High leftover 
was released on a single coupled with “U Make My Sun Shine.” 
The song was written by Randall Stewart and performed by 
The Staple Singers on their 1970 album Wel Get Over. Prince 
performed it live a few times, beginning in late 1999. 

Prince's take on “When Will We B Paid?” is a slow, down- 
beat rock number with an anthemic singalong chorus. His vo- 
cal is passionate and he expresses anger and frustration. Some 
fiery guitar interjections add to the urgency of the song. Asking 

“when will we be paid for the work we've done,” the lyric lists 
some of the hardships that Afro-Americans have endured in US 
history, “Our women cooked all your food and washed your 
clothes, we picked cotton and laid the railroad steel, worked 
our hands down to the bone at your lumber mill.” 


+ “The Daisy Chain” 
RELEASE DATE: 14 APRIL 2001 
RELEASE FORMAT: SINGLE TRACK 

“The Daisy Chain” was attributed to The NPG when released 
as a double A-side single with “Gamillah,” but it was intended 
for the High album, which was planned as a Prince release. The 
track is a rousing, rough-edged funk offering with a percussive 
beat and a chattering rhythm guitar to the fore. The track is es- 
sentially a one-chord vamp, interrupted only by a brief chorus. 
Prince's voice is treated at times, making it sound as if he were 
singing through a megaphone. The musical elements don’t vary 
much, however, and the track soon outstays its welcome. 

The lyric of “The Daisy Chain” is rather vague. One 

reading is that Prince is condemning loose sexual behaviour, an 
interpretation supported by lines like “a mouse to the trap, the 


cheese is up, a little bit of pleasure for the guilty pain, think 
about it sister, now youre livin’ in shame.” Along the 
lines, the rap at the end delivered by DVS describes a da 
named Kelly, who was “steppin out a gown” as he was d 
ing a pizza to her house. The rap attempts to point outt 
girl that she will never develop relationships of commitn 
and respect if she is so willing to give her body up to any 
The meaning of the expression “daisy chain” is not m; 

clear from the song. The phrase can have a sexual conno 
tion: a “daisy chain” is an orgy situation where all members 
linked together physically in various sexual positions, th 
creating a continuous “daisy chain” of human bodies 
ing” one another in various capacities. The chorus state 
my soul, save my name, I ain't never going down to thi 
chain,” followed by a repeat of “black girl givin’ it up, w 
girl givin’ it up.” These lines can be seen as a way of sayi 
Prince will not fool around with the wrong kind of won 
refraining from quick encounters with women who wan 
take advantage of him. However, another interpretation 
“daisy chain” expression is that it refers to the music ind 
where record companies, radio stations, executives are lit 
together. Without some of these key links, an artist won 
able to get his songs on the radio. Prince may be saying į 
he is not going to be part of the “daisy chain” of the mu: 
industry and the line about black and white girls “givi 
could refer to all the artists that sign their soul to the in 


* “Gamillah” 
RELEASE DATE: 14 APRIL 2001 
RELEASE FORMAT: SINGLE TRACK 
The instrumental High track “Gamillah” is an unhurried an 
serene piece with a pretty and somewhat plaintive melody 1 
brings to mind “Father's Song.” Prince plays the melody 
semi-acoustic guitar against a lush synth-based backdroj 
track is attributed to The NPG on the single (coupled y 

“The Daisy Chain”), but it is included in the listing since it 
slated for the Prince album High. 


© “Peace” 

RELEASE DATE: 14 APRIL 2001 
RELEASE FORMAT: SINGLE TRACK 
A sample of “Peace” was posted on NPG Online LTD in 
March 2000 along with “2045: Radical Man.” Origina 
planned for inclusion on a projected NPG album, it was 
released with “2045: Radical Man” as a double A-side si 
attributed to The NPG. 

“Peace” starts and ends with some good-humoured : 
ridiculing by Morris Hayes of the pretentiousness of the n: 

“the artist formerly known as Prince.” He repeats the phi 
amidst much laughter. Obviously, this recalls the Exodus 
indicating that the track was indeed going to be included on 
NPG album. 

The song itself is an uptempo funk/pop offering with 
pumping bass and an insistent drum machine beat. Princes 
accompanied by a group vocal. Larry Graham takes over 
vocal during a brief passage. The track has some of the h; 
monotony of songs like “It” (Sign O’ The Times) and “Pherom 
one” (Come), although it is much lighter in tone. The chorus 
simply states that “peace that’s what we're here for, and not 


war, 


“Supercute” was released on a double A-side 
Inderneath The Cream.” Opening with the 

plane landing, “Supercute” is something of a 

g a haunting, vaguely wistful melody and 
horus. It also has a striking rhythmic groove 
iterplay between a reggae-favoured bass line and a 
keyboard motif. Musically, “Supercute” is one of 
tracks planned for inclusion on High. The lyric is 
, however, concerning Prince's fascination with 
m East LA, who is flying out for a rendezvous. 
seems primarily physical, as he gets excited about 
“body on display.” He also pays her a visit, watching 
y with her sexual toys, including a vibrator. 


eath The Cream” 
DATE: 14 APRIL 2001 
FORMAT: SINGLE TRACK 

or inclusion on High, “Underneath The Cream” is 

sd, swooning song that recalls some of Prince’s most 

d “silky” remixes, featuring the fluid high-pitched 
lecorations that Prince is fond of incorporating into 

es of songs. The drumbeat, meanwhile, bears simi- 
sto “Pink Cashmere” from The Hits/The B-Sides. The 
ment is synth-based, with occasional flickers of electric 
roviding some spice. 


phrase “underneath the cream” was first mentioned 

Hot Wit U” on Rave Un2 The Joy Fantastic. The lyric finds 
fantasizing about his woman, “Thinking about [her] 

s,” wishing he was “deep inside [her] ocean.” Recalling 
the early declarations of desire and lust found on For 
Prince, the lyric could be from almost any of Prince's 


E DATE: 27 JUNE 2002 

E FORMAT: SINGLE TRACK 
sis the second live version of the song that has been 
the first being released on Crystal Ball, despite the fact 
studio version exists. This version was recorded on the 
lite Alone... tour, on June 18th 2002 at the Molson Cen- 
fontreal, Canada. A one-track CD single containing the 
was first made available to attendees of the 2003 celebra- 
2,000 copies were pressed). Later a single containing this 
(labelled as “Concert Mix”) combined with a “Single Edit” 
ive version of “1+1+1 Is 3” (same version as on One Nite 
Live!) was made commercially available for purchase 
ugh the NPG Music Club site. 
The 2002 version of “Days Of Wild” features many 
ew lyrics. At one point, Prince inserts “I’m a soul man,” 
hrasing “Soul Man,” a song written by David Porter and 
Hayes and made famous by Sam & Dave. The recording 
ntains studio overdubs, not least very audible vocal backings. 


“U Want Me” 

E DATE: 12 AUGUST 2003 (TO NPG MUSIC CLUB 
BERS), 19 AUGUST 2003 (TO STORES) 

EASE FORMAT: L/VE AT THE ALADDIN LAS VEGAS DVD 


S: The Recordings 


Premiered at one of the “Xenophobia” celebration concerts 

in June 2002, “U Want Me” was performed regularly on the 
European and Japanese legs of the One Nite Alone... tour. It 
was also played at the tour-closing show in Las Vegas, Decem- 
ber 15th 2002, which is the source of the released version. The 
live version of “U Want Me” segued seamlessly from “Strollin” 
via a big band jazz horn arrangement. Prince closed “U Want 
Me” with a few lines from “Strollin’,” so it was almost as if “U 
Want Me” constituted a section of “Strollin’”” rather than being 
a song in its own right. 

“U Want Me” is musically very similar to “Strollin’,” be- 
ing a light, breezy jazz-flavoured number with a walking-style 
bass line. The simple lyric of love and affection recalls “She 
Loves Me 4 Me” on The Rainbow Children, telling of how 
Prince’s woman wants him and how they were “meant to be” 
and “born to marry.” Prince ends the song with his admission, 

“T want you, too.” 


Internet-Only Songs 


The listing covers Prince’s Internet-only songs, i.e. songs 
available only from any of his websites and not available in any 
other media or format, be it records (albums, maxi-singles, and 
singles), home videos, LaserDiscs, DVDs, CD-ROMs, movies, 
TV films or video clips. It covers songs attributed to Prince or 
<, with or without The Revolution or The NPG listed as his 
backing group. Songs attributed to The NPG as the artist are 
not included, however. 

Prince's own versions of his songs released by other artists 
are included (e.g. “Van Gogh”). His cover versions of other 


artists’ songs are only included if they are studio recordings (e.g. 


“U're Still The One”), which means that Prince's regular live 
concert cover versions are not included. 

The listing excludes Prince's live versions of songs he has 
previously released. Also excluded are Prince-penned songs 
performed by other artists. The listing also omits songs, either 
complete or incomplete excerpts, incorporated into NPG Music 
Club's “Ahdio Shows.” Excerpts of songs heard on Prince's 


websites but lacking proper crediting or identification ai 
excluded. E 

The release date and website on which the song v 
made available are given for each song entry. Duration 
for songs that were released as incomplete excerpts. Sot 
the incomplete songs were later released in full version 
is noted. The songs are listed in chronological order: 
(and alphabetically if the release date is the same for 
more songs). 

The Xpectation album is listed as one entry since the 
were made available simultaneously and the release was it 
ed as a cohesive album release, with fans being able to di 

“official” album artwork. It could perhaps be argued tha 
tracks slated for High should be grouped together, but l 
tracks were not released simultaneously nor were they i 
as belonging to the High project. Importantly, Xp s 
only complete album made available for download from an 
Prince’s websites that has not been released any other 


: JUNE 1997 
E 4 ONE ANOTHER 


Soul leftover is an urgent funk/dance 
by a relentless drum machine beat. Prince’s voice 
it sounds machine-like. He repeats a chant 
1a bob to this,” which recalls “get freaky, let your 
“Big Fun” on Exodus and “Newpower Soul” on 
The track is far more adventurous and experi- 
majority of Newpower Soul, which probably 
it was left off the album. 
of the track was posted on Love 4 One Another 
. A slightly different-sounding version was taped 
g an aftershow in October 1997 when a DJ 
the speakers. The complete track was made 

y the NPG Music Club. 


ATE: JUNE 1997 
i: LOVE 4 ONE ANOTHER 

JN: INCOMPLETE 23-SECOND EXCERPT 

excerpt of “Funk Radio” indicates that the song is a 
funk effort, strongly reminiscent of several tracks on 
Soul. It showcases a near-shouted group vocal and 
“(Eye Like) Funky Music” on Newpower Soul, the 

‘ic is about the positive influence of funk music, 
advising, “If your radio is not on the funk, your 

int on. If it don’t make you move or shake your rump, 
as well be gone.” 


rid 2 Chicago” 

ASE DATE: 26 JANUARY 1999 
ITE: LOVE 4 ONE ANOTHER 
\TION: INCOMPLETE 1:23-MINUTE EXCERPT, 
RELEASED IN ITS ENTIRETY BY NPG MUSIC CLUB, 
NUARY 2002 

Chicago” is a gentle, subdued, and somewhat mellow 
nber, starting off with a slow, intricate drum machine 
he arrangement is very sparse, focusing on the drums 
synth touches. Prince is longing for his woman, “I 

ou on my mind, you on my mind, nothing but you on 

.” The title of the song came from the flight Prince 

yn accustomed to when Mayte was temporarily living 


cording to NPG Music Club, “Madrid 2 Chicago” was 
be included on an album entitled Madrid 2 Chicago. 
was recorded in 1998 although it is difficult to 

point more exactly. 


Still The One” [Mutt Lange/Shania Twain] 

SE DATE: 26 JANUARY 1999 

'E: LOVE 4 ONE ANOTHER 

e performed a version of Shania Twain's “You're Still The 
(from Come On Over, 1997) at Paisley Park on June 20th 
98, which gives an idea when his studio version may have 
recorded. It was reported that it was going to be an ad- 
ional track on the CD single of Newpower Souls “The One,” 


but it didn’t happen. 

Performed as a duet between Marva King and Prince, the 
song is a rather clichéd power rock ballad, featuring a patented 
singalong chorus and a predictable guitar solo towards the end. 


e “One Song” 
RELEASE DATE: 31 DECEMBER 1999 
WEBSITE: LOVE 4 ONE ANOTHER, LATER ALSO RE- 
LEASED BY NPG MUSIC CLUB, 7 JULY 2001. 
When “One Song” was posted on the Love 4 One Another 
website the 3:08-minute song was preceded by almost six min- 
utes of sermonising from Prince. The recording is 8:54 minutes 
with the speech included. The song, including the speech, was 
later made available by the NPG Music Club. 

Prince’s speech has as its general theme the notion that 
mankind is creating artificial barriers between itself and God, 
with much of popular culture working to fill the void left by 
the absence of God from our lives. The actual song continues 
the theme of Prince’s speech, dealing with man’s union with 
God. Having become one with God, Prince is “the universe, 
the sun, the moon, and the sea.” 

On a musical level, “One Song” is a fairly pedestrian 
soul ballad. Still, Prince's vocal delivery is impassioned and 
gospel-tinged. The song has a reasonably strong chorus and an 
anthemic quality, but the music is rather sterile-sounding, with 
a slick and somewhat lifeless production. 


¢ “Splash” 
RELEASE DATE: 1 JUNE 2000 
WEBSITE: NPG ONLINE LTD, LATER ALSO RELEASED BY 
NPG MUSIC CLUB, 18 FEBRUARY 2001 

“Splash” was recorded in August 1985, when Prince also taped 
songs like “Empty Room,” “Sexual Suicide,” and “Go.” At 
the time, Parade was essentially completed although Prince 
would later add “Mountains” and “Anotherloverholenyohead.” 

“Splash” was sent to Clare Fischer for his input in July 1986, 
but it was never placed on any configurations of Prince's 1986 
projects: Dream Factory, Crystal Ball, and Camille. 

The song is a reasonably strong pop/rock number sung in 

a falsetto vocal by Prince. The verses have an unusual, reg- 
gae-ish rhythm. The chorus is very effective and lifts the song 
considerably. Fischer's strings are very evident throughout. The 
track appears to be a live recording with parts of The Revolu- 
tion, including Wendy Melvoin and Lisa Coleman. The lyric 
has Prince singing the praises of his lover, who fulfils his every 
fantasy. 


+ “Y Should Eye Do That, When Eye Can Do This?” 
RELEASE DATE: 1 JUNE 2000 

WEBSITE: NPG ONLINE LTD 

DURATION: INCOMPLETE 1:32-MINUTE EXCERPT. 
LATER RELEASED IN ITS ENTIRETY BY NPG MUSIC CLUB, 
11 JUNE 2001 

A Rave Un2 The Joy Fantastic leftover, “Y Should Eye Do That, 
When Eye Can Do This?” in many ways recalls “Strange But 
True” on Rave Un2 The Joy Fantastic, featuring rapped lyrics by 
Prince over a fast, propulsive and highly percussive beat. A nice 
jazzy horn arrangement adds spice. The theme of the song re- 
calls “Undisputed” on Rave Un2 The Joy Fantastic, with Prince 
bragging about his musical abilities, putting down people who 


don’t play instruments and rely on computers, “Until you're 
playing in front of 70,000, you'll never know, this is a grown 
folk’s job, all young dogs need to recognise.” 


e “Cybersingle” 
RELEASE DATE: 1 JUNE 2000 
WEBSITE: NPG ONLINE LTD 
DURATION: INCOMPLETE 1:04-MINUTE EXCERPT, 
LATER RELEASED IN ITS ENTIRETY BY NPG ONLINE LTD, 
14 JULY 2000 

“Cybersingle” was announced as a forthcoming Internet-only 
single during the press conference Prince held in New York 
on May 16th 2000. A 1:04-minute sample of the song was 
posted on The Vault page at NPG Online LTD on June Ist 
2000 before an MP3 of the entire song was made available for 
download on July 14th 2000. It was also made available for 
download on Real.com on October 29th 2000. The song is 
attributed to ¥, having been written and recorded prior to the 
name change back to Prince. 

The track is a rough, spontaneous-sounding rock-orient- 
ed effort with an upfront guitar, live drumming, and a snarling, 
almost shouted vocal by Prince. He decries the dismal state of 
the world, where television and the media rule people. Prince 
is the “Cybersingle,” a Superman-like figure who encourages 
people to “get free” and show “love for one another.” 


° “The Funky Design” 
RELEASE DATE: 17 JULY 2000 
WEBSITE: NPG ONLINE LTD, LATER ALSO RELEASED BY 
NPG MUSIC CLUB, 18 FEBRUARY 2001 
An outtake from the sessions for The NPG’s Exodus album, 
“The Funky Design” was recorded in the second half of 1994 
and was the closing track on the December 2nd 1994 sequence 
of Exodus. It was recorded by Prince with little involvement by 
The NPG members. A sample of Prince's version was posted 
on NPG Online LTD on July 17th 2000 before the entire 
track was released by the NPG Music Club. The released 
version features Prince's lead vocals. The track also exists (as an 
outtake) with Sonny Thompson singing lead. 

“The Funky Design” is a busy, urgent one-chord funk 
offering with mostly rapped lyrics. Recalling “Y Should Eye Do 
That, When Eye Can Do This?”, Prince ridicules the musical 

“rookies” that are “kickin’ it with the groove folks in the wrong 
key,” and advises they find somebody who will hip them to the 

“funky design.” The chorus features the title phrase followed by 
a high-pitched synth line. Much like “Face Down” on Emanci- 
pation; “The Funky Design” includes a bass solo by Prince and 
his voice has a similar angry, accusatory tone. 


e “Mad” 

RELEASE DATE: 17 JULY 2000 

WEBSITE: NPG ONLINE LTD, LATER ALSO RELEASED BY 
NPG MUSIC CLUB, 18 FEBRUARY 2001 

The 1994 Exodus outtake “Mad” is a funky uptempo effort 
with a chorus that instantly grabs. Much like on “Mr. Happy” 
on Emancipation, Prince incorporates a high-pitched synth 
line that comes to the fore on the chorus. The lyric speaks of a 
man wanting to get a woman into his bed, using the less than 
subtle line, “I don’t wanna get elected, I only wanna get you 
hot. And after you've been inspected, I’ll give you all the love 


I've got.” The track was included on the December nd 1s 
sequence of Exodus. 


e “Good Life” 

RELEASE DATE: 21 JULY 2000 
WEBSITE: NPG ONLINE LTD y 
Prince performed this song at Paisley Park on July 15th 
(am). It is not the same as the NPG track on Exodus (wl 
titled “The Good Life”). “Good Life” is a jam that fi 
speaking about “affirming positivity” while the band charg 
along underneath him. The beat is borrowed from “B; 
Stop” by Q-Tip, formerly of A Tribe Called Quest. The 
was released on his 1999 album Amplified (it is credited to 
less than 13 writers: Bell, Bell, Brown, Fareed, Handy, Hoi 
Mickens, Redd, Redd, Smith, Thomas, Westfield, and Ya 


e “When Eye Lay My Hands On U” 

RELEASE DATE: 18 FEBRUARY 2001 
WEBSITE: NPG MUSIC CLUB 
Intended as the High album’s closing track, “When By 
My Hands On U” is a slow rock offering that radiates 
showcasing a dramatic melody and a tense, obsessive 
phere. It alternates between gentle verses with Prince 
whispering the words and a more forceful chorus wil 
drums and an odd, echo-like disruptive guitar sound. / 
section introduces a new melody, providing a change o 
Prince adds a piercing guitar solo on top of the chorus th 
time it appears. 

Not unlike another High track, “Underneath The 
the song concerns Prince's lust for a woman. He describes | 
he wants to make love to her, asking, “Are you ready foi 
touch that makes you go insane?” While the song is clearly 
addressed to the woman, the lyric also has religious und 
God would lay his hands on his followers and the idea o 
laying on of hands” is common in evangelical Christian 
es; a preacher lays his hands on infirm persons and “h 


¢ “Habibi” 

RELEASE DATE: 22 APRIL 2001 
WEBSITE: NPG MUSIC CLUB 
Named after one of Prince's guitars, this is in fact a liv 
of Jimi Hendrix’s “Machine Gun” (Band Of Gypsies, 197 
probably recorded during a 1998 Paisley Park rehears; 
website Love 4 One Another announced on November ] 
1998 that Prince wanted to get in touch with the Jimi 
family to donate a live version of “Machine Gun,” “Fi 
charge, to use at their discretion.” More than likely, “ 
is the live version of “Machine Gun” intended for Hendrix’ 
family. 

Prince's guitar is loud and upfront, almost drownii 
out the bass and drums. The musical style and overall 
resembles that of the “Paisley Park Power Trio” of the 1 
period. The track is primarily instrumental, but Prince tu 
down the volume of the guitar towards the end and si 
of the lyrics. The track is faded, presumably continui 
longer. 


e “Sexme? Sexmenot” 
RELEASE DATE: 11 JUNE 2001 
WEBSITE: NPG MUSIC CLUB 


and tense funk effort with a stripped-down 

n. The arrangement, with a low, rubbery synth 

ta “thin,” trebly snare drum, bears similari- 

‘High tracks, most likely dating the song to 2000. 

ably, the subject of the song is sex. The song 

from the viewpoint of Prince, the irresistible per- 

seduces women with his stage presence and sexy 

your sister and your underwear at home,” Prince 

is lover, adding, “I’m about to wet your pants.” The 

ne example of Prince's occasional tendency to 

ürly immature songwriting, explaining why critics 

we accused his work of showing little emotional 

ersonal growth. 
adise” 

ATE: 7 JULY 2001 

i: NPG MUSIC CLUB 

uptempo number, “Hypnoparadise” is clearly one 

appealing of Prince's cyber-only tracks, with an 

ce-like hook line as a key ingredient. The song is 

tempo and overall feel to “Sleep Around” on Eman- 

is not known when “Hypnoparadise” was tracked, 

verall sound is close to that of many Emancipation 

is quite possible that it was considered for inclusion 

ation. Asking “am I in heaven or Hypnoparadise,” 

¢ concerns a woman or a spirit, Prince’s saviour, who is 

when he is scorned, offering support. He describes 

se as his destiny. 

introduced a fast, house-influenced instrumental 

the December 1998 tour of Europe by repeating 

“hypno paradise.” This has led many to assume that 

dise” was the title of a number that he came up with 

However, the instrumental was likely an improvi- 

ich has little musically in common with the track 

dise” made available from the NPG Music Club, 

| instrumental 

DATE: 7 JULY 2001 

NPG MUSIC CLUB 

ied by a drum machine beat and a bass, the guitar 

a melody that borrows from “The Holy River” on 

ncipation. There is also a melodic snippet that recalls “Into 

ht” on Chaos And Disorder. The song has an overall feel 

esembles many of Prince’s “seduction ballads,” including 

Baby,” repeating a chord sequence and building the 

ic to a crescendo and then calming down. 

Van Gogh” 

E DATE: 7 JULY 2001 

'E: NPG MUSIC CLUB 

h” is one of the five songs Prince received from Sandra 

Victor in 1995. It was originally recorded as “Love Is” by St. 

nd placed on an album that was shelved by the record 

y (Elektra Records). Prince reworked the song during 

ipation sessions, with Eric Leeds adding his saxo- 

one part in May 1996. Prince would later give the song to 

oup with the fitting name Van Gogh in March 1998. The 

re-recorded the song from scratch, releasing it on their 

tled 1998 album. 

Van Gogh performs the song as a rousing rock number. 


Recordings 


Prince’s synth-based version is slower and more dramatic. The 
song is darker than the majority of Emancipation, which may 
have disqualified it in Prince's eyes. Regardless, it is an excellent 
song. It concerns a man’s longing for his lover and his need for 
closeness in the relationship. “Introduce me to your demons, I 
won't let them hurt you,” he assures her. He compares his love 
for her to “loving a rare Van Gogh.” 


e “Golden Parachute” 

RELEASE DATE: 28 AUGUST 2001 

WEBSITE: NPG MUSIC CLUB 

The High leftover “Golden Parachute” is a calm, lazy jazz- 
tinged number with a funky feel. The track is primarily instru- 
mental, the main words being a repeat of “golden parachute.” 
The song essentially functions as a foundation for various 
melodic “excursions,” not unlike many Madhouse tracks, and 
instrumental embellishments, including flute improvisations, 
muted trumpet fills, harp flourishes, wah-wah guitar licks, and 
jazzy guitar runs. 

Quite likely, the title was inspired by Clive Davis’ firing 
from Arista Records in May 2000. The expression “golden 
parachute” refers to top-level executives receiving monetary 
compensation and bonuses when they leave or are fired from a 
position. 


* “Judas Smile” 
RELEASE DATE: 28 AUGUST 2001 
WEBSITE: NPG MUSIC CLUB 

“Judas Smile” is a fast one-chord funk number sporting a busy, 
stuttering rhythm track that Prince recycled for use on “High.” 
The verses and chorus of the song are sung over the same basic 
theme, making the track fairly repetitious and monotonous. A 
bubbling synth sound runs persistently throughout. It comes 
as a bit of a relief when the song changes direction halfway 
through, going into a punchier vamp with slapped bass and a 
chanted group vocal. The sound resembles many High tracks, 
including a thin snare drum sound and a rubbery, plastic- 
sounding bass drum, indicating that it is a post-Rave recording 
from 2000 or the latter part of 1999. Considering the group 
vocal, it is possible that it was intended for Peace, the projected 
NPG album along with “2045: Radical Man” and “Peace.” The 
track was originally posted as “Judas Kiss.” 

The first part of the lyric finds Prince bitterly criticizing 
an ex-lover for trying to “put [him] down.” He feels that she 
has taken advantage of him; he gave her love but only received 
a “Judas smile” in return. Each chorus opens with the phrase 

“you've been bamboozled,” making this a more likely candidate 
for the title of the song rather than “Judas Smile,” which is 
mentioned only once. The “bamboozled” phrase also indicates 
that the song could have been written with Spike Lee’s Bamboo- 
zled film in mind. 

Interestingly, the lyric is laced with autobiographical 
details, including the line, “I changed your name, it didn’t suit 
ya. I did the same for a little while.” The song could be about 
several of Prince’s protégés, including Mayte and Carmen Elec- 
tra, with lines like “I gave you love, led to revenue” and “like 
you being funky, it will never be.” The second part of the lyric 
is more vague and seems to address the music industry and its 
poor treatment of Afro-American artists. Prince is “comin’ with 
the Old School,” proclaiming “the chocolate invasion starts 


am 


| 
| 
i 


here.” He gives props to Common, Curtis (most likely Curtis 
Mayfield), Maceo (Parker), and Erykah Badu. 


* “Contest Song” 
RELEASE DATE: 28 AUGUST 2001 
WEBSITE: NPG MUSIC CLUB 

“Contest Song” is an upbeat, poppy instrumental sounds like a 
throwback to some of the music Prince tailored for Vanity 6. 
The track has a timeless quality to it and could be from almost 
any period of Prince's career. The instrumentation is made up 
of a high-pitched organ, live drumming, bass and guitar. Prince 
throws in an unexpected jazzy interlude halfway through. 


e “My Medallion” 
RELEASE DATE: 28 AUGUST 2001 
WEBSITE: NPG MUSIC CLUB 

“My Medallion” was planned for inclusion on the aborted 2000 
High album. Prince used the backing track for his sung “thank- 
you” speech during the Yahoo! Internet Life Awards on July 
24th 2000. 

“My Medallion” begins with Prince speaking the lyrics, 
as if he were relating a story to a friend. He tells a story about 
a girl, “this pretty thang,” who snatches his medallion and 
calls him a bitch. However, he finds out where she works and 
confronts her, telling her, “I don’t know what your name or 
your game is.” He says that he is “in the mood to do something 
koo koo” to her. She gives him a kiss and runs out the back 
door. Apparently, he never gets his medallion back. 

“My Medallion” is a slow, taut funk offering sporting a 
stripped-down arrangement consisting of a drum machine beat, 
a few bass notes, and some clipped guitar stabs. A flute provides 
additional flavour on the chorus. The chorus is quite contagious, 
consisting of the repeated phrase, “I don't know why I want that 
girl.” While not an outstanding composition, the track is playful 
and original enough to make for compelling listening. 


e “Rebirth Of The Flesh” 
RELEASE DATE: 28 AUGUST 2001 
WEBSITE: NPG MUSIC CLUB 

“Rebirth Of The Flesh” was originally intended for the Camille 
album, When the Camille album was shelved, the song was 
slated for inclusion on Prince’s next album project, Crystal Ball; 
it was going to be the opening track, segueing into “Play In the 
Sunshine.” The NPG Music Club rendition is from a 1988 
rehearsal, which means that all the Camille tracks have now 
been officially released although the original studio version of 

“Rebirth Of The Flesh” still remains unreleased. 

“Rebirth Of The Flesh” is a rousing and somewhat cha- 
otic rock number, spearheaded by a charged guitar riff. Prince's 
vocal is speeded-up. The song features a non-sensical sing- 
along chorus, “La, la, la, la, la, la, Souly-a-Colia.” The 1988 
live rendition is quite faithful to the original studio recording. 

Miles Davis’ early ‘50s classic Birth Of The Cool seems to 
have provided inspiration for the song title and some of the 
lyrics. Incidentally, Birth Of The Cool includes a track by Gerry 
Mulligan called “Venus De Milo,” a title Prince borrowed for a 
Parade instrumental. The song introduces “the founders of the 
new boogie cool,” who have “got the beat you're looking for.” 
They are guaranteed to rock the audience because they're from 

“the old school.” 


Slightly altered, the introductory lyrics, “Kick dr 
pound on the two and four, all the party people get o 
floor,” turned up in “Escape” (the B-side of “Glam 
1988) and as the opening words of the Lovesexy show. 
melody of the chorus of “Walk Don’t Walk” on Dia 
Pearls also borrows from “Rebirth Of The Flesh.” 


e “Vavoom” 
RELEASE DATE: 15 NOVEMBER 2001 
WEBSITE: NPG MUSIC CLUB 
Previewed during a Paisley Park concert on July 8th 
“Vavoom” was described as “rock and roll dipped with ‘ 
on Prince’s website NPG Online LTD. The comparison i 
entirely accurate, though, as “Vavoom” lacks the energ 
spontaneous feel of the latter track. Indeed, “Vavoom” 
more polished and restrained, substituting the raw bli 
tar style of “Cream” for a thick, “synthetic” guitar soi 
“va-va-voom” chorus is brief and rather simplistic. In m 
“Vavoom” is an under-achieved song. The disposable 
cerns a woman with whom Prince “can be an animal.” 


e “High” 
RELEASE DATE: 15 DECEMBER 2001 
WEBSITE: NPG MUSIC CLUB 
A buoyant, upbeat pop number, “High” is one of the mi 
mediately accessible of the High tracks. It has a breezy, 
chorus, spiced with Prince’s unmistakeable synth fills, 
ing to a source who was present at the recording sessi 
spent a great deal of time and effort on the song, as he 
it as an important track and a candidate for a single 
planned High album. 

While “High” is rather likeable, the melody never 
achieves much of a memorable shape. The impact of 
song is also reduced somewhat by a stuttering, rev 
drumbeat that nearly overpowers the other insti 
assures the listeners that he has “the music to get you! 
again” and the lightweight lyric concerns the uplifting 
of his music. Thus, the message echoes “Purple Musi 
also stated that Prince’s music made him high. 


e “Silicon” 
RELEASE DATE: 15 DECEMBER 2001 
WEBSITE: NPG MUSIC CLUB 
Prince's unsettling spoken words, “Welcome to the sla 
terhouse,” sets the somewhat eerie tone for “Silicon,” 
is a tense, jagged funk number emphasizing a rh; 
intricate, pulsating drum machine pattern that owes si 
in style to “Big Tall Wall” and Sign O’ The Times “IFI 
Girlfriend.” The drum programming is audacious, result 
in a tight, edgy funkiness. In addition to the drums, 
arrangement includes a low-frequency bass, which is 
than heard, and some brisk metallic-sounding synth 
dark, claustrophobic atmosphere brings to mind “Si 
True” on Rave Un2 The Joy Fantastic. 
Prince sing-speaks the lyrics, which seem to echo 
War” to some extent, talking about the decadence of soc 
Some of the lyrics are rather ambiguous, but one reading 
song is that it is about how we have all been sucked into 
“silly con” of eating meat and processed foods, which is ultin 
ly bad for our health. A repeated phrase is “rope of si 


icon.” Since silicon is used in electronics, possibly 
ying that with all our technology we are hanging 
n a rope of silicon. The first verse of the song is the 
nce's second rap in “The Greatest Romance Ever 
& Eve Mix),” which possibly dates the song to 


DATE: 17 JANUARY 2002 

NPG MUSIC CLUB 

to the NPG Music Club, “Breathe” was planned 
sion on Madrid 2 Chicago. The track is one of the 
dued and sparse songs Prince has ever recorded. The 
backdrop consists of little more than a bass drum and 
nth touches. Prince combines closely-miked whispered 
i vocal with his falsetto singing, creating an intimate 

. The sound is similar to that of “Madrid 2 Chi- 
intended title track of the Madrid 2 Chicago album. 
„at 2:01 minutes, the track is more of an interlude 

y developed song. 

ibing an intense foreplay, Prince encourages his 
“breathe in, breathe out” and to take him “into the 
of your emotion.” He is willing to do whatever 
and tells her to “whisper again the destination you 
The lyric is intended to be intimate and sensuous, 
all effect is somewhat spoiled by awkward lines 
wly I drink the cascading energy that runs down 

” and “passion in fashion is a tongue that keeps 


DATE: 1 JANUARY 2003 

NPG MUSIC CLUB 

SEQUENCE: “XHALATION” / “XCOGITATE” / 

/ “XPECTATION” / XOTICA” / “XOGENOUS” / 

“XOSPHERE” / “XPEDITION” 

was originally conceived of as Xenophobia, which 

uunced at the “Xenophobia Celebration” in June 2002 

the forthcoming albums that NPG Music Club 

were going to receive. Some time after this Prince 

sntly made the decision to remove the title track and 

e album. “Xenophobia” was included on the One Nite 

. Live! set, which probably played a part in the decision 
It. 

The musicians on the album are Prince (guitar and 

l), John Blackwell (drums), Rhonda Smith (bass), 

dy Dulfer (saxophone), and Vanessa Mae (electric violin). 

d player Renato Neto had not joined Prince's band at 

time of the recordings. The bulk of the album was recorded 

autumn of 2001. Dulfer added her saxophone parts 

o days in early December 2001. The tracks, including 

hobia,” were copyrighted under the title Xenophobia on 

19th 2002. 

is a newcomer in Prince’s musical world, but she is 

iblished star on the classical music scene. A child prodigy, 

as born in 1979 to a Thai-Chinese couple living in 

e. She was raised in London, where she embarked on 

assical recording career. In 1994, she moved to a solo career 

e has released several albums, which have' picked up 

in popular music quarters. 


The music of Xpectation has a live ambience and appears 
to have been recorded live with the basic unit of Prince, Smith, 
and Blackwell playing together. Most likely, Dulfer and Mae 
added their parts onto existing recordings, rather than playing 
live with the rest of the ensemble. 

Subtitled “New directions in music from Prince,” 
Xpectation is an album of instrumental music with strong jazz 
leanings. However, it is hardly a question of “new directions” 
since the style of the music has a great deal in common with 
Prince’s earlier Madhouse side-project. As with Madhouse, 
the saxophone riffs are integral parts of most tracks, although 
Dulfer is not as dominant as Eric Leeds was in Madhouse. Vae’s 
contributions are mostly decorative, “icing on the cake,” rather 
than being fully integrated into the music. The addition of the 
violin is interesting and its use on the opening track, “Xhala- 
tion,” is very promising, but, unfortunately, the instrument is 
hardly present on the rest of the album. 

The music covers fairly typical Madhousesque ground, 
melding jazz, funk, and rock influences and combining tightly 
structured pieces with more jam-like efforts. Many of the 
tracks alternates sharp saxophone riffs with sections of instru- 
mental solos in the classic style of Madhouse. The material 
includes funk-oriented workouts (“Xpand” and “Xpectation”), 
a blues-based track (“Xemplify”), slow, dreamy, and atmospher- 
ic pieces (“Xhalation,” “Xcogitate,” and “Xogenous”), and lush, 
romantic numbers (“Xosphere” and “Xotica”). The closing, 


“Xpedition,” is the most adventurous and overtly jazzy track. 


The music of Xpectation is not as compelling or innova- 
tive as that of Madhouse’s 8 or 16 (or the unreleased 24 album 
from 1988). Still, it is a vast improvement on the second 24 
album, from 1993, which was so laidback and smooth that it 
bordered on elevator music. The production is fairly conven- 
tional and cannot match the playfulness and originality of the 
1986-88 Madhouse albums. 

The arrangements feature mostly live instrumentation, in- 
cluding acoustic drums. Perhaps most unusual is Prince’s harsh, 
distorted guitar sound, which has a rawness that contrasts with 
the other instruments. The overall sound of the album has a 
great deal in common with The Rainbow Children. Prince even 
reprises the echoey keyboard sound of “Muse 2 The Pharaoh” 
and “Everywhere” on no less than four of the Xpectation tracks. 

Dulfer is a first-rate saxophone player, with a warm, 
sensuous tone, but she is not as creative or as versatile as Eric 
Leeds. On the other hand, she is given few opportunities to 
really excel. Indeed, she contributes little more than perfunc- 
tory Madhouse-esque riffs, essentially executing lines created by 
Prince. Vae's electric violin provides a new interesting flavour 
to the sound, but she is under-utilised as a musician and is 
featured very briefly. 

The album opens with “Xhalation,” which is a dreamy, 
new-age-styled piece. A softly pulsing, echoey electric piano ac- 
companies Mae's soaring, high-pitched violin, which picks out 
a melancholy melody. At 2:03 minutes, however, the opening 
track is more of an overture than a fully developed composi- 
tion. 

“Xcogitate” continues in the calm, serene mood of the 
opening track, featuring the same keyboard sound but now 
with bass, saxophone and soft brush drums providing a fuller 
accompaniment. The bass and saxophone pick out a descend- 
ing motif, which is the foundation for the instrumental solos. 


“Xemplify” is the first Madhouse-styled track, kicking off 
with a jaunty, almost cheerful riff played on saxophone, electric 
piano, and violin, The segment revolving around the riff is 
alternated with a more blues-tinged portion, which showcases 
an insistent, driving bass figure that brings to mind “Rainbow 
Children.” 

The title track, “Xpectation,” showcases another trademark 
Madhouse saxophone riff. However, this track takes the music 
in a more funky direction, placing more emphasis on the drums 
with some very active drumming from Blackwell. The track has 
an unstructured jam feel, with Prince playfully improvising with 
his treated guitar. With the saxophone taking the lead, the track 
develops into a heavily syncopated number halfway through, still 
retaining the spontaneity and jam-like ambience. 

“Xotica” returns to the echoing electric piano and relaxed 
atmosphere of the two opening tracks. The track has a roman- 
tic, wistful ballad feel, vaguely resembling the Madhouse tracks 

“Three” (on 8) and “Fourteen” (on 76). Despite its title, there is 
nothing vaguely exotic about the track in the sense of unusual 
harmonies or musical elements. In fact, it is one of the most 


comfortable, easy-listening tracks, with Dulfer providing gentle, 


soothing sax. 

“Xogenous” is another fairly laidback track, sounding 
very much like a continuation of the opening track, with Mae's 
airy violin set against an echoing electric piano sound. Bass and 
drums enter, and the track develops into a fast, flowing piece. 
Dulfer supplies yet another Madhouse-style saxophone riff and 
Prince shows off some jazzy rhythm guitar chops. The track 
ends as it started, with just the keyboard and violin. 

Starting with the crackling sound of a vinyl record, 

“Xpand” is the album’s funkiest track, boasting a terrific rhyth- 
mic groove that owes a nod to “Head” (on Dirty Mind). The 
track has a gritty quality and an urgency that is lacking in most 
of the other tracks. Much like “Xpectation,” the track has a 
dynamic jam feel, with the musicians improvising and interact- 
ing with each other. 

“Xosphere” returns the album to the relaxed mood of 

“Xotica.” The emphasis is on Prince's rhythm guitar, as he plays 
melody runs and licks against a lush synth cushion. The echo- 
ing keyboard is present once again. 

The closing, “Xpedition,” is the album's most complex 
and jazz-oriented piece. At over eight minutes, it is also the 
longest track. It kicks off with Blackwell picking up a drum 
beat before he is joined by Smith, playing a fast, repetitious 
bass figure. Keyboard touches are added and then Prince takes 
the lead with a metallic-sounding discordant guitar phrase. The 
track goes through several tempo changes and a number of 
solos, including violin, saxophone, electric piano, organ, and 
bass. It evolves into a frantic and somewhat chaotic piece, with 
Prince soloing on guitar and Blackwell providing furious drum- 
ming. More than any other track on the album, “Xpedition” 
lives up to its title, with its succession of solos and disparate 
musical elements. The album closes with the cries of a baby. 


e “Copenhagen” 
RELEASE DATE: 3 JANUARY 2003 
WEBSITE: NPG MUSIC CLUB 
Recorded at the Copenhagen soundcheck, October 25th 2002, 
on the One Nite Alone... tour, the full-length 13:37-minute 
“Copenhagen” is a jazzy, improvisatory instrumental number 


MAG 


based around a clipped, funky keyboard and bass mot 
early part of the track features a horn part and some 
scratching to the fore. “Go ahead, Renato,” Princ 
minutes into the number), calling for a piano solo b 
Neto. A synth soon joins Neto, before Prince says, “Di 
solo,” (at circa 3:30 minutes), which brings John Bl. 
to the fore. The horns then return, followed by the 
band and the jamming and soloing continue until 


e “Empty Room” 
RELEASE DATE: 3 JANUARY 2003 
WEBSITE: NPG MUSIC CLUB 
A legendary track in the Prince canon for many 
Room” finally received an official release, albeit in a 
version recorded live at the Copenhagen soundcheck, ¢ 
ber 25th 2002, on the One Nite Alone... tour. The 
features a less-than-convincing falsetto vocal delivery b 
and a somewhat heavy-handed and messy musical accom 
ment that fails to do the stunning song justice. 
“Empty Room” was originally recorded by Pri 
Washington Avenue warehouse on August 4th 1985 
with his then-girlfriend Susannah Melvoin. Several 
members participated in the recording. Prince in 
party Bobby Z. Rivkin was throwing a few months 
had gotten married, “The night before my huge p; 
a party in my mother's party room at her apartment 
Prince came to the party. He was having some kind of 
with Susannah and he asked if we could rehearse a soi 
him. He said we could bring the party over to the y 
We recorded the song called ‘Empty Room’ that I 
about Susannah,” According to Susan Rogers, “It anger 
of people that he had us work so he could basically sin 
that was making up to Susannah because we knew il 
ing to go on any album. It was just a song that he coi 
cassette of on her doorstep and say, ‘I love you, good 
The original version of “Empty Room” is a haun 
sombre medium-paced rock song. Three chords repeat 
and over (there is no chorus or bridge), creating tensi 
almost depressive mood. Prince is wondering how he i 
to fill his empty room after being deserted, “Lonely 
worlds apart, why must they be broken?” 
The song was re-recorded by Prince on his own d 
the ZI! Do Anything sessions in 1992 and the original 1 
version was revamped in 1994 (a video was shot). 


* “Nagoya” 

RELEASE DATE: 3 JANUARY 2003 
WEBSITE: NPG MUSIC CLUB 
Recorded at the Nagoya soundcheck on November 291 
on the One Nite Alone... tour, the instrumental track “ 
showcases a funky synth and bass interplay over a fast, 
drum beat, creating a pattern that is close to that of “N 
Sex” on The NPG’s Newpower Soul. The rhythmic foi 
provides the basis for instrumental improvisations, pri 
guitar and trombone. 


e “Osaka” 
RELEASE DATE: 3 JANUARY 2003 
WEBSITE: NPG MUSIC CLUB 
The instrumental track “Osaka” was recorded at the O. 


k on November 28th 2002 on the One Nite Alone... 

ting with the sound of rain and thunder, “Osaka” is 

fully developed and accomplished of the four One 

ne... soundcheck tracks (“Copenhagen,” “Nagoya,” 

r and “Tokyo”). It is a slow, atmospheric number with 

| one-note bass punctuating the calm music at regular 

', not too dissimilar to the closing segment of “West” 

WS. Renato Neto takes the centrestage for most of the 
ying stunningly beautiful piano. Prince cuts in with a 

guitar solo towards the very end. 


E DATE: 3 JANUARY 2003 

NPG MUSIC CLUB 
” was recorded on November 18th 2002, at a Tokyo 
eck on the One Nite Alone... tour. The track starts and 
asound similar to a gong-gong. While being mostly 
umental, a chirpy, high-pitched “to-kee-o” is repeated by 
throughout. Renato Neto’s piano takes the lead from 
before being joined by an electric piano. The track 
most laidback and easy-listening of the four One Nite 
.. soundcheck instrumentals. Echoey, bird-like sounds 


C Join Now” 

E DATE: 18 APRIL 2003 

ITE: NPG MUSIC CLUB 

ong (lacking a title as such) promoted the 2003 incarna- 
‘the NPG Music Club website. The music is accompa- 
Macromedia flash-film showing images of the various 
on the site. 

song is an upbeat funk vamp, with Prince singing 
“NPG, NPG, NPGMC!” The song ends with Prince 
join now,” after which an explosion can be heard. A 

d version of the teaser was heard on the NPG website 
il 18th 2003. A link to the fuller version was distributed 


E DATE: 18 APRIL 2003 

SITE: NPG MUSIC CLUB 

n” is a gentle and relaxed pop song with a vaguely 
ish feel and a slight resemblance to “Pearls B4 The 
"from One Nite Alone... The song has an unadorned 
city, with an arrangement made up of acoustic guitar, 


oft drums, and a somewhat cheesy flute-sounding synth. 
ic finds Prince reflecting about past times, when he and 
ends would compare “whose afro was the roundest” and 
posters all over the walls.” Prince's vocal rendering is 

ve and tender. He appears to be longing for the inno- 

ice of youth, as he says that he once again wants “to go and 
on the stoop and play [his] guitar, just watch all, all the 
by.” The song is pleasant and unassuming. It was later 
eased on Musicology. 


‘Chocolate Invasion Teaser” 

ASE DATE: 15 OCTOBER 2003 

ITE: NPG MUSIC CLUB 

another teaser (with no title as such), which was ac- 

ied by a Macromedia flash-film, to advertise a proposed 


seven-CD set entitled The Chocolate Invasion. It starts of with 

Prince whispering, then singing “the chocolate invasion starts 

here,” over a monotonous synth motif. The number evolves 

into an instrumental funk vamp, not too far removed from 
“Big Fun” on The NPG’s Exodus. 


e “What Do U Want Me 2 Do?” 

RELEASE DATE: 13 NOVEMBER 2003 

WEBSITE: NPG MUSIC CLUB 

Later released on Musicology, “What Do U Want Me 2 Do?” is 
a mellow, jazz-flavoured number, sung softly by Prince. It has 
some of the laidback jazzy/funky mood of “The Ballad Of Dor- 
othy Parker,” a similarity which is enhanced by the complex 
Linn drum machine rhythm. The production is sparse, focus- 
ing attention on the drums and Prince's rhythmic, plucking 
bass playing. If the music is inspired, the lyric is a typical ex- 
ample of Prince needing fresh inspiration and a relevant subject 
matter, as it tells of a woman who is attracted to Prince, having 
seen him perform. However, she already has a man, causing 
Prince to warn her that she will be “beheaded” if he would 
follow through on her advances. “Shame on you, baby,” Prince 
admonishes, The theme of the song recalls that of “Young And 
Beautiful” (from One Nite Alone...), which found him offering 
moral advise to a young, carefree girl. 


Songs Written for and Released by Other Artists 


This section lists all the Prince songs written for and released 
by other artists. All songs are written solely by Prince (as him- 
self or using a pseudonym), unless otherwise is noted. 

A re-recording of a song written by Prince, i.e. “techni- 
cally” a cover version of a Prince-penned song, is included only 
if (1) it features Prince’s involvement as musician or producer 
or if (2) the new version is based on Prince’s original record- 
ings. Examples include Mavis Staples’ rendition of “Positivity” 
(previously released on Lovesexy), Chaka Khan's take on “Don't 
Talk 2 Strangers” (previously released on Girl 6), and Mayte's 
version of “No Fun” (previously released by Elisa Fiorillo on 
I Am). All of these are based on Prince's original recordings, 
utilising parts of his recordings. Thus, they are not simply 
cover versions of Prince-penned songs. 

All songs attributed to other artists containing a Prince 
songwriting credit are listed. Tracks lacking his songwriting 
input are ignored. It is noted whether a song was previously re- 
leased, either in an identical or a different version. For example, 
Prince’s “Super Hero” first appeared on Earth, Wind & Fire's 
Millennium album, before being released by The New Power 
Generation in a different version on the Blankman soundtrack. 

Album versions of the songs are treated as the “main” 


songs. Thus, if a song was released on a single prio 
released on an album, it is only listed under the alb 
question. Prince's song contributions to soundu 
and multi-artist albums are excluded, as they are ci 
non-album section. 

Prince has used eight names besides his own 5 
ing songs for other artists: Jamie Starr, Alexander 
Christopher, Joey Coco, Madhouse, Paisley Park, 
and Prince. The listing does not include information 
which name he employed since songwriting details are of 
contradictory, with different names being used in sle¢ 
(if there are any), on sheet music, and at the Lib: 
gress. Regardless of which name or pseudonym he 
songwriting credits are listed here as “Prince.” 

The background to Prince's side projects (pro 
groups) and artists on Paisley Park Records and NPG Ri 
is described in the main Days Of Wild text. 

The projects (albums and singles) are listed in rou 
chronological order of release. The songs belonging t 
are listed in alphabetical order (as track listing sequen 
be confusing since most projects feature many non- 
tracks as well). 


e: The Time 

RD LABEL: WARNER BROS. 
DATE: 29 JULY 1981 

’ [Prince/Dez Dickerson] 


side project to reach the public was The Time. 
oups self-titled debut album lists Morris Day (lead 
Johnson (guitar), Monte Moir and Jimmy Jam 
eyboard), Terry Lewis (bass), and Jellybean Johnson 
he band members. The production credit is shared 
| Day and Jamie Starr, who had been introduced as 
‘on Dirty Mind. Neither record nor sleeve contain 
vriting credits. Still, the music bore all the hallmarks 
synth-laden “Minneapolis sound” and it didn’t take 
stories began circulating in the press that Prince 
hind the project: writing the tunes, playing most instru- 
d producing the album, only drafting Day to sing 
vocals. 
ce's involvement in The Time album was strongly 
by the band and Day, who claimed credit for creating 
and shaping its slick look and “cool” attitude. He 
willing to admit that Prince had offered guidance on 
. Jamie Starr, Day explained, was really an engineer 
and worked in Minneapolis, while Steve Fargnoli 
is best to support the story by pointing out in interviews 
was hard to get hold of because he was a “reclusive 
c" The truth was, of course, that Jamie Starr was Prince 
and The Time was very much Prince’s musical crea- 
he pseudonym enabled him to distance himself from the 
would stand or fall on its own, allowing the group 
h its own identity. 
‘The album contains six songs. “Cool” is registered at the 
Lof Congress as a Prince/Dez Dickerson collaboration 
y Dickerson, music by Prince). “After Hi School” is 
ed to Day, yet Dickerson claims it was actually written 
demoed by him. Similarly, “The Stick” was a song by Lisa 
nan, but the Library of Congress lists Prince as the sole 
. Except for Day’s songwriting credit on “After Hi School” 
ckerson’s co-writing credit on “Cool,” all the songs are 
d as Prince (as Jamie Starr) compositions at the Library 


Time was recorded in Prince's home studio in April 
ith the exception of “Oh, Baby,” which was a leftover 

the Prince sessions. The album was mixed at Hollywood 
Recorders, Los Angeles, in late April. Prince plays more 
erything on the album. Dr. Fink delivers synth solos 
‘Tt Up” and “The Stick,” while Coleman provides some 
vocals. Prince's voice is often audible in the mix. 
ndoubtedly, The Time sounds like Prince, circa Dirty 
land Controversy, but the emphasis is more on funk. 
Prince’s albums at the time, the sound is very key- 
-dominated and the arrangements are spartan. Admittedly, 
has many weak points, but it provides good fun and 
nment without too much pretence. The album contains 


mid-tempo numbers, “Get It Up,” “Cool,” and 
7” all stretching into long extended vamps, leaving 


plenty of room for guitar and synth solos. In addition, “After 
Hi School” is a fast, bouncy but quickly forgettable pop effort. 
“Cool” portrays Day as a flamboyant womaniser, who 
“might dine in San Francisco” and “dance all night in Rome.” 
Both “Get It Up” and “Baby” find him attempting to seduce 
a woman, while “Girl” depicts him as a desperate former 
lover who is doing his confused best to get back the girl that 
dumped him. “After Hi School” is more serious and seems 
intended to balance the bravado of the other songs, asking 
“Hey you, what you gonna do after high school?”. “The Stick” 
introduces Day’s signature phrases of “what time is it?” and 
“somebody bring me a mirror.” The song is an ode to masturba- 
tion, with Day paying homage to his “stick.” Prince has later 
returned to the masturbation theme in songs like “Jack U Off” 
(Controversy), “All The Critics Love U In New York” (1999), 
“Darling Nikki” (Purple Rain), “Tamborine” (Around The World 
In A Day), and “Superfunkycalifragisexy” and “Rockhard In A 
Funky Place” (the Black Album). 

The Time became a big hit and in fact sold better than 
Prince's own Dirty Mind, going gold in seven months. It 
reached number seven on Billboards Soul Chart and number 
50 on the Pop Chart. Three singles were released. The debut 
single, “Get It Up,” hit number six on the Soul Chart, while 
the second single, “Cool,” made it to number seven. Less 
successful, the third single, “Girl,” reached number 49. Only 

“Cool” made the Pop Chart, reaching number 90. 

In many ways, The Time belonged to a new era of 
funk. Their raunchy “new wave funk,” with its pared-down 
synth-dominated sound, was far removed from the often horn- 
boosted and elaborate funk music of the latter part of the ‘70s. 
The Time's stylish suits also seemed like a conscious attempt to 
get away from the glamorous and outlandish outfits of many 
funk acts of the late ‘70s. “The black market has been starving 
for entertainers like us who project a real image,” said Day. 


Ren Woods: Azz Izz 

RECORD LABEL: ELEKTRA 

RELEASE DATE: 19 MARCH 1982 
« “TI Don’t Wanna Stop” 

Azz Izz was soul artist Renee “Ren” Woods’ second solo album. 


It includes her rendition of a Prince song from 1980 called “I 
Don't Wanna Stop.” The song was re-recorded from scratch 
by Woods’ musicians. However, it was later removed from the 
album at Prince’s request, possibly because he didn't feel it was 
up to his standard. 
“I Don’t Wanna Stop” is an unoriginal, disco-flavoured 
uptempo funk outing, recalling both “Soft And Wet” and 
“Sexy Dancer.” The slightly clichéd lyrics describe how Prince 
is “so glad I met you baby, I don’t wanna stop,” having finally 


found someone “to turn me on, never turn me down.” 


The Time: “777-9311” single B-side 

RECORD LABEL: WARNER BROS. 

RELEASE DATE: 28 JULY 1982 
e “Grace” 

A non-album track, “Grace,” appeared as the B-side of “777- 
9311,” which was a preview of The Time's second album, What 
Time Is It? Employing the musical backing from “777-9311,” 
the song consists of an interview between Day and a fictitious 


female journalist named Briggette Harrington. Day is sporting 


his self-assured and cocky attitude throughout. The title of 
the song comes from his insistence on calling the interviewer 
“Grace” instead of her proper name. 


Vanity 6: Vanity 6 


RECORD LABEL: WARNER BROS. 

RELEASE DATE: 11 AUGUST 1982 
¢ “3x2=6" 
¢ “Bite The Beat” [Prince/Jesse Johnson] 
e “Drive Me Wild” 
e “If A Girl Answers (Don’t Hang Up)” [Prince/Terry 

Lewis] 

e “Make-Up” 
e “Nasty Girl” 
e “Wet Dream” 

Having successfully launched The Time, Prince created 
Vanity 6, originally planned to be called The Hookers. Vanity 
6 was a girl trio comprised of Vanity, Brenda Bennett, and 
Susan Moonsie. The look of the group, as portrayed in cover 
photos (all taken in different rooms in Prince’s house) of their 
self-titled debut album, presents each band member with her 
own addition to the basic uniform of lingerie and high heels 
prescribed by Prince for the group. Vanity, in her revealing 
black teddy, knee-length high-heeled black leather boots, and 
tuxedo coat is sultry, glamorous, and mysterious. Brenda is 
given leather belts, and straps studded with silver conch shells, 
a chain link belt, and the occasional cigarette to give her a “bad 
girl” persona. In her lace-trimmed white camisole and demure 
poses, Susan is more of a naughty version of the good little girl. 

Starr Company splits the production and arrangement 
credits with Vanity 6 on the album, while the songs are at- 
tributed to one or all three members of the group, at times in 
collaboration with Dez Dickerson, Jesse Johnson, and Terry 
Lewis. At the Library of Congress, however, Prince (as Jamie 
Starr) is registered as writer of seven of the eight songs, with “If 
A Girl Answers (Don't Hang Up)” being listed as a collabora- 
tion with Terry Lewis and “Bite The Beat” with Jesse Johnson. 
The eighth track, “He’s So Dull,” was penned by Dez. 

Two of the tracks on Vanity 6 were recorded in 1981 in 
Prince’s home studio (“Drive Me Wild” and “Wet Dream”). 
The remainder of the album was recorded after the completion 
of the Controversy tour, in March and April of 1982, with ses- 
sions taking place in the home studio and at Sunset Sound, Los 
Angeles. The Time are credited as musicians on the album, but 
in reality Prince is responsible for more or less everything. Dez 
plays guitar and drums and produced his own “He's So Dull.” 
In addition, he plays drums on “3 x 2 = 6.” 

The album is sparsely arranged, with the synth to the fore 
throughout. Another important ingredient is the Linn LM-1 
drum machine, which Prince uses on some tracks. Although 
Vanity 6 contains some of Prince's flimsier songwriting, much 
of the music is quirky, playful, and has an undeniable charm. 
With their jerky, robotic beats, repetitious musical themes, and 
reliance on synths, “Nasty Girl,” “Wet Dream,” “Drive Me 
Wild,” and “Make-Up” sound like Prince's take on electro pop, 
predating some of the 7999 material. The rest of the mate- 
rial ranges from a ballad, “3 x 2 = 6,” and “If A Girl Answers 
(Don’t Hang Up),” a funky mid-tempo offering in the style 
of some of the material Prince tailored for The Time, to the 
catchy organ-flavoured pop/rock of “Bite The Beat” and Dez’s 
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“He's So Dull,” both of which seem to be influenced 
like Blondie, The Cars, and The B-52’s. 

Despite the vitality of some of the music, it w 
sexually forthright lyrics that generated the most in 
In “Nasty Girl,” Vanity sings the part of a sexually; 
woman who initiates an anonymous sexual encoun 
man she has just met. She bluntly states her minimum p 
requirements in a man, “I need seven inches or mo 
The Beat” also features sexually aggressive lyrics, with 
urging her man to “bite the beat” until he is satisfied. 
him that he can be dignified as “it tastes like caviar.” 
Me Wild” Susan describes in various ways her 
submit to her lover. “Wet Dream” focuses on Vanity’ 
with an attractive man she sees walking down the stre 
So Dull” was written by Dez as a send-up of ‘60s girl gro 
like The Ronettes and Shangri-Las (who had a big hit wi 

“He's So Fine”). The song concerns a girl who cannot 
boyfriend. 

Featuring spoken lyrics, “If A Girl Answers (Dont 
Up)” finds Vanity and Brenda arguing angrily witha 
who answers Vanity’s boyfriend’s telephone. Prince pl 
part of the woman, using a voice that sounds not un 
Day, which caused many to believe that The Time 
guested on the album. Prince has referred to this voice (@ 
used on songs like “Cloreen Bacon Skin,” “Chocolat 
tor,” and “Tricky”) as his Jamie Starr alter ego; oddly en 
on “If A Girl Answers (Don’t Hang Up),” it is used to port 
woman. “Make-Up” is another song with spoken lyrics, 
recites a list of different types of make-up, colours, and 
as she prepares herself for a date. “3 x 2 = 6” has a tile 
could make one assume that it is the mathematical form 
used to name the group (three female band members 
breasts each equals Vanity Six). However, it is in fact th 
serious song of the album, as Vanity sheds her sexual 
to speak about the tribulations of being a woman. 

Clearly, Vanity 6 was a far cry from the innocence: 
wholesome image of girl groups from the “60s such as’ 
Ronettes, The Shangri-Las, and The Crystals. Prince 
shatter sexual stereotypes by showing that women can b 
and seductive while still exercising control. The Vanity ¢ 
combined an unabashed sexuality with a gutsy female i 
pendence, much in the same way as Madonna (who 
some of her early wardrobe ideas from the group) and a wh 
movement of strong, independent female artists were la 
to do. Of course, the irony was that the Vanity 6 girls w 
merely acting out roles in a concept dreamed up by Prince 
they were anything but independent or in control. 

Radio programmers weren't quite ready for the ex- 
plicit sexuality in Vanity 6's songs, and the record only 
number 45 on the Billboard Pop Chart. R&B stations 
more adventurous, and the album reached number six on 
Soul Chart, now re-titled the Black Chart. The album 
successful as The Time, but still sold close to 500,000 cop 
was certified gold in 1985). Disappointingly, none of the} 
singles that were released from the album made the Pop C 

The first single, released ahead of the album, “He's So Dul 
bombed completely. The next single, “Nasty Girl,” becam 
a dance club favourite and got as far as number seven on 
Black Chart. The third and fourth singles, “Bite The B 
“Drive Me Wild,” went nowhere. 


What Time Is It? 


ABEL: WARNER BROS. 
ITE: 25 AUGUST 1982 
P 

s Get Lonely Too” 

t Wanna Leave You” 

mgonnabesomebody” 


d Loose” [Prince/Dez Dickerson] 

s fact that The Time had become a strong live work- 
band’s second album, What Time Is It?, was in all 
ived and recorded by Prince. The Starr Com- 
as the producer of the album. Prince isn’t credited 
m but he wrote all the six tracks, barring “Wild 

” which was a collaboration with Dez Dickerson 
the lyrics). 

this time, The Time members wanted to contribute 
he music and they were becoming increasingly 

| by Prince's firm control over the group. Jimmy Jam, 
, and Monte Moir had started writing songs of their 
beginning to contemplate independent careers. 
the Controversy tour, Jam and Lewis had gone to 

les to collaborate on their own material, which they 
juite fit the image or sound of The Time, as they 

d the band to be more of a vehicle for Morris Day. 

s opposed to their outside production work, which he 
etracted from their commitment to The Time. 

essions for What Time Is It? began in Prince’s home stu- 
it Sunset Sound, Los Angeles, in January 1982, after 

g of the Controversy tour (“Gigolos Get Lonely Too,” 
a “Wild And Loose”). The remaining tracks were 

the home studio in May and June 1982 (“777-9311,” 
ngonnabesomebody,” “I Don't Wanna Leave You”). 
album shows a distinct improvement over The Time 
ost every level. The production and arrangements are 
with the debut album, but the melodic content 

r. At the same time, the record is funkier than its 

or, Much like The Time, the album contains three 
mpo funk numbers, “777-9311,” “Wild And Loose,” 

he Walk.” The album's slowest offering, “Gigolos Get 
Too” is also funky but has a looser, more relaxed feel. 
the finest moments on the album is “I Don’t Wanna 
ou,” an excellent pop/funk hybrid, drawing on the best 
idioms by combining an appealing melody and chorus 
beat. Less impressive is “Onedayi’mgonnabesomb 
‘a quick rockabilly-flavoured pop tune of little merit. 

The lyrics continue the themes of The Time. “I Don’t 
Leave You” concerns a “do-wrong” woman who has a 
on for running around. “777-9311” finds Morris Day 

ng to talk a woman into giving him her telephone number. 
title was actually Dez Dickerson’s phone number, which 
problems for him as soon as the album came out. 

ind Loose” is a straightforward party song about living 
the fullest and having a good time, while “The Walk” 
the importance of having a positive outlook on life and 
true to oneself, “Onedayi’mgonnabesomebody” is very 
about Day’s life and the song is his declaration to be a 
ome day, The most atypical song on the album is “Gigolos 
nely Too,” in which Day gets to express a side of him 

is rarely heard; he sings the part of a gigolo confessing to 
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a woman that even a professional seducer such as himself gets 
lonely once in awhile. 

What Time Is It? became an even bigger success than The 
Time, selling gold and reaching number two on Billboard’s 
Black Chart and number 26 on the Pop Chart. The album 
yielded three singles. “777-9311” became The Time's biggest 
hit so far, reaching number two on the Black Chart. The next 
single, “The Walk,” made number 24 and “Gigolos Get Lonely 
Too” got to 77 on the Black Chart. Only “777-9311” managed 
to crack the Pop Chart, reaching 88. 


Stevie Nicks: The Wild Heart 

RECORD LABEL: MODERN 

RELEASE DATE: 6 JUNE 1983 

© “Stand Back” [Prince/Stevie Nicks] 

Singer and songwriter Stevie Nicks had enjoyed tremendous 


success as a key Fleetwood Mac member when she took time 

off from the group to record her solo debut in 1981, Bella 

Donna, which became a big hit. After a return to Fleetwood 

Mac for the 1982 album Mirage, she released her second solo 

effort, The Wild Heart, which was also highly successful, with 
“Stand Back” peaking at number five. 

Nicks has explained that she was inspired to write “Stand 
Back” after hearing Prince’s “Little Red Corvette.” Nicks 
inyited Prince to the session at the S.LR. studio in early 1983, 
asking if he could help her out with the song. Prince, who was 
working at Sunset Sound, obliged and added keyboard to the 
track. Prince didn’t actually have anything to do with the writ- 
ing of the song, but Nicks was so grateful for his help with the 
recording that she gave him half the songwriting credit on the 
song. Since Nicks was contracted to Modern Records Prince 
wasn't credited on the album to avoid criticism from Warner 
Bros. 


Sheila E.: The Glamorous Life 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 4 JUNE 1984 
° “The Belle Of St. Mark” 
e “The Glamorous Life” 
° “Next Time Wipe The Lipstick Off Your Collar” 
¢ “Noon Rendezvous” {Prince/Sheila E.] 
e “Olivers House” 
© “Shortberry Strawcake” 


Prince’s next protégé was percussionist Sheila Escovedo. Prince 


convinced her to launch a singing career, re-inventing her as 
Sheila E. The cover of her debut album, The Glamorous Life, 
depicts her as a glamorous film star, in lace, fur, high heels, and 
jewellery. The full album title spoofs the conventions of “40s 
movie promotion, Sheila E. In The Glamorous Life. In keeping 
with the cinematic theme, the album was “directed” by Sheila 
E. and The Starr Company. Although Prince's name doesn't 
appear anywhere on the record, he wrote, played on, and 
produced the entire album. 

The shared production credit as well as the obvious musi- 
cal similarities between the album and Prince’s music, fuelled 
speculation that Prince was masterminding Sheila’s career. She 
emphatically denied that Prince had anything to do with the 
record. The link with Prince assured media interest and public 
attention, but it brought mixed blessings since many saw Sheila 
simply as a creation of Prince, one in the line of sexy women 


who had fallen under his spell and had been moulded in his 
own image. While Sheila had already made her mark as a 
percussionist of considerable standing, it would prove difficult 
for her to get the media to focus on her musical talents. 

On the album, Sheila is credited as the sole writer of 
four of the six tracks, while “Next Time Wipe The Lipstick 
Off Your Collar” is listed as a collaboration with Apollonia 6's 
Brenda Bennett and “Shortberry Strawcake” with Jesse John- 
son. However, at the Library of Congress, Prince is registered 
as the writer of all of the songs, barring “Noon Rendezvous,” 
on which Sheila is given a co-writing credit. Although he isn’t 
credited, “The Belle Of St. Mark” is based on the rhythm track 
of a song that Jesse Johnson had demoed. 

The tracks making up The Glamorous Life were taped at 
Sunset Sound, Los Angeles, between late December 1983 and 
mid-February 1984. Sheila’s vocals were recorded in early April 
1984. Apart from Sheila's percussion parts, Prince plays most 
instruments on the album. Jill Jones adds vocals to “The Belle 
Of St. Mark” and “Oliver's House.” Lisa Coleman’s brother 
David plays cello on “Oliver's House” and “The Glamorous 
Life,” and Novi Novog plays violin and Nick DeCaro ac- 
cordion on “Next Time Wipe The Lipstick Off Your Collar.” 
Played by experienced session musician Larry Williams, “The 
Glamorous Life” features the first-ever use of saxophone in 
Prince’s productions. 

Sheila's timbale work on some of the songs gives the 
album more of an individual stamp than most of Prince’s side 
projects. Still, the album exhibits most of the highly distinct 
trademarks of Prince’s 1983-84 sound, including predominat- 
ing synths and the use throughout of the Linn LM-1 drum 
machine, mixed well to the fore. With its accentuated snare 
drum attack, the drum machine gives the numbers terrific drive 
and energy. 

Showcasing some of Prince’s most commercial pop, rock, 
and funk ever, The Glamorous Life is a thoroughly enjoyable 
album, crammed with attractive melodies, sharp hooks, and 
funky grooves. The title track is a spirited pop masterpiece 
with an infectious hook line and a highly rhythmic foundation. 
Prince's original guide vocal is clearly audible throughout most 
of the song. “The Belle Of St. Mark” is another supremely 
assured “dance pop” number with a strong melody and chorus. 

“Noon Rendezvous” and “Next Time Wipe The Lipstick Off 
Your Collar” are two finely-crafted ballads, while “Oliver's 
House” and “Shortberry Strawcake” have more of a loose jam 
feel, both being created around instantly catchy synth lines. 

Befitting Sheila's talents, most tracks on The Glamorous 
Life lack the adolescent themes of songs given to Vanity 6 and 
Apollonia 6. The title track tells the story of a woman who is 
leading the high life. She has convinced herself that she doesn’t 
need love to overtake her capacity for reason. However, she 
meets a man and undergoes a transformation of thought, realis- 
ing that “money only pays the rent,” while real love, which lasts 
forever, may be “real scary,” but at the same time it is “heaven 
sent” and “glamorous” after all. Set in the fictional location 
of St. Mark, “The Belle Of St. Mark” is essentially a story of 
unrequited love. Unusually, the “belle” in the song isn’t a young 
woman, but a 17-year-old boy, “a frail but passionate creature,” 
who has caught Sheila’s eye. 

“Noon Rendezvous” is a song about devotion, while 

“Next Time Wipe The Lipstick Off Your Collar” finds a faithful 


woman lamenting her cheating man’s disrespectful 
of her. The album's most lighthearted track, “Oli 
describes the goings-on at the title location. The: 
something like a prime-time soap opera, with a 
slut, a fancy house, Oliver's girlfriend getting d 
Sheila a bitch, and a little sex thrown in as well. 
Strawcake” begins with the sound of a woman's n 
it is basically an instrumental track. When liste: 
however, there are some distorted vocals discernib] 
Playing the song backwards reveals those passages t 
Prince singing sexually charged lyrics. 

“The Glamorous Life” was released as a single ; 
the album and quickly became a club favourite. It hi 
one on Billboards Dance/Disco Chart before pii 
airplay on both pop/rock and R&B radio. It reached 
seven on the Pop Chart and number nine on the B 
The album followed to mostly positive reviews. Selir 
it made number seven on the Black Chart and 28 on 
Chart. The second single release, “The Belle OF S 
reached number 34 on the Pop Chart and 68 on t 
Chart, while the third single, “Oliver's House,” 
the charts. 


The Time: “Ice Cream Castle” single B: 
RECORD LABEL: WARNER BROS. 

RELEASE DATE: 6 JUNE 1984 
e “Tricky” 

Preceding the release of The Time’s third album, [ce ( h 
Castle, the title track was released as a single. The si 
was a non-album penned by Prince called “Tricky,” 
actually sung by Prince (using his Jamie Starr voice), 
was recorded by Prince and Morris Day (on drums) 
ary 1984 at Sunset Sound, Los Angeles, when work 
Cream Castle was completed. 

A funky workout, “Tricky” is a good-natured jab 
at an artist who has seen better days, and who is told qi 
bluntly that he should retire. According to the reco} 
engineer who worked on the session, the target of the 
actually George Clinton, one of Prince's favourite a 


The Time: ce Cream Castle 
RECORD LABEL: WARNER BROS, 
RELEASE DATE: 9 JULY 1984 

e “The Bird” [Prince/Morris Day] 

e “Chili Sauce” 

e “Ice Cream Castles” [Prince/Morris Day] 

+ “IfThe Kid Cant Make You Come” 

¢ “Jungle Love” [Prince/Morris Day] 

+ “My Drawers” 

The Time's third album, Zce Cream Castle, was largely a co 
laborative effort between Prince, Morris Day, and Jesse Jol 
With the exception of “The Bird,” which was a live 
by The Time, there was very little musical input by th 


Time members. The songwriting credits on album sle 
“All jams by Morris Day except ‘Jungle Love’ written by 
Day and Jesse Johnson.” However, the Library of Con; 
lists three of the songs as Morris Day/Jamie Starr (i.e. 
compositions: the title track, “Jungle Love,” and “The Bird 
The other three songs are credited solely to Jamie Starr, 
Johnson later said that he did in fact write “Jungle Loy 


removed from the credits when he left The 

im is substantiated because when the Ice Cream 
initially registered at the Library of Congress, 
hen the group was still together, Johnson was 
riter with Day and Prince of “Jungle Love” and “The 
me was mysteriously omitted in July 1984 when 
iting copyrights were changed on the two songs. 

r Ice Cream Castle began on the 1999 tour, 

at Sunset Sound in Los Angeles in March 1983 
2), This was followed by further Sunset Sound 
the tour, in April 1983 (“Chili Sauce” and “If The 
ike You Come”). “The Bird” was taped during 

i October 4th 1983 First Avenue concert. The album 
eted in January 1984 at Sunset Sound with the re- 
“Tce Cream Castles” and “My Drawers.” “The Bird” 
nson on guitar, Paul Peterson and Mark Cardenas 

|, Rocky Harris on bass, and Jellybean Johnson on 
lowever, Harris was fired before The Time's scenes in 
were shot, so on the album sleeve his replacement 
Jerry Hubbard, is listed as bass player. Sharon 

gs background vocals on “If The Kid Can't Make 
and acts as Morris Day’s love interest on “Chili 

[he latter song also features Novi Novog on violin. 
Cream Castle is the least satisfying of the three Time 
reflecting the turmoil the band was going through. 
solid, funky grooves and contagious singalong chants, 
|" and “Jungle Love” are the closest the album gets 

ing the band’s past glories. “Ice Cream Castles” is a 
ort, but there is little rhythmic or melodic variety 
jut. The rest of the songs are clearly uninspired and 
fillers. “My Drawers” is a dull, guitar-heavy “funk 
ttempt (the main synth line of the song is borrowed 

t few minutes of “The Stick”). Sounding like a 

of “Do Me, Baby,” “If The Kid Can’t Make You Come” 
and watered-down electric piano ballad. Even less 
ed is “Chili Sauce,” which basically consists of 

nd muzak. 

e songs deal with much the same topics as the earlier 

. “The Bird” is a straightforward party song, intro- 
dance called “the bird,” which doesn't require grace or 
ty, just “two arms and an attitude.” Day boasts to “the 
about his woman in “My Drawers,” while “Chili Sauce” 
attempting to seduce his female companion while 

s dinner in a restaurant. The song was originally titled 

ion #17” due to the fact that Day tells Benton that 

op him after he has tried 17 ways to convince her to 
ith him. “If The Kid Cant Make You Come” is also a 
jon song, this time with the action taking place in Day's 
“Jungle Love,” he wants to show a woman his wild, 
“jungle love.” 

he only serious song on the album is “Ice Cream 

s” which concerns interracial romance. Day says that if 
ople of different races want to fall in love, the colour of 
ir skin shouldn't matter, as in the end we all share a com- 
umanity. The title of the song is borrowed from a phrase 
Mitchell’s song “Both Sides Now” (from Clouds, 1969). 
espite being the least inspired of the three Time albums 
far, Ice Cream Castle sold better than the previous albums, 
ng platinum status (1 million copies sold). It was also the 
st Time album to really attract a white following. It reached 


number 24 on the Billboard Pop Chart and number three on 
the Black. Three singles were released from the album. The first, 
“Ice Cream Castles,” didn’t make the Pop Chart but reached 
number 11 on the Black Chart. The biggest single success 
came with “Jungle Love,” which reached number 20 on the 
Pop Chart and number six on the Black Chart, while the third 
single, “The Bird,” peaked at 36 on the Pop Chart and 33 on 
the Black Chart. 


Sheena Easton: A Private Heaven 
RECORD LABEL: EMI 

RELEASE DATE: 7 SEPTEMBER 1984 
° “Sugar Walls” 


Having commenced her career in 1980, Sheena Easton was 


on her way to become a bonafide pop star with numerous hits 
under her belt. However, with A Private Heaven, she decided to 
retool her squeaky clean image. The album contained the sassy 

“Strut” and a song called “Sugar Walls,” which was written and 
produced by one Alexander Nevermind, a.k.a. Prince. “Sugar 
Walls” reached number nine on the US Pop Chart. 

The track was recorded at Sunset Sound in September 
1983, when Prince was working on material for Purple Rain. 
Prince recorded the song after Easton’s engineer David Leonard, 
who had also worked with Prince, told him that Easton was an 
admirer and that she would be delighted if Prince contributed 
something to her album. 

“Sugar Walls” is about a woman inviting her man to 
make love to her. In addition to the storybook heaven, “where 
all good children go,” Easton tells of another heaven to be 
found within her “sugar walls.” The title phrase is an obvious 
reference to the sweetness of her vagina, but it is so obvious 
thar it lacks the subtlety of Prince’s best work. Much of the 
song is fairly unimaginative, with Easton making routine 
promises to take her man to places he has never been. Similarly, 
Prince's music is pedestrian. The song takes shape around a 
vaguely Oriental-sounding synth motif, which is followed by a 
brief chorus, which Easton sings in a somewhat whiny manner. 
Incidentally, the melody of the chorus is more or less identical 
to the main synth line in “Possessed.” 


Apollonia 6: Apollonia 6 

RECORD LABEL: WARNER BROS. 

RELEASE DATE: 1 OCTOBER 1984 

+ “A Million Miles (I Love You)” [Prince/Lisa Coleman] 
e “Blue Limousine” 

e “Happy Birthday, Mr. Christian” 

e “In A Spanish Villa” 

* “Ooo She She Wa Wa” 

* “Sex Shooter” 

© “Some Kind Of Lover” [Prince/Brenda Bennett] 

With Apollonia replacing Vanity, Apollonia 6 evolved from 
Vanity 6 following Vanity’s departure from the group (and 
Prince's life) in 1983. The group's self-titled debut album 
was the third Starr Company album release of 1984 (after Ice 
Cream Castle and The Glamorous Life). Once again, Prince 
wasnt mentioned in the credits, but it was clearly another 


sample of his undercover work. The tracks are attributed to 
members of Apollonia 6, Sheila E., and The Revolution. In re- 
ality, Prince is responsible for all of the songs, but he gave Lisa 
Coleman a co-writing credit on “A Million Miles (I Love You)” 
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and Brenda Bennett a co-credit on “Some Kind Of Lover.” 

“Sex Shooter” was recorded in Prince’s home studio in 
November 1983. It was the only Apollonia 6 song that was 
featured in the Purple Rain film. More sessions for the album 
followed at Sunset Sound, Los Angeles, between late December 
1983 and early February 1984 (“In A Spanish Villa,” “Some 
Kind Of Lover,” “A Million Miles (I Love You),” “Ooo She She 
Wa Wa”). “Blue Limousine” was also taped at Sunset Sound, 
in April 1984. The album was completed in June 1984 with 
the recording of “Happy Birthday, Mr. Christian” at the Flying 
Cloud Drive warehouse. Although Prince plays almost every- 
thing on the album, it does feature a number of guest appear- 
ances. Jill Jones provides backing vocals on “Ooo She She Wa 
Wa,” while Susannah Melvoin and Brown Mark sing backing 
vocals on “Happy Birthday, Mr. Christian.” Susannah also 
sings on “Blue Limousine.” Sheila E. plays drums and percus- 
sion, Lisa Coleman keyboard, and Wendy Melvoin guitar on “A 
Million Miles (I Love You).” Lisa also sings on “Some Kind Of 
Lover.” 

Prince lost interest in the Apollonia 6 project during the 
process of recording their album. He withdrew many first-rate 
songs, including “17 Days,” “Take Me With U,” and “Manic 
Monday,” as well as several songs that he gave to Sheila E. 

He realised that the group wouldn't have much of a future. 
Apollonia had made it quite clear that her career goals didn’t 
necessarily include being a part of Apollonia 6 and she never 
committed herself to anything beyond the album, Purple Rain 
film, and the Purple Rain tour (on which she would occasion- 
ally appear onstage). 

The music of Apollonia 6 is more accessible and conven- 
tional than that of Vanity 6. Most of the album qualifies as pop 
and rock, and the synth-based sound and overall songwriting 
bear the stamp of the 1983-84 model Prince/Starr Company 
productions. Still, in comparison to most of Prince’s music 
from this “white” pop/rock phase, much of Apollonia 6 is 
disappointing and nondescript, and the album has more than 
its fair share of inanities, The two standout tracks are “Sex 
Shooter” and “Blue Limousine,” two charming “dance pop” 
efforts fusing funky, bouncy beats with appealing melodies 
and prominent synth hook lines. Leaning more towards rock, 
Happy Birthday, Mr. Christian,” “A Million Miles (I Love 
You),” and “Some Kind Of Lover” are fairly lacklustre and 
appear empty of conviction. Even less distinguished is “Ooo 
She She Wa Wa,” a rough, almost “punky” rock tune of little 
apparent relevance. “In A Spanish Villa” is another novelty cut, 
featuring spoken lyrics in Spanish by Apollonia who is accom- 
panied only by Prince playing a muted electric guitar. 

Brenda said at the time that the group had become “more 
glamorous, dealing more with sensuality and eroticism than 
blatant slap-it-in-your-face sex,” yet there are no noticeable 
changes in the lyrics. “Happy Birthday, Mr. Christian” con- 
tinues the high school sex theme found in Vanity 6’s “Wet 
Dream,” telling of how Apollonia as a high school student 
improved her grades by giving her ironically named principal, 
Mr. Christian, a little extracurricular attention. Likewise, “Ooo 
She She Wa Wa” is very much on the same theme as “Drive 
Me Wild” on Vanity 6, being primarily a vehicle for Susan 
to declare her desire for her man. In “Some Kind Of Lover,” 
Brenda lets her boyfriend know that he is “some kind of 
lover,” although the lyrics don’t go into detail as to why he is 


so good. “Sex Shooter” plays on the phrase “six shoot 
of gun, which has been changed to make Apolloni: 
type of weapon. She says that she cannot pull her 
and she urges her lover to “kiss the gun.” “Blue Li 
the story of a woman counting the minutes unt 
boyfriend arrives for their date. In “A Million Miles 
You)” Brenda wonders how she can explain to her lov 
much she loves him. She asks him what he would do 
her and he had to show her how much “she” loved “hi 
switching of roles, with the male putting himself i 
situation, makes this song a thematic precursor of “ 
Your Girlfriend” on Sign O’ The Times. “In A Spanish 
a fantasy tale recited by Apollonia in Spanish. She mé 
named Oliver on a park bench and there is an instant 
tion between the two, so he promptly asks her to 

Apollonia 6 reached 62 on the Billboard Pop 
on the Black Chart. There was talk of making videos 
tracks on the album, but apart from a video for “Sex § 
nothing happened to the grandiose plans. “Sex Shoo! 
released as a single, reaching number 85 on the Billba 
Chart and number 14 on the Black Chart. A second ; 
(“Blue Limousine”) was planned but never issued in 
and with no further singles, the project slowly faded 


André Cymone: AC 
RECORD LABEL: CBS 
RELEASE DATE: 16 AUGUST 1985 
e “The Dance Electric” 
Prince's childhood friend André Cymone left Prince's 
1981 for a solo career. AC was his third solo album, 
Livin’ In The New Wave in 1982 and Survivin’ In The 8t 
1983. AC was Cymone’s first album to feature input 


as he submitted “The Dance Electric,” after a request b 
Cymone’s mother, Reportedly, Cymone was too proud 
himself. The song was recorded with parts of The Reva 
in 1984. Released as a single, “The Dance Electric 
Cymone’s biggest hit, reaching number 10 on the BI 
(it failed to enter the Pop Chart). 

“The Dance Electric” deals with the need to get int 
with the rhythm of the universe, as expressed through the 
concept of learning to dance the “dance electric.” Prince a 
referred to the “dance electric” concept in the song “Ge 
B-side of “Purple Rain” in 1984), which was recorded a 
days after “The Dance Electric.” Describing the present 
as “falling” and being filled with “blind hypocrisy,” the 
has an apocalyptic theme as Prince says that we need to 
all enemies because “it is almost time to go” to the new) 
The lyrics state that the way in which people act at prer 
how God intended, and that we need to put aside hat 
something new. He even goes so far as to describe the y 
as the “world of Babylon,” where people do not know 
difference between love and sex. The pessimism of the 
enhanced by the mantra-like melody and monotonous, 
droning music. 


The Family: The Family 
RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 19 AUGUST 1985 
2 “Desine? 


e “High Fashion” 


as created out of the remnants of The Time, 
the summer of 1984 when key members 
[Jesse Johnson left the group to pursue solo 
remaining Time members, Jerome Benton, 
and Jellybean Johnson, joined forces with Eric 
ah Melvoin to make up the new group. 
and played almost everything on The Family, 
č credit only to “Nothing Compares 2 U.” Bobby 

d for his “River Run Dry,” while the remaining 
ited to various Family members in different 
At the Library of Congress, Prince is registered 
fall the songs barring “River Run Dry” and 
tals, “Susannah’s Pajamas” and “Yes,” which list 
iric Leeds as co-authors. 
album was recorded between June and 
4 at the Flying Cloud Drive warehouse. One of 
jusannah’s Pajamas,” was originally intended for 
itle was “Mazarati”). The record was mixed at 
, Los Angeles, in April/May 1985. Prince plays 
z on the album with the exception of saxophone parts 
thythm guitar part by Wendy Melvoin on “Yes,” 
arranged by Clare Fischer. 
me extent, The Family record seems to have been 
r Prince to experiment and develop new ideas, and 
him completely re-defining his sound with 


angements. Prince's distinctive live drumming on 
s also contributes to the rather unique sound, which 
rent from his earlier “Minneapolis sound” with 

Oberheim synth and Linn LM-1 drum machine 


of the music on The Family is far removed from the 
cessible hook-laden pop/rock of Prince's 1984 produc- 
he Glamorous Life, Ice Cream Castle, and Apollonia 6. 

ig counter-melodies and harmonic tension, the strings 
jendous drama to the music, while Leeds’ inspired 
ne-playing enriches the music with genuine jazz 
Certainly, The Family album is one of Prince’s most 
g side projects. 

th their tight, funky grooves and terrific punch, “Mu- 
and “High Fashion” are closer than anything else on the 
the material that Prince tailored for The Time. Rely- 
ore on melodic contents than their rhythmic elements, 

s “The Screams Of Passion,” and “Nothing Compares 2 
re sensual and seductive pop songs. Bobby Z.’s “River Run 
s also excellent, featuring a stark arrangement of drums 
her's dramatic strings. Wholly different are the two 
ineous-sounding instrumentals, “Yes” and “Susannah’s 

P which explore previously uncharted musical terrain 
nce. Full of unexpected twists and turns, “Yes” is an 

te, if slightly unfocused, composition, while “Susannah’s 
as’ is a more straightforward, funkier outing. 

Tn contrast to the music of The Family, which represents 
departure for Prince, the lyrics explore familiar territory. 
y” is about a “do-wrong” woman who pushed her man a 


little too far. Paul Peterson declares his own personal “mutiny” 
against her, letting her know that he has taken control of his 
life. In “Desire,” Peterson expresses his yearning for a woman 
he has known for a long time. “The Screams Of Passion” de- 
scribes passionate lovemaking against a romantic backdrop of 
a “gentle autumn breeze,” dancing curtains, and leaves falling 
in a “velvet splash.” “High Fashion” tells a story of a “stuck up 
little rich girl” who lives an opulent life of luxurious excess and 

“high fashion.” Peterson sings the part of a man who, when he 
first attempted to meet the girl, is laughed at by her and all her 
friends. However, stressing the superficial appeal of money as 
an aphrodisiac, their laughing stopped when Peterson revealed 
that he was carrying so much cash that his flunky had to carry 
half of it for him. Bobby Z.’s “River Run Dry” laments the end 
of a love affair. 

“Nothing Compares 2 U” is a song about a man who 
regrets the break-up that occurred between him and his girl. 
However, there is nothing in the song to explain why the 
woman is so incomparable or why she left in the first place. 
The reason for this is that Prince wanted to focus on the 
feeling of heartbreak, as opposed to telling a detailed story of a 
particular break-up. Inspiration for the song came from Sandy 
Scipioni, Prince’s personal assistant since 1980. They weren't in 
a romantic relationship, but Prince missed her when she had to 
go away one day very suddenly when her father died. 

“The Screams Of Passion” was released as a single a few 
weeks ahead of The Family album, It only reached number 63 
on the Billboard Pop Chart, but made number nine on the 
Black Chart. The album’s impact on the Pop Chart was also 
limited (number 62) in comparison to its success on the Black 
Chart, on which it reached number 17. A second single from 
the album, “High Fashion,” was released in October 1985. It 
peaked at number 34 on the Black Chart but didn’t enter the 
Pop Chart. 

A concert tour and promotional activities in support 
of The Family were put on hold as Benton and Melvoin 
accompanied Prince to France for the filming of Under The 
Cherry Moon. At the same time, Peterson went to Los Angeles 
to take acting and dancing lessons, ostensibly in preparation 
for a possible role in one of Prince's future film projects. With 
two members of the group in France along with Prince, and 
Peterson stationed in Los Angeles, the album and singles were 
left to fend for themselves. 


Sheila E.: Romance 1600 

RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 26 AUGUST 1985 
e “A Love Bizarre” [Prince/Sheila E.} 

Sheila E.’s second album continues the cinematic theme of The 
Glamorous Life, with the full title being Sheila E. In Romance 
1600. The songs are “scenes” and the musicians “actors.” The 


vaguely 18th Century style costumes, by way of Minneapolis 
glam, worn by Sheila and her band members in the artwork, 
are also in keeping with the album's general historical theme, 
which was inspired by Milos Forman’s Amadeus, one of Prince’s 
favourite films at the time. 

All the songs on the album are listed as Sheila composi- 
tions (and are published by her publishing company, Sister Fate 
Music), except for “A Love Bizarre,” which is credited to Prince 
and Sheila. Despite this, Susan Rogers, who engineered most of 


the album, claims that nearly all the songs were written, both 
music and lyrics, by Prince (which is why all songs barring “A 
Love Bizarre” are discussed in the section on Prince's guest 
appearances on songs written and released by other artists). 
The only track lacking Prince involvement on Romance 1600 
is “Merci For The Speed Of A Mad Clown In Summer,” which 
Sheila recorded with her own musicians. 

In contrast to The Glamorous Life, Prince’s presence on 
the album is openly acknowledged. Besides receiving co-credit 
on “A Love Bizarre,” he is credited with playing guitar and 
bass on “Toy Box” and providing vocals on “Yellow.” By 
crediting Prince for a few specific contributions, the intention 
was obviously to give the impression that his input was fairly 
limited. On the album, Sheila plays percussion, but Prince 
handles most other instruments, barring the saxophone, which 
is played by Eddie Minnifield. 

The bulk of the album was recorded on the Purple Rain 
tour, from December 1984 to February 1985, at Master Sound 
in Cleveland (“Dear Michaelangelo,” “Toy Box,” “Bedtime 
Story”), Cheshire in Atlanta (“Sister Fate,” “A Love Bizarre”), 
and Sunset Sound in Los Angeles (“Yellow,” “Romance 1600”). 

“Merci For The Speed Of A Mad Clown In Summer” was taped 
by Sheila after the Purple Rain tour. 

While musically more adventurous than the predecessor, 
Romance 1600 is patchy and very disappointing in comparison 
to The Glamorous Life. The drum programming is unimagina- 
tive and there is a hurried shoddiness about the production 
of the album. The sound is muddled and few tracks have the 
sonic clarity of the predecessor. Having written and recorded 
most of Purple Rain, Apollonia 6, Ice Cream Castle and the 
entire The Glamorous Life, The Family and Around The World 
In A Day albums within 12 months, Prince simply didn’t have 
enough really inspired first-rate material ready for Romance 
1600. 

Fusing an infectious hook line with a funky groove, “A 
Love Bizarre” is the cornerstone of the album, and it is the only 
track that comes close to matching the sharp The Glamorous 
Life material. The theme of “A Love Bizarre” is that of putting 
aside one’s rational constraints, “swallowing the joy and pride 
of the ivory tower,” in order to let one’s inner self, “strawberry 
mind,” reveal the thrill of uninhibited love. 

The release of Romance 1600 was preceded by “Sister 
Fate.” Despite a Prince cameo in the video (lifted from the 

“Raspberry Beret” video), the single didn’t have much impact on 
the charts (number 36 on Billboard’ Black Chart). However, 
the second single, released in September 1985, “A Love Bizarre,” 
a much more obvious choice for a single, made number 11 on 
the Pop Chart and two on the Black Chart. The third single, 

“Bedtime Story,” failed to enter the charts, but the album went 
gold on the strength of “A Love Bizarre.” It reached number 50 
on the Pop Album Chart. 


The Bangles: Different Light 

RECORD LABEL: CBS 

RELEASE DATE: 2 JANUARY 1986 
e “Manic Monday” 

Having formed in 1981 in Los Angeles, The Bangles (originally 


Colours, The Supersonic Bangs, and then The Bangs) released 
their debut album, A// Over The Place, in 1984. It was followed 
by Different Light, which includes “Manic Monday,” written 


by Prince using the pseudonym Christopher. The so 
the band’s breakthrough, reaching number two on the US 
chart and paved the way for the follow-up hit, “W 
Egyptian,” which went to number one and sent the albi 
the top of the charts. 
Prince's involvement came about after meeting th 
Susannah Hoffs on a flight to England in February | 
was asked to submit songs to the album and chose 
ented items from the vault. “Manic Monday” was 
February 1984 at Sunset Sound and was originally inter 
Apollonia 6, while “Jealous Girl” was a The Hook 
leftover from 1981 that The Bangles turned down. 
“Manic Monday’ is an infectiously catchy vers 
bridge pop creation. Interestingly, the melody of the w 
the song is almost identical to that of “1999.” Princes 
sionately observed lyric chronicles the trials and tribul 
of a modern-day working woman, who also happen: 
the breadwinner in a relationship. She longs for the la: 
of weekends, particularly Sundays because that is her 
[her] don’t have to run day,” while dreading the crazi 
“manic Monday(s}.” The Bangles’ version of the song 
close to Prince's original recording for Apollonia 6 and 
than likely, they utilised most of the basic tracks recor 
Prince. 


94 East: Minneapolis Genius 
RECORD LABEL: HOT PINK 
RELEASE DATE: 12 FEBRUARY 1986 
e “Just Another Sucker” [Prince/Pepé Willie] 
Prince played on several sessions with Pepé Willie and his g 
94 East in the late ‘70s. Subtitled The Historic 1977 Re 
the 94 East album Minneapolis Genius was comprised 
songs, recorded between 1975 and 1979 (in spite of the 
title), all featuring Prince as a studio musician. Prince 
credited with Willie on one of the tracks, “Just Anothe 
Many of the original parts had been re-recorded and up 


with the exception of those played by Prince and André C 

The album was released by Willie on Hot Pink, a 
record label. He was accused of cashing in on Princes 
ity with the record, but he felt he deserved recognition 
input and guidance in the early years of Prince's career, 
upset because he felt that he and Prince had a deal, where 
Prince would come back to help him by mentioning h 
when he achieved success. Prince objected to the rel 
Willie and Prince had a heated discussion about the 
First Avenue in Minneapolis. 

“Just Another Sucker,” the only track on Mini 
Genius featuring Prince’s input as a songwriter, is a fals 
sung funk/pop song with some jazzy syncopations. It inc 
some very “Princely” synth lines and a guitar solo by h 
production is reverb-drenched and fairly messy, ho 
the song is instantly forgettable. 


Mazarati: Mazarati 
RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 4 MARCH 1986 
e “100 M.P.H.” 

Mazarati was a group nurtured by Prince's bass player Brows 
Mark. He introduced the band to Prince and they signed 
with Paisley Park Records at his urging. Their self-titled deb 


; primarily Mark's project, as he wrote all the songs 

me, arranged, and produced the album. David Rivkin, 
as David Z., was listed as co-producer. Prince 

ed one song to the album, “100 M.PH.,” which was 
Prince, recorded in the summer of 1984 at the 
d Drive warehouse. The rest of Mazarati’s album 
er in May 1985 at Sunset Sound, Los Angeles. 
jorking on Parade simultaneously in another studio 
und and he oversaw the recording process to some 
re-wrote the lyrics to two of the songs Mark had 

or the group; “Fear The Shadow” became “Strawberry 
“We Did Things Our Way” was turned into “I 
Over.” Prince didn’t claim credit for his lyrical 
two songs on the released album and he is not 

the Library of Congress for having had anything 

th them (which is why they are not listed or discussed 


PH.” is an appealing bouncy, upbeat pop offer- 

iving life to the fullest, With its synth-dominated 

d accentuated drum machine beat, the track is much 
ne of Prince's “dance pop” of 1983-84 than any- 

Parade. “100 M.PH.” is unquestionably the standout 

in otherwise lacklustre album, which attempts to mix 

but lacks really solid songwriting. 

e album only reached number 133 on Billboard’ Pop 

d 49 on the Black Chart. The two singles, “Play- 

and “100 M.P.H.”, failed to make the Pop Chart 

gh the latter got to number 19 on the Black Chart. Mark 

ated by the group's lack of commercial success and 

ley Park Records and Prince for failing to sup- 

ord adequately. Their contract with the label was 

en Mark left Prince's employ later in 1986. He 

to get Mazarati signed with Motown Records and 

sed a second album, Mazarati 2. 


Rogers: 
ont Make Them Like They Used To 


ATE: 23 OCTOBER 1986 
My Love” 
biggest stars of the country pop scene, Kenny 
thaps seemed like an unlikely recipient for a Prince 
ion. Still, on being asked by Rogers’ management 
song for They Don't Make Them Like They Used To, 
obliged, pulling “You're My Love” from the vault. 


ce's song was recorded in 1982 in Prince’s home 

d was sent to Rogers after Clare Fischer had added an 

arrangement in May 1986. The track was re-record- 

? musicians. The song was the first to be credited 

ew Prince pseudonym Joey Coco, originally planned as 
of one of the Coco Boys members. 

sappointingly, “You're My Love” is a bland and rather 

d recalling both “Baby” on For You and “With You” 

Tt concerns a man trying to reassure a doubting lover 

e affections, even after they have been together for 


Madhouse: 8 
RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 21 JANUARY 1987 


° “Eight” 
. “Five” 

. “Four” 
. “One” 

© “Seven” 
e “Six” 

© “Three” 
. “Two” 


Madhouse was the fifth group project created by Prince, after 
The Time, Vanity 6, Apollonia 6, and The Family, all of which 
had dissolved by the time Madhouse was launched. Unlike the 
previous side projects, Madhouse wasn’t built around a singer 
or singers, instead showcasing instrumental jazz-flavoured 
funk music. 

No musicians were credited on Madhouse’s debut album, 
entitled 8, and the tracks were listed simply as Madhouse 
compositions, causing some speculation as to who were 
involved in the project. Eric Leeds, who played saxophone and 
flute on the album, became the spokesman of the “group.” He 
was very vague about Prince's involvement, saying in interviews 
that the project basically was an extension of a jazz ensemble he 
had played with in Atlanta before he met Prince. “The concept 
was something that kind of grew out of some jam sessions I 
had done when I was still living in Atlanta,” Leeds explained. 

“Te was really free-form stuff, which became somewhat of a 
point of departure when we finally did the Madhouse project.” 
However, Leeds’ explanation was a smokescreen to conceal that 
Prince did in fact play a very active role in Madhouse. Indeed, 
he came up with the overall concept and most of the musical 
ideas, and he plays acoustic drums, bass, and keyboard. 

The album contains eight instrumental pieces numbered 
from “One” to “Eight.” The songs are listed as Madhouse 
compositions at the Library of Congress, but it is Prince who 
receives all songwriting royalties. Prince didn’t want to have his 
name attributed to the project because he wanted the reaction 
to the music to be based on its own merits. 8 was recorded 
in Prince’s home studio in a mere four days in late September 
and early October 1986. The tracks were edited and mixed at 
Sunset Sound, Los Angeles, a few days later in October, when 
Prince, Leeds and Atlanta Bliss (his only appearance on a Mad- 
house track) also recorded the B-side “Six And 1/2,” penned by 
Leeds. 

The album is a brave and mostly successful venture into 
uncharted territory for Prince. The album is a challenging and 
very rewarding experience, showcasing Prince's versatility as a 
musician and his burgeoning jazz leanings. Much of the music 
is harmonically and structurally complex, blending elements of 
jazz with funk and rock. Despite essentially being a one-man 
performance, the music is spontaneous-sounding and the 
record has a vibrant live ambience, giving the impression of 
having been recorded by a tight ensemble. 

The 8 album opens with “One,” a calm and cool jazz- 
tinged number with a breezy saxophone over gentle washes of 
synths and a fast, fluent bass line. The track alternates between 
a saxophone motif and several solos, including inspired piano 
and bass solos by Prince. “One” is one of the most rhythmically 
and harmonically intricate of all Madhouse tracks. A piano 


chord figure kicks off “Two,” before a saxophone picks up a 
melody, which is underpinned by a simple repeated bass riff. 
There are voices talking in the background throughout the 
track and Dr. Fink inserts a high-pitched synth solo towards 
the end. The slowest offering, “Three” is a nice, laidback ballad 
that focuses on an accessible melody. “Four” is a return to the 
jazzier harmonies of “One” and “Two.” The track showcases 
several different melodic themes and a great deal of improvisa- 
tion. Again, Prince's piano playing is a sheer delight. 

“Five” boasts a simple saxophone motif, but, at 1:11 
minutes, the track is too short to leave much of an impression. 
Speeded-up phone conversations run throughout the brief 
track. “Six” is the most overtly funk-oriented number on 8. It 
presages the direction of much of 16 with its heavily accentu- 
ated drum beat and sharp saxophone and synth riff. “Seven” is 
another track with an overall genuine jazz flavour. The bass 
plays fast runs up and down the fretboard and there is some 
discreet piano tinkling. “Eight” is an exquisite, understated 
ballad dominated by Eric Leeds’ gentle flute. Together with 

“Three,” “Eight” is the most “song-like” number on 8. The 
intensity level slowly increases as the instrumentation expands, 
with drums and bass entering and the synths becoming more 
prominent. The track clocks in at 10:05 minutes and is the 
longest on the album. 

The album reached number 107 on the Bil/board Pop 
Chart and number 25 on the Black Chart. “Six” was released 
as a single (with “Six And 1/2” as the B-side) and was a big 
success on the Black Chart, peaking at number five. 


Sheila E.: Sheila E. 

RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 19 FEBRUARY 1987 
* “Boy's Club” [Prince/Sheila E.] 
e “Koo Koo” [Prince/Sheila E.] 
e “Love On A Blue Train” [Prince/Sheila E.] 
e “One Day (I’m Gonna Make You Mine)” 

[Prince/Sheila E.] 

+ “Pride And The Passion” [Prince/Sheila E.] 

For her eponymously titled third album, Sheila E. relied less 
on Prince’s musical input and she had a hand in writing five of 
the 10 songs. The other five songs on the album were penned 
by Prince: “One Day (I’m Gonna Make You Mine),” “Love 
On A Blue Train,” “Koo Koo,” “Boy's Club,” and “Pride And 
The Passion.” These tracks are listed as solo compositions by 


Sheila on the album. In an obvious move to downplay Prince's 
importance, he isn’t even mentioned in the musical credits 
(although he receives a “special thanks”). Sheila takes credit for 
producing and arranging the music “in association with David 
Z.” despite the fact that all the songs were in fact produced by 
either Prince or David Rivkin. 
Two of the tracks on the album, “Hon E Man” and 
“Wednesday Like A River,” were composed by Sheila with 
Levi Seacer Jr. and her friend Constance Guzman (who later 
married Gilbert Davison, Prince’s friend and bodyguard). 
“Hold Me” was written by Sheila with Guzman and saxophone 
player Eddie Minnifield, while “Faded Photographs” featured 
songwriting by Sheila, Guzman, Samuel Domingo, and Boni 
Boyer. “Soul Salsa” was written by Sheila with Seacer and her 
new saxophone player, Norbert Stachel. 
Prince's five songs came from sessions between December 


1985 and September 1986. Recordings took p 
studio and at Sunset Sound in Los Angeles. Hi 
solo performances except for some backing voc 
Sheila's band members and percussion by her bro 
Escovedo (on “One Day (I’m Gonna Make You N 
Peter Michael Escovedo (on “Boy's Club”). Eri 
Atlanta Bliss play horns on “One Day (I'm Gonn: 
Mine),” “Pride And The Passion,” and “Love On 
Stachel also plays saxophone on “Love On A Bh 
“Pride And The Passion.” 

The album sees Sheila trying to establish he 
identity, and it is her stylistically most diverse all 
album lacks a flagship tune of the calibre of “A Lo 
or “The Glamorous Life.” The material Sheila has 
in writing is of varying quality, ranging from “So 
salsa-style instrumental (in keeping with the tradit 
one instrumental track on every album), and “Hon 
heavy funk workout, to a syrupy ballad (“Hold 
polished rock number (“Faded Photographs’), 

Prince is less to the fore than on The Glamoro 
Romance 1600, but his presence is easy to detect. Te 
tent, his sparse drum machine-driven pop/funk cunt 
with Sheila’s more conventional, mainstream materi 
tributions compare favourably with Romance 1600, 
of his five songs is from his top drawer of material. 
is the most original creation, featuring a stark strip} 
arrangement containing little more than a keyboard 
a funky rhythm track that vaguely recalls “Kiss.” “Pı 
The Passion” is a dramatic and melodic pop offeri 
On A Blue Train” is also a pleasant pop effort, shov 
appealing jazz-tinged chorus. Less imaginative, “ 
Gonna Make You Mine)” and “Boy’s Club” are 
nous pop/funk efforts with unvarying rhythms and 
melodies. 

Three of Prince's tracks are about desire. “One Da 
Gonna Make You Mine)” concerns a woman who i 
to a man who seems to have little interest in her. Si 
subject of “Pride And The Passion” is a woman whi 
to a wealthy man with a “Brando smile.” At first she 
wanted to seduce him, but her plans went somewhi 
when he kissed her hand and her emotions got the be 
Sheila asks the question whether it is going to be “the 
the passion,” suggesting that the woman has to choos 
being proud but calculating or passionately in love wii 
newly found knight in shining armour. The outcome 
relationship isn’t revealed in the song. “Love On A Bh 
is about a woman feeling blue while all alone on a tı 
to nowhere. She sees a man who is lonely as well, and 
their eyes meet the attraction is instant. The song conta 
many sexual metaphors, such as Sheila saying that she w 
his ticket and show him “where to stick it.” Towards 
Sheila makes a play on her name by singing about bi 
the E-train,” as opposed to the “A-Train” of the Duke El 
song. E-Train later became the name of a group Sheila start 
with Eric Leeds. 

The most serious song on the album is “Koo Koo, 
borrows its title from a phrase in “Mia Bocca.” As if catalo, 
ing the craziness of the world, Sheila sings about the “k 
man” who wastes his money on useless things, and the “l 
koo girl” who is old enough to be sexually active, but to 


sponsible, with the result being her having an 
also sings about the pointless “koo koo wars” and 
that teach the young to kill. All of these things 
thing gained and paradise lost.” The second half 
Sheila’s response to the current state of the world. 
cople to have peace of mind and to love one 
profound, “Boy's Club” finds Sheila partying at a 
ted by men with money, their wealth making up 
intelligence and inability to dance. 

reception and sales of Sheila E. were disap- 
parison to her first two albums. The first 

Me,” was a big hit on the Black Chart, peaking 
ree, but only made number 68 on the Pop Chart. 
e second single, “Koo Koo” failed to enter the 
aking number 35 on the Black Chart. The album 
nber 56 on the Pop Chart and number 24 on the 
art, Apart from a video clip for “Koo Koo” (directed 

a did very little to promote the album, choosing 
oncentrate on her new job as drummer in Prince's 


TE: 19 MARCH 1987 


ieved considerable success on the country scene, 

llen began to employ more electronic instrumenta- 
4's Let Me Be The First, which resulted in her losing 
of her audience. Still, Allen persevered and the 

ds more electronic, pop/rock-influenced music 

n her fourth solo album, Zélepathy, named after 

s “Telepathy,” credited to Joey Coco. 

song was recorded in October 1986 during Prince's 
unset Sound sessions. Allen happened to be working 
Sound at the same time as Prince. After sending 
through Bill Jackson, one of the engineers who 
‘king on her album and whom Prince previously had 
ith, Prince very quickly came up with a song for her, 
” The track is a solo performance by Prince with 

e by Eric Leeds. Telepathy was only released on vinyl. 
‘om 1998 (BMG/Renaissance Records) is a CD that 


athy” is an intriguing pop creation with a tense, 
itmosphere. Prince uses electronic drums instead 

c drums or a drum machine. Comparing her man 
hungry wolf in the valley of lambs,” the song chronicles 
s rebuff of sex on the first date. She doesn’t under- 
vhy the man wants to go out with her in the first place, 
e “he [doesn’t] know what I’m about.” She can sense the 
rior motives just by looking into his eyes and using 
-telepathic abilities. 


lendryx: Female Trouble 


SE DATE: 17 APRIL 1987 


na Hendryx, formerly one-third of the pop/soul act Labelle, 
her self-titled solo debut in 1976, a strong amalgam 

d hard rock, which went almost completely ignored 
ics and fans. Her second album, entitled Nona, sparked 


The Recordings 


greater interest in her considerable talents, and after that, her 
solo career flourished. 

Female Trouble includes Hendryx’s version of Prince’s 

“Baby Go-Go,” which is credited to Joey Coco on the album. 
The song was taped by Prince at Sunset Sound in June 1986. 
Hendryx re-recorded the song from scratch with her own musi- 
cians. 

Although retaining the funky bass riff, which is the basis 
of the melody, Hendryx turns Prince’s lean, understated, and 
dramatic synth-led track into a big production number with 
thrusting horns and guitars to the fore. George Clinton and 
Mavis Staples, both friends of Hendryx’s, sing backing vocals 
on her version. The song is another homage to sex, the action 
unfolding through the eyes of a woman. Dancing is used as a 
metaphor for the couple's lovemaking, and the woman de- 


scribes how just looking at her lover makes her want to “go-go.” 


Jill Jones: Jill Jones 

RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 26 MAY 1987 

° “All Day, All Night” 

e “Baby, You're A Trip” 

e “For Love” 

e “G-Spot” 

e “Mia Bocca” 

e “My Man” 

e “Violet Blue” 

e “With You” — previously released on Prince in a different 


version 
Prince’s next protégé, singer Jill Jones, had participated in 
many Prince projects after meeting on the Dirty Mind tour 
when she sang backing vocals for opening act Teena Marie. Her 
solo debut took four years to complete. Prince was listed as 
co-writer with Jill on four tracks on the album: “Mia Bocca,” 
“G-Spot,” “All Day, All Night,” and “For Love.” Jones took 
credit to three songs: “Baby, You're A Trip,” “My Man,” and 
“Violet Blue.” The remaining track, “With You,” was a cover 
of the Prince song from 1979. It was re-recorded from scratch 
without Prince’s input as a musician and producer. 

Much like the case with Prince’s previous side projects, his 
involvement in Jones’ record was much more substantial than 
the public was led to believe. He is in fact the sole writer of all 
the tracks on the album. The “co-written” songs (and “With 
You”) are copyrighted as Prince compositions and the songs 
attributed to Jones on the album sleeve are registered at the 
Library of Congress as having been written by Joey Coco. Jones 
and David Rivkin are listed as producers on five tracks, and 
Jones with Prince on three songs. Thus, while Jones probably 
contributed to the lyrics of some of the songs and influenced 
the album to some extent, the record is in essence another 
Prince side project. 

The tracks making up Jil Jones were recorded in Prince’s 
home studio and at Sunset Sound, Los Angeles, between July 
1982 and October 1986. “All Day, All Night” was taped during 
The Revolution’s First Avenue concert on June 7th 1984. 

“With You” was recorded without Prince’s input, by a line-up 
of New York musicians, assembled by Jones and Rivkin. Clare 
Fischer provides orchestral arrangements on four songs. Prince 
plays most instruments on all tracks with the exception of “All 
Day, All Night” and “With You.” Additionally, “For Love” 


features saxophone by Eric Leeds, drums by Jellybean Johnson, 
and bass by Paul Peterson (not credited, due to his falling-out 
with Prince). Despite missing from the credits, Eric also ap- 
pears (on saxophone) with Atlanta Bliss (trumpet) on “Violet 
Blue.” 

Containing some of Prince's strongest 1982-84 archive 
material and songs written specifically for Jones, Jill Jones is 
one of the most consummately enjoyable and engaging releases 
by all of Prince’s protégés and side projects. The songs fully 
explore Jones’ vocal abilities, and her singing ranges from the 
intimate and sensitive to more exuberant and impassioned 
performances. Much like Parade, the album mixes tracks that 
incorporate Fischer's full-blown orchestral backings with more 
sparsely arranged numbers. 

“Violet Blue” is a splendid, grandiose pop song full of 
drama, being a candidate for the most outstanding song Prince 
has chosen to give to another artist. The song has an ethereal, 
dreamy atmosphere and a formidable rhythmic power. “G- 
Spot” is another finely crafted pop tune, adorned with a typical 
synth lead line and horns played amongst others by Randy 
Brecker, well respected as one of the finest musicians of the jazz- 
rock fusion scene. The song is propelled by Prince’s funky bass 
line and a loud, mechanical drum machine beat. “Mia Bocca” 
is also an appealing rhythmic pop offering featuring a synth 
lead line, Prince’s distinctive bass-playing, and a lush string and 
horn orchestration that adds an element of depth and sophisti- 
cation. 

Showing Prince's rockier side, “All Day, All Night” and 

“For Love” are two pumping, uptempo rock numbers fuelled 
by Prince's inspired guitar work. The latter is a duet between 
Prince and Jones. “With You,” meanwhile, is a fairly straight- 
forward interpretation of the song. The album's other ballad, 

“Baby, You're A Trip,” is cushioned by an elaborate orchestral 
backing and the track gradually builds to a gospel finale. 

Nearly all the songs on the album concern desire and lust, 
and many of them involve a woman completely enamoured 
with a man. “Violet Blue” tells the story of a woman who is 
on the way to the “man she is promised to,” but who faces the 
temptation of “another with eyes of violet blue.” Her dilemma 
is that she has only 11 minutes until she is supposed to be with 
her boyfriend. As she turns to leave, she notices that she is 
late, asking, “what's a woman to do?”. The answer is that she 
stayed with her newly found lover, because she could look at 
his violet blue eyes for all time, “and that’s what a real woman 
wants to do.” “Mia Bocca” tells a somewhat similar story, about 
a woman who has been faithful to the one lover she has had 
since she was 12 years old, but who now finds herself faced 
with a man who drives her “koo koo.” To rationalise her affair 
with this man, she says that she will pretend that she is just 
acting out a scene in a movie, as if such a pretence makes her 
actions a mere fiction that never took place. And as long as he 
promises to keep their rendezvous a secret, she will allow him 
to “be a page in [her] diary,” suggesting that their meeting will 
be a one-night stand. The title of the song is Italian and means 

“my mouth.” 

”My Man’ is a song about a woman who loves her man, 
although he cheats on her, talks down to her, and plays around 
with her pride. “Baby, You're A Trip” involves a woman who 
seems resigned to the fact that she is in love with a man who is 
distant and doesn't know how to return her love. In “All Day, 


All Night,” Jones sings the part of a woman who desir 
man so that she is virtually intoxicated by the mere th 
him. She is so anxious to have him that she is actually 
by the sight of him making love to other women. “Fi 
deals with what Jones would do for the love she has fo: 
man. Her friends don’t understand how she could ha 
her best years to this man. She admits that she would « 
“suffer kisses from another,” presumably while he wat 
that is what he was into. 
Quite different from the other songs, “G-Spot” refer 
a massively publicised book published in 1983 that purpe 
to uncover scintillating new truths about the female ph 
In the song, Jones goes through various items, nam 
tion,” “instigation,” “naked body,” “America (and the 
you read in magazines),” “location,” “lust,” and “ye 
first letters of which add up to “finally.” As she keeps 1 
“g-spot, g-spot, where, oh where can you be?” it seems ; 
is saying that, after having gone through everything, 
finally found it. 
The album was warmly received, particularly in 
where Jones made many TV appearances and two of 
“Mia Bocca” and “G-Spot,” became minor hits, A tas 
coloured video of “Mia Bocca” was shot in Mexico by 
film director and photographer Jean Baptiste Mondini 
Steve Fargnoli originally had wanted to recruit as di 
of Under The Cherry Moon. Despite its obvious comm 
potential, however, Jones’ album failed to enter Billboard 
and Black Top 100 Charts and none of the three singles, 
Bocca,” “G-Spot,” and “For Love,” charted in the US. 
Expectedly, Prince's involvement in the record 
interest and their relationship was a favourite subject it 
interviews Jones gave. She maintained that the album 
a close collaborative effort with Prince, saying that she hi 
declined his offer to conceal his contributions altogethe 
because she felt secure enough with her own input to disreg 
assumptions that Prince had done everything on the 
She was generally perceived as a stronger, more indep 
artist than Prince’s previous female protégés. Certainly, the 
black and white cover photo of Jones, plainly dressed in 
and a cardigan, buttoned up to the neck, contrasted wil 
more sexual and glamorous looks Prince had devised 
6, Apollonia 6, Sheila E., and The Family. She was clearly 
aware of Prince’s domineering reputation with the wom 
had worked with, and she stressed that she was his eq 
certainly not a puppet. 


Sheena Easton: No Sound But A Heart 
RECORD LABEL: EMI 

RELEASE DATE: JULY 1987 

e “Eternity” 

The second Sheena Easton album to feature Prince's involve 


ment, No Sound But A Heart included “Eternity,” a song 
Prince recorded in December 1985 and first offered to 
Clinton for a recording project he was working on with Va 
nessa Williams. Easton used the basic tracks of Prince's o1 
recording of the song, only replacing his vocal. Prince 
credited as songwriter, but not as musician. Instead, “ 
Happyfeller” was listed as keyboard player and “Freddie The 


Phantom” as guitarist. 


ns vocal performance is somewhat melodramatic, 
the song doesn’t leave much of an impression. 

the pieces of her life missing since her lover left, 
t for good. Days are long and boring, making it 
years since they had been together although it 
only a few days. She realises that “one should take 
.” yet she dreams of spending eternity with her 


Taja Sevelle 


PAISLEY PARK 
: 19 SEPTEMBER 1987 
Get Your Attention” 


self titled debut album included two songs writ- 
“IFI Could Get Your Attention” and “Wouldn't 


Records, Prince’s involvement in Sevelle’s 

is small, being limited to the two tracks he submitted. 
from Prince's songs, the album was recorded primarily 
eand Chico Bennett, a Minneapolis musician who 
nost instruments and produced the album. Warner 
chael Ostin (Mo's son) and Benny Medina oversaw 

as executive producers. 

ic of “Wouldn't You Love To Love Me?” is credited 
‘on the record, but Prince is registered as the sole 
both tracks at the copyright office of the Library of 

. According to Sevelle, however, “Wouldn't You Love 
le?” was entirely Prince’s song, while “IFI Could Get 
tention” did in fact feature some lyrical input by her, as 
placed some of Prince’s lyrics and added a third verse. 
taped by Prince in 1976/77, “Wouldn't You Love To 
been recorded and worked on several times over the 
le’s version is possibly based on a version of the song 
d at Sunset Sound, Los Angeles, April 1982. “IF 1 Could 
Attention” was taped at Sunset Sound in May 1986. 
‘Wouldn't You Love To Love Me?” is essentially another 

in to sex. The difference between this song and others with 
theme is the fact that it is the woman who is initiating 
ncounter and not the man. She asks her suitor if he really 

s her, or if he “just wanna make some time.” However, she 

At seem to care either way, telling him “if you can get me 
Til love you.” Sevelle’s version is a busy pop offering re- 
around a rhythmic keyboard phrase that recalls “Good 
e." The arrangement is somewhat unfocused and the song 

it one of Prince’s most attractive pieces. Much more impres- 

s “IFI Could Get Your Attention,” a wonderful, melodic 
umber boasting one of Prince’s most catchy and instantly 
ig choruses. The arrangement (credited to Chico Ben- 
includes sampled orchestral string stabs, similar to “It” 

d “Sign O’ The Times” on Sign O’ The Times. An unusual 

of the song is that the bass remains static throughout, in 
contrast to the breezy, exuberant melody. The song details 
tionship in which the man is paying little attention to his 

. He has “been workin’ every night till a quarter past 

,” which has left little time for the couple to talk and for 

o take care of her sexual needs. The woman finally tells her 
man that he “gotta stop and give me some of your wine.” 

Much like the case with many of the previous Paisley Park 
rds releases, the promotion for Taja Sevelle was minimal 


5: The Recordings 


and it sold modest quantities. Regardless, the first single release, 
“Love Is Contagious,” written by Sevelle, became a big hit in 

The UK and Europe. The second single, however, Prince’s 
“Wouldn't You Love To Love Me?”, went nowhere. 


Madhouse: “Ten” single B-side 

RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 28 SEPTEMBER 1987 
¢ “Ten And 1/2” [Prince/Sheila E./Eric Leeds/Levi Seacer Jr.] 
Preceding the release of Madhouse’s second album, 16, was 


a single of “Ten.” The B-side was a non-album track entitled 

“Ten And 1/2,” which was written by the Madhouse “quartet” 
of Prince, Sheila E., Eric Leeds, and Levi Seacer Jr. It was 
recorded in July 1987 during the 16 sessions. 

“Ten” is similar to many Madhouse tracks, with Leeds’ saxo- 
phone taking the lead with solos and a recurrent theme. Prince 
supplies a jazz-infused piano solo. A second theme appears at 
the very end, indicating that the track was edited for release. 


Madhouse: 16 
RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 18 NOVEMBER 1987 
¢ “Eleven” [Prince/Sheila E./Eric Leeds/Levi Seacer Jr.] 
¢ “Fifteen” [Prince/Sheila E./Eric Leeds/Levi Seacer Jr.) 
¢ “Fourteen” 
e “Nine” 
e “Sixteen” [Prince/Eric Leeds] 
© “Ten” [Prince/Sheila E./Eric Leeds/Levi Seacer Jr.] 
¢ “Thirteen” 
. “Twelve” 


Madhouse’s second album, 76, listed as the members of the 


group Levi Seacer Jr., Dr. Fink, Eric Leeds, and John Lewis on 
drums. However, as with 8, the credits were intentionally mis- 
leading and the album was very much a Prince project. Lewis 
did not have anything to do with the recording and Fink's 
input was minimal. Five of the eight tracks are solo perform- 
ances by Prince with saxophone and flute contributions by Eric 
Leeds and a synth solo by Fink on “Sixteen.” The remaining 
three tracks, “Ten,” “Eleven,” and “Fifteen,” feature a line-up 
consisting of Prince (keyboard), Leeds (saxophone), Seacer 
(bass), and Sheila E. (drums). 

The 16 album was recorded at Paisley Park in one week 
in late July and early August 1987. The only exception is 


“Nine,” which was taped in Prince's home studio in March 1987. 


The tracks featuring the quartet of Prince, Leeds, Seacer, and 
Sheila are listed at the Library of Congress as being written 
jointly by the four musicians, while the others are credited to 
Prince (as Madhouse), with the exception of “Sixteen,” which 
was penned by Prince in collaboration with Leeds. 

Compared to the jazz-oriented funk and rock of the first 
Madhouse album, /6 leans more towards funk and is a more 
dance-oriented offering. 16 places more emphasis on the drums 
and the rhythmic elements of the tracks than 8. Prince creates 
dramatic sound collages by incorporating unusual sound effects 
and voices on many tracks. Snatches of dialogue from the first 
two The Godfather films are inserted between several tracks. 

The first track on 6, “Nine,” functions as a brief over- 
ture or “warm-up” to the album, sounding like a spontaneous 
live jam with shouts and handclaps to create a party atmos- 
phere. It starts with metallic sounds that are similar to those 


| 
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used on the opening of “U Got The Look.” The opening track 
is something of a rhythmic experiment, starting in a 3/4 tempo 
and passing through sections in 6/8 and 7/8, before concluding 
with a bass-driven “rock” segment in 4/4. 

“Ten” alternates between a baritone saxophone riff and 
stretches of sweeping synths. The bass remains static through- 
out. The track has a ferocious snare drum accent. Similarly, 

“Eleven” is based around two sections that alternate throughout, 
one featuring a simple saxophone motif and the other contain- 
ing instrumental solos. Much like on “Ten,” the drum machine 
is fierce and machine-like. A female voice repeats “baby doll 
house” from beginning to end and a drone-like synth perme- 
ates the whole track, reinforcing the eerie, ominous mood. 

Recalling “Courtin’ Time” on Emancipation, “Twelve” 
is a fast, lively rock number with a swing-era horn arrange- 
ment. It is based on a traditional 12-bar blues pattern. A rock 

‘n roll-style bass line provides a foundation for some organ 
improvisations. The track features live drumming augmented 
by handclaps. “Thirteen” features several different riffs and a 
repeated machine gun-like percussion sound. It showcases live 
drumming, but the snare drum sound is hard and relentless 
as it is on “Ten” and “Eleven.” There is only one underlying 
chord, which contributes to creating an air of menace and 
tension. In great contrast, “Fourteen” is a calm, subdued, and 
melodic piece that focuses on Leeds’ flute playing. The track is 
spartan, with piano and saxophone providing embellishments. 

“Fifteen” is also a gentle and sparsely instrumented 
number with the flute to the fore. The track has a jazzy feel, 
with supple and dynamic live drumming by Sheila. If “Twelve” 
is Prince’s take on the classic jazz of the swing era, then per- 
haps “Fifteen” can be seen as his impression of the fusion-style 
jazz of groups like Weather Report. “Sixteen” also has a loose, 
jazz-tinged feel, with busy live drumming, this time by Prince. 
A fast, flowing saxophone motif takes turns with synth and 
saxophone solos, including a vintage Fink synth solo, 

‘Two singles were released from 16, “Ten” backed with 

“Ten And 1/2,” which made number 66 on the Black Chart, 
and “Thirteen” backed with “Thirteen And 1/4,” which had no 
chart impact. The album failed to enter the charts, 


Dale: Riot In English 
RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 4 MARCH 1988 
¢ “So Strong” 


Dale Bozzio was formerly a member of Missing Persons, a Los 


Angeles group which consisted of several musicians who had 
worked with Frank Zappa, including guitarist Warren Cucur- 
rullo and drummer Terry Bozzio, her husband. She was signed 
to Paisley Park in 1986 by Cavallo and Fargnoli. 

Prince didn’t have anything to do with Bozzio’s album 
except for one song, “So Strong,” recorded in his home studio 
in April 1987. She was also sent “The Latest Fashion,” which 
she rejected. It would later surface in 1990 on Graffiti Bridge. 

“So Strong” is a joyous pop effort, marred only by 
Bozzio’s flat and out-of-tune vocal delivery. A simple declara- 
tion of love, Bozzio says affectionately, “This feeling I got for 
you is so strong.” 


“Can't Stop This Feeling I Got.” The band decided that 


Madhouse: “Thirteen” single B-side 
RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 18 MARCH 1988 
e “Thirteen And 1/4“ 

A second non-album Madhouse track was released 4 
of “Thirteen,” It was written and recorded by Prine 


Leeds providing saxophone during the main July/A 
sessions for the 16 album. 

“Thirteen” is an excellent track, both in terms of mu 
and production. Prince plays a haunting synth then 
track has some of the ominous mood of “Eleven” on 
track doesn’t rely as much on Leeds’ input as most 
music, being more of a solo composition and perform 
Prince. The rubbery synth bass is burbling, while the 
drum has a metallic-sounding dog bark sound th 
1987 B-side “La, La, La, He, He, Hee.” Prince reuses i 
machine-like percussion sound heard on “Thirteen” o 
track definitely qualifies for inclusion on 16, but Pri 
have considered it slightly atypical of Madhouse’s styl 


Three O'Clock: Vermillion 
RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 24 MAY 1988 
+ “Neon Telephone” 
The Los Angeles-based Three O'Clock was part of the so 
called “paisley underground” music scene in Los Angi 
mid-‘80s. The band’s lead singer and bassist Michael 
in fact coined the term to describe the set of bands, i 
The Bangles, The Dream Syndicate, Green On Red, and 
Parade, who incorporated the chiming guitars of The 
and The Beatles into their pop songs with a psychedelic bi 
The band began as The Salvation Army in 1982. 
Under the pseudonym of Joey Coco, Prince contri 
uted “Neon Telephone” to Vermillion. The song had actu: 


been turned down by another group, The Jets. The song 
recorded during the Parade sessions in July 1985. It insp 
the incorporation of a neon telephone into Under The Cher 
Moon, used by Mary to speak to Christopher. Prince seni 
O'Clock four songs in addition to “Neon Telephone” 
O’ My Dreams,” “We Can Funk,” “Teacher Teacher,” 


Telephone” was best suited for their melodic pop/rock s 
The band re-recorded the song from scratch. 

Three O’ Clock’s take on “Neon Telephone” is ro 
and more bouncy than Prince’s original version, which is 
fairly lightweight pop effort. The theme of the song reca 
1982 B-side “How Come U Don't Call Me Anymore,” \ 
Prince longing for his lover to call him. She refuses on acce 
of her pride, which is compared to a “big tall building” 
hides the street “that leads to sweet mystery.” 


Sheena Easton: The Lover In Me 
RECORD LABEL: MCA 
RELEASE DATE: 7 NOVEMBER 1988 
= sip” 
e “Cool Love” 
The third Sheena Easton album to feature Prince involvement 


The Lover In Me includes two tracks written by Prince, “1 
and “Cool Love.” “101” was recorded at Sunset Sound 
ary 1987, while “Cool Love” was taped in May 1988 at Paisle 


cks are Prince solo recordings. 

ly crafted, “101” is a dramatic, tense pop 

eated around a hypnotic bass figure. Easton is long- 
over to return after having been gone 100 nights. 
that she is crying in vain, because “he probably 
one new,” yet she cannot help herself. Her vocal 
g reflecting her growing desperation. The song 
e finest material Prince has contributed to other 


pressive, “Cool Love” is a more conventional 
adorned with a chorus that is clearly derivative 
Easton is trying to convince her partner that they 
her because they have “a cool love.” 


JEK 


ABEL: WARNER BROS. 

JATE: 22 NOVEMBER 1988 

Wicked” 

remiere soul and jazz singers, Chaka Khan 

vith Rufus in 1973 before going solo in 1978. Prince 
her for many years. Her primary influence on him 
ly been as a vocal arranger; she normally records her 
vocals, layering the tracks with harmonies and 
lodies. Khan had enjoyed considerable commercial 
success, including a 1984 hit with Prince’s “I Feel 

P when she teamed up with Prince for CK in 1988. 
CK album includes Prince's “Sticky Wicked” and 
“Eternity,” previously released by Sheena Easton 

a cover version since Easton's version was released 
ice recorded “Sticky Wicked” at Paisley Park in June 
Horns were added by Eric Leeds and Atlanta Bliss before 
ek was sent to Khan. She asked Miles Davis to add a 

olo. Hence, the track features the first-ever collabora- 
cord between Prince and Davis although they never 
er on the track in the studio. 

sky Wicked” is a rudimentary funk offering domi- 
loud, upfront drum machine beat. A rhythm guitar 
some horn interjections add flavour. Davis takes an 
trumpet solo in the mostly instrumental second part 
track. The lyric concerns a female drug addict whose 

me is “Sticky Wicked.” The mother’s neglect of her 

is offered as an explanation for the girl's lifestyle. 


nna: Like A Prayer 
LABEL: SIRE 
SE DATE: 21 MARCH 1989 
Song” [Prince/Madonna] 
remains the most commercially successful artist 


ever worked with, although she wasn’t yet the mas- 
fluential mega-star she would later become at the time 
aboration with Prince for Like A Prayer, her fourth 
(not counting soundtracks and compilations) and her 
tically acclaimed record of her career thus far. 

ding to an interview Madonna gave in late 2001, 

” began as a jam by Madonna at the keyboard and 
ehind the drums, which contrasts with the previous 
tion that the track was penned by Prince before being 
to Madonna for her input (and then despatched back and 
few times). “We had a lot of fun,” Madonna recalled. 
ne up with the original melody line. I just, off the top of 


my head, started singing lyrics into the microphone. And then 
he overdubbed some guitar stuff and made a loop of it and 
sent it to me, and then I just started adding sections to it and 
singing parts to it.” The original tracking on the song was done 
at Paisley Park in March 1988. 

“Love Song” is a slow, tense pop/funk number. The 
arrangement is stark, featuring little more than a metallic- 
sounding drum machine beat, a rhythm guitar lick, and some 
synth embellishments. The lyrics express uncertainty about a 
relationship, with Madonna requesting more honesty from her 
partner. Far removed from the accessible pop and dance music 
of the rest of Like A Prayer, “Love Song” must rate as one of the 
most experimental, off-the-wall tracks Prince has submitted to 
another artist. 


Mavis Staples: Time Waits For No One 
RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 24 MAY 1989 
e “Come Home” 
e “TI Guess I’m Crazy” 
e “Interesting” 
+ “Jaguar” 
e “Time Waits For No One” [Prince/Mavis Staples] 
e “Train” 

Mavis Staples’ debut album for Paisley Park Records included 
six Prince-penned songs and two tracks written by Homer 


Banks/Lester Snell. The non-Prince compositions were pro- 
duced by Al Bell, Banks, and Snell, although Prince is credited 
as the executive producer of all songs on the album. 

Four of Prince’s contributions to the album were vault 
items. “Train” was a Dream Factory leftover, cut in Prince’s 
home studio in July 1986. Both “Jaguar” (recorded at Sunset 
Sound) and “Come Home” (in Prince’s home studio) were 
taped in January 1987; the former was originally intended 
for Sheena Easton and the latter for Meli’sa Morgan. “I Guess 
I’m Crazy” was taped at Paisley Park in October 1987. Only 

“Interesting,” recorded in February 1988, and “Time Waits For 
No One,” in June 1988, were newly written and tailored for 
the album (both were recorded at Paisley Park). Prince and 
Staples share the songwriting credit on “Time Waits For No 
One” since the song was based on her demo. “Interesting” fea- 
tures most of the Lovesexy tour band, but the other five tracks 
are solo recordings by Prince. Staples’ producers and musicians 
have added to some of the tracks. In addition, Eric Leeds and 
Atlanta Bliss play horns on “Come Home” and “Train,” and 
Sheila E. and Boni Boyer sing backing vocals on “Time Waits 
For No One.” 

Time Waits For No One is an enjoyable collection of funk, 
soul, and pop, enhanced by Staples’ distinctive husky voice, 
which is in great shape and very much to the fore throughout. 
Prince's six contributions are of varying quality. “Come Home” 
and “I Guess I’m Crazy” are two ordinary ballads relying on 
Staples’ soulful vocal delivery for their intensity. The album's 
third slow offering, “Time Waits For No One,” is a more 
original creation, featuring a dramatic synth backdrop and 
a memorable chorus where Staples is accompanied by bells. 


“Jaguar” is an effective funk track, sporting a trademark Prince 


rhythm guitar lick. “Interesting” and “Train” are fairly repeti- 
tious funk numbers, both showcasing mechanical, stomping 
drum machine beats. 


Four of Prince’s songs deal with heartbreak and hurt 
feelings. Staples is desperate to make up with her partner 
in “Come Home,” pleading with him to come home before 
she goes “right out of [her] mind.” “I Guess I’m Crazy” is 
also about unrequited love. Similarly, the theme of “Train” is 
unhappy love; despite Staples’ declaration that she is “so in 
love” with her partner, he grows farther away for each day, The 
title track finds Staples impatient for her lover to make up his 
mind about their relationship; she craves “forever love” but he 
is content with “one-night fantasy.” “Jaguar” compares Staples 
to a jaguar on the chase, lusting after a man to “make that body 
[hers].” The roles are reversed in “Interesting,” as Staples is 
approached by a man who offers her his body. 

The album was well-received by the critics, some even 
hailing it as the superior Paisley Park release thus far. Although 
the album meant a much-needed boost for Staples’ career, it 
didn’t sell well and had no chart impact. Prince guested in the 
video for “Time Waits For No One” but it didn't help matters. 


Patti LaBelle: Be Yourself 


RECORD LABEL: MCA 

RELEASE DATE: 26 JUNE 1989 

e “Love 89” [Prince/Sheena Easton] 

e “Yo Mister” 

Like Chaka Khan and Mavis Staples, “soul diva” Patti LaBelle 
was a singer much admired by Prince. She had been a member 
of Labelle (along with Nona Hendryx), but went solo in 1977. 
She scored several hits in the first part of the ‘80s, signing with 
MCA in 1986, Her debut for the label, 1986's The Winner 

Jn You, went platinum. Be Yourself was her second album for 
MCA. 

Be Yourself includes Prince’s “Yo Mister” and “Love 89,” 
the latter co-written by Sheena Easton and Prince. “Love 89” 
was recorded at Paisley Park in April 1988 and “Yo Mister” was 
taped at Sunset Sound in November 1986, when Prince had 
wrapped up work on the Camille album, but before recording 
the final tracks for the Crystal Ball triple-LP ("Adore,” “Play 
In The Sunshine,” and the revamped “It’s Gonna Be A Beauti- 
ful Night”), LaBelle used Prince’s version of both songs, only 
replacing his lead vocals. 

“Yo Mister” is a compelling pop number with a haunt- 
ing, plaintive melody and a muscular drum machine beat 
propelling the song along. Moving back and forth between two 
chords, the musical foundation closely resembles “Anna Stesia” 
on Lovesexy. Recalling the theme of “Sticky Wicked,” the song 
concerns a young girl, neglected by her parents, who is trying 
to survive on the street. LaBelle observes that “she ain't got that 
long to live,” and she urges her father to help her, because “she 
needs you right now, mister.” Unquestionably, “Yo Mister” is 
amongst the finest tracks Prince has offered another artist. 

Meanwhile, “Love 89” isn’t too far removed from the 
Lovesexy leftover “The Line”: both are uptempo numbers 
propelled by a pumping bass and relentlessly pounding drums. 
Prince spices the concoction with some synth embellishments, 
yet the song is ultimately monotonous and uneventful. La- 
Belle’s vocal delivery is histrionic and almost operatic, making 
it difficult to decipher the lyrics. The song tells the story of 
Sally, who upsets the priest when she attends church with “her 
skirt showing off her legs, high-heeled shoes, lipstick smear.” 
The song seems to preach forgiveness and understanding. 


Brownmark: Good Feeling 
RECORD LABEL: MOTOWN 
RELEASE DATE: 19 SEPTEMBER 1989 
* “Shall We Dance” 

Prince's bass player for six years, Brown Mark, now 


Brownmark, launched a solo career after leaving The 
tion in 1986. He was given a song called “Shall We D 
by Prince for his second album, Good Feeling. The 
produced by Levi Seacer Jr., who also plays all inst 
the exception of bass (by Brownmark). Prince also co 
to another track on the album, providing backing vocals 
“Bang Bang,” which was written by Brownmark. 
“Shall We Dance” is a second-rate uptempo dance u 

with a mechanical drum machine beat to the fore and an 
isfactory reverb-drenched production. The protagonis 
song pursues a woman in a club, asking, “Maybe you an 
we can dance to the beat, maybe you and me, we can 
other's heat?” 


Kahoru Kohiruimaki: Time The Motion | 
RECORD LABEL: TDK (JAPANESE RELEASE ONLY) 
RELEASE DATE: DECEMBER 1989 
e “Bliss” [Prince/Levi Seacer Jr.] 
e “Mind Bells” [Prince/Levi Seacer Jr.] 
Japanese artist Kahoru Kohiruimaki was managed by 
Udo, whom had promoted Prince’s Japanese tours. Pri 


approached by Udo to supply some material for the alb 
while he toured Japan in February 1989 on the Loves 
tour. Udo was friendly with many in Prince’s organisat 
Prince sent them two tracks, “Bliss” and “Mind Bells,” b 
co-penned by Prince and Levi Seacer Jr. They collabor 
the tracks in the summer of 1989, writing, performing, and 
producing them together at Paisley Park. The album was 
released in Japan. $ 

“Bliss” is a rather tuneless, machine-like dance ef 
featuring a sparse arrangement dominated by a loud dru 
machine beat. Seemingly inspired by some of Jimmy Jamis 
Terry Lewis’ work with Janet Jackson, the production 
less lacks subtlety and imagination. The song is about th 
of being in love. 

“Mind Bells” is a similar-styled dance offering with an 
upfront drum machine beat. The track includes a vag 
Oriental-sounding synth motif but little else of musical i 
The song concerns desire, “Like a choir sings, these mint 
they ring, I want you now, take me.” Both songs are marred 
Kohiruimaki’s limited vocal ability. 


Kid Creole And The Coconuts: Private Wate 
In The Great Divide 
RECORD LABEL: CBS 
RELEASE DATE: 3 APRIL 1990 
+ “The Sex Of It” 

Launching his career in 1980, Kid Creole (a name adapted 


from the Elvis Presley film King Creole) achieved a great de 
of success in the early ‘80s with his unique mixture of di 
big band jazz, Latin, and pop styles. The Private Waters In 
Great Divide album was actually finished when Creole 
Prince's “The Sex Of It,” a song Prince had promised Cre 
when they had met in Europe in 1988. The record compa 
CBS, liked the song so much that they delayed the album 


‘included. 

ex Of It” was actually one of the very first tracks 
id at Paisley Park, in July 1987. Prince plays all 

with the exception of horns by Eric Leeds and 

ssion and keyboard by Levi Seacer Jr., and 

Sheila E. The production is attributed to 


F It” is a fun, lighthearted funk effort rely- 
ated jazzy horn arrangement that sounds like 
the swing era. The song concerns a woman 

n only for the sex, whereas he wants to build a 
elationship. 


Pandemonium 
BEL: PAISLEY PARK 
10 JULY 1990 


Trump (Black Version)” 

t” [Prince/Morris Day/Jimmy Jam/Terry Lewis] 
mertime Thang” 

album, Pandemonium, was the band’s first 
major contributions by the group mem- 
whom had not played on their earlier records. 
‘isn't mentioned in the credits, Prince wrote five 
the album: “Chocolate,” “Jerk Out,” “My Sum- 
nang,” “Data Bank,” and “Donald Trump (Black 
y Jam, Terry Lewis, and Morris Day were also 
iting credit with Prince on “Jerk Out.” The 


‘Sometimes I Get Lonely”), Jam/Lewis ("It’s Your 

id Jesse Johnson with Jam/Lewis ("Skillet,” “Blond- 
andemonium”). 

Prince’s contributions, “My Summertime 

Data Bank,” and “Donald Trump (Black Version),” 
from the aborted Corporate World album. “Jerk 
“Chocolate” came from the vault. “Jerk Out” was cut 
home studio in late 1981 and had originally been 

for inclusion on What Time Is It? in 1982 (and later 
6 Mazarati album), but the lyrics were deemed too 
and the song was revised somewhat for inclusion 
monium. The song was originally inspired by an inci- 
the 1981 Controversy tour, when some of The Time's 

s were booted off (“jerked out”) a flight for making 
disturbance. Recorded at Sunset Sound in April 1983, 
” was an outtake from Ice Cream Castle. It remained 

s intact; even Prince's appearance as a waiter in the 


hereas earlier Time albums had stuck to a basic formula 
jumbers mixed with a few ballads, the musical contents 
ium are more varied. The hard rock ("funk metal”) 
ndie” and “Skillet,” both boasting Jesse Johnson's guitar 
and the hard, clean dance pop of Jam/Lewis added new 
to The Time’s basic concept. Despite the newly record- 
ial, two of the standout tracks are Prince’s minimalist 

s “Chocolate” and “Jerk Out,” the songs with most 
rity to the Time’s earlier material. Both achieve a tight, 
‘groove by locking in the bass line with a scratchy rhythm 
part. The stomping “My Summertime Thang” and “Data 
are less interesting, containing few noteworthy musi- 


cal ideas. “Donald Trump (Black Version),” meanwhile, is a 
smooth, laidback ballad that follows in the footsteps of “If The 
Kid Cant Make You Come” and earlier “seduction” numbers. 
“Jerk Out” finds Morris Day in his traditional role of 
the womanising seducer. He picks up a woman, referred to as 
a “Stella,” at a party. Much like “High Fashion” on The Family, 
the song stresses the appeal of money as an aphrodisiac, as 
the woman falls for Day when he shows her his stash of cash. 
Similarly, in “Donald Trump (Black Version),” Day realises 
that his woman isn’t satisfied with merely “true love and 
affection”; she needs a wealthy magnate, a black version of 
multi-millionaire Donald Trump, someone who can fulfil her 
every wish and dream, including “a $100 dinner at Adriano’s, 
a brand-new coat or a brand-new hat.” “Chocolate,” “Data 
Bank,” and “Summertime Thang” are all about desire and lust. 
In “Chocolate,” Day reprises a phrase that Prince used when 
he acted out “How Come U Don't Call Me Anymore” in the 
1999 show, “Don't you wanna see my tootsie roll?”. He pleads 
with the woman, but she seems unwilling to go all the way 
with him. In “Data Bank,” he tries to convince his object of 
desire, another “Stella,” that the other guys that she is going 
out with are nothing but “insecure brothers,” who “might be 
bedwetters.” “Summertime Thang” is about Day's love for his 
“summertime thang,” a lover who can make him “feel alright.” 
Pandemonium became a big commercial success, out-sell- 
ing all previous Time albums, while the first single, “Jerk Our,” 
became the group’s biggest hit, reaching number 18 on the Pop 
Chart. However, the second single, “Chocolate,” went nowhere 
and the Time reunion soon lost its momentum. Frictions be- 
tween certain band members while they were shooting a video 
for “Chocolate” signalled the beginning of the end for Jam/ 
Lewis, who wanted to concentrate on their production work. 
Dissensions escalated in the band when they were in New York 
for an appearance on Saturday Night Live, in October 1990. 
Jesse Johnson was subsequently voted out of the band by the 
other members. A revised line-up then played two concerts 
in Japan in February of 1991, but many felt the reunion had 
in truth expired by then. Since then, different configurations 
of the band, although all with Day as the singer, have made 
several tours. A new album has been discussed many times but 
it has yet to become a reality. 


Elisa Fiorillo: J Am 


RECORD LABEL: CHRYSALIS 
RELEASE DATE: 18 SEPTEMBER 1990 
e “T Am” [Prince/David Rivkin/Levi Seacer Jr.] 
¢ “Love's No Fun” 
© “On The Way Up” [Prince/Elisa Fiorillo/David Rivkin/ 
Levi Seacer Jr.] 
° “Ooh This I Need” 
e “Playgirl” 
A former Star Search winner, Elisa Fiorillo released her self- 
titled debut album in 1988. It featured production by DJ/ 
producer John “Jellybean” Benitez. Her second album, / Am, 
was overseen by David Rivkin and Levi Seacer Jr., who acted 
as producers, musicians, and songwriters. Prince’s involve- 
ment in the album happened by chance, as he and his female 
companion at the time, Kim Basinger, came by the Paisley Park 
studio one day to see what was going on. Prince immediately 
set about helping Rivkin and Seacer to write “I Am” and 
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he continued working on the album, which was recorded at 
Paisley Park between the summer 1989 and early 1990. 

I Am includes five songs with Prince input: “On The Way 
Up” (written by Prince in collaboration with Fiorillo, Seacer, 
and Rivkin), “Playgirl,” “Love’s No Fun,” “Oooh This I Need,” 
and “I Am” (Prince, Seacer, and Rivkin). Rivkin produced all 
tracks barring two on Z Am and Seacer co-produced and played 
most instruments on the majority of the tracks. Both also 
contributed to the songwriting. Prince produced one of the 
five tracks he was involved with, “Oooh This I Need.” NPG 
members Rosie Gaines, Michael Bland, and Kirk Johnson 
guested on some tracks, Released as a single, “On The Way Up” 
reached the Top 40, becoming Fiorillo’s biggest ever hit. 

“On The Way Up” is an infectious dance pop number, 
The theme of the song is self-belief and pursuing one’s dreams. 
It was released as a single and became a big hit. Similarly, “I 
Am” is an appealing dance pop track with a synth motif that 
borrows from the hook line of “17 Days.” The sharp produc- 
tion by Rivkin brings to mind his work with Fine Young 
Cannibals. The song is a simple declaration of love, detailing 
some of the things the protagonist is prepared to do in order 
to get love in return. The bouncy dance track “Playgirl” is in a 
similar musical vein, but less impressive. The carefree “playgirl” 
of the song is nothing but a glorified hooker, who plays by her 
own rules and “lives unafraid to die.” 

“Love's No Fun” is a ballad that isn’t too far removed 
from “Eternity.” It deals with unhappy love, Fiorillo having 
seen her object of desire with his arm around her best friend. 
The song was later reworked for Mayte’s Child Of The Sun 
album. The slow, dark, bass-driven “Oooh This I Need” is the 
most adventurous track, featuring a whispered, close vocal by 
Fiorillo and dramatic guitar interjections by Prince. Fiorillo is 
turned on by her lover, who tells her what she wants to hear 
and fulfils her every need. 


Mica Paris: Contribution 

RECORD LABEL: ISLAND 

RELEASE DATE: 19 FEBRUARY 1991 

e “IfI Love U 2 Nite” 

Formerly a member of the gospel group Spirit of Watts and 


another group called Hollywood Beyond, British-born singer 
Mica Paris released her debut album So Good in 1989. She 
had guested on vocals at Prince’s Camden Palace aftershow on 
the Lovesexy tour and she renewed the acquaintance in 1989 
at a Los Angeles nightclub, when Prince was in town working 
on videos for Batman. A week after the meeting, she received 
a cassette with four Prince compositions. She decided to 
record her own version of “If I Love U 2 Nite” with her 
producer and musicians. The song was originally recorded 
during The Rebels sessions in 1979, but Prince re-recorded 
the song from scratch in July 1987, which was the version 
submitted to Paris. 

Prince’s 1987 version of “If I Love U 2 Nite” is a sparse, 
tense number, featuring little more than a drum machine beat, 
some synth textures, and his percussive bass-playing. Although 
retaining the plaintive, mellow mood of the song, Paris’ ver- 
sion is more fully produced and conventional-sounding. The 
protagonist of the song wants more than a one-night affair, 
expressing doubts about her partner's willingness to commit to 
a relationship. 


Eric Leeds: Times Squared 


RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 19 FEBRUARY 1991 


The principal musicians on Eric Leeds’ solo debut, Ti 
Squared, are Leeds, Prince, Sheila E., Levi Seacer 
lanta Bliss. Three of the 11 songs on (the CD versio 
Squared are credited to the quartet of Prince, 
Seacer. Four songs were co-penned by Prince and L 
Horn” and “The Dopamine Rush” are Prince comp 
while one song was written by Leeds on his owna 
Leeds in collaboration with Atlanta Bliss. 


rather than being intended as a solo album by Leeds. 4 
abandoning the originally recorded third Madhouse alb 
planned as 24, in the spring of 1989, Prince encourag 
to examine the vault for suitable tracks and incomp 
ings that he could use for a new Madhouse proje 
10 instrumental tracks and worked on the project for mo 
of August 1989, recording new instrumentation an 


“Andorra” (Prince/Sheila E./Eric Leeds/Levi 
“Cape Horn” 

“The Dopamine Rush” 

“Easy Does It” [Prince/Eric Leeds] 

“Little Rock” [Prince/Eric Leeds] { 
“Night Owl” [Prince/Sheila E./Eric Leeds/Levi 
“Once Upon A Time” [Prince/Eric Leeds] i 
“Overnight, Every Night” [Prince/Sheila E./Eric L 
Levi Seacer Jr.] 

“Times Squared” [Prince/Eric Leeds] 


Times Squared actually began as a third Madhouseal 


melodies. Larry Fratangelo played percussion, Ricky Pete 


piano, and Blistan trumpet on some of the tracks. 


10 instrumental tracks intended for the new Madho! 
Picking up where Madhouse’s 76 had left off, the tra 
tentatively numbered from “17” to “26” and the albut 
ostensibly going to be entitled 26. However, when Pri 
the music, he felt it more representative of Leeds’ mus 
than of a new Madhouse album. He suggested that thei 
should be released as Leeds’ solo album. Leeds then ca 
with titles for the instrumentals and recorded an addi 
track with Blistan in April 1990, “Lines.” 


and 1988, with the exception of “Lines.” “Little Rock” 
recorded in late May 1985, when Prince was working on 
sions with Jill Jones amongst others. “Easy Does It” cam 
a session in July 1986. Four of the tracks were leftovers 
the Madhouse 76 sessions in July 1987: “Andorra,” “ 
Owl,” “Overnight, Every Night,” and “Kenya.” Meanw 
“Once Upon A Time” was recorded in early January 198 
the middle of the Lovesexy sessions. The track was origin 
tided “Bobbi Jo,” being recorded in December 1987 by 
as a gift for Ingrid Chavez (the original recording featu 
piano). “Times Squared” and “Cape Horn” were both trac 
in June 1988, while “The Dopamine Rush,” a part of the 
originally intended for 24, was started on the Lovesexy tout 


house’s 8 or /6, and the album features a broader range of 
arrangements and sounds. The tracks have a stronger o 
melodic content than the Madhouse albums and the melo 
are more easily definable. The music is not as dance-orit 


In early September 1989, Leeds assembled a s 


The tracks on Times Squared were recorded be 


The Times Squared material is more varied than 


largely avoid drum machine rhythms. Several 
xed and the use of percussion adds a Latin 
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(Prince/David Rivkin/Levi Seacer Jr.] 

J My Darlin” [Prince/Levi Seacer Jr./Jevetta 


is a member of the Steele family, a noted Min- 
ensemble. Her solo debut, Here It Js, includes 
rince songwriting input: “And How” (written 
Rivkin, and Levi Seacer Jr.) and “Skip 2 My 
Prince, Levi Seacer Jr., and Jevetta Steele). 
lay on the two tracks. Here It Is was only released 
ope but it was picked up by Columbia and 
worldwide release in 1993. 

was largely recorded at Paisley Park and was 
Ricky Peterson and Tommy LiPuma (the latter 

g as executive producer). Peterson also arranged and 
instruments on most tracks. Some members of 
is “studio maffia” were involved as musicians: 

|, Paul Peterson, Levi Seacer Jr., and James 


w° and “Skip 2 My U My Darlin” are both upt- 
-oriented pop numbers, but neither is very original 
le musically, The lyrics of “And How” manifests 
ef in the afterworld and stresses the importance of 
s dreams alive, “Some people try to make an ocean 
ing, youre learning to fly and they're underwater 
Skip 2 My U My Darlin” is a more lighthearted. 
es to the children’s nursery rhyme “Skip To My Loo 
w.” He also recycles the famed line “Mary had a little 
ince hints that childhood games aren't so innocent, 
at a young age, sexuality resides at the edges of 
encounters. 


dul: Spellbound 
LABEL: VIRGIN 
DATE: 14 MAY 1991 


et LA Lakers cheerleader, Paula Abdul was one of many 
pop singers who emerged in the wake of Madonna's 

. She choreographed the videos for Janet Jackson's 

um, leading to more work as a choreographer and a 
asa singer. Her 1988 debut album Forever Your Girl 
id several hits. Spellbound was her second (full) album. 

t as successful as her debut, but still sold three million 
and spent two weeks at number one. 

bound includes “U,” a track written by Prince. The 

is originally recorded in 1979 with his band during The 
session. The version on Spellbound is based on an Octo- 
987 Paisley Park re-recording of the song, done by Prince 
sown. The vocal production is attributed to Sandra St. 

r of Family Stand, one of several producers on Spellbound. 
first time, Prince used the Paisley Park songwriting 
udonym in the credits. 

Although retaining the basic melody and some of the 


energy of the Rebels version, Prince's new recording has little in 
common with the original track, which clearly was inspired by 
the “disco rock” of Blondie and Donna Summer. Featuring an 
original melody, the song is more adventurous and unpredict- 
able than the majority of Prince's dance-oriented material from 
the early ‘90s. The song is about desire, with Abdul stating over 
and over, “All I want is you.” 


T.C. Ellis: True Confessions 
RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 28 MAY 1991 

e “Bambi (Rap)” 

e “Girl O’ My Dreams” 

e “Miss Thang” 
Rapper T.C. Ellis’ True Confessions album includes three songs 
with songwriting by Prince, although only one was newly 
written for the album, “Miss Thang,” of which two versions 
were included (normal version and “Vasquez Ice Mix”). Origi- 
nally recorded by Prince in 1982, “Girl O’ My Dreams” was 
re-recorded for Ellis’ album. “Bambi (Rap)” is a rap version of 

“Bambi” from Prince, also re-recorded for Ellis’ album. Prince 
plays all instruments on “Miss Thang,” which was his only in- 
put as a musician on the album. True Confessions was primarily 
a Levi Seacer Jr. project. Besides playing most of the instru- 
ments, Seacer wrote or co-wrote five songs on the album and 
produced most of the tracks. George Clinton, Rosie Gaines, 
and Eric Leeds appear on miscellaneous tracks. 

One of the highlights of the album, “Miss Thang” is a 
busy, sample-crazy dance track with an effective rhythm guitar 
lick and upfront guitar-playing by Prince. It concerns a “do- 
wrong” woman, “built for pleasure,” who lives “to destroy men 
who want her, especially the ones that place God’s love above 
her.” “Girl O’ My Dreams” is a fast, rockabilly-styled pop 
effort about Prince’s dream woman, a combination of Marilyn 
Monroe, Lauren Bacall, and Lene Horne. “Bambi (Rap)” 
transforms the original version of the song into a loud, raucous 
heavy metal workout, with screaming guitar passages. 


Martika: Martika’s Kitchen 
RECORD LABEL: COLUMBIA 
RELEASE DATE: 27 AUGUST 1991 
¢ “Don’t Say U Love Me” [Prince/Martika] 
e “Love... Thy Will Be Done” [Prince/Martika] 
e “Martika’s Kitchen” 
¢ “Spirit” [Prince/Frankie Blue/Martika/Levi Seacer Jr.] 
Martika had acted on TV series and a film when she launched 
a singing career with her self-titled 1989 debut. She scored 
hits with “Toy Soldiers” and “More Than You Know.” Prince's 
involvement in her second album, Martika’s Kitchen, came 
about after Martika approached him in late 1990. She had seen 
Graffiti Bridge several times and felt the movie spoke to her, no- 
ticing that many of the words were about the same things that 


she had been jotting in her notebook. She was already halfway 

through her second album when Prince offered to contribute 

some songs to the project. He first recorded “Love... Thy Will 

Be Done’ for her. She was very excited about the song and her 

record company encouraged her to collaborate with Prince on 

more tracks for the album. 

Martika’s Kitchen includes four Prince songs: “Spirit,” 

“Martika’s Kitchen,” “Love... Thy Will Be Done,” and “Don’t 


= 


Say U Love Me,” all recorded at Paisley Park between Decem- 
ber 1990 and January 1991. Martika is co-credited with Prince 
as writer of “Don’t Say U Love Me” and “Love... Thy Will Be 
Done,” while “Spirit” lists Prince, Martika, Levi Seacer Jr., and 
Frankie Blue as the writers. “Martika’s Kitchen” was composed 
by Prince. Apart from Prince’s work with Elisa Fiorillo’s Z Am, 
it was his biggest contribution yet to an album by a non-Paisley 
Park artist. 

One of the most purely spiritual songs Prince has writ- 
ten, “Love... Thy Will Be Done” is the outstanding track of 
Prince's four contributions (and of the entire album), ranking 
with the finest songs Prince has given away. A wholly original 
creation, it is a slow, majestic, and highly contagious number 
with a pumping bass and airy, sweeping synth touches. The 
groove of the song was created by sampling a Cocteau Twins 
track and creating a loop. The word “love” is used as a meta- 
phor for “God” in the lyrics; to Prince love is God and God is 
love. Having embraced God, he cannot be “more satisfied, even 
when there's no peace outside my window, there's peace inside.” 
Showing his fondness for the song, Prince later re-recorded 
it during sessions for The NPG’s Exodus album and he has 
performed it live many times since 1995. 

“Martika’s Kitchen” is a dance-oriented number boast- 
ing a sprightly synth hook line. A song about desire, Martika 
invites her lover over to “get some” in her kitchen. Less original, 

“Spirit” and “Don’t Say U Love Me” are anonymous uptempo 
dance tracks, Stressing the importance of keeping one’s spirit 
alive “when all seems lost,” “Spirit” tells of a dream, in which 
an angel spoke of a new world, “when evil and all its sorrows 
are truly dead.” “Don’t Say U Love Me” concerns a failed 
relationship, which is compared to a roller coaster ride; Martika 
declares that she is “sick of this push and pull” with her “boy of 
contradiction” and she tells him to pack his bags and leave. 


Ingrid Chavez: May 19 1992 

RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 24 SEPTEMBER 1991 

e “Elephant Box” [Prince/Ingrid Chavez] 

e “Heaven Must Be Near” [Prince/Ingrid Chavez/Levi 
Seacer Jr.) 


¢ “Jadestone” [Prince/Ingrid Chavez] 

e “Slappy Dappy” [Prince/Ingrid Chavez] 

e “Whispering Dandelions” [Prince/Ingrid Chavez] 

The title of Ingrid Chavez's album, May 19, 1992, was in- 
tended to signify that the album was a snapshot of one day in 
Chavez's life. Five of the 11 tracks feature Prince's songwriting 
input: “Heaven Must Be Near” (music by Prince and Levi 
Seacer Jr.), “Elephant Box,” “Slappy Dappy,” “Jadestone,” 

and “Whispering Dandelions.” All the lyrics are by Chavez. 
Prince is listed as the producer of the five tracks. No musicians 
are listed but Prince recorded everything on the five tracks 
barring “Heaven Must Be Near,” which also features Seacer’s 
input as a musician. Seacer wrote the music for and played all 
instruments on “Sad Puppet Dance,” while Michael Koppel- 
man, Prince's engineer since 1989, was responsible for writing 
the music for the remaining five tracks. Koppelman played 

all instruments on the five tracks except for a guitar solo and 
keyboard part by Prince on “Candle Dance.” Most of Chavez's 
vocals were pulled from the poetry reading sessions she did 
with Prince in December 1987. 


Chavez recites her image-filled poetry in a sensugu 
against a subdued, meditative musical backdrop. 
that the main theme of her lyrics was insecurity i 
being tied to someone emotionally, Many songs 
age-style music with contemporary dance beats. 
feature sung vocals by Chavez. “Heaven Must 
of the standout tracks with its infectious groove 
four-note synth motif that hooks the listener into th 

Chavez promoted her album by giving man 
at the time of release, She made it clear that she w 
pendent woman and not just another “Prince girl, 
ing that they had never had a love affair. The int 
touched on the lawsuit that she had filed against her 
companion Lenny Kravitz; she charged that she 
of credit and royalties for co-writing the lyrics to 

“Justify My Love.” Despite the attention, May 19, 1992) 
quite modestly, failing to enter Billboard’ charts. 


Patti LaBelle: Burnin’ 
RECORD LABEL: MCA 

RELEASE DATE: 1 OCTOBER 1991 
e “I Hear Your Voice” [Prince/Francis Jules/Rosie G 
Pleased with Prince's input to 1989's Be Yourself, Pat 
turned to Prince again for songwriting input for her | 


album, Burnin’. Prince's contribution, “I Hear Yor 
was written by Prince in collaboration with Rosie G 
Francis Jules. Prince plays all the instruments and p. 
recording. Burnin’ earned LaBelle a Grammy for Bes 
R&B Performance. 

“I Hear Your Voice” is an excellent slow, melani 
number about a lover who disappeared “out of the lon 
Avoiding the vocal operatics she is known for, LaBell 
delivery is fairly subdued, evoking sadness and longing, 
pleads with her man to come back. 


El DeBarge: In The Storm 

RECORD LABEL: WARNER BROS. 

RELEASE DATE: 17 MARCH 1992 

e “Tip O’ My Tongue” [Prince/Kirk Johnson] 
El DeBarge was the lead singer of the ‘80s R&B group D 


Barge. After leaving the group in 1985, he launched his so 
career in 1986 with a self-titled album that featured a big 
“Who's Johnny?” Jn The Storm was his third solo effort. 
In The Storm includes “Tip O’ My Tongue,” a soi 
written by Prince (as Paisley Park) and Kirk Johnson. I 
of utilising Prince’s recording, the track was re-recorded ft 
scratch by DeBarge’s musicians. 
“Tip O° My Tongue” is a busy, bass-heavy, mid-temy 

funk effort adorned with a jazzy horn motif that is repeat 
throughout. The track is only mildly interesting, however 
has little to offer in the way of melody, chorus, or hoo 
man in the song expresses his desire for a woman by sa} 
he wants to be her “all night guaranteed ‘not-to-break- 
pressure,” asking her to open her door to “give Daddy 
he’s dying for.” 


Celine Dion:. Celine Dion 
RECORD LABEL: COLUMBIA 
RELEASE DATE: 31 MARCH 1992 
e “With This Tear” 


mn singer Celine Dion broke through with her 
Unison, which resulted in several hits. Dion would 
me one the biggest-selling artists of all time. Ce- 
her second (English-language) album. It includes 
This Tear,” a song he originally intended for 
Instead of relying on Prince’s recording, the song 
d by Dion's producer and musicians. 

of Prince’s most inspired moments, “With This 
dramatic ballad that is well-suited for Dion's 
erisms. Reprising the unusual theme of “Another 
stmas,” the song is written from the viewpoint of 
miniscing about a lover who has passed away. 


Precious 
: LANA LANE 
TE: 9 JUNE 1992 
ed” [Prince/Kirk Johnson] 
ince/Levi Seacer Jr.] — previously released on a 


gle (different version) 

s met the Dutch band Lois Lane when they opened 

‘on the Nude tour, Prince was later asked to submit 
cir Precious album, which was partially recorded at 
ark with production by Johnson. Precious includes a 
co-written by Kirk Johnson and Prince, “Quali- 
as an updated recording of “Sex,” which was first 
the 1989 “The Scandalous Sex Suite” maxi-single. 
are listed, but it is clear that Prince is present on 
Qualified” was produced by Johnson and Prince. 
vamped version of “Sex” features additional production 

ix by Keith Cohen. 

new version of “Sex” is quite close to the original 
although the remix gives more emphasis to the dance 
“Qualified,” meanwhile, is a pedestrian bass-heavy 

> number about the desire for a man with “the looks 
he group's singers, the Klemann sisters, assure him 
the most qualified if he needs “a body that'll work 
ime.” 


er: Night Calls 

RD LABEL: CAPITOL 

DATE: 14 JULY 1992 

ve Women” — later released by Prince (as “5 Women”) 
Vault... Old Friends 4 sale 

through in 1968 with his version of The Beatles’ “A 
Ip From My Friends,” British-born Joe Cocker estab- 


self as a powerful rock/soul singer. After achieving a 
‘of success in the ‘70s, he returned to the charts with 
We Belong,” the theme from the 1982 film An Of- 
id A Gentleman. He has survived, still charting into the 
sit with less frequency than he did before. 
ker’s Night Calls album includes Prince's “Five Wom- 
rince’s version of the song was taped in Tokyo, Japan, late 
or early September 1990 on the Nude tour. The song 
re-recorded by Cockers musicians. Prince’s own recording 
ri d as “5 Women” on The Vault... Old Friends 4 Sale in 
dering Cocker’s version a cover). Cocker was also of- 
ut turned down, a second track, supposedly the updated 
ion of “Old Friends 4 Sale.” Cocker asked Prince to 
on “Five Women,” but he was too busy at the time, 
Cocker that it was “his baby” once he took it on. 


“Five Women’ is a standard blues number that fits Cock- 
er's style and voice. The song is written from the viewpoint of 
a man who is trying to get over his ex-lover by seeing other 


women. 


Howard Hewett: Allegiance 

RECORD LABEL: ELEKTRA 

RELEASE DATE: 17 NOVEMBER 1992 
e “Allegiance” 

Howard Hewett was one third of Shalamar with Jeffrey Daniel 
and Jody Watley. The group had several big hits before Hewett 
departed for a solo career in 1985. He scored several R&B hits 


and kept busy as a songwriter, producer, and session vocalist 
for many artists throughout the “80s. Allegiance was his fourth 
solo album. 

Allegiance includes Prince’s composition “Allegiance” as 
the title track, Recorded at Paisley Park in October 1991, the 
song was produced by Tommy LiPuma, with the arrangement 
attributed to Ricky Peterson, who also handled most of the 
instruments with his brother Paul. 

“Allegiance” is a ballad with a plaintive but not particu- 
larly memorable melody. The title of the song isn’t sung until 
the very end, where Hewett states his allegiance to his lover, 
even comparing her to a drug he cannot get enough of. 


Carmen Electra: Carmen Electra 
RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 9 FEBRUARY 1993 
+ “All That” [Prince/Carmen Electra] 
e “Everybody Get On Up” [Prince/Carmen Electra/Monie 
Love] 


e “Fantasia Erotica” [Prince/Carmen Electra] 


¢ “Fun” [Prince/Carmen Electra] 

* “Go Go Dancer” [Prince/Carmen Electra/Tony Mosley] 

* “Just A Little Lovin” [Prince/Tony Mosley] 

¢ “Step To The Mic” [Prince/Monie Love/Levi Seacer Jr.] 
Carmen Electra was Prince's first female protégé of the ‘90s. 
Her self-titled debut album was for all purposes recorded by 
Prince, who wrote or co-wrote seven of the 11 tracks (the four 
songs lacking Prince's compositional input are discussed in the 
section on Prince's guest appearances on songs written and 
released by other artists). Carmen is credited as lyricist on all 
tracks barring “Step To The Mic,” and she is listed as the sole 
writer of “Good Judy Girlfriend.” Levi Seacer Jr. was involved 
in the writing of three songs. Tony Mosley also took an active 
part as a lyricist, contributing to four of the songs. Monie Love 
wrote a rap on “Everybody Get On Up.” 

Initially titled On Top, Carmen's album was recorded 
between March 1991 and early 1992, with sessions taking 
place at Paisley Park and the Record Plant and Sunset Sound in 
Los Angeles. In addition, “Step To The Mic” and “Everybody 
Get On Up” were taped at the Olympic Studio, London, in 
June 1992. One of the tracks, “Fantasia Erotica,” was a vault 
item from 1989, originally being intended for Anna Fantastic 
(nee Anna Garcia). 

The album doesn’t explicitly list which musicians appear 
on the tracks, but most of the recording was a solo effort by 
Prince. Seacer did the major work on two of the tracks he 
co-wrote: “Go On (Witcha Bad Self)” and “This Is My House.” 
Meanwhile, “Step To The Mic,” “Everybody Get On Up,” and 


“Just A Little Lovin” are live NPG band recordings, while “All 
That” utilises the basic tracks of “Adore” from Sign O’ The 
Times (a solo performance by Prince with horns by Eric Leeds 
and Atlanta Bliss). A few guests appear on the album. Eric 
Leeds plays saxophone on “Go On (Witcha Bad Self)” and 

“Fun.” Kathleen Johnson (Kirk Johnson's sister) sings backing 
vocals on “Go Go Dancer” and Monie Love on “Step To The 
Mic.” “S.T.” features Mosley on co-lead vocal with Carmen. 

Featuring rapped vocals by Carmen, the album focuses 
on energetic, uptempo dance material, sprinkled with samples. 
Much like the ® album, the arrangements are complex and 
dense, often with an enormous amount of things occurring in 
the mix. Most of the music is too lightweight to leave much 
of an impression, but there are some inspired moments on the 
album. “Go Go Dancer” is an exuberant dance pop effort that 
mixes rapped verses with a sung chorus. The music backing 
isn’t too far removed from that of “My Name Is Prince” on ®©, 

“Fantasia Erotica” is in a similar vein, featuring a striking chorus. 

“Step To The Mic” and “Just A Little Lovin” are quite different, 
showcasing laidback funky grooves reminiscent of the lazy, jazz- 
tinged funk of much of Goldnigga. “Everybody Get On Up” 
leans more toward rock and owes a passing nod to “Cream.” 
Meanwhile, “All That” is “Adore” from Sign O’ The Times with 
little intent to hide the original source. 

Most songs are concerned with love, sex, and pleasure- 
seeking. “Go Go Dancer” expresses the moral dilemma of a 
go-go dancer, with Carmen admitting that “though at times 
it feels demeaning, this feeling that I’m feeling, it’s a love and 
hate thing.” In “Fantasia Erotica,” she invites the listeners 
into her world, stressing that “physical love is the name of this 
party.” 

Warner Bros. initially treated Carmen Electra as an 
important “big push” record. However, the promotional 
campaign got off to a false start in April 1992, when Rolling 
Stone carried an advertisement that only showed a picture of 
Carmen without mentioning her name, which caused confu- 
sion since few knew who Carmen was. A 12-inch single of “Go 
Go Dancer” hit the shops in June 1992 and the video was sent 
to TV stations. At the same time, commercials were shown 
on MTV coinciding with the planned July 1992 release. It 
was estimated that Warner Bros. spent over $2 million on 
the campaign, half of which came straight out of Paisley Park 
Records’ pocket. Half a year later, when the album eventually 
was released, Warner Bros.’ enthusiasm had waned consider- 
ably and the record company decided to reduce its promotional 
efforts to a bare minimum. The reviews were lacklustre and the 
album didn't sell well, failing to enter the Billboard chart. 


Louie Louie: Lets Get Started 


late 1990. Both songs feature additional input by] 
musicians, k 

“Ger Blue” is a rather anaemic ballad about d 
thing taboo,” with Louie Louie telling his lover to! 
inhibitions and let him “caress [her] in places thavlls 
inner most side of [her].” Recalling some of the dat 
material Prince had written for Carmen Electra, “D 
The Rhythm” is a fast, busy dance track, propelled 
synth bass line. The song is a simple celebration 


partying 


Eric Leeds: Things Left Unsaid 
RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 16 FEBRUARY 1993 

e “Aguadilla” [Prince/ Eric Leeds] 


Prince wasn't involved in Eric Leeds’ second solo a 


the fact that one track, “Aguadilla,” is listed as a Pri 
Leeds collaboration. Leeds decided to co-credit the. 
because it includes a saxophone line that resembles th 
of The Family's “Desire.” 


Candy Dulfer: Sax-A-Go-Go 
RECORD LABEL: BMG ARIOLA 
RELEASE DATE: 1 MARCH 1993 
e “Sunday Afternoon” 


Raised in a family heavily involved in the Dutch j 
alto saxophonist Candy Dulfer is the daughter of Hi 
a respected jazz tenor saxophonist. She began leading hei 
band, Funky Stuff, at the age of 15, and came in cont 
Prince when she was asked to open for his Dutch 
shows. The support act was cancelled, but, as a way 
gize, Prince asked her to guest onstage during one of | 
terdam shows. She was then invited to participate i 
on the US leg of the tour and jam with Prince in thi 
She went on to work with Prince on several session: 
but she declined joining his band for the Nude tour. | 
solo album, Saxuality, released in 1990, was nominates 
Grammy and was certified gold for sales in excess of 5 
units worldwide. Sax-A-Go-Go was her follow-up albi 

“Sunday Afternoon,” is an instrumental piece 
Prince some time in 1992. It was re-recorded by 
her own musicians to fit the style of her album. The 
a slow, relaxed bass-driven instrumental recalling som 
more melodic, ballad-type Madhouse material (such 
on 8 and “Fourteen” on /6). Dulfer was sent a tape oi 
songs to choose from and she felt “Sunday Afternoon” b 
suited the atmosphere of her album. 


Monie Love: In A Word Or 2 


RECORD LABEL: REPRISE 

RELEASE DATE: 16 FEBRUARY 1993 
e “Dance Unto The Rhythm” [Prince/Michael Koppelman] 
© “Get Blue” [Prince/Levi Seacer Jr.] 

Rapper Louie Louie debuted with The State Im In in 1990. 
Lets Get Started was his second album. It includes two Prince 
tracks, both produced and written by Paisley Park: “Get 

Blue” (co-written with Levi Seacer Jr.) and “Dance Unto The 
Rhythm” (co-written with Michael Koppelman). The music of 
the latter was written and recorded by Koppelman, with lyrics 
by Prince. “Get Blue” was recorded by Prince at Paisley Park, 


RECORD LABEL: COOLTEMPO 
RELEASE DATE: 9 MARCH 1993 
¢ “Born 2 B.R.E.E.D.” [Prince/Monie Love/Levi 
e “In A Word Or 2” [Prince/Monie Love] 
British-born rapper Monie Love was featured on Qi 
Latifah’s 1989 hit “Ladies First,” which led to a record d 
Her first album was entitled Down To Earth, released in 
It was followed by 7n A Word Or 2. 
In A Word Or 2 features two songs with Prince inp 

A Word Or 2” (co-written by Prince and Love) and “B 
B.R.E.E.D.” (written by Prince, Levi Seacer Jr., and Love), 


).” is short for “Build Relationships where Education 
itenment Dominate.” Both songs were recorded and 
by Prince at Paisley Park in early 1992. Steve “Silk” 
responsible for additional production and a remix 
mm 2 B.R.E.E.D.”, which features backing vocals by 
Johnson, Jevetta Steele, JD Steele, and Jearlyn Steele, 
y William “DJ” Graves, and percussion by Levi 
“In A Word Or 2” features additional production 

y Keith “KC” Cohen, backing vocals by Kathleen 
ing vocals and scratching by William “DJ” 

drum programming by Kirk Johnson. 

rn 2 B.R.E.E.D.” is a breezy pop/funk number that 
around an active bass line. It features prominent 
vocal backings. Love's lyrics are autobiographical, 
jow she as a young mother is taking the full respon- 
her child’s upbringing and how she will teach and 
er daughter, The title of the song may have been 

ed by the line “born to breed” in “Damn U” on #2 “In 
r 2” is a slow, bass-heavy number focusing on the 
setto-sung chorus. Borrowing a phrase from “Sexy 

ts title, the song is a declaration of love, with Love 

g her partner, “I live a little passion every day I’m in 
ence, and when I’m away I carry with me your very 
2.” The arrangement includes discreet strings that sound 
k of Clare Fischer, although he isn’t credited in the 


Steeles: Heaven Help Us All 


LABEL: ELEKTRA/NONE SUCH 
SE DATE: 8 JUNE 1993 

Done” 
ss first album, Heaven Help Us All, includes one 
written by Prince, “Well Done.” The track dates 
990, when Prince worked on three songs with David 
d Levi Seacer Jr.: “Well Done,” “And How” (released 
the first edition of Jevetta Steele's Here It Js album), and 
ye Me” (still unreleased). Prince revamped “Well Done” for 


Help Us All, claiming sole credit for the song because 

elt the new version was substantially different from the 
recording. Rivkin, Levi, and JD Steele objected, how- 
preferring the first version, which featured many musical 
rences, including Rivkin’s drum programming. The record 
ny, Elektra, also liked the original recording better so it 
osen for inclusion on the album. In spite of this, Prince 
ivkin and Seacer out of the songwriting credits on the 
(the song was originally registered at the Library of 

ess in May 1991 featuring all three as songwriters). 

The remainder of The Steeles’ album was primarily 

luced by Ricky Peterson and featured input from many 
known Minneapolis musicians, including Billy Franze, 

ies Behringer, Phil Upchurch, and NPG members Michael 
and and Sonny Thompson. 

“Well Done” is a fractured, quirky pop number, quite 
the more easily accessible dance pop material that Prince 
away in the early 90’s. The song is built around a simple 
motif and features a jagged guitar riff. The lyrics speak to 
d to maintain a positive outlook on life and the impor- 
nce of action instead of words. 


ecordings 


The New Power Generation: Goldnigga 


RECORD LABEL: NPG 
RELEASE DATE: JULY 1993 
e “2gether” 
¢ “Black MF In The House” 
e “Call The Law” — previously released in an identical ver- 
sion as a (Prince) single track 

e “Deuce And A Quarter” 
e “Goldie’s Parade” 
e “Goldnigga Pt.1” 
* “Goldnigga Pt.2” 
e “Goldnigga Pt.3” 
e “Guess Who’s Knockin” 
. “Johnny” 
e “Oil Can” 
Prince’s dubbed his band The New Power Generation, often 
shortened to The NPG, in 1991. The line-up has undergone 
countless changes since the band was formed, but Prince has 
chosen to retain the band name regardless of who the mem- 
bers are at any given time. Still, only two of his albums have 
been attributed to Prince and The NPG, Diamonds And Pearls 
(1991) and # (1992). 

While primarily functioning as his backing musicians 
in live and studio work, Prince also saw The NPG as another 
outlet for music he didn’t necessarily want to release in his own 
name. Not unlike The Time, The NPG provided a forum for 
some of his most R&B and funk-oriented music. The NPG 
released three albums between 1993 and 1998: Goldnigga, 
Exodus, and Newpower Soul. 

Work on Goldnigga started on the Diamonds And Pearls 
tour, with sessions at Sydney's Studios 301 in April 1992 
yielding “Goldnigga,” “Deuce And A Quarter,” and “Goldie’s 
Parade.” More sessions for the album followed at Paisley Park 
after the conclusion of the Diamonds And Pearls tour. “2gether” 
was a late addition, recorded in May or June 1993. The previ- 
ously released “Call The Law” (the B-side of “Money Don't 
Matter 2 Night” in March 1992), recorded at Paisley Park in 
late 1991, was added to the project. 

Goldnigga contains 11 tracks and five segues: “Goldnigga 
Pt. 1” / “Guess Who's Knockin” / “Oilcan” / segue / “Deuce 
And A Quarter” / segue / “Black MF In The House” / “Gold- 
nigga Pt. 2” / “Goldie’s Parade” / segue / “2gether” / segue 
/ “Call The Law” / “Johnny” / segue / “Goldnigga Pt. 3.” The 
untitled segues are not listed on the album. Two tracks are 
brief instrumental segues, “Oilcan” and “Goldie’s Parade.” A 
second printing of the album omitted “Guess Who's Knockin 
because it was partially based on Paul McCartney's Wings 
song “Let ‘Em In” (from Wings At The Speed Of Sound, 1976, 
and covered by Billy Paul on Let ‘Em In the same year). ACD 
single of “2gether” was also sold at some European concerts, 
containing “Album Mix” / “12 inch Mix” / “Interview” / 


“Enlightenment” / “Jeep Mix” / “Instrumental.” A rarely aired 


video of the song exists. 

“All songs produced, arranged, and performed by The 
New Power Generation,” read the credits. The following 
musicians are listed on the album: Tony Mosley, Levi Seacer 
Jr., Michael Bland, Sonny Thompson, Kirk Johnson, Damon 
Dickson, Tommy Barbarella, and Morris Hayes. The NPG 
Hornz aren't mentioned in the credits although they appear 
on nearly all of the tracks. The songs are copyrighted by NPG 


Publishing, which is owned by Prince, and despite the ambigu- 
ous credits, Prince was heavily involved in the album. Indeed, 
he came up with the basic ideas for most, if not all of the 
songs. 
hi The majority of Goldnigga is nasty, raw funk with Tony 
| taking the lead as rapper. Prince sings on some of the tracks, 
but his participation is more covert than on later releases by 
The NPG. The horns add a strong jazz flavour to the music 
| and the end result is a rather unique blend of hip-hop, funk, 
and jazz. The music is performed by a simplified line-up, 
emphasising bass guitar, drums, and horns. Most tracks feature 
sparing use of rhythm guitar and only a minimal amount of 
synths and keyboard. 
Most songs on Goldnigga are based on loose, improvi- 
sational jams, with more effort put into the playing than the 
songwriting craft. “Goldnigga” (which is split up into three 
fi different segments on the album), “Deuce And A Quarter” (the 
title refers to a car, a Buick Electra 225), and “Johnny” are all 
slow, relaxed funk numbers built around the bass lines. “Gold- 
nigga” borrows from Bob Marley’ “Get Up, Stand Up” (from 
Live!, 1975), while the bass line of “Deuce And A Quarter” 
is close to that of “Call The Law.” The 10-minute “Johnny” 
quotes some lyrics from “Deuce And A Quarter” and boasts a 
catchy singalong “aao-ooh-ooh” chorus and a chant of “NPG 
in the motherfuckin’ house.” “Black MF In The House” is a 

{ faster, more energetic funk track, while “2gether” is the album's 
most melodic and pop-oriented effort. “Oilcan” and “Goldie’s 

j] Parade” are instrumental Madhouse-style numbers blending 
funky rhythms with jazzy horn arrangements. The previously 

| released “Call The Law” fits well into the album, combining 

| a relatively laidback funk section with a more chaotic rock 
portion with Seacer’s upfront guitar. “Guess Who's Knockin” 
is a dense, bass-heavy mid-tempo funk outing borrowing from 
McCartney's “Let ‘Em In” for its chorus. 

The album mixes lighthearted lyrics with more serious 
messages. Some of the album's lyrics hint at Prince's growing 
unhappiness with the music business. In fact, Tony says on 
one of the album's segues, “Fuck the record company, there's 
too many ways for them to stiff us.” The title track defines the 

“goldnigga” phrase as “money earned by the knowledge and crea- 
tive efforts of a black man who can feel good because there's no 
blood on his hands.” The song advocates, “Get up, stand up, 

| stand up for your rights.” “2gether” is a plea for Afro-American 

people to work together and to stop the “black on black geno- 
cide” that is prevalent in the US. “Black MF In The House” is 
a humorous song portraying Prince as a white redneck who is 
frustrated by the “black motherfuckers” who are in the bar that 
he frequents. A more serious slant is added to the song with 
the closing shout of “stop racism now!”. “Johnny” also attempts 
at humour, with the Johnny of the song representing the penis, 
which gets “harder than the rake in my yard” every time Prince 
sees a particular girl. 

The NPG’s Goldnigga album never received a large-scale 
release, being rejected for distribution by Warner Bros. Instead, 
Prince printed up copies and sold copies on the Act JI tour 
in Europe, before making it available later in the year at the 
NPG store in Minneapolis. The album remains very much of a 
collector's item for Prince completists. 


Jevetta Steele: Here It Is 
RECORD LABEL: COLUMBIA 
RELEASE DATE: 10 AUGUST 1993 

e “Hold Me” 

e “Open Book” [Prince/Martika/Levi Seacer Jr.] 
Initially released in 1991, Jevetta Steele's debut a 


Js, was revamped for release by Columbia. The 
Prince input on the first edition were removed and 
by “Hold Me” and “Open Book.” The album was 
recorded at Paisley Park. Tommy LiPuma and Levi 
Jr. functioned as executive producers, but much like 
Steeles’ Heaven Help Us All, the record featured majol 
by the entire Steele family and the Minneapolis “studi 
including Ricky Peterson, Michael Bland, Sonny Thom 
and Kirk Johnson. 

Originally intended for Rosie Gaines, “Hold í 
recorded in London on the 1990 Nude tour. More v 
done on the song in late 1991. The song was first off 
Anita Baker but turned down, It features a basic NP 
Tommy Barbarella (keyboard), Levi Seacer Jr. (guitar), 
Thompson (bass), and Michael Bland (drums), In ad 
Kirk Johnson provides percussion and backing vocals, 
Kathleen Johnson sings backing vocals. 

“Open Book” was a leftover from Paisley Park 
for Martika’s Kitchen in late 1990/early 1991. The so 
recorded by Seacer playing all instruments except foi 
sion by Kirk Johnson. It was inspired by Martika’s song “$ 
In The Arms Of Love,” released on Martika’ Kitchen a 
mentioned passages from it (Martika is credited on “Open 
Book” along with Seacer and Prince). ‘ 

Showing Prince’s songwriting at its most convent 

“Hold Me” is an uneventful piano-led ballad that reca 
efforts such as “You're My Love” (released by Kenny Ri 
and some For Youl Prince tracks. Despite the cheerful 
the music, the song concerns a relationship that doesi 
out because of “what some people say.” Much more pr 

“Open Book” is a tender, moving ballad about a failed re 
ship. The melody is expressive and combined with Ste 
emotive voice, the music evokes sad resignation at the 
tion that the couple wasn’t meant to be, their “separate dr 
pulling them “separate ways.” 


Mavis Staples: The Voice 
RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 24 AUGUST 1993 
e “A Man Called Jesus” 
e “Blood Is Thicker Than Mine” 
+ “House In Order” 
e “Melody Cool” — previously released on Graffiti Bi 


different version 


e “Positivity” — previously released on Lovesexy in a dif 
version 
e “The Undertaker” [Prince/Tommy Barbarella/Mich 
Bland/Levi Seacer Jr./Sonny Thompson] 
e “The Voice” [Prince/Rosie Gaines/Francis Jules] 
e “You Will Be Moved” 
The Voice, the second Paisley Park album by Mavis Staph 
includes five new tracks with Prince songwriting credits: “T 
Voice,” “House In Order,” “You Will Be Moved,” “Blood 
Thicker Than Time,” “The Undertaker” (credited to “Pr 


members, Tommy Barbarella, Michael Bland, 
nd Sonny Thompson). The album also 
ed versions of two previously released Prince 
(Lovesexy) and “Melody Cool” (Graffiti 
n, it includes the unreleased “A Man Called 
in late 1988 and originally offered to Cat (it 
| 1989, when Candy Dulfer’s saxophone part 
ce wasn't involved in the remaining four tracks 
These were provided and produced by Danny 
Brown, Ivan Hampden, Bernard Belle, Gordon 
| Emmanuel LeBlanc. 
e track was taped at Paisley Park in April 1991. 
e album was recorded and worked on at Paisley 
nd half of 1992 and early 1993. Prince pro- 
dice,” on which he plays all instruments with 
of guitar by Levi Seacer Jr. and keyboard by 
The other tracks with Prince involvement were 
Ricky Peterson, who also plays many instruments 
ks. Prince doesn't play on the four newly writ- 
y are performed by a wide range of musicians, 
NPG members, The Steeles, and brothers 
Peterson. Statik is responsible for additional 
ing on “Melody Cool,” “A Man Called Jesus,” 
(with Kirk Johnson). The three tracks also 
itional instrumentation primarily by Ricky and Paul 
well as new background vocals by The Steeles. 
"Voice is an uneven effort and the overall quality of 
riting cannot match the predecessor, Time Waits For 
e title track serves as an effective cornerstone of 
but most of Prince's contributions are unsatisfying 
sical standpoint. The four tracks written especially 
m (but lacking Prince's input as a musician) are 
ional-sounding soul and blues-oriented songs, often 
S, Organ, and gospel-styled backing vocals. “House 
a rousing, blues-flavoured number with a shouted 
u Will Be Moved” is a more restrained, understated 
d effort. “The Undertaker” is a monotonous rock 
pelled by an insistently pumping bass. “Blood Is 
Time” is an uneventful ballad. 
The Voice” and the three reworked tracks from Prince's 
place Staples in a more contemporary, dance- 
nusical context, with computerised beats and synth- 
tures. The title track is unquestionably one of the 
ments on the album, featuring a haunting minor key 
y suited for its urgent message. “A Man Called 
rather dull uptempo dance number with a cute little 
unding synth line as a redeeming feature. 
ereas Time Waits For No One dealt exclusively with 
ips, Staples addresses some socio-political issues on 
The album contains several songs devoted to the 
realities of life and Prince's lyrics show a great degree of 
ss. “You Will Be Moved” paints a bleak picture of 
an unequal society offering limited opportunities 
poor. The pessimistic mood is also prevalent in “The 
iker,” a song about resisting the devil, symbolised by 
dertaker. The song has an anti-violence and anti-drug 
but offers little reassurance, “Only the brave can cope, 
tyou give up hope.” Staples had told Prince about her 
ear marriage to a mortician, which inspired him to write 
“Positivity” also warns of giving in to the devil, here 


Recordings 


referred to as Spooky Electric. 

Most tracks preach love as the answer to the hardships. 
The title track has a simple message of love, as Staples urges 
people to “listen to the voice callin’.” The voice in the song 
can be seen to represent one’s consciousness or God. “A Man 
Called Jesus” is about having faith in Jesus, whose “word is 
the way, and that word is love.” “Melody Cool” speaks about 
the need to save one’s soul and of coming together. “Blood Is 
Thicker Than Time” concerns Staples’ family members and 
their love for one another. In contrast to the rest of the album, 

“House In Order” deals with the familiar theme of an unfaithful 
lover. The phrase “house in order” also appeared in the 1989 
B-side track “200 Balloons.” 

Although Staples had high hopes that The Voice would 
do better commercially than Time Waits For No One, the songs 
received very little airplay and the album had little impact on 
the charts. Still, it received positive reviews and enabled her to 
update her live performances with a great deal of new material, 


She has toured almost non-stop since the release of the album, 
which became her last record of the ‘90s. 


Earth, Wind & Fire: Millennium 
RECORD LABEL: REPRISE 

RELEASE DATE: 14 SEPTEMBER 1993 

e “Super Hero” 


Earth, Wind & Fire was one of the most musically accom- 
plished, critically acclaimed, and commercially popular funk 
bands of the "70s. Conceived by drummer, songwriter, and 
occasional vocalist Maurice White, the band’s all-encompassing 
musical vision used funk as its foundation, but also incorpo- 
rated jazz, soul, gospel, pop, rock, blues, folk, and disco. The 

“80s saw an overall decline in the band’s consistency and the 
group stopped working for a few years. They reunited in 1987 
for Touch The World, which met with some commercial success, 
but the follow-up, 1990's Heritage, led to the end of the group’s 
relationship with Columbia. Millennium was their first album 
for Reprise. Still, the band was dropped when the album failed 
to recapture their commercial standing. 

Millennium includes Prince’s “Super Hero,” which he re- 
corded at Paisley Park in the latter part of 1992. He is credited 
with the rhythm arrangement, background vocals, keyboard, 
and drum programming on the track. Obviously fond of the 
song, Prince re-recorded it in 1994 with The NPG during ses- 
sions for the Exodus album. He has also performed it live many 
times since then. 

“Super Hero” is a rousing, energetic uptempo number 
enhanced by an exuberant horn arrangement. The melody of 
the verses is close to that of “Uncle Sam,” released by Tevin 
Campbell on Jim Ready. The themes of the two songs are also 
similar, dealing with the poor treatment of Afro-American 
people in America. Both are written from the viewpoint of a 
young Afro-American man growing up in an unfair society, “I 
understand you need me if you ever go to war, but I don’t 
understand if I buy the goods why I can’t own the store.” Much 
like in “You Will Be Moved” on Mavis Staples’ The Voice, 
Prince's portrait of America is bleak, “I am lucky if I learn to 
read and write, where I live you must first learn to stand and 


fight.” 
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George Clinton: Hey Man... Smell My Finger 


RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 12 OCTOBER 1993 
¢ “The Big Pump” [Prince/George Clinton] 

George Clinton's second Paisley Park Records album, Hey 
Man... Smell My Finger, was much-delayed, with work on the 
project having commenced in 1990. An early configuration of 
the album was completed in the summer of 1990, but Warner 
Bros. wasn’t completely satisfied with the material. Clinton 
recorded additional songs, including a Prince-penned track 
that was left off the record, “My Pony.” Producer Kerry Gordy 
came in to work on the album in 1992 and he became a crucial 
factor in finally getting it released. He provided one of the 
strongest tracks, “Martial Law” and came up the idea for “Paint 
The White House Black,” on which a who's who of rap appear, 
Dr. Dre, Ice Cube, Chuck D., Flavor Flav, Yo-Yo, and MC 
Breed. Other prominent guests included Anthony Kiedis and 
Flea of Red Hot Chili Peppers. 

Prince’s only contribution to Hey Man... Smell My Finger 
is a track called “The Big Pump,” which he recorded at Paisley 
Park some time in 1991. The composition and production is 
co-credited to Clinton. Although Prince isn’t listed as a musi- 
cian on the album, which includes several NPG members and 
horn players Eric Leeds and Atlanta Bliss, “The Big Pump” is 
essentially a Prince solo performance. 

“The Big Pump” is a cheerful, lightweight dance ef- 
fort with a bouncy house-style bass line. Unfortunately, it is 
completely out of place on the album, which focuses on hard, 
dense funk. The title is an obvious reference to the penis, but 
the metaphor lacks subtlety and the lyrics are rather silly, with 
Clinton saying, “Feelin’ like a frog and I wanna jump, got to 
do your body with the big pump.” 


Tevin Campbell: Jim Ready 
RECORD LABEL: QWEST/WARNER BROS, 
RELEASE DATE: 26 OCTOBER 1993 
¢ “The Halls Of Desire” 
e “Paris 1798430” 
e “Shhh” — later released by F on The Gold Experience 
e “Uncle Sam” [Prince/Paula Sherield] 
Tevin Campbell acted in Graffiti Bridge and sang on “Round 
And Round.” Prince returned the favour by working with 
Campbell on his second album, Jim Ready. Campbell had been 
discovered by jazz flutist Bobbie Humphries and was featured 
on two songs on Quincy Jones’ 1989 album Back On The Block. 
Campbell’s debut album, TE. VZN., was released in 1991. 

Im Ready includes four tracks with compositional and 
production input by Prince: “Shhh,” “The Halls Of De- 
sire,” “Uncle Sam” (co-credited to Paula Sherield), and “Paris 
1798430.” “Shhh” was taped in June 1992 at the Olympic 
Studio in London on the Diamonds And Pearls tour. The other 
tracks were recorded later in 1992, after the tour. Two of the 
songs, “The Halls Of Desire” and “Shhh,” are based on live 
recordings with most of The NPG, both featuring horns by 
Eric Leeds and Atlanta Bliss. Kirk Johnson plays percussion 
and William “DJ” Graves handles the scratching on “The Halls 
Of Desire,” while “Shhh” features backing vocals by Kathleen 
Johnson. “Uncle Sam” and “Paris 1798430” are basically solo 
performances by Prince, with additional production by Kirk 
and background vocals by Kathleen on the former, and horns 


by Leeds and Blistan on the latter. 
Prince’s four contributions are all excellent. ° 

Of Desire” is an attractive dance pop track, 
an archetypal Prince seduction-themed soul 
track was reclaimed by Prince and re-recorded for 
perience. Pandering less to the musical mainstrea 
is a dense, urgent dance effort that includes a p 
line that borrows from the main theme of “The 
Rush.” The fast, flowing “Paris 1798430” is the m 
and adventurous track. The arrangement is intere 
casing orchestral strings, sounding very much 
of Clare Fischer (he isn’t credited), horn interjections 
bouncy bass line but no drums. Prince sing-speaks t 
the song, which functions as the chorus. 
“Uncle Sam” and “Paris 1798430” carry foi 
serious socio-political subject matters of “You W 
on Mavis Staples’ The Voice and “Super Hero” on Bai 
& Fire's Millennium, dealing with the hardships of A 
can people in the US. Prince portrays the Afro 
as the “illegitimate nephew” of “Uncle Sam,” who 
seen as representing white America. His disgust wi 
treatment of Afro-American people is evident, “ 
curriculum and got a diploma and can't get a job cai 
has colour.” “Paris 1798430” also mentions “Uncle 
talks about how many Afro-American people give 
to the harsh realities of life, “It’s kinda hard having 
you ain't got bucks.” The circumstances force the sot 
exile, represented by Paris and the phone number, 179% 
“Give me a call when we can live as large as you do.” Ing 

“The Halls Of Desire” and “Shhh” are more familiar tet 

for Prince, dealing with desire and the pleasures of 


Various artists: Blankman 
RECORD LABEL: EPIC 
RELEASE DATE: 9 AUGUST 1994 

¢ “Super Hero” performed by The New Power 


featuring The Steeles — previously released by 

& Fire on Millennium (different version) 
The soundtrack for the film Blankman includes “Super F 
performed by The New Power Generation. Originally 
and released by Earth, Wind & Fire, the new version of 
Hero” was taped live by The NPG, with backing vocals 
ed by The Steeles. The track was recorded during session 
The NPG’s Exodus album. The NPG and The Steeles 
the performance video of the song. The NPG’s versio; 
song is fairly close to the Earth, Wind & Fire version. 


Various artists: /-800-NEW-FUNK 
RECORD LABEL: NPG 

RELEASE DATE: 12 AUGUST 1994 

e “2gether” performed by The NPG — previously release 

Goldnigga (identical version) 

e “17” performed by Madhouse 

e “Color” performed by The Steeles 

e “MPLS” performed by Minneapolis [Prince/Sonny 


Thompson] 
¢ “Standing At The Altar” performed by Margie Cox 
Titled after the toll-free phone number for ordering Prince and 


of Paisley Park Records. The only song on the 
d to Prince, as “$,” as a duet with Nona Gaye, 
ed in the non-album section). The rest 
{and one reprise) are performed by associated 
them previously on Paisley Park Records. Prince 
co-writer of all tracks with the exception of 

ðs “Hollywood” and “A Woman's Gotta Have 
na Gaye's take on Bobby Womack’s “Woman's 
a song written by Bobby and Linda Womack 
from Understanding, 1972 (discussed in the 


s guest appearances on songs written and 


‘the tracks, Clinton's “Hollywood,” Mavis Staples’ 
Moved,” and The NPG’s “2gether,” had previously 
on albums. Likewise, “If Eye Love U 2night,” 
Mayte on 1-800-NEW-FUNK, was released by 
1991; the song would appear on Mayte’s 1995 

m album. The remaining tracks, “MPLS” by 
Color” by The Steeles, “Standing At The Altar” 
x, “17” by Madhouse, and “A Woman's Gotta 
never been released on any albums. 

At The Altar” dates back to June 1991, being 
ing track from Prince’s rock-oriented project 

ox. Recorded at Paisley Park, the track was 

orris Hayes and Greg Sain, and features Levi 
tar), Jackie Robinson (bass), Morris Hayes 

d Eric Leeds (saxophone). Rosie Gaines and 

te backing vocals. “17” is entirely different from 
same title on Madhouse’s unreleased 24 album. 
recorded at Paisley Park in July 1993 during the 
‘new Madhouse album. The musicians are Prince 
onny Thompson (bass), Eric Leeds (saxophone), 
(drums). Ricky Peterson contributed additional 
post-production. Except for “17,” the entire 

record remains in the can. 

singly, the Thompson-penned track “MPLS” by 
apolis is also referred to as “Minneapolis” by 
sleeve credits of 1-800-NEW-FUNK. It is unclear 
ind this 1992 track apart from Thompson and 

itis known that Jana Anderson, who sang backing 
y of Prince's sessions in 1989-90, handles the 

cal on the song. Although listed as a Steeles track 
-FUNK, “Color” was also initially intended for 
ject. Recorded in late 1992 at Paisley Park, the 
roduced by Kirk Johnson, who also plays on the 
‘Love U 2night” was recorded at Paisley Park be- 
1993 and mid-1994. Ricky Peterson produced the 
e plays most instruments on the song, which also 
by Billy Franze, drum programming by Statik, 
vocals by Kathleen Johnson-Bradford. The NPG 
for input to most songs, so more than likely, Prince 
$a musician although he isn't listed. 

-NEW-FUNK is an excellent compilation album. 
ial is diverse, encompassing pop, rock, ballads, funk, 
sic, as well as tracks showing strong jazz, blues, 

el influences. The four previously unavailable songs 

o artists other than Prince, “17,” “Color,” “Standing 
” and “MPLS,” are of varying quality although 

ase an impressive musical breadth. 


One of the strongest rock efforts by Prince in the ‘90s, 
“Standing At The Altar” is a fabulous number with a catchy 

sitar-sounding guitar hook. Cox sings the part of a bride who 
is deserted by her man just as they are about to be wed. Com- 
pletely different, “MPLS” is a playful dance workout centred 
around a loud, booming low-frequency bass loop. It stands out 
as the album's most eclectic and unusual track with its many 
disparate elements, including a spoken and chanted chorus, 
some “operatic” vocals, rapping, scratching, horn punctuations, 
and Sonny’s spoken and shouted vocals in the background. 
Jana Anderson sings the lead vocal, which appears to be slightly 
speeded-up. The lighthearted song is about being funky and 
performing live when “all others cut for radio and cheat the 
fans.” James Brown, Bootsy Collins, and Tower Of Power are 
mentioned as teachers of the “funky school.” 

“Color” is a taut funk number with a spare, lean sound. 
Playing on the use of colours for emotions, the lyrics speak 
about an unequal society, “Colour me green if I cannot have 
what you've got, colour me blue till I do, cause the fire will 
be hot.” Less impressive, Madhouse’s “17” is a calm, subdued 
instrumental number, revolving around a merry saxophone 
motif that alternates with solo improvisations on different 
instruments. The track showcases none of the musical drama or 
production ingenuity of earlier Madhouse recordings, sounding 
conventional and predictable. 

1-800-NEW-FUNK was distributed by Bellmark Records 
in the US and by Edel in Europe. Prince gave the album his 
full support, promoting “Love Sign” by shooting a video and 
performing it on TV. He also took out an advertisement for 
the album in Billboard. Regardless, the album failed to enter 
Billboards Pop Chart, although it got to number 45 on the 
R&B Chart. Despite the moderate chart success, Prince’s or- 
ganisation claimed that J-800-NEW-FUNK sold gold (500,000 
copies). 


Various artists: Ready To Wear (Prét-A-Porter) 
RECORD LABEL: COLUMBIA 

RELEASE DATE: 6 DECEMBER 1994 
© “Get Wild” performed by The New Power Generation 

[Prince/Sonny Thompson] 
Ready To Wear was the soundtrack album to the film Pret-A- 
Porter, which was also known as Ready To Wear. The album 
includes “Get Wild” (Prince/Sonny Thompson), performed by 
The NPG and with the production credited to Prince. 
“Get Wild” is a rousing, energetic funk track about 


coming alive, with The NPG urging everyone to “get wild.” 
Sonny sings lead vocals on this version of the song, unlike on 
The NPG’s Exodus, which has Prince sharing the lead vocals 
with him. Another difference is Mayte’s spoken part in Span- 
ish, which is included on the Ready To Wear version but not on 
Exodus. The two versions of the song are very similar, probably 
being based on the same recording. The horns play a less 
important role on the soundtrack version, which instead places 
more emphasis on the syncopated rhythm of the song. 


Margie Cox: “Standing At The Altar” single 
RECORD LABEL: NPG 

RELEASE DATE: 7 FEBRUARY 1995 

e “Whistlin’ Kenny” 

Margie Cox's “Standing At The Altar” coupled with the 


previously unreleased Prince-penned track for Cox, “Whistlin’ 
Kenny,” was released as a US 12-inch and cassette single in 
1995. A UK cassette single as well as a vinyl 7-inch record and 
CD single released in Europe and Australia contained Mad- 
house’s “17” as B-side. 
Originally slated for Cox's abandoned 1991 album, 
“Whistlin’ Kenny” is a blues-tinged acoustic number. Cox whis- 
tles and sings about a boy named Kenny, accompanied only by 
an acoustic guitar. She is addressing Kenny, whose mother was 
a prostitute who got killed. Reassuring him that “God is stand- 
ing at your side” (which has been misinterpreted as the title of 
the song), she encourages him to keep whistling. Unfortunately, 
the music is lightweight and seemingly incompatible with the 
tragic tale, making it hard to take the song seriously. 


94 East featuring Prince: Symbolic Beginning 

RECORD LABEL: CHARLY 

RELEASE DATE: MARCH 1995 

¢ “Just Another Sucker” [Prince/Pepé Willie] — previously 
released by 94 East on Minneapolis Genius (different ver- 


sion) 
Symbolic Beginning, an album attributed to 94 East featuring 
Prince, was released in The UK and parts of Europe in March 
1995, followed by a US release on May 16th 1995. It includes 
one track with Prince's compositional input, “Just Another 
Sucker,” co-penned with Pepé Willie. 

The album was masterminded by Willie and released on 
Charly Records. Several of the tracks also appeared on Minne- 
apolis Genius (attributed to 94 East). However, the versions of 
the songs appearing on both records are different because many 
of the parts were re-recorded for Minneapolis Genius. 


The New Power Generation: Exodus 
RECORD LABEL: NPG 
RELEASE DATE: 27 MARCH 1995 

° “Big Fun” 

¢ “Cherry, Cherry” 

e “Count The Days” 

e “The Exodus Has Begun” 

e “Get Wild” [Prince/Sonny Thompson] — previously 
released by The NPG on the Ready To Wear soundtrack 
(different version) 

° “The Good Life” 

¢ “Hallucination Rain” 

¢ “New Power Soul” 

e “Return Of The Bump Squad” 

Dedicated to the memory of “his Royal Badness,” Exodus was 
the second NPG album. Much like Goldnigga, it was turned 
down by Warner Bros. and never received a worldwide release. 
It was distributed in The UK, Australia, and parts of Europe 
through licensing agreements with small record labels. Con- 


sequently, the album sold modestly, mainly attracting interest 
from Prince converts. 

Although no songwriters are listed in the album booklet, 
Prince was responsible for all songs with the exception of “Get 
Wild,” on which Sonny Thompson gets a co-credit. Prince’s 
involvement in the project is much more obvious than on 
Goldnigga. Most lead vocals on the album are by Thompson, 
but Prince sings lead on a few tracks in the disguise of Tora 
Tora, who is credited for “double bass, vox and other shit” in 


the sleeve credits. He uses an electronically di 
some tracks, but he is easily recognisable. 


(drums and vocals), Tommy Barbarella (keyboa 
Morris Hayes (keyboard and vocals), and Mayte 
vocals as well as “Spanish vibe and hallucination 
Hornz provide horns on many tracks. In additio 
Bauder, a violin player with the Los Angeles Philh 
junior ensemble, plays electric violin on “Hallu 
‘The first songs for Exodus were recorded at Pai: 
1994. Further sessions followed later in 1994 befor 
was completed in early 1995. 


to funk music, featuring mostly real instruments 
computers. Many tracks showcase the horns as i 
ingredients. Gone are The Game Boyz, including 
Mosley, and with them the rap/hip-hop approach: 
album. The laidback atmosphere and the jazzy fla 
first NPG album is also largely absent. Indeed, 
considerably more conventional funk album, with: 
music (and the cover artwork) showing the distin 
from George Clinton's P-Funk records. The music 
produced than Goldnigga, with most tracks sportin 
busy arrangements. The album is ambitious, lastin 
minutes, containing nine songs that are linked t 
12 segues, in which members of The NPG are eng 
ous situations. Although there are many inspired 
Exodus, the overall result is rather unsatisfactory. 
in many ways a more original creation. 


boosted “Get Wild” stands out as one of the more ap 
funk tracks of the album. Less distinguished, “The: E: 
Begun” and “New Power Soul” are repetitious, longa 
funk jams with minimal melodic interest. In contrast t 
live band sound of these three tracks, “Return OFTh 
Squad” and “Big Fun” showcase a leaner, more “elect 
sound, being Prince solo recordings with minimal inj 
NPG members. They lack the typical live band sound, in 
ing The NPG Hornz’s input. However, both are nae 
second-rate funk efforts. 


as well as one rock-oriented effort. “The Good Life” 
delicious, breezy pop/funk blend boasting one of the albui 
most attractive melodies. “Count The Days” is a relaxes 
wop-flavoured track, while “Cherry Cherry” is a sappy 
Unquestionably, the most unexpected track is “Halluci 
Rain,” a slow, dark and “psychedelic” rock number 
electric violin as a prime ingredient. 


with his record company, Exodus shows the artist at 
war with them. The opening segue sets the tone for the: 


the first requirement is that you have to be free, and you 
mustn't have any contractual obligations. The meaning 
“The Exodus Has Begun” is that Prince may not be free 
contract from Warner Bros. yet, but his exodus has beg 
sings about the strengths of The NPG, but some of the 
are obviously angrily directed at the record company, “O| 
pennies, when it’s millions upon millions that they reap. 


Apart from Tora Tora, the musicians listed on 


Much like Goldnigga, Exodus is dedicated 


Five of the tracks are mid-tempo funk outings. TI 


The album includes three poppier, more melodic ı 


If Goldnigga had displayed Prince’s growing dissat 


it states that The NPG is on a world-wide talent search, and 


ans a departure or emigration, usually of a 
‘people. 
contain standard Prince messages. “Big Fun” 

t.” “The Good Life” is a song where Sonny 
life growing up in Minneapolis, and how he 
day living “the good life.” “Cherry Cherry” 
e perspective of Sonny’s formative years. 

to the nickname of a girl who tragically 

. The meaning of a few songs is somewhat 

int The Days,” it almost sounds as if Prince is 
lering someone, “Here’s a MF that I have to 
nilarly, the meaning of the phrase “the return of 
” isn’t made clear in the song of the same title. 
the “return” of a band that actually performs 

al instruments. “Hallucination Rain” is also 

ng seems to be about drug use with lines like 
ein, hallucination rain.” 

land trained by Prince about what to say, several 

s promoted the album by giving interviews in 
ustralia. Despite Prince's instructions, however, 
tant to denounce record companies, fearing that 
their chances of having a post-Prince career 
business, Sonny explained that the album title re- 
‘exodus from the old way of dealing with the ways 
musically, in the business. The NPG control all 
they control their masters.” Prince said that Exodus 
eedom, musical and spiritual freedom,” making 
ematic precursor of Emancipation. 


ines: Closer Than Close 
) EL: MOTOWN 
TE: 13 JUNE 1995 
U (Purple Version)” [Prince/Rosie Gaines] 
ider Heart” [Prince/Rosie Gaines] 
e had released an album in 1986 on a small Sony 


bel, followed by some single releases on About 
ords, Closer Than Close can be considered Rosie 
blown debut as a solo artist. Having joined Prince's 
n 1990, her album had been in the works for many years. 
ind Gaines had worked on several tracks, including 

In The Socket,” for the shelved Concrete Jungle Paisley 
cords album in 1994, 

end, only two songs with Prince input surfaced 
‘Than Close, “I Want U (Purple Version)” and “My 
art” (both co-credited to Prince and Gaines). 

ly, Prince’s name appears in front of Gaines’ in the 
iting credits for “I Want U (Purple Version),” while 

is reversed on “My Tender Heart,” which probably 
that “I Want U (Purple Version)” is primarily Prince's 
id “My Tender Heart” has more of Gaines’ songwriting 


IWant U (Purple Version)” was originally titled “I Want 
| was actually the first song Gaines sang on after arriving 
apolis in mid-December 1989. The song was initially 
for The Pointer Sisters, Levi Seacer Jr. produced the 
ding and he asked Gaines to come to Minneapolis to sing 
te track, A single release of “I Want U” included another 
of the song called “I Want U (Inner City Blue) Earth 

na Version.” 

“I Want U (Purple Version)” was re-arranged by Ricky 


Peterson in late 1992. He produced a revamped version, which 
features James Behringer (lead guitar), Levi Seacer Jr. (guitar), 
Ricky Peterson, Rosie Gaines, and Tommy Barbarella (key- 
board), Eric Leeds and Atlanta Bliss (horns), Paul Peterson 
(bass), Michael Bland (drums), and Kirk Johnson (percussion 
and drum programming). “My Tender Heart” was recorded 
in 1992 and it premiered during The Ryde Dyvine ABC-TV 
special, December 19th 1992. “My Tender Heart” was also 
produced by Ricky Peterson. He plays bass and keyboard on 
the song, which also features Gaines on keyboard, drums by 
Michael Bland, strings by Lee Blaske, guitar by David Barry, 
and backing vocals by Gaines and The Steeles. 

“I Want U (Purple Version)” is a quite pleasant upbeat 
dance pop effort about desire. “My Tender Heart” is a warm, 
romantic ballad with lush strings. The song is a tragic tale of 
lost love, with Gaines missing a lover who “left without a 
sound.” 


The N.P.G.: “The Good Life” single 

RECORD LABEL: NPG 

RELEASE DATE: 13 JUNE 1995 
e “Free The Music” 

Serving as an advertisement for Exodus, “Free The Music” is a 
non-descript 1:47-minute track with a plea to “free the music,” 
one of Prince's pet subjects at the time. The track features a 
simple beat over which Mayte can be heard saying “exodus” 
and “free the music.” The song contains samples from various 
Exodus tracks. A longer version (3:28) of “Free The Music” 
appeared on a give-away sampler tape with “The Good Life” 
remixes, 


Mayte: Child Of The Sun 


RECORD LABEL: NPG 
RELEASE DATE: 27 NOVEMBER 1995 
° “Aint No Place Like U” [Prince/Mayte] 
© “Baby Don’t Care” 
e “Children Of The Sun” [Prince/Mayte] 
e “However Much U Want” 
e “If Eye Love U 2night” — previously released by Mica Paris 
as “If I Love U 2 Nite” on Contribution (different version) 
e “In Your Gracious Name” 
* “Loves No Fun” — previously released by Elisa Fiorillo on Z 
Am (different version) 
° “Mo Better” 
e “The Most Beautiful Boy In The World“ 
e “The Rhythm Of Your Heart” 
Mayte was the last in a long line of female Prince protégés: 
Vanity 6, Apollonia 6, Sheila E., Jill Jones, and Carmen Electra. 
Her debut album Child Of The Sun was essentially another 
Prince side project, with nearly all the songs being written by 
him and featuring major contributions by him as a musician 
and producer. Kirk Johnson was also involved, both as a pro- 
ducer and drum programmer, on many of the tracks. Johnson 
is co-credited with Prince as the composer of “Mo’ Better,” 
while Mayte is attributed as co-writer of “Children Of The Sun’ 
and “Ain't No Place Like U.” The other songs are by Prince 
with the exception of the cover of The Commodores’ classic hit 
“Brick House” (from Zoom, 1977), retitled “House Of Brick.” 
Work on Mayte’s album began at Paisley Park in Sep- 
tember 1993 and continued on and off throughout 1994. The 


J 


record contains three outtakes from Prince’s archive (“However Gracious Name” is a mid-tempo R&B track with; 
Much U Want,” “Baby Don’t Care,” “The Rhythm Of Your feel and one of the most memorable melodies of 

Heart”), re-recorded versions of two previously released tracks Another highlight is “Ain’t No Place Like U,” aslo 
(“Love's No Fun” and “If Eye Love U 2night”), an updated and sparsely arranged track that features a raw 
version of an existing recording (“The Most Beautiful Boy In upfront. Almost buried in the mix is a ma 
The World”), and four songs written specifically for the project drum part, sounding not unlike the ending of “Si 
("Aint No Place Like U,” “In Your Gracious Name,” “Children Times.” Prince also used this part on “Slave” on. 


Of The Sun,” “Mo’ Better”). “Love's No Fun” was included “Mo’ Better” is a calm, tranquil ballad notable for 
on Elisa Fiorillo’s 7 Am in 1990. “If Eye Love U 2night” was harp-sounding keyboard. 

released by Mica Paris on Contribution in 1991 and Mayte’s The songs deal mostly with familiar Prince th 
version first appeared on 1-800-NEW-FUNK in 1994. “The ing that nothing much has changed since the day 


Most Beautiful Boy In The World” is, of course, Prince’s “The “House Of Brick” casts Mayte in the traditional 
Most Beautiful Girl In The World” with switched genders. protégé role of a sex kitten. Mayte says that she kne 
“However Much U Want” is a leftover from the symbol album; to please and she makes it clear that her assets a 
it was actually the first track Mayte had worked on after arriv- physical, “How can I lose with the stuff I use, 36- 
ing in Minneapolis in late 1991, Originally recorded as “Holly, what a winning hand.” Recalling “Slow Love,” 
Don't Care,” “Baby Don’t Care” is a 1992 track that was first in “Mo Better” that she is “the kind that takes hi 
intended for Tevin Campbell; the title and some lyrics were because “it’s mo’ better when it’s wetter.” Four ol 
altered for Mayte’s album. “The Rhythm Of Your Heart” dates concern relationships: “Baby, Don’t Care,” “Love's: 
back to 1989. “Ain't No Place Like U,” and “If Eye Love U 2 
“However Much U Want” was recorded by the 1991 Much U Want,” meanwhile, is about personal grow 
line-up of The NPG (minus Rosie Gaines) and “Baby Don’t giving in to love. “Children Of The Sun” promotes! 
Care” features the 1992 post-Diamonds And Pearls tour version to its fullest, owing a nod to “1999” with the line, “Ti 
of the band (with Morris Hayes replacing Rosie Gaines). Ricky we gonna party ‘til we see the sun.” The title of the 
Peterson contributed as producer and musician to “If Eye Love from a phrase in “The Exodus Has Begun” on The 


U 2night,” “Baby Don't Care,” and “The Most Beautiful Boy Exodus (“These are the days of the children of the sun 
In The World.” David Rivkin is listed as co-producer with Rhythm Of Your Heart” concerns self-motivatio 
Johnson on “Love's No Fun” since the song utilises the back- that “you gotta be able to say your own name with 
ing tracks of Elisa Fiorillo’s version of the song (produced by pride.” “In Your Gracious Name” finds Mayte payi 


Rivkin). Kathleen Bradford contributes backing vocals to six of to the Creator, “He who gives me strength to get 
the tracks, while The Steeles provide backing vocals on “Love's Much like the case with The NPG’s Exodus, 
No Fun.” “Baby Don’t Care” features Eric Leeds on saxophone bum was turned down by Warner Bros. and was ni 
and Troy Beyer rapping in Spanish. Eric also plays saxophone in the US. It was distributed in parts of Europe 
on “Love’s No Fun” and “House Of Brick,” while The NPG licensing agreement with Edel Records. As a result, 
Hornz appear on “The Rhythm Of Your Heart.” The drum reached an even smaller audience than The NPG’s 
programming on “If Eye Love U 2night” and “The Rhythm Of ing up very much as a collectors’ item for the Prince | 


Your Heart” is attributed to Statik, There are also guest appear- fans. 
ances by Billy Franze (guitar), Mike Scott (guitar), and Todd Mayte promoted the album by undertaking 
Burrell (piano). tour of Europe in October and November 1995. Hoy 
Child Of The Sun contains a large dose of dance music, many reporters seemed more interested in her relatio 
with three fast numbers and three mid-tempo tracks geared with Prince and the large diamond ring she was 
towards the dance floor. In addition, the album includes discussing her album or career. She denied all rumo! 
two ballads, one pop song, and one more experimental rock engagement and marriage, emphasising that Prince 
number. The closest comparison in the Prince canon is Carmen friend. 
Electra’s self-titled 1993 album, yet the music of Mayte’s album 
is less varied, original, and imaginative. Mayte’s thin, feeble Various artists: Girl 6 
voice is also a considerable drawback. Although it is hardly RECORD LABEL: WARNER BROS. 
noticeable on the album, her voice is frequently treated with RELEASE DATE: 19 MARCH 1996 
a pitch shifter to adjust some of the more glaringly evident e “Girl 6” performed by The New Power Generation [P 
off-key singing. Tommy Barbarella] 
“However Much U Want” boasts an Oriental keyboard The cover of the soundtrack to Spike Lee’s film Girl 6 said 
motif, but the song is clearly not up to the usual Prince it included songs by Prince, which made many jump to 


standard and should have remained in the vault. “The Rhythm conclusion that “4” had changed his name back to “Pı 
Of Your Heart” is a fairly routine dance track that borrows In fact, it became so confused that Prince’s organisation 
from “Push” (Diamonds And Pearls) for its melody (the reverse forced to put out a press release, clarifying that this 
is probably true since “The Rhythm Of Your Heart” is from case and that the songs for Girl 6 were recorded prior to 
1989). “Baby Don't Care” is an uptempo dance track enlivened name change. The only new song, “Girl 6,” was attributed 
by a jazzy swing-era horn arrangement that brings to mind The New Power Generation. The album peaked at n 
“The Sex Of It.” “Children Of The Sun” is a fast, energetic 75 on the Billboard Pop Chart and at number 15 on the 
techno-influenced attempt with playful sound effects. “In Your Chart. È 
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k to Girl 6 includes 13 tracks by Prince 

y 6, The Family, and The NPG. Three of the 
ously unissued: The NPG’s “Girl 6,” “Don't 
(attributed to Prince), and “She Spoke 2 Me” 
o Prince). A longer, less edited version of “She 
later released on The Vault... Old Friends 4 
Talk 2 Strangers” was revised slightly for use 
n her 1998 album Come 2 My House. 

ing lyrics by “Prince” and music by 

a, was taped at Paisley Park in December 

| from Barbarella’s home studio recording, with 
iming by Kirk Johnson and a Nona Gaye co-lead 


an appealing energetic dance-oriented track 
voices and sounds from the film, as well as a 
ice samples (from “Raspberry Beret” and “House- 
ted trumpet lights up the track from start to 
lyrics are fragmented, made up of various phrases 

he story of the film. 


3 Orchestra: Kamasutra 
EL: NPG 

E: 14 FEBRUARY 1997 
‘The Lost Is Found” 


nce Or Fate” 


Changing Light” 


sutra/Eternal Embrace” 
utra/Overture #8” 
Broken” 


The NPG Orchestra, Kamasutra was Prince’s first 

to neo-classical musical territory. It was released on 

ds through 1-800-NEW-FUNK to celebrate Prince 

first wedding anniversary. Both sides of the cassette 

full 41-minute opus. Those who ordered the 1998 

set from 1-800-NEW-FUNK also received Kamas- 
disc. 

yrding to an NPG Records press release, the work is 

tral-ballet interpretation of Prince and Mayte’s love 

tails the origin of his name, the meeting of Prince 

e, and how they became one. Mayte said that a Latin 

npany based in Puerto Rico had expressed interest 

production, but nothing came of it. She explained that 

let revolved around three characters, incorporating both 

d tragic elements. 

ork takes its title from the Kama Sutra, an ancient 

written by the Hindu sage Vatsyayana. It is con- 

e of the most important works in a long tradition of 

erotic literature, proclaiming that sexual equality and 

are rights of every human being. Prince had previ- 

a reference to Kama Sutra in the 1983 song “We 

ck” (later known as “We Can Funk”), saying that he 

rite the Kama Sutra “in half as many words.” 

amasutra was worked on during an extended period, 

spring of 1994 until some time in 1996. The album 

j classical music orchestration, combining a live orches- 

nged by Clare Fisher with instruments played by Prince. 


pcordings 


Saxophonist and flutist Eric Leeds and members of The NPG 
Hornz also appear. The music is entirely instrumental, featur- 
ing no vocals or sampled voices. The suite contains 11 tracks, 
most of them between two and four minutes in length. The 
only exceptions are the 11:47-minute title track and the brief 
47-second “Serotonin.” One of the tracks, “The Plan,” was 
released on Emancipation. 

Kamasutra is a highly ambitious and complex work. 
However, it is evident that Prince hasn't taken the time to study 
the work of great classical composers for most compositions 
lack sufficient melodic and harmonic contrast. The title track 
relies on an eight-note motif that is repeated throughout and 
variation is achieved by altering the instrumentation rather 
than introducing new melodic elements. “At Last... “The Lost 
Is Found” is a harmonically complex piece with a distinct jazz 
flavour, not too far removed from some Madhouse numbers. 
Similarly, “Kamasutra/Overture #8” features a recurrent Mad- 
house-style saxophone motif and a drum machine beat. Quite 
different, “The Ever Changing Light” is a beautiful, melodic 
offering, featuring a delicate harp sound that brings to mind 
some of Andreas Vollenweider’s music. The lushly orchestrated 

“Coincidence Or Fate?” recalls some of the incidental music in 
Under The Cherry Moon, while “Kamasutra/Eternal Embrace” is 
closer to Italian composer Nino Rota’ score for The Godfather 
films (amongst Prince's favourites). 

Most attempts at classical music by pop/rock artists, 
including some of the most gifted and ambitious musicians like 
Paul McCartney, Frank Zappa, and Elvis Costello, have met 
with scepticism from critics and the world of classical compos- 
ers. Since Kamasutra was attributed to The NPG Orchestra 
and was only sold through 1-800-NEW-FUNK, it never 
reached a larger audience and hence avoided the media scrutiny. 
Although a brave and courageous project, Kamasutra unfortu- 
nately doesn’t reveal any new levels of Prince’s musical genius. 


Various artists: Living Single 
RECORD LABEL: WARNER BROS. 
RELEASE DATE: 30 SEPTEMBER 1997 
¢ “Pain” performed by Chaka Khan [Prince/N, Channison 
Berry] 

“Pain,” performed by Chaka Khan, was released on a soundtrack 
album to the US Living Single TV show, Music From And 
Inspired By The Hit TV Show Living Single. The song is credited 
to Prince and Chan Berry. The recording was produced by 


David Gamson and doesn't feature any input by Prince. 

The song was originally recorded by Prince in London 
in 1990, during sessions for Rosie Gaines’ planned Paisley 
Park Records album, and it was at one point intended to be 
the B-side of a planned single of “My Tender Heart.” Unlike 
Khan's released version of the song, Gaines’ original version was 
credited to Prince (as Paisley Park) with Chan Berry and Monie 
Love as co-composers. 

“Pain” sets Khan's jazz-infused vocal delivery against a lazy, 
relaxed funk groove. The song includes a jazzy segment with a 

“walking” bass line and some scat-singing by Khan. It concerns a 

troubled relationship, which causes her a “pain so deep in [her] 
heart.” Despite Khan's skilful vocal performance and arrange- 
ment, the song is very run-of-the-mill and lacks memorability, 


The New Power Generation: Newpower Soul 


RECORD LABEL: NPG 
RELEASE DATE; 30 JUNE 1998 
¢ “Come On” 
e “(Eye Like) Funky Music” 
e “Freaks On This Side” 
e “Mad Sex” 
¢ “Newpower Soul” 
e “The One” 
e “Push It Up” 
* “Shoo-Bed-Ooh” 
* “Until U’re In My Arms Again” 
e “Wasted Kisses” 
e “When U Love Somebody” 
The third New Power Generation album, Newpower Soul was 
first and foremost a Prince project. Indeed, it is his face that 
adorns the cover, he wrote all the songs, and sings the lead 
vocals, Prince even called it “a landmark record for me.” In 
contrast to The NPG’s Goldnigga and Exodus, which can be 
seen as showcases for Tony Mosley and Sonny Thompson 
respectively, Newpower Soul doesn’t profile any particular band 
member, Instead, the record’s purpose appears to have been as 
an outlet for some of Prince’s funkier material, much like The 
Time's records used to be. His decision to release the album 
under The NPG moniker was an indication that he regarded it 
as slightly less important or serious than a Prince solo project 
for the records by his side projects cannot be considered to 
be his definitive artistic statements. Another explanation was 
that he might have realised the need to let more time elapse 
between his major-label solo projects. 

The album was recorded at Paisley Park from May 1997 
to February 1998, in between concerts on the Jam Of The Year 
tour and during tour stops. Morris Hayes, Mike Scott, Marva 
King, Rhonda Smith, Kirk Johnson are named as the mem- 
bers of The NPG in the credits. Regardless, Prince performs 
almost everything on the album. Johnson handles the drum 
programming and horns by The Hornheadz are featured on 
several tracks (The Hornheadz is The NPG Hornz minus 
Brian Gallagher). Additional horns on “When U Love Some- 
body” are played by Pierre André-Baptiste, Clark Gayton, and 
Wayne DuMain. DJ Brother Jules does some record scratching 
on “Mad Sex” and “Push It Up.” Chaka Khan lends her voice 
to “Push It Up” and “Come On.” Former NPG guitarist Kat 
Dyson plays bottleneck acoustic guitar on “Come On.” Doug 
E. Fresh delivers a rap on “(Eye Like) Funky Music” and 
appears on “Push It Up.” Rhonda Smith plays fretless bass on 


“The One.” Larry Graham also appears on the album, although 


he isn't credited for any specific input. 

Describing the album as one of his “maddest,” Prince 
said that Newpower Soul was influenced by the energy he 
experienced when performing live with The NPG. The album 
is fun, lighthearted, and party-oriented, and lacks lofty ambi- 
tions. The music concentrates on funk, with a few pop songs 
and ballads thrown in for variation. Horns play an integral role 
on many cuts. Although clearly inspired by ‘70s Old School 
funk, the record has a glossy, contemporary sound that has a 
great deal in common with Emancipation. The ultimate result 
is more sterile than sassy, however, and the jamming on the 
record doesn't sound particularly spontaneous. 

Four of the tracks, “Newpower Soul,” “Push It Up,” 


“(Eye Like) Funky Music,” and “Freaks On This Sid 
spirited and horn-boosted funk offerings, all i 
that consists of a simple chanted phrase. How 
like little more than an off-the-cuff, throwaway 
is very memorable musically. 

“Newpower Soul” attempts to set a party- 
the disc, but the song is remarkably hookless. 
its title from “New Power Soul” on Exodus and 
phrase “get freaky, let your head bob” from the 

“Big Fun.” Other tracks are even more unremark 
Bed-Ooh, “ which showcases slower and more 
over-reliant on a repetitive, three-note chorus h 
leaves more of an impression, offering a biting, sin 
ing groove. The intricate horn part contrasts nicel 
sinewy bass line, and Prince's vocal is dark and con 
ballad “Until U're In My Arms Again” is schmaltzy 
bland. < 

The album’s second ballad, “The One,” is mug 
original, being created around a fluid fretless bass 
rowing liberally from “In This Bed Eye Scream” 
cipation, “When U Love Somebody” is a pleasant 
offering with an assertive, appealing chorus. Anot 
highpoint is “Come On,” a pop/funk hybrid that 
imaginative rhythm track with a strong melody an 
file synth hook. Prince uses his nervy, speeded-up! 
to great effect on the track. Despite being a “hidd 
listed in the credits, the mellow, plaintive pop numb 
Kisses” is clearly one of the most dramatic and ini 
on the album. 

The lyrics of Newpower Soul are far less hea 
personal than those of Emancipation. “Newpower St 
It Up,” “(Eye Like) Funky Music,” and “Freaks On 1 
Side” all contain fairly standard Prince messages of p 
self-belief, and letting his music take one higher. In « 
to Emancipation, with its strong emphasis on roman 

“do-wrong” women are featured in several songs: “ 

“When U Love Somebody,” “Shoo-Bed-Ooh,” and “ 
On.” However, closer inspection reveals that the | 
the post-Mayte, “committed” Prince, rather than th 
preoccupied partyman of earlier years. In “Come O 
intones that he “don't need no mistress.” At first gl 
Sex” seems to be a throwback to the polygamous Pri 
persona, but it is actually about Prince listening to t 
a woman who says that she used to have “mad sex in th i 
morning.” 

“Until U’re In My Arms Again” is a straightfor 
expression of heartbreak over being apart from a lover, 
ever, critics and fans looking for autobiographical cont 
Prince's work argued that it could in fact be a heart 
to his lost child, with one line in particular suppor 
version, “I imagine you sleepin’ in your bed,” rather than 
or “our” bed, which might have been more likely, tho 
necessarily so, had he sung about a lover. Also, at the e 
song, Prince says “come on back,” echoing the belief c 
in “Comeback” on The Truth. However, although the 
is slightly sentimental, in no way does it suggest deep 
despair, which would have been expected if the song w 
be presented as an elegy. The song is simply too deco 
sugary to be viewed primarily as a profound, intimate sta 
ment about the tragedy of his lost child. 


” is a song about devoted love, with Prince as 
ynogamist full of disdain for random sexual 
said that the song started out as an ordinary 

but it turned into a “respectful hymn to God” after 
translation of the Bible. “Wasted Kisses” stands 
ng of an oddity, being told from the viewpoint 
-man who has murdered a woman. 

Soul was the first NPG album to receive 

e distribution, by BMG. The album reached number 
lboard Pop Chart, which was slightly better than 
Varner Bros. album, Chaos And Disorder. It peaked 
on the R&B Chart. The album met with fairly 
s. Most critics complained that it was bankrupt 
‘contained nothing they hadn't heard from Prince 


“The War” cassette 


ite “The War” is based on a live recording by 

he NPG made at Paisley Park on June 20th 1998. 
initially made available for download on the 

e Another website in the RealAudio format. Interest- 
wnload page at Love 4 One Another included a 

ge in a transparent picture at the bottom of the 
ead, “The perils of pestilence come to those who 
‘free: download at your own risk.” A one-dollar 
donation for the Love 4 One Another charity fund 
ed in return for the download, to be sent in an 

arked “The War” to Paisley Park. 

te of the song was later sent to people all over 
itially, it was said that the cassette was intended 
for people that had bought Crystal Ball from 1-800- 
UNK, but others also received the tape. 

War? is a dark, haunting piece featuring mostly 

rds by Prince. A chant of “one, two, the revolution 
colourised” is repeated like a mantra throughout. This 
reference to Gil Scott-Heron’s “The Revolution Will 
levised” (from Pieces Of A Man, 1970). The lyric 

ar” is very topical, touching on the Asian economic 
the grotesque dragging murder of a Afro-American man 

by white supremacists, and the threat of computers to 
rivacy. Using colourful, almost narrative language, 
jures up an underground fantasia where there is 

od, water, and shelter, in complete contrast to the 

and chaotic surface of the world, where a “war” is go- 
lowever, the condition imposed on those who would 
underground paradise is a “microchip in yo neck,” 
eant to be a symbol of the growing and troubling 

of corporations like Microsoft on our society. Prince's 
clear: although it is far more challenging to stay 
ound and face the calamities of modern life, if we 
underground paradise, we lose the very individual- 
nakes us human. 

[he song is created around a rhythmic jazz-inflected 
-drums phrase. The music is slow, subdued, and 
uneventful, although a variety of musical embellish- 
e thrown in to provide variation, including patented 
screams, powerful bass-playing by Larry Graham, and 


an occasional sample. Towards the end, the piece begins to run 4 
out of gas; Prince doesn’t seem to have anywhere else to take it, 
but isn’t quite sure how to close it out. The tempo increases in | 
the last three minutes, with the introduction of some tribalis- 
tic-sounding percussion. While the song contains little melody, 
it is in many respects more risky and adventurous than just 
about anything else Prince released during the ‘90s. 


Chaka Khan: Come 2 My House 
RECORD LABEL: NPG/EARTH SONG 
RELEASE DATE: 29 SEPTEMBER 1998 
¢ “Betcha Eye” [Prince/Chaka Khan/Mark Stevens] 
¢ “Come 2 My House” [Prince/Chaka Khan/Robert Palmer] 
e “Democrazy” [Prince/Chaka Khan] 
¢ “Don't Talk 2 Strangers” — previously released on Girl 6 
(different version) 
e “Eye Remember U” [Prince/Larry Graham/Chaka Khan] 
©  “Eye’ll Never B Another Fool” [Prince/Chaka Khan/ 
Sandra St. Victor] 
e “Journey 2 The Center Of Your Heart” 
* “Pop My Clutch” [Prince/Kirk Johnson/Chaka Khan] 
e “Reconsider (U Betta” [Prince/Chaka Khan] 
e “This Crazy Life Of Mine” [Prince/Chaka Khan] 
Come 2 My House was released by Chaka Khan on her own 


Earth Song Records in association with Prince’s NPG Records. 
The album was a true collaborative effort between Prince and 
Khan. Prince was involved in the writing of 10 of the 13 songs, 
most of them being newly penned for the album. The only 
archive items were “Don’t Talk 2 Strangers,” previously released 
on the Girl 6 soundtrack, “Journey 2 The Center OF Your 
Heart,” a leftover from the Emancipation sessions, recorded 

at Paisley Park in 1995., and “Eye'll Never B Another Fool,” 
which was originally recorded by Sandra St. Victor as “I'll 
Never Open My Legs Again,” a title rejected by Khan. Khan's 
version of “Don't Talk 2 Strangers” is based on Prince's record- 
ing, retaining much of the original music. Khan contributed 

to the music of some of the songs and composed most of the 
lyrics. Also involved in the songwriting were Kirk Johnson, 
Larry Graham, Robert Palmer, Sandra St. Victor, Mark Stevens, 
and Howard McCrary. 

Work on Khan’s album began in November 1997 at Pais- 
ley Park, shortly after she joined Prince to open some concerts 
on the Jam Of The Year tour. More sessions followed after the 
conclusion of the tour, in the spring of 1998, before the album 
was completed in June 1998. The music is primarily performed 
by Prince and he produced the album in collaboration with 
Kirk Johnson, with some additional post-production work 
done by Ricky Peterson. The Hornheadz provide horns on four 
tracks, while a string arrangement by Clare Fischer is featured 
on one track. 

Come 2 My House is an ambitious record that takes work 
by the listener to fully appreciate. It concentrates on sophisti- 
cated funk, soul, and dance-oriented R&B music, with many 
tracks showing strong jazz influences in the horn and vocal 
arrangements, as well as the often intricate melodies. Khan's 
darkly sensuous, rich, and warm voice is always given room 
and the album contains some riveting vocals by her. She is able 
to effortlessly segue from whispers to ecstatic wails and from 
gritty, earthy growls to breathy come-ons. With Prince han- 
dling most of the instruments, the playing is assured through- 


out, and the album contains many deft and playful production 
touches, The overall sound is remarkably close to both Emanci- 
pation and Newpower Soul, showing Kirk Johnson's importance 
as co-producer and, not least, drum programmer. Indeed, some 
of the drum samples used are almost identical to ones found on 
Emancipation and Newpower Soul. 

Despite the consummate performances and slick pro- 
duction, the songwriting of much of Come 2 My House is 
unspectacular and a trifle dull. “Journey 2 The Center Of Your 
Heart” is an attractive ballad with one of the album's most 
expressive and appealing melodies. “Eye’ll Never B Another 
Fool” is another strong contender, showcasing harder-edged 
funk, fuelled by some rock guitar. “Democrazy” is a fast, busy, 
breezy dance pop effort with a bouncy house-style bass line 
that bears similarities to “Sleep Around” on Emancipation. 
Similarly, “Betcha Eye” is an uptempo dance pop number with 
a flowing feel and a fluid keyboard lead line reminiscent of 
Prince's classic “Minneapolis sound.” “Eye Remember U” is a 
laidback, dream-like number that sounds almost like a segue 
piece of music (somewhat like “I Will” on Chaos And Disorder). 

“Reconsider (U Betta)” and “Pop My Clutch” are two mildly in- 
teresting mid-tempo funk offerings. The former is very close to 
both “Emale” on Emancipation and the Emancipation leftover 

“Feel Good,” “Come 2 My House” and “This Crazy Life OF 
Mine” are both slow, drawn-out, and uneventful numbers with 
strong jazz leanings. 

Come 2 My House was Chaka Khan's first full album in six 
years and met with mostly enthusiastic reviews. She toured ex- 
tensively in support of the album. Despite the positive response 
and considerable promotional efforts, however, it sold modestly, 
failing to enter the Billboard Album Chart. 


Van Gogh: Van Gogh 
e “Van Gogh” — later released by Prince 
via NPG Music Club 
RECORD LABEL: NO LABEL, INTERNET-ONLY RELEASE 
RELEASE DATE: 6 NOVEMBER 1998 
Van Gogh's self-titled album was their fourth. It includes a song 


by Prince called “Van Gogh,” which was originally recorded as 

“Love Is” by Sandra St. Victor. The group's version of the song is 
an energetic blues-flavoured rock number, based on a charged 
guitar riff. Prince's original recording was a very different 
synth-led version, described as “sexy and long” by Van Gogh. 
Prince's version was made available from NPG Music Club on 
July 7th 2001. 


Graham Central Station: GCS2000 
e “Utopia” [Prince/Larry Graham] 

RECORD LABEL: NPG 

RELEASE DATE: 2 FEBRUARY 1999 

Having admired Larry Graham's work with Graham Central 


Station for many years, Prince finally got around to working 


with one of his favourite bands of all time. Prince acquainted 
Graham in 1997 on the Jam Of The Year tour and they devel- 
oped a close friendship when Graham relocated to Minneapolis 
the next year. 

GCS2000 contains 10 songs, one of which is a Prince/ 
Graham collaboration, “Utopia,” the rest being written 
solely by Graham. Three of the tracks are re-recordings of 
previously released Graham Central Station/Larry Graham 


songs: “Just B My Lady” is a new version of Gra 
solo hit (from Just Be My Lady), “GCS2000” is de 
from an a cappella piece called “We've Been Wait 
Graham Central Station’s self titled 1974 debut 
“Eye’magettin”” is essentially a revamped version ol 
quake” from Graham Central Station’s 1977 albun 
Do-U-Wanta Dance. 
The album was recorded at Paisley Park simi 

with Chaka Khan's Come 2 My House, between No 
1997 and the spring of 1998. Most of the music is 
by Graham and Prince although this isn’t explicitly si 
the only musicians that are named are occasional gue 
individual tracks. Prince sings uncredited on seve 
Graham and Prince are listed as co-producers and 
were arranged by Graham “in association” with Pri 
Kirk Johnson. 
The Hornheadz provide horns on three tracks, C 
Khan, Prince, and current and former NPG mem 
King, Kat Dyson, and Rhonda Smith sing backing 
various tracks. Kirk Johnson plays drums on “Eye’ma 
and appears as a voice on the phone on “Don't Let ‘E 
U.” Ricky Peterson was responsible for additional pr 
and keyboard on “Just B My Lady.” DJ Brother Jules hanı 
the scratching on two tracks and Clare Fischer arranged 
conducted an orchestra, dubbed The NPG Orchestra 
Just Found Somebody 2 Love.” Michael Bland and 
credited for drums and finger cymbals, respectively, on “ 
1 Another” (originally titled “Thy Kingdom Come”) du 
fact that their parts were lifted from “Billy Jack Bitch” 
Gold Experience. 
The production, arrangements, drum program 

and overall sound of GCS2000 closely resemble The N 
Newpower Soul and Chaka Khan’s Come 2 My House. 
influence on the production is obvious, with the use ol 
sound effects and samples, as well as the spoken segues 
bridge some of the tracks. Musically, the album is cl 
pop-oriented funk of Newpower Soul than the jazz-i 
and funk that characterised much of Come 2 My House, 
album contains seven funk-based tracks, two ballads, a 
instrumental jam. 
Prince’s sole contribution as a songwriter, “Utopia,” 

in many estimations the album’s finest moment. The s 
an energetic, harder-edged funk workout with an irresisti 
mid-tempo groove and a simple but highly contagious 
A scream from Prince's “Gett Off” is incorporated 
The song deals with the importance of playing funky 
and the need to get one’s spiritual life in order. 
The spiritual kinship of Prince and Graham is 

dent from the lyrics on GCS2000, with such “Prince- 
titles as “Free,” “Groove On,” and “Love 4 1 Another,” an 
topics like individuality, freedom, the love of God and fu 
music, as well as the need for people to love one another, 
much like Come 2 My House, GCS2000 employs Princes 
of spelling and design by Steve Parke, Prince's chief art di 
tor and designer of several years. Combined with the o 
sound and style of the music, this makes the album seem 
like a Prince side project than an original artistic statemi 
Graham, which is unfortunate because he is very much h 
man. The album wasn't a commercial success and didn't mal 


the Billboard chart. 


ATE: 11 APRIL 2000 

nows” — previously released on Rave Un2 The Joy 

(different version) 

test Romance Ever Sold” — previously released 

Un2 The Joy Fantastic (different version) 

an” — previously released on Rave Un2 The Joy 

different version) 

es Brown saxophone player, Maceo Parker appeared 

The Joy Fantastic, playing saxophone on “Pretty- 

turn for his contribution, Prince sent the tapes of 

for use by Parker on an album. Parker's versions 

ows,” “The Greatest Romance Ever Sold,” and 

ate based on Prince’s basic tracks, as Parker simply 

mentation to Prince's original recordings. It should 

t Parker's renditions of the songs do not qualify 

ions since they utilise Prince’s backing tracks and 

re-recorded from scratch. Incidentally, like on Rave 

Fantastic, “Prettyman” is a hidden track, not listed 
credits. 


G: NPG Music Club track 
| LABEL: NO LABEL, INTERNET-ONLY RELEASE 
hside” 

E: 22 APRIL 2001 
a smooth, funky horn-boosted mid-tempo offer- 


hely run-of-the-mill by Prince’s standards, contain- 


w remarkable melodic or rhythmic ideas. The song has a 
live drumming, bass guitar, as well as some sharp 
rovided by Najee. 

g that “we got something freaky for you,” the lyrics 
interest, essentially praising the power of live music 
rth side of Minneapolis, the area of the city where 
up. The song was recorded in the latter part of 

ly in 2001 (Najee came to work with Prince in early 
2000). 


aines: NPG Music Club track 
LABEL: NO LABEL, INTERNET-ONLY RELEASE 
In The Socket” 
DATE: 15 MAY 2001 
June 1991, “Hit U In The Socket” was originally 
Rosie Gaines’ Concrete Jungle album, prepared for 
n Paisley Park Records on March 22nd 1994. How- 
bum was withdrawn when the label was terminated 


ng remained unreleased until being made available 


great deal like Sam and Dave's classic “Soul Man,” 
evelops into a fun, upbeat pop number with a 
The “officially” released version (via NPG Music 
reworking of the °91 recording of the song (utilis- 
ic tracks and retaining Gaines’ vocal). The updated 
quite different, featuring a sparse production, which 
of the hallmarks of Emancipation and Newpower Soul, 
a low, plastic-sounding synth bass line. Disappoint- 
new version completely lacks the energy and passion 
ginal rendition. 

lyric is fairly serious, issuing a warning to “girls 


out there” to be aware of men who lie and cheat to get what 
they want, namely sex. These men do not want to commit to 
relationships, instead being free to see other women and being 
with the boys. The expression of being “hit” in the “socket” is 
hardly one of Prince’s most subtle or imaginative metaphors. 


Fonky Bald Heads: The Self Titled Album 
RECORD LABEL: KITCHEN 

RELEASE DATE: 11 JUNE 2001 

e “Rowdy Mac” [Prince/Kirk Johnson] 

Fonky Bald Heads was formed by Kirk Johnson after his 
departure from Prince’s NPG backing band in 2000. The new 
group made its stage debut during the “Prince: A Celebration” 


event in June 2000. 
A collaborative effort by Prince and Kirk Johnson, 
“Rowdy Mac” was included on Fonky Bald Heads’ humorously 
titled The Self Titled Album, first made available on June 11th 
2001 during “The Rainbow Children” celebration event. The 
album was released on Kitchen Records, which is the band’s 
own label, and it has not received large-scale distribution. 
“Rowdy Mac” is a party-oriented funk jam, with a 
“rowdy,” near-shouted group vocal chorus. Offering instructions 
how to party like “Rowdy Mac,” the song has a great deal in 
common with several tracks on Newpower Soul, but it is more 
forceful, with a prominent rock guitar adding some much 
needed intensity. Recurrent audience encouragements of “ladies 
make some noise” and “throw ‘em up” are intended to under- 
score the party mood, but the enthusiasm seems somewhat 
forced on record, A close companion in Prince’s canon is “Call 
The Law,” which combines rock guitar with funky rhythms 
and attempts to create a similar raucous party mood, 


No Doubt: Rock Steady 
RECORD LABEL: INTERSCOPE 
RELEASE DATE: 11 DECEMBER 2001 
e “Waiting Roo) 
Formed in 1987 as a ska band influenced by Madness, No 
Doubt made its debut in 1992. The band found a niche as a 
new wave/ska band on the strength of vocalist Gwen Stefani’s 


m” [Prince/Dumont/Kanal/Stefani] 


persona, alternately an embrace of little-girl lost innocence and 
riot girl feminism. Stefani contributed vocals to “So Far, So 
Pleased” on Rave Un2 The Joy Fantastic and in return the band 
sent him “Waiting Room,” which was written by three No 
Doubt members (Dumont, Kanal, and Stefani). Prince revised 
the track considerably and returned the tapes in 1999. “Wait- 
ing Room” was originally planned for inclusion on their 2000 
album Return Of Saturn, but the band didn’t feel it fit with 

the rest of the material so they decided to keep the track for a 


future release. Prince received a composition credit along with 
the three band members, probably as a way to thank him for 
his significant input. 

“Waiting Room” indeed sounds far more like a Prince 
song than anything typical of No Doubt, with key elements 
such as thickly layered vocal backing on the chorus and all 
manner of zappy synth effects appearing throughout. The 
song features a strange drum machine pattern, sounding like 
Prince’s attempt at a Timbaland-styled stuttering, bouncy beat. 
The lyric is also very Prince-like, with a woman declaring her 
willingness to wait patiently for her lover. The opening line 
suggests an illicit affair conducted at a hotel, “I sign in my 


name, I guess I'll have to wait awhile,” while the closing line 
seems to indicate that she is not the only one lusting after the 
man in question, “Will you call me when it’s my turn?” 


with Prince’s guest appearances as a musician 
n songs written and released by other artists. 
udes does not include Prince’s contributions as 

s that do not feature his songwriting input. 

g does not include information about which 

d. The songs are listed in (roughly) chrono- 


The Lewis Conection: The Lewis Conection 


RECORD LABEL: INDEPENDENT RELEASE 

(NO RECORD LABEL) 

RELEASE DATE: 1979 
e “Got To Be Something Here” [Sonny Thompson] 
Prince is credited with playing guitar and singing backing 
vocals on this track, penned by future NPG member Sonny 
Thompson. The Lewis Connection was based around Thomp- 
son and the Lewis brothers, Pierre and André. Only a few 
hundred copies of the album, The Lewis Conection [sic], were 
pressed and released independently in the Twin Cities-area 
under the guise of PA. Productions in 1979. 


The Time: The Time 


RECORD LABEL: WARNER BROS, 

RELEASE DATE: 29 JULY 1981 

+ “After Hi School” [Morris Day] 

The Time album includes one track which lacks Prince's 
songwriting credit, “After Hi School,” which is copyrighted to 
Morris Day. Despite the official credit, Dez Dickerson main- 
tains that he wrote the song before Prince “borrowed” it, “It 
was a song I had already written and demoed. Prince heard it 
and wanted to use it for The Time.” More than likely, Prince 
plays most instruments on the track. 


Vanity 6: Vanity 6 


RECORD LABEL: WARNER BROS. 

RELEASE DATE: 11 AUGUST 1982 

¢ “Hes So Dull” [Dez Dickerson] 

Prince appears as a musician although it is not clear what his 
contribution was. The song was penned by Dez Dickerson, 
who says, “I was the sole author, and really just write it as a 
kind of send-up of ‘60s girl groups like The Ronettes, etc.” 


The Family: The Family 

RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 19 AUGUST 1985 
e “River Run Dry” [Bobby Z.] 

Prince played most instruments on this song with the ex- 
ception of Clare Fischer's strong orchestration. Unusually, the 
song was written by drummer Bobby Z. Rivkin. “He knew 
about the song,” says Rivkin. “It was written at the end of ’83. 
He always liked it and really thought it was a great song. And 
he asked if he could use if for The Family project. I was really 
happy with it.” 


Sheila E.: Romance 1600 


RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 26 AUGUST 1985 

eè “Bedtime Story” [Sheila E.] 

e “Dear Michaelangelo” [Sheila E.] 
e “Romance 1600” [Sheila E.] 
e “Sister Fate” [Sheila E.] 
¢ “Toy Box” [Sheila E.] 
e “Yellow” [Sheila E.] 

As clarified in the section covering songs written for and 
released by other artists, Prince wrote and produced these 
tracks for Sheila E. despite the fact that the official the Library 
of Congress songwriting credit is Sheila. Prince played most 
instruments on the songs. The only track lacking input by 


Prince as songwriter or musician on Romance Ii 

For The Speed Of A Mad Clown In Summer.” % 

is credited as a Prince/Sheila song and discussed in: 

on Prince’s songs written for and released by o 

remaining six songs are discussed in this section | 
“formally” Sheila E. compositions. 

“Toy Box” is also built around an ear-catching 
yet the song is neither funky nor catchy. “Sister f 
Michaelangelo” [sic], and “Romance 1600” steer 
than funk but the songs lack character and memora 
dies. “Bedtime Story” is a fairly predictable and lim 
Perhaps most unusual is “Yellow,” a Prince/Sheila 
features a jazzy horn arrangement and an affected 
ter vocal by Prince, quite unlike anything he has do 
since on record. 

Several songs on Romance 1600 contain refer 
films and historical figures. “Dear Michaelangelo” ref 
Renaissance artist Michelangelo. The song tells the 
a woman in love with the multitalented painter and 
whose artistry so moves her that to merely look at 
is the equivalent of his taking her into his bed. “Siste 
features Sheila talking to the man whom she is rumo 
in love with. She says that she is going to “stick aro 
this movie ends,” which both continues with the alb 
theme and suggests that the outcome of their relation 
be left up to fate, which she can control no more 
could a movie she is watching. 

The title track describes how Sheila accompani 
to a party. He has a “big surprise” for her, which is 
thing for [her] head,” which is consistent with Prince's 
sex can alter one’s mind, a theme he would return to į 
like “Sexy ME” on ® and “Come” on Come, Sheila and 
man finally end up in his pad, where they make lon 
includes the line “All for one, one for all, fun for eve 
which is a paraphrasing of the motto of the Three Mush 
(the phrase was later recycled for “The Ball”). “Bedtim 
meanwhile, finds Sheila pleading for her lover to stay 
for a while. 

“Toy Box” is somewhat ambiguous, but appears 
about masturbation. Sheila tells of how the “sister” g 
when she is lonely and it is so much fun. She says that 
so easy when “we're children,” suggesting that lovers are 
best when they are as uninhibited and as natural as 

“Yellow,” Sheila gives everything she has to a pretty man 
yellow hair, which is a colour that has benefited her throu 
her life. However, she ends up feeling blue and decides 
blue is a better colour for a lover to whom one should 
one’s own colours. 


Various artists: Krush Groove 

RECORD LABEL; WARNER BROS. 

RELEASE DATE: 30 SEPTEMBER 1985 
+ “Holly Rock” performed by Sheila E. [Sheila E.] 
Most instruments on this song are played by Prince. This 
is another case similar to the Romance 1600 batch of song 
Prince wrote the track but gave Sheila E. the songwriting 
(both on the record and at the Library of Congress), The trad 
was recorded in April 1985 at Sunset Sound. 


Introduced by Prince counting down, “one, two, 
huh,” “Holly Rock” is a fast, pounding one-chord vamp 


; about the “holly rock” without explaining ex- 
is. However, she does say that “it might be a dance, 
asong,” and that she is going to show “all the little 
hat it is all about. Incidentally, Hollyrock was the 
or Hollywood in The Flintstones TV series. Prince 
red to Hollywood as Holly Rock in “Dream Factory,” 

er in 1985. 
-length (6:35 minutes) version of “Holly Rock,” 
promotional 12-inch single, contains some addi- 
, including the line “I’m bad, good God, I’m badder 
d witch” (first used in “Feline”), which Prince 
or use in “Dead On It,” included on the Black 


Minneapolis Genius - The Historic 1977 


OMPANY: HOT PINK 

DATE: 12 FEBRUARY 1986 

To The Music Of The World” [Pepé Willie] 
n Cup” [Pepé Willie] 

e Man Jam” [Ike Palge/Sylvester] 

es” [Pepé Willie] 

Feel Like Dancin” [Pepé Willie] 


nents on these songs are played by Prince. 


use: “Six” single B-side 

LABEL: PAISLEY PARK 

ATE: 14 JANUARY 1987 

ad 1/2” [Eric Leeds] 

/2,” the only Madhouse track lacking Prince’s com- 
‘input, features Prince on keyboard, bass, and drums. 
Is plays saxophone and Atlanta Bliss trumpet, making 


pearance on a Madhouse track. 


“Mia Bocca” single B-side 
tD LABEL: PAISLEY PARK 

SE DATE: 6 APRIL 1987 

Bleeker St.” [Jill Jones] 


orded overdubs on the song, according to Susan Rog- 


who engineered the session. 


nna: Like A Prayer 
tD LABEL: SIRE 
E DATE: 21 MARCH 1989 

Of Contrition” [no songwriter listed] 

ep It Together” [Madonna/Stephen Bray] 

Jonttition” features a guitar solo by Prince, which he 

ly had overdubbed on “Like A Prayer.” “Act Of Contri- 
actually a part of “Like A Prayer” played backwards. 
lonna revealed in an interview in late 2001 that 


also played guitar on “Keep It Together,” presumably 

ng been sent a tape of the song along with “Like A Prayer.” 
d be noted that no songwriter is credited for “Act Of 
rition” on the album, Instead, it says “produced by the 


e “Tweakin’ (A Mix)” [B. Bishop/D. Spradley/Chuck 
D./Flavor Fla] 

e “Tweakin’ (Dub Mix)” [B. Bishop/D. Spradley/Chuck 
D./Flavor Fla] 

e “Tweakin’ (C Mixappella)” [B. Bishop/D. Spradley/ 
Chuck D./Flavor Fla] 

e “Tweakin’ (Radio Remix)” [B. Bishop/D. Spradley/Chuck 
D./Flavor Fla] 

George Clinton has said that Prince added guitar and keyboard 

parts to tracks on this maxi-single. Prince’s input isn’t explicitly 

credited on the record, although it says “remixed by Paisley 

Park,” which does indicate his participation. 


Brownmark: Good Feeling 


RECORD LABEL: MOTOWN 

RELEASE DATE: 19 SEPTEMBER 1989 
e “Bang Bang” [Levi Seacer Jr.] 

Prince is credited on Good Feeling with providing backing 
vocals on this song. 


Eric Leeds: Times Squared 


RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 19 FEBRUARY 1991 
e “Kenya” [Eric Leeds] 

The Times Squared credits state that Prince plays drums on this 
track. The only track lacking input by Prince as songwriter and 
musician on Times Squared is “Lines” by Eric Leeds/Adanta 
Bliss. 


Ingrid Chavez: May 19 1992 


RECORD LABEL: PAISLEY PARK 
RELEASE DATE: 24 SEPTEMBER 1991 
e “Candle Dance” [Ingrid Chavez/Michael Koppelman] 
Prince plays guitar and keyboard, according to Michael Kop- 
pelman, co-writer and producer of the song. 


Lois Lane: Precious 


RECORD LABEL: LANA LANE 

RELEASE DATE: 9 JUNE 1992 
e “Crying” [Suzanne Kleman/J. Doornik] 
e “Oh I” [Monique Kleman] 

Lois Lane members have confirmed that Prince added some 
instrumental parts to the two songs although this is not 
credited on the album. 


Carmen Electra: Carmen Electra 


RECORD LABEL: PAISLEY PARK 

RELEASE DATE: 9 FEBRUARY 1993 
e “Go On (Witcha Bad Self)” [Tony Mosley/Levi Seacer Jr.] 
e “Good Judy Girlfriend” [Carmen Electra] 
e “S.T.” [Carmen Electra/Tony Mosley] 
e “This Is My House” [Carmen Electra/Levi Seacer Jr.] 
Although it is not listed in the album credits, it can be safely 
assumed that Prince appears as a musician on these four tracks 
lacking his songwriting input on Carmen Electra. “S.T.” is a 
remake of The Ohio Players’ funk classic “Skin Tight” (from 
Skin Tight, 1974) with new lyrics by Tony Mosley. “Good 
Judy Girlfriend” was penned by Prince and it existed prior to 
the Carmen Electra sessions, originally being intended for Rave 
Unto The Joy Fantastic (it was included on the configuration 
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of Rave that was assembled in early 1989). Thus, this song is 

a similar case to six songs on Sheila E.’s Romance 1600, which 
have been confirmed to have been written by Prince but were 
copyrighted to Sheila at the Library of Congress. Prince’s 
compositional input to “Go On (Witcha Bad Self)” and “This 
Is My House” is not known, but the music of the two songs 
was most likely written by Levi Seacer Jr. 

“Good Judy Girlfriend” is a stripped-down funk number 
that shows a strong James Brown influence. Two Brown songs 
are also sampled and inserted into the background of the track: 

“Funky Drummer” from 1970 and “Think (About It),” a song 
by Brown protégé Lyn Collins (from Think (About It), 1972). 
The song is reminiscent of some of the Vanity 6 material, with 
Carmen speaking, rather than singing or rapping the lyrics, in 
a manner that recalls Vanity 6’s Susan Moonsie. The song also 
incorporates a high-pitched analogue synth sound typical of 
Prince's early-‘80s productions. The lyric is rather pointless, 
with Carmen attempting to convince someone that “long as 
you got me, all things alright” because she can get him “wired, 
get your body talkin’.” Interestingly, the lyric is written from a 
female viewpoint, with Carmen referring to Judy in the third 
person, saying, “All you need is Judy, she’s good for you.” It is 
possible that the original Rave Unto The Joy Fantastic version of 
the song featured Sheila E. (or possibly Boni Boyer) delivering 
the lyrics since it would seem odd for Prince to sing or speak 
the lyrics. 

“Go On (Witcha Bad Self)” is a bass-propelled dance 
track that incorporates a sampled chant from James Brown's 
hit “Say It Loud, I’m Black And I'm Proud” (from Say Jt Loud, 
Tm Black And Im Proud, 1969). Carmen describes herself as 
a “city-fied girl with an innocence that’s still purified.” “This 
Is My House” recycles the pumping, uptempo dance groove of 

“Go Go Dancer.” It is the only song on Carmen's album with 
anything resembling a serious message, protesting, “Stop build- 
ing bombs and take that money to build a school and teach the 
honeys about this planet earth and why we need to take care of 


this land.” 


Kate Bush: The Red Shoes 

RECORD LABEL: COLUMBIA 

RELEASE DATE: 5 OCTOBER 1993 
e “Why Should I Love You?” [Kate Bush] 

Kate Bush is one of the most successful solo female acts of the 
past 20 years to come out of The UK. She is also one of the 
most unusual, with her keening vocals and unusually literate 


and complex body of songs. She has combined commercial suc- 
cess with critical acclaim. Having admired Bush for some time, 
particularly her bold, groundbreaking 1985 album Hounds 

Of Love, Prince met her backstage at a London concert on the 
1990 Nude tour. They discussed working together and in 1991 
Bush asked Prince to contribute backing vocals to a song she 
was working on, “Why Should I Love You?” 

Instead of recording the vocal part Bush had requested, 
Prince began adding his own instruments. After placing 
countless vocal and instrumental parts on the song, Prince 
sent it back to Bush. She and her engineer, Del Palmer, were 
astonished and unsure what to do with it. “It basically took two 
years to put back together,” Palmer said. “I made a general mix 
of the whole thing, gave it to Kate, and she puzzled over it for 
months. We tried to turn it back into a Kate Bush song.” 
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Prince plays guitar, keyboard, and sings b 
on “Why Should I Love You?” He was also cre 
playing in the NPG Music Club’s online disco; 
listing contains some errors so this may not be ac 


Various artists: 7-800-NEW-FUNK _ 

RECORD LABEL: NPG 

RELEASE DATE: 12 AUGUST 1994 

e “A Woman's Gotta Have It” performed by 
[Bobby Womack/Linda Womack/D. Carter] 

Ricky Peterson is credited as producer. Ricky (keyb 

Sonny Thompson (bass), and Ken Holmen (saxo 

named as musicians, with “all other instruments” ati 


to the NPG, which probably means that Prince pl 
track. The song was originally titled “Woman's Gott 
and was released by Bobby Womack on Und 


Mayte: Child Of The Sun 

RECORD LABEL: NPG 

RELEASE DATE: 27 NOVEMBER 1995 

e “House Of Brick” [William King, Thomas Met 
Walter Orange, Lionel Richie, Milan Williams, 
and Ronald LaPread] 

Prince appears as a musician and producer on thi: 

song was originally titled “Brick House” and was 

The Commodores on Zoom, 1977. 


94 East featuring Prince: Symbolic Be 
RECORD LABEL: CHARLY 

RELEASE DATE: MARCH 1995 

e “Better Than You Think” [Kristie Lazenberry/P 

© “Better Than You Think (Instrumental Versio: 

Lazenberry/Pepé Willie] 

* “Dance To The Music Of The World” [Pepé Willie] 


[Pepé Willie] 

e “Games” [Pepé Willie] 
e “Games (Original Version)” [Pepé Willie] 
e “Games (Instrumental Version)” [Pepé Willie] 
e “TII Always Love You” [Pepé Willie] 

e “IfYou Feel Like Dancin” [Pepé Willie] 

e “IfYou See Me” [Pepé Willie] { 

© “IfYou See Me (Instrumental Version)” [Pepé W 

¢ “If We Don’t” [Pepé Willie] 

e “Love, Love, Love” [Pepé Willie] 

e “Lovin Cup” [Pepé Willie] 

¢ “One Man Jam” [Ike Palge/Silvester] 

* “You Can Be My Teacher” [Pepé Willie] 
Prince appears as a musician on these tracks, some of which 
were also included on Minneapolis Genius — The Historic 
Recordings. However, the versions of the songs appeari. 
both Minneapolis Genius and Symbolic Beginning are 
because many parts were re-recorded for Minneapolis 


Chaka Khan: Come 2 My House 
RECORD LABEL: NPG /EARTH SONG 
RELEASE DATE: 29 SEPTEMBER 1998 
e “The Drama” [Kirk Johnson/Chaka Khan] 
e “Hair” [Larry Graham] 
* “Spoon” [Chaka Khan/Robert Palmer/Howard McC 


ment, but he was able to win a devoted cult following. Prince is 
credited for keyboard and guitar on “Star *69 (PS With Love).” 


94 East: 94 East Featuring 10:15 & Fortune 
Teller Remix With Prince On Guitar 


EL: NPG 
2 FEBRUARY 1999 
‘Em Change U” [Larry Graham] 


PAnother” (Larry Graham] 

s Me” [Larry Graham] 

s as musician and co-producer with Larry Gra- 

h like the case with Chaka Khan’s Come 2 My House, 
on is provided in the album credits regarding 

specific contributions to individual tracks. 


nco: To The Teeth 


EL: RIGHTEOUS BABE 

TE: 16 NOVEMBER 1999 

nce” [Ani DiFranco] 

“a folkie in punk’s clothing,” Ani DiFranco bat- 
against corporate rock to emerge as one of the 


ential cult heroines of the ‘90s. A resolute follower 
os, DiFranco released her records through her 

ibel Righteous Babe, slowly but steadily building 
srassroots following on the strength of a relentless 

lule. Prince was very influenced by the example set 
and asked her to appear on Rave Un2 The Joy 

i¢ plays guitar on “Eye Love U, But Eye Don't Trust 
e.” Prince returned the favour by singing backing 
ovidence.” 


» Clinton: “Paradigm” single track 
BEL: NO LABEL INDICATED ON THE CD-R. 


ligm” [George Clinton] 

R was sold on Clinton's 2001 tour. Two slightly 

se packages” exist although the song is the same. 
ited for instrumentation and vocals. The track 

at Paisley Park and at DARP Studios, Atlanta. “I 

sent it to him, he peed on it, and sent it back,” 

d, indicating that they recorded their contributions 
(which is often the case with Prince's collaborations). 


mon: Electric Circus 

RD LABEL: MCA 

DATE: 10 DECEMBER 2002 

69 (PS With Love)” featuring Bilal [Lonnie Lynn/ 
ir Thompson/James Poyser/James Yancey] 


known as Common Sense, Common was a highly 
figure in rap’s underground during the ‘90s, keeping 
ticated lyrical technique and flowing syncopations 
wz-tap alive in an era when commercial gangsta rap was 


iing to obliterate everything in its path. His literate, 


RECORD LABEL: PEPE MUSIC INC. 

RELEASE DATE: JANUARY 2003 
e “10:15” [Pepé Willie] 
© “Fortune Teller” [Hank Cosby] 

Documented in many Prince books, “10:15” and “Fortune 
Teller,” had never been heard by the general public before the 
release of the latest 94 East album titled 94 East Featuring 10: 
15 & Fortune Teller Remix With Prince On Guitar. The two 
songs were originally recorded in 1977, featuring Prince on 
guitar on both tracks, although both have been updated with 
new instrumentation to make them sound contemporary 
(Prince's parts are intact, though). 

The album was released by Pepé Music Inc. and is (thus 
far) only available from Willie's website, www.pepemusic.com. 
Prince was upset about the promotion of the album, which fea- 
tures his name prominently on the cover, and promptly called 
Willie to discuss the matter in early 2003. Prince threatened 
with legal action, but Willie maintains that he has the right to 
release and promote the 94 East recordings as he see fit. 


Alternate Versions of Songs Released By Prince 


This section covers alternate versions of songs released by 
Prince. All versions were released on singles or maxi-singles, 
unless another format is specified. The only album tracks 
included are the remixes and alternate versions found on Rave 
In2 The Joy Fantastic and Crystal Ball as well as a few more odd 
tracks. All releases are commercial except for a few alternate 
versions that are available only on promo releases, which are 
specified. Versions found on sampler tapes or record company 
(Warner Bros., Paisley Park Records, etc.) in-house records or 
CD-Rs are not included. Only officially sanctioned mixes are 
included. 

Tracks that deviate from the commercial single or 
maxi-single “norm” include additional information in square 
brackets about the release. Some alternate versions have been 
released under two or more different titles, which is noted. 
Other versions do not have specific titles, which is also noted. 
The track length is provided for versions lacking specific titles 
so they can be more easily identified. 

An edited version of a song is considered an alternate ver- 
sion if the version contains differences compared to the version 
found on an album. However, edit or “single” versions that are 
shortened only by fading in or out, or being cut off abruptly 
at the beginning or at the end, are not included. Note that the 
same edited version can sometimes go under different titles. 


Also, it should be noted that a version may be called “edit” on a 


label of one record, where on another edition of the same song 
and version, it is not identified as such. 


In some cases, an alternate version of a song 
release of the album version of the song. For exa 
Love” and “Interactive” were released prior to th 
on Crystal Ball. The versions on the latter album a 
the main versions. The same goes for “The Most] 
Girl In The World,” which was released in 1994 i 
different version from the version that emerged on 
Experience in 1995; the latter is considered the ma 

For single B-sides not found on The Hits 
version as found on the 7" single is regarded the n 

The tracks are listed in roughly chronologi 
release. The year of release is specified for each son 
ferent versions of the same song were released in d 
all versions are listed with the earliest release. 


g As We're Together” Prince and The Revolution: “I Would Die 4 U” 


E: 1978 YEAR OF RELEASE: 1984 
e no title as such (2:57 version) 
version, which runs slower (124 BPM) than the e “Extended Version” 


“Extended Version” is also known as “US Remix.” It is in fact a 
new (live) recording of the song rather than a remix. 


Waiting 

E: 1979 Prince and The Revolution: “Another Lonely 
Christmas” 
YEAR OF RELEASE: 1984 

Dancer” ¢ “Extended Version” (6:47 version) 


Also known as “US Remix.” 


Prince and The Revolution: “Raspberry Beret” 


Mind” YEAR OF RELEASE: 1985 
e “Extended Remix” 


Also known as “New Mix.” 


Prince and The Revolution: “She's Always In 


E: 1980 My Hair” 
YEAR OF RELEASE: 1985 
+ “Extended Remix” 


Also known as “New Mix.” 


Prince and The Revolution: “Pop Life” 


YEAR OF RELEASE: 1985 
ce Remix” is also known as “Remix” and “Long e “Extended Version” 
¢ “Fresh Dance Mix” 


Controversy” Prince and The Revolution: “Hello” 


RELEASE: 1981 YEAR OF RELEASE: 1985 
le as such (3:39 version) © “Extended Remix” 
Also known as “Fresh Dance Mix.” 


RELEASE: 1983 Prince and The Revolution: “Paisley Park” 


as such (2:36 version) YEAR OF RELEASE: 1985 


e “Remix” 


se: “Let’s Pretend We're Married” 
RELEASE: 1983 Prince and The Revolution: “America” 


YEAR OF RELEASE: 1985 
e no title as such (21:46 version) 


“Little Red Corvette” 
OF RELEASE: 1983 Prince and The Revolution: “Girl“ 


ance Mix” - YEAR OF RELEASE: 1985 


* no title as such (7:36 version) 
e and The Revolution: “God” 
DF RELEASE: 1984 Prince and The Revolution: “Kiss” 


mental” YEAR OF RELEASE: 1986 
“Love Theme From Purple Rain.” e no title as such (3:46 version) 
¢ “Extended Version” 
e and The Revolution: “Let’s Go Crazy” The “no title as such” version has a guitar coda, which is miss- 
F RELEASE: 1984 ing from the album version. 


ial Dance Mix” Prince and The Revolution: “Love Or Money” 


ial Dance Mix” is also known as “Extended Version.” YEAR OF RELEASE: 1986 
e “Extended Version” 


ice and The Revolution: “Erotic City” 
F RELEASE: 1984 Prince and The Revolution: “Mountains” 


Extended Version” YEAR OF RELEASE: 1986 
“Make Love Not War. Erotic City Come Alive.” ¢ “Extended Version” 


Prince and The Revolution: “Alexa De Paris” 


Prince: “I Wish U Heaven” 


YEAR OF RELEASE: 1986 
¢ “Extended Version” 


Prince and The Revolution: “Girls And Boys” 


YEAR OF RELEASE: 1986 
e no title as such (3:27 version) 


Prince and The Revolution: “Anotherlover- 
holenyohead” 


YEAR OF RELEASE: 1988 
> “Part 1,2 & 3” 

e “Radio Edit” 

* “Single Edit” 


“Part 3” is commonly referred to as “Take This Beat.” “Si 
Edit” and “Radio Edit” are edited versions of the “Part 


3” version. 


Prince: “Scarlet Pussy” 


YEAR OF RELEASE: 1986 
+ “Extended Version” 


Prince and The Revolution: “La, La, La, He, 
He, Hee” 


YEAR OF RELEASE: 1988 


e no title as such (6:09 version) 
The song is attributed to Camille on the label. 


Prince: “Batdance” 


YEAR OF RELEASE: 1987 
* no title as such (10:32 version) 
SUBTITLED: “HIGHLY EXPLOSIVE.” 


Prince and The Revolution: “Shockadelica” 


YEAR OF RELEASE: 1987 
+ “Extended Version” 


Prince: “U Got The Look” 


YEAR OF RELEASE: 1987 
¢ “Long Look” 


Prince: “Housequake” 


YEAR OF RELEASE: 1987 
* “7 Minutes Mo’Quake” 


Prince: “Hot Thing” _ 


YEAR OF RELEASE: 1987 
* “Edit” 

¢ “Extended Remix” 

* “Dub Version” 


Prince “Good Love” 


YEAR OF RELEASE: 1988 
* no title as such (5:12 version) 

This version is from the Bright Lights Big City soundtrack 
album. The Crystal Ball version is treated as the main version 
of the song. 


Prince: “Alphabet St.” 


YEAR OF RELEASE: 1988 
* “Edit” 
e “This Is Not Music, This Is A Trip” 
“Edit” only differs at the very end of it where the final “yeah- 


yeah-yeah-yeah” is mixed “clean,” unlike on any other version. 


Prince: “Glam Slam” 


YEAR OF RELEASE: 1988 
¢ “Edit” 

¢ “Remix 

e  “Remix/Edit” [promo] 


Prince: “Escape” 


YEAR OF RELEASE: 1988 
e “Free Yo Mind From This Rat Race” 
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YEAR OF RELEASE: 1989 
> “Edit” 
¢ “The Batmix” 


e “The Batmix-Edit” [promo] 


* “Vicki Vale Mix” 


e “Vicki Vale Mix-Edit” [promo] 


Prince: “Partyman” 


YEAR OF RELEASE: 1989 
e “Partyman Music Mix” 
* “The Purple Party Mix” 
e “The Video Mix” 


Prince: “Feel U Up 


YEAR OF RELEASE: 1989 
e “Long Stroke” 


Prince: “Scandalous” 


YEAR OF RELEASE: 1989 
e “Edi 


Prince: “The Future” 


YEAR OF RELEASE: 1989 
e “Remix” 


“Remix” is also known as “Mark Moore Remix.” 


Prince: “Electric Chair” 


YEAR OF RELEASE: 1990 
e “Remix” 


Prince: “Thieves In The Temple” 


YEAR OF RELEASE: 1990 
® “Ped 

¢ “Remix” 

* “Temple House Dub” 


¢ “Thieves In The House Mix” 


Prince: “New Power Generation” 


YEAR OF RELEASE: 1990 


* “Brother With A Purpose (Featuring Tony Mosley)” 
* “N.PG, (Funky Weapon Remix)” 
+  “T.C.’s Rap (Featuring T.C. Ellis)” 


d The NPG: “Gett Off” 
LEASE: 1991 


mental” (7:27 version) 

mental” (4:10 version) [promo] 
ub” [promo] 

ix” (4:31 version) 

Remix” (4:03 version) 


| Remix” is also known as “Purple Pump Mix.” “Flut- 

(7:25 version) is also known as “Thrust Dub,” it 
seconds shorter than the 7:25 version. “Flutestra- 
0 version) is also known as “Flute Instrumental.” 
is also known as “Urge Mix.” “Thrust Edit” is also 
as “Thrust Single Edit” 


d The NPG: “Cream” 


Mix” 


ind The NPG: “Diamonds And Pearls” 


nd The NPG: “Willing & Able” 


RELEASE: 1991 
' [promo] 


and The NPG: “Insatiable” 


ins some musical parts that are not in the album version. 


and The NPG: “Money Don’t Matter 2 


“No title as such” version is a censored version (lacking a title). 


Prince and The NPG: “7” 


YEAR OF RELEASE: 1992 
e “Acoustic Version” 
* “After 6 Edit” 
+ “After 6 Long Version” 
e “Mix 5 Edit” [promo] 
e “Mix 5 Long Version” [promo] 


Prince: “Pink Cashmere” 


YEAR OF RELEASE: 1993 
e “12" Remix” [promo] 
e “Guitar Version” 


Prince: “Pope” 


YEAR OF RELEASE: 1993 
e “12" Remix” [promo] 


F: “The Most Beautiful Girl In The World” 


YEAR OF RELEASE: 1994 

e no title as such 

© “Beautiful” 

+ “Beautiful” (3:57 edited version) 

* “Beautiful Beats” 

* “Beautiful Extended Club Version” 

+  “Flutestramental” 

e “Mustang Instrumental” 

e “Mustang Mix” 

* “Sax Mix” 

* “Sexy Staxophone And Guitar” 

*  “Staxowax” 
The “no title as such” version is the first version that was 
released in 1994, prior to the album version that appeared on 
The Gold Experience (in 1995). The latter version is considered 
the main version of the song. It’s also known as “Original 
Mix.” “Sax Mix” is also known as “Saxophone Version” or 

“Brian's Mix.” 


4 and Nona Gaye: “Love Sign” 


F RELEASE: 1991 


ce and The NPG: “Sexy ME” 
ROF RELEASE: 1992 


title as such” version is a censored version (lacking a 
title), It is also known as “Clean Version”. “Sexy Mutha” 
o identified as “Edit Of ‘Sexy M.F? Remix” 


and The NPG: “My Name Is Prince” 
F RELEASE: 1992 


YEAR OF RELEASE: 1994 (“THE STORYBOARD VIDEO 
MIX”) AND 1998 (“REMIX BY SHOCK G.”) 

e “Remix by Shock G.” 

+ “The Storyboard Video Mix” [promo] 

“Remix by Shock G” was released on Crystal Ball. 


+; “Interactive” 


YEAR OF RELEASE: 1994 

* no title as such (2:51 version) 

This version featured as an audio-track on the CD-ROM 
Interactive, is shorter than the version on Crystal Ball. 


Prince: “Letitgo” 


$: “Face Down” 


YEAR OF RELEASE: 1994 

* “Cav? Street Edit” 

e “Instrumental” 

e “On The Cool-Out Tip Radio Edit” 

* “Original Radio Edit” 

¢ “Sherm Stick Edit” 
© “() Sherm Stick Edit” 

“Cavi’ Street Edit” is also known as “Caviar Radio Edit” (albeit 
the latter is 2 seconds shorter). Strangely they're both featured 
on the US CD-single. “Instrumental” is also known as “Q.D. 
II Instrumental Mix.” “(—) Sherm Stick Edit” is also known 
as “J-Swift #3 Instrumental,” “Original Radio Edit” is also 
known as “Edit.” 


Prince: “Space” 

YEAR OF RELEASE: 1994 

* “Acoustic Radio Remix (Edit)” [promo] 

* “Acoustic Remix” 

+ “Funky Stuff Dub” 

+ “Funky Stuff Remix” 

* “Universal Love Radio Remix Edit (With Rap)” [promo] 

* “Universal Love Radio Remix Edit (Without Rap)” [promo] 
* “Universal Love Remix” 


F: “Purple Medley” 


YEAR OF RELEASE: 1995 


. “Edie” 
ar “Eye Hate U” 


YEAR OF RELEASE: 1995 

e  “7" Edit Without Guitar” 

+ “Album Edit” 

e “Album Version” 

* “Extended Remix” 

* “Quiet Night Mix By Eric Leeds” 

“Album Version” does not have the NPG operator samples (as 
on the version released on The Gold Experience). 


F: “Gold” 


YEAR OF RELEASE: 1995 

°. “Edit” 

¢ “Radio Edit With Guitar Solo” [promo] 

e “Alternate Radio Mix With Guitar Solo” [promo] 
e “Radio Edit Without Guitar Solo” [promo] 


&, “Da, Da, Da” 


YEAR OF RELEASE: 1996 
e no title as such 
Censored version (lacking a unique title). 


F: “The Holy River” 


YEAR OF RELEASE: 1996 
e “Radio Edit” 
Also known as “Radio Version” 


YEAR OF RELEASE: 1996 (CENSORED VERSION); | 
1997 (ALL OTHER VERSIONS) 
e no title as such 
* “A Cappella” [promo] 
e “Instrumental Money Mix” [promo] 
* “X-tended Rap Money Mix” [promo] 
The “no title as such” version is a censored version (lac 


unique title). 


F: “Somebody's Somebody” 
YEAR OF RELEASE: 1997 

° “Edit” 

e  “Livestudio Mix” 

e  “Ulerafantasy Edit” 

“Edit” version is also known as “Radio Edit” or “Radio 


F: “I Can't Make You Love Me” 
YEAR OF RELEASE: 1996 
e “Radio Version” [promo] 


F: “P Control” 
YEAR OF RELEASE: 1998 

* no title as such 
Released on Crystal Ball. 


; “The Greatest Romance Ever Sold” 
YEAR OF RELEASE: 1999 

AND 2001 (RAVE IN2 THE JOY FANTASTIC VERSION) 
* no title as such (8:07 version) 

+ “Adam & Eve Remix” 

+ “Jason Nevins Call Out Research Hook” 

¢ “Jason Nevins Extended Remix” 


* “Jason Nevins Beats” [promo] 

* “Jason Nevins Dub” [promo] 

* “Jason Nevins Instrumental” [promo] 
¢ “Jason Nevins Romance Beats.” 

e “Jason Nevins Vocal” [promo] 

* “Jason Nevins Remix Edit” 

e “Neptunes Call Out Research Hook” 
e “Neptunes Extended Remix” 

e “Neptunes Remix Edit” 

e “Radio Edit” 

e “Radio Edit Featuring Eve” 

The “no title as such” version was released on Rave In2 Ti 
Joy Fantastic. “Adam & Eve Remix” is also known as “A 
& Eve Remix Featuring Eve.” The two “Call Out Res 
Hook” tracks are 10-second snippets, different from each 
and also differ from the ‘normal’ “Call Out Research Hoi 
which is a faded version of the album, so that one is not list 

“Radio Edit Featuring Eve” is also known as “Radio Edit 
Rap.” “Neptunes Extended Remix” is also known as “Neptun 
Extended Remix Featuring Q-Tip.” “Neptunes Remix 
also known as “Neptunes Remix Edit Featuring Q-Tip.” 


id The Revolution: “1999” 


Doug E. In A Deep House” 


Knows” 


RELEASE: 2001 

le as such 

on Rave In2 The Joy Fantastic. Slightly different from 
The Joy Fantastic version. 


disputed” 


RELEASE: 2001 
Moneyappolis Mix” 
n Rave In2 The Joy Fantastic. 
T WIT U” 
RELEASE: 2001 
Girl Remix” 
leased on The Remix Experience maxi-single CD-R 
i pearing on Rave In2 The Joy Fantastic. 


rettyman” 


IF RELEASE: 2001 

le as such 
don Rave In2 The Joy Fantastic. Extended with more 
ic at the end. 


fan O War” 


IF RELEASE: 2001 
dio Edit (Without Guitar Solo)” [promo] 
Radio Edit (With Guitar Solo)” [promo] 


mix” version was first released on The Remix Experi- 
axi-single CD-R before appearing on Rave In2 The Joy 


'he Sun, The Moon And Stars” 


R OF RELEASE: 2001 

title as such 
ed on Rave In2 The Joy Fantastic. Extended with three 
onds of ocean sounds at the end. 


F RELEASE: 2001 
o title as such 
don Rave In2 The Joy Fantastic. Extended with 40 
of music at the end. 


rince and The NPG: “Days Of Wild” 
EAR OF RELEASE: 2002 
incert Mix” 
ingle Edit” 
‘Concert Mix” has some overdubs that the original (on 
ne-track CD distributed at the 2002 Celebration) lacks. 


Alternate Versions of Prince Songs Written for and Released by Other Artists and Non-Prince Songs Featuring Prine 


This section covers alternate versions of songs written by Prince 
but released by others. Also included are a few songs by other 
artists lacking Prince’s songwriting input but featuring other 
input by him. The songs that do not feature songwriting credit 
by Prince are identified. The tracks are listed in (roughly) 
chronological order of release. 

All versions were released on singles or maxi-singles, 
unless another format is specified. All releases are commercial 
except for a few alternate versions that are available only on 
promo releases, which are specified. Versions found on sampler 
tapes or record company (Warner Bros., Paisley Park Records, 
etc.) in-house records or CD-Rs are not included. Only of- 
ficially sanctioned mixes are included. 

Tracks that deviate from the commercial single or 
maxi-single “norm” include additional information in square 
brackets about the release. Some alternate versions have been 
released under two or more different titles, which is noted. 
Other versions do not have specific titles, which is also noted. 
The track length is provided for versions lacking specific titles 


so they can be more easily identified. 

An edited version of a song is considered 
version if the version contains differences com] 
version found on an album. However, edit or “sing 
that are shortened only by fading in or out, orb 
the beginning or at the end, are not included. Ne 
same edited version can sometimes go under dif 
Also, it should be noted that a version may be call 
label of one record, where on another edition of 
and version, it is not identified as such. For examp! 
I” version of “Cool” (The Time) is remixed and th 
whereas “Part II” is faded out and therefore e 
versions found on the 12" of “The Dance Electri 
Cymone) are in fact faded out versions of the alb 
therefore not listed here. 

The tracks are listed in roughly chronologica 
release. The year of release is specified for each son 
ferent versions of the same song were released in d 
all versions are listed with the earliest release. 


known as “Edit” 


me: “The Stick” 


ime: “The Walk” 


e: “Gigolos Get Lonely Too” 


EASE: 1982 
as such (3:45 version) 
ot been able to verify if this version is faded out or 


y 6: “Drive Me Wild” 


OF RELEASE: 1982 
ended Version” 


“He’s So Dull” [no songwriting 


RELEASE: 1982 
ig Version” 


Easton: “Sugar Walls” 


OF RELEASE: 1984 


1x 


: “Noon Rendezvous” 


RELEASE: 1984 


ot been able to verify if this version is faded out or 


: “The Belle Of St. Mark” 


F RELEASE: 1984 
ice Remix” 


E.: “The Glamorous Life 


LOF RELEASE: 1984 

e as such (3:41 version) 
b Edit” 

m 


ecordings 


“Club Edit” is also known as “Dance Mix” or “Album Vers. Edit.” 


The Time: “Jungle Love” 
YEAR OF RELEASE: 1984 
* no title as such (3:27 version) 


Apollonia 6: “Sex Shooter” 
YEAR OF RELEASE: 1984 

+ “Edi? 

e “Long Version” 


“Long Version” is also known as “Dance Remix.” 


Apollonia 6: “Blue Limousine” 
YEAR OF RELEASE: 1984 
e “Edi” 


Sheila E.: “Sister Fate” 


YEAR OF RELEASE: 1985 
¢ “Extended Version” 
¢ “Instrumental” 


Sheila E.: “The Glamorous Life/Sister Fate/ 
A Love Bizarre Medley” 


YEAR OF RELEASE: 1985 
* no title as such 
A medley of the three songs. 


Sheila E.: “A Love Bizarre” 


YEAR OF RELEASE: 1985 
© “Pts. I And II” 


The Family: “The Screams Of Passion” 


YEAR OF RELEASE: 1985 
+ “Extended Version” 


The Time “The Bird” 


YEAR OF RELEASE: 1985 
¢ “Edit” 
* “Remix” 
“Remix” is also known as “Dance Mix.” 


The Bangles: “Manic Monday” 


YEAR OF RELEASE: 1986 
+ “Extended California Version” 
+ “Extended Version” 


94 East: “If You Feel Like Dancin” [no song- 
writing input by Prince] 


YEAR OF RELEASE: 1986 
e “Dance Version” [promo] 
Prince appears as musician. 


94 East: “Just Another Sucker” [no songwriting 
input by Prince] 


YEAR OF RELEASE: 1986 
e  “Urban/Club Version” [promo] 
Prince appears as musician. 


Sheila E.: “Holly Rock” 


Sheena Easton: “Eternity” 


YEAR OF RELEASE: 1986 
. “Edie” 


e “Extended Version” 


Mazarati: “100 MPH” 


YEAR OF RELEASE: 1986 
. “Edie” 


Sheila E.: “Love On A Blue Train” 


YEAR OF RELEASE: 1986 
¢ “Full Version” 


Madhouse: “Six” 


YEAR OF RELEASE: 1986 

. “Edit” 

* “End Of The World Mix” 

“End Of The World Mix” is also known also known as “6 (End 
Of The World Mix).” 


Sheila E.: “Koo Koo” 


YEAR OF RELEASE: 1987 
e “Remix” 


Jill Jones: “Mia Bocca” 
YEAR OF RELEASE: 1987 
¢ “Dub Version” 


e “Extended Version” 


Jill Jones: “G-Spot” 


YEAR OF RELEASE: 1987 
* “Single Version” 

* “Dub Version” 

* “Shep Pettibone Mix” 


Madhouse: “Ten” 

YEAR OF RELEASE: 1987 

© “(The Perfect) 10 (7" Version)” 
* “The Perfect Remix” t 
“The Perfect Remix” is also known as “10 (Perfect Mi 


Nona Hendryx: “Baby Go-Go” 
YEAR OF RELEASE: 1987 

* “Dub/Acapella” 

* “Rub-A-Dub Dub” 

e “Superstitious Edit” 


* “Superstitious Mix” 
“Superstitious Edit” is also known as “Single Version’, 
Superstitious Mix” and “7" Alge Mix.” “Dub/Acapi 
known as “Rub-a-Dub Dub / Acapella.” 


Madhouse: “Thirteen” 
YEAR OF RELEASE: 1988 

+ “The Paisley Park Mix” 

© “Edit” 

“The Paisley Park Mix” is also known also known as 
Park Mix).” 


Three O’Clock: “Neon Telephone” 


YEAR OF RELEASE: 1987 
* no title as such (4:00 version) 
+ “Extended Version” 
“Extended Version” is also known as “Extended Remix.” 


Jill Jones: “For Love” 


YEAR OF RELEASE: 1987 
* “4-Play Remix” 
*  “7" Remix” 


* “Bonus Beats” 


Jill Jones: “77 Bleeker St.” [no songwriting 
input by Prince] 


YEAR OF RELEASE: 1987 
* “Extended Remix” 
Prince appears as musician. 


Deborah Allen: “Telepathy” 


YEAR OF RELEASE: 1987 
* “Club Mix” 
e “Instrumental” 


Taja Sevelle: “Wouldn't U Love 2 Love Me?” 


YEAR OF RELEASE: 1987 

e “Jellybean 12" Vocal Mix” 
¢ “Jellybean Dub” 

* “Joe Blaney 12" Vocal Mix” 
¢ “Paisley Park Remix” 


YEAR OF RELEASE: 1988 
+ “Extended 12" Version” 


Sheena Easton: “101” 
YEAR OF RELEASE: 1989 

* “Def House Mix” 

¢ “Instrumental” 


e “Uptown Version” 

* “Red Zone Mix” [promo] 

e “Westside Mix/Radio Edit” [promo] 
e “Westside Sample Dub” [promo] 
“Def House Mix” is also known as “Extended Club 1 
“The Remix.” 


Mavis Staples: “Jaguar” 
YEAR OF RELEASE: 1989 

* no title as such (7:10 remix) 
* “Extended” 

e “Ferocious” 

+ “Ferocious / Radio Edit” 

* “Radio Edit” 

“Ferocious / Radio Edit” & “Radio Edit” are almost i 


Patti Labelle: “Yo Mister” 
YEAR OF RELEASE: 1989 
+ “Extended Version” 


e “Instrumental” 

e “Miss Thing Club Version” 
* “Miss Thing Instrumental” 
e “Miss Thing Radio Version” 


linton: “Tweakin” [no songwriting 
r Prince 


Mappa? 
3 
; 
ss 


y Prince. 


a Franklin/James Brown: “Gimme Your 
no songwriting input by Prince] 


LEASE: 1989 


& Lisa: “Lolly Lolly” [no songwriting 
by Prince] 


EASE: 1989 
ding To Prince” 


d by Prince. 


ix (Radio Edit)” 


e: “Jerk Out” 


SE: 1990 
as such (7:12 version) 


ro to the “no title as such” version is not segued from 
sr track, like the main version on Pandemonium. 


lime: “Shake!” 


ded Mix” 
inky House Mix” 


Time/Prince: “The Latest Fashion” 


)F RELEASE: 1990 
ited Remix” 


Campbell: “Round And Round” 


IF RELEASE: 1990 
il Dub” 

Mix Edit” 

Mix Extended” 


1e House” 


The Time: “Chocolate” 


YEAR OF RELEASE: 1990 
e “7” Remix/Edit” 
e “12” Remix” 


e “Instrumental” 
e  “Percapella” 
* “Tootsie Roll Club Mix” 


Mavis Staples : “Melody Cool” 


YEAR OF RELEASE: 1990 /1993 
e no title as such 
* “Deep House Vocal” 
e “Extended LP Mix” 
+ “Extended Remix” 
e “Mellow Dub Mix” 

The “no title as such” version is from Mavis Staples’ album The 
Voice (1993). 


Mica Paris: “If I Love U 2Nite” 


YEAR OF RELEASE: 1990 

“Nellee’s Club U 2Nite Edit” 
“Nellee’s Club U 2Nite Mix” 
“Nellee’s I Called U 2 Nite Mix” 
“Nellee’s Rub U 2Nite Mix” 


Elisa Fiorillo: “I Am” 
YEAR OF RELEASE: 1990 
* “Dub II” 


Listed as “Am I” on sleeve. 


Elisa Fiorillo : “On The Way Up” 


YEAR OF RELEASE: 1990 
e  “7" Power Mix” 

e “12” Remix” 

* “Dub No. 2” 

¢ “TL Mix” 

* “Jam Mix” 


Kid Creole And The Coconuts: “The Sex Of 
It” 


YEAR OF RELEASE: 1990 
+ “Extended Remix Version” 
¢ “House Dub Version” 
e “House Version” 
The version known as “Single Version” or “7" Version” is 
identical to the album version, and therefore not listed. 


Eric Leeds: “The Dopamine Rush” 


YEAR OF RELEASE: 1991 
e “Edit” [promo] 

We have not been able to verify if this version is faded out or 
remixed. 


T.C. Ellis: “Miss Thang” 


YEAR OF RELEASE: 1991 
e “The Big Thang Mix” 
¢ “Bonus Beats” 

e “Instrumental Mix” 
* “The Swang Thang” 
* “Vasquez Ice Mix” 


Ingrid Chavez: “Elephant Box” 


YEAR OF RELEASE: 1991 
* “Bee Bop Mix” 

e “Dub Box” 

e “Elephant House Mix” 
e “Full Pass Instrumental” 
¢ “Full Pass Mix” 

* “Hip Hop Mix” 

* “Ivory Dub” 

* “The Solo” 


Ingrid Chavez: “Hippy Blood” 
[no songwriting input by Prince] 


YEAR OF RELEASE: 1991 
e “Funky House Edit” 
* “Keep Pumpin’ It” 
Remixed by Paisley Park. 


Elisa Fiorillo: “Oooh This I Need” 


YEAR OF RELEASE: 1991 
* “Below The Ground Mix” [promo] 
e “Laid Back Mix” [promo] 


Martika: “Love... Thy Will Be Done” 


YEAR OF RELEASE: 1991 
* “Single Version” 
¢ “Prince Mix” 


Martika: “Martika’s Kitchen” 


Carmen Electra: “Everybody Get On 
YEAR OF RELEASE: 1992 4 
“3rd Time Funky Mix” 
e “12" Up Mix” 

e “Instrumental” [promo] 
¢ “Jeep Mix” 

e “Mainstream Radio Mix (Album Edit)” [promo] 
© “Stiff Mix” { 
e “Wet N’ Juicy Dub” 


Carmen Electra: “Fantasia Erotica” 
YEAR OF RELEASE: 1993 

e “Double Deep House Mix” 

“Dub Erotica” [promo] 


* “Erotic Groove Mix” 

e “Fantasia Dub” [promo] 
* “He Dances Instead” 

* “Indecent Proposal Mix (Radio Edit)” 
* “Sex Drive Dub” 
e “Xtra Sex Dub” 


Lois Lane: “Qualified” 
YEAR OF RELEASE: 1993 

* “12" Vox” 

¢ “B.B. Dub” 

¢ “Drum Mix” 


©  “Dubstramental” 


Lois Lane: “Sex” 


YEAR OF RELEASE: 1991 

© “7" Edit” 

e “5:20 Version” 

¢ “Remix 1 Alt. Dub Version” 

e “Remix 1 Alt. 7" Video Version” 

“Remix 1 Alt. Dub Version” is also known as “Alternate Dub 
Version”. “7" Edit” is also known as “Edit.” 


Martika: “Spirit” 


YEAR OF RELEASE: 1991 
e “Hip-Hop Mix” [promo] 
e “House Mix” [promo] 


Carmen Electra: “Fun” 


YEAR OF RELEASE: 1992 

e “Final Long Version” 

This version comes from the Shhh promo cassette that was 
available for sale through the 1800-New Funk website. 


Carmen Electra: “Go Go Dancer” 


YEAR OF RELEASE: 1992 
e “12" Mix” 

* “Dub Dub Dancer” 

* “Factory Mix” 


* “Radio Edit” 
* “Royal Mix” 
e “The Dub” 


YEAR OF RELEASE: 1992 
* “Remix Single Edit” 

* “Darkdub Remix” 

* “Street Mix” 


The NPG: “2gether” 
YEAR OF RELEASE: 1993 
© “12" Mix” 

+ “Enlightenment” 

* “Jeep Mix” 

e “Instrumental” 


+ “Interview” 


+ “R&B Edit” 


The NPG featuring The Steeles: “Super Hero” 


12" Remix” is also known as “Born 2 Funk 12" 
the almost identical titles, “Silky Jazz Mix” (6: 
Jazz Mix” (7:54) are different versions. “Paisley 
ix’ is also known as “Paisley Park Version.” 

g aà different time listings, the version known 

x” is identical to the album version (and thus not 


Love: “In A Word Or 2” 
ELEASE: 1993 
Instrumental” 
40th Street Mix” 
Mix” 


n known as “Paisley Park Mix” is identical to the 


ersion and therefore not listed. 


not been able to verify whether the “7" Edit Version” 
out or remixed. 


Campbell: “Shhh” 


OF RELEASE: 1993 

[promo] 
not been able to verify whether this version is faded 
remixed. 


he Recordings 


YEAR OF RELEASE: 1994 

¢ “Denair Old Skool Mix” 
e “Hero Slow Motion Mix” 
e “In Da Soul Mix” 

e “New Power Hero Mix” 
¢ “Silks Deep House Mix” 
¢ “Silks House Mix” 


Earth, Wind & Fire: “Super Hero” 
YEAR OF RELEASE: 1994 
* “Long Version” 


The NPG: “Get Wild” 

YEAR OF RELEASE: 1995 

* no title as such 

e “Club Mix” 

* “Get Wild In The House” 

© “Kirky J’s Get Wild” 

* “Money Maker” 

e “Money Maker Funky Jazz Mix” 

* “Money Maker Radio Edit” [promo] 

The “no title as such” version is from Songs From The Motion 


Picture Pret-a-Porter. It is different from the version on Exodus. 


The NPG: “The Good Life” 
YEAR OF RELEASE: 1995 
e “Big City Remix” 


* “Bullets Go Bang Remix” 
* “Dancing Divaz Mix” 

e “Platinum People Edit” 

e “Platinum People Mix” 


The N.PG.: “Count The Days” 

YEAR OF RELEASE: 1995 

* “Edi? 

This is a censored version, with the curse words replaced by 


instrumental licks. 


Lois Lane: “I Wanna Be” 

[no songwriting input by Prince] 

YEAR OF RELEASE: 1995 
e “I Wanna Be” [Het Nationale Muziekkado promo] 
Remixed by Prince. 


Rosie Gaines “I Want U” 

YEAR OF RELEASE: 1995 

e “(Inner City Blue) Earth Mama Version” 

e “(Inner City Blue) Earth Mama Version Edit” 

e “(Inner City Blue) Earth Mama Version Instrumental” 
¢ “Bonus Vocal Mix” 

e “Notice The House Mix” 

+ “M&M Anthem Mix” 

e “Weekend Mix” [promo] 

e “Whistles In Heaven Mix” 

Further mixes of this track were issued, but they are considered 


“DJ Mixes” and were not released by Motown (they are not 
included here). 


Stevie Wonder: “Cold Chill” 

[no songwriting input by Prince] 

YEAR OF RELEASE: 1995 

e “Remixed By Prince” [Polydor Brighton Conference promo). 


94 East featuring Prince: “Better Than You 
Think” [no songwriting input by Prince] 
YEAR OF RELEASE: 1995 
e “Instrumental Version” [Symbolic Beginning] 

Prince appears as musician. 


94 East featuring Prince: 
“Dance To The Music Of The World” 


no songwriting input by Prince] 
YEAR OF RELEASE: 1995 
* “Practice Session” [Symbolic Beginning] 


Prince appears as musician. 


94 East featuring Prince: “Games” 
[no songwriting input by Prince] 
YEAR OF RELEASE: 1995 

e “Instrumental Version” [Symbolic Beginning] 


e “Original Version” [Symbolic Beginning] 
Prince appears as musician. 


94 East featuring Prince: “If You See Me” 
[no songwriting input by Prince] 
YEAR OF RELEASE: 1995 

| e “Instrumental Version” [Symbolic Beginning] 


Prince appears as musician. 


| Mayte: “If Eye Love U 2night” 
YEAR OF RELEASE: 1995 
* “Displacement Mix” 
e “Lil Cash Mix” 
e “Radio Edit” 
e “Spanish Vers.” 
¢  “Tweakin’ Dub” 
“Lil’ Cash Mix” is also known as “Lil’ Cash Remix.” 


Mayte: 

“The Most Beautiful Boy In The World” 
YEAR OF RELEASE: 1995 

* “Quieres Ser El Mas Bello De Este Mundo?” 


Margie Cox: “Standing At The Altar” 
YEAR OF RELEASE: 1995 
* “Extended Version” 


The NPG: “Come On” 
YEAR OF RELEASE: 1998 

* “Acapella” 

* “Album Edit” 

* “Doug E. Fresh Mix” 

e  “Hypermix” 


e  “Latenitemix” 
¢ “Remix” 


== 


internet Shows 


covers a less obvious type of recording: real or 


dio shows produced with Prince’s active involve- 
ometimes featuring his participation in the actual 
have been an outlet for unreleased Prince music 

d him with a chance to play some of his favourite 
as a showcase for his lighthearted and humorous 
he has often devised skits and acted as a DJ, with his 
ically altered. 

tegory covers two different shows: actual radio 

ich were hosted by Prince (amongst others) and the 
$ which was a “fake” radio show made available 

iload from the NPG Music Club (NPGMC) website 
members. The listing also includes all the audio and 
that were released by the NPGMC in conjunction 
dio Shows.” 

omplete NPGMC track listings are given, including 
released only to premium members. Audio 
are listed in alphabetical order, while the 
content is listed in the sequence of the show. The 
is given as # for songs recorded or performed dur- 


ing Prince's period as the symbol despite the fact that NPGMC 


usually credits Prince. Recordings originally attributed to 
Prince and The Revolution or Prince /® and The NPG are 
just credited to Prince/®. 

The “Ahdio Show” listing covers songs and “substantial” 
musical segues and spoken interludes. Brief voice-only segues 
are omitted. Tracks listed as “spoken pieces” are usually spoken 
intros/interludes with musical accompaniment. Similarly, 

“commercials” normally combine spoken words with music. 
Songs incorporated into the “Ahdio Shows” are often not the 
complete versions. For example, “My Medallion,” “Golden 
Parachute,” and “Sexme? Sexmenor” were all included in 
the “Ahdio Shows” in abbreviated versions, but subsequently 
released as individual, more complete tracks. 

Comments in square brackets include information on 
live recordings and notes on certain tracks. Alternate version 
denotes that there are some differences from the previously 
available versions of a song. The dates for live recordings, in- 
cluding TV performances, are the recording dates (as opposed 
to broadcast dates). 


i 
| 


“The New Power Generation Radio Show” 


“WNPG Radio Show” 


BROADCAST BY: KMOJ, MINNEAPOLIS 

BROADCAST DATE: 9 DECEMBER 1989 

This is a two-hour show broadcast by Minneapolis radio 
station KMOJ. Robin Power, Ingrid Chavez, Levi Seacer Jr. 
(as Michael Anthony), and Prince (as “Me, Myself and I”) 
appeared as DJs. Prince’s voice was electronically manipulated 
and he was never identified as Prince. Some of the new mate- 
rial he was working on was played on the show. “Cindy C.” 
from the Black Album, then unreleased, was also aired. 
CONTENTS 

* Radio show intro 

* Janet Jackson: “State Of The World” 

* Kate Bush: “Love And Anger” 

° James Brown: “Can't Stand Your Love” 

¢ INXS: “New Sensation” 

e Joni Mitchell: “A Case OF You” 

e Cool Brothers Unlimited segue 

e Prince: “Sex” 

¢ Montage segue 

* Soul IT Soul: “Keep On Movin” 

* Robin Power: “Undercover Lover” 

+ Bobby Brown: “Don’t Be Cruel” 

e TC. Ellis: “Miss Thang” 

e Foxtrap segue 

¢ Janet Jackson: “Black Cat” 

e Talking Heads: “Burning Down The House” 

* The DOC: “It’s Getting Funky” 

e T.C. Ellis: “Bambi (Rap)” 

* Grace Jones: “Love On Top Of Love” 

* Tracy Chapman: “Crossroads” 

e Prince: “I Love U In Me” 

* Sly and The Family Stone: “Sex Machine” 

¢ Ray Ban commercial (segue) 

e Ingrid Chavez: “Heaven Must Be Near” 

* Cocteau Twins: “Cico Buff” 

¢ Prince: “Cindy C.” 

* Unknown instrumental 

¢ Take 6: “A Quiet Place” 

* Bobby Brown: “Rock Wit’cha” 

e Sade: “Stronger Than Pride” 

e Miles Davis: “All Blues” 

* KMOJ New Power Generation Radio segue 

* Prince: “The Scandalous Sex Suite” 


BROADCAST BY: BBC, THE UK 
BROADCAST DATE: 7 APRIL 1995 

Broadcast by British BBC Radio One, “WNPG: 
is a 25-minute special with the DJ Tora Tora, 


with electronically altered voice. He interviewed th 
band members and played tracks from Exodus, 
Wild,” and “Now” from The Gold Experience. 
CONTENTS 

* Into 

© The NPG: “Get Wild (In The House)” 

. #:“Now" 

* The NPG: “The Good Life” 

* The NPG: “Cherry Cherry” 

oF, Billy Jack Bitch” 

e Mayte: “If Eye Love U 2Nite” 

° The NPG: “The Exodus Has Begun” 

* Outro 


NPGMC edition #1 
RELEASE DATE: 18 FEBRUARY 2001 


AUDIO TRACKS 
e Prince: “The Funky Design” 
e Prince: “Mad” 
* The NPG: “Peace” 
e Prince: Splash” 
Notes: NPGMC edition #1 also included two free 
“NPGMC Commercial” and “When Eye Lay My Ha 
as well as a free video track, “NPGMC Intro.” The 
were listed on the NPGMC website in a “Free Files” se 


VIDEO TRACKS 
* Prince: “U Make My Sun Shine” 
e Prince: “When Eye Lay My Hands On U” 


AHDIO SHOW #1 (56:10 MINS) 
* Carmen Electra: “The Juice” 

e Jacob Armen : “Gothic Metal” 
© and Nona Gaye: “Love Sign (Ted’s Funky Chario 
* Prince: “When Eye Lay My Hands On U” 
* Prince: “High” 

* Rhonda Smoith: “Calling To Say Goodbye” 
e Ani DiFranco: “To The Teeth” 

* Rhonda Smith: “Mother Earth” 

e Cindy Blackmon: Spanish Coloured Romance” 
e Prince: “My Medallion” 

e Prince: “Golden Parachute” 

* DVS: “Passin Your Name” 

e Madhouse: “Kamasutra/Overture #8” 

*  “Montalbo's Hair Hut” [spoken commercial] 
e Louie Louie; “Dance Unto The Rhythm” [possibly a 
remixed version] 
¢ &; “I Like It There” 
. k “Days Of Wild” [live: Paisley Park, 23 October (am 

1999] 


edition #2 


NPGMC Edition #3 


E: 22 MARCH 2001 


o” [live: Paisley Park, 22 October (am) 1995] 

n Of The Bump Squad” [live: Paisley Park, 
(am) 1995] 

| Waiting” [live: Paisley Park, 22 October (am) 


ch” [live: Paisley Park, 22 October (am) 1995] 
pet of the intro of “The Ride” follows after 
udible as it happens when “Letitgo” is faded 


Center Arena, San José, 8 December 2000] 
“The Daisy Chain” 

he When Eye Remix” 
roversy” and “Mutiny” are one continuous video, 
hy there are listed together. “The When Eye Remix” 
active version of the “When Eye Lay My Hands On 

at could be remixed by using the NPG Player that 
ally had to download to play the videos and 
The video was released on or around 30 March 
ot “formally” a part of edition #2. 


10W #2 (51:01 MINS) 
introduction [spoken piece] 
Central Station: “Groove On” 
[spoken piece] 


March” [live: Paisley Park, 22 October (am) 1995] 
Waiting” [live: Paisley Park, 22 October (am) 


j” (live: Paisley Park, 22 October (am) 1995] 
jazzy interlude [spoken piece] 

jingle [commercial] 

with Femi Jiya [spoken piece] 

ald Heads: “Rowdy Mac” 

ald Heads: “Fonky Like A” 

lughes: “Can You Say Love” 

Sanctuary” 

e: “One, Two Groove” [a loop of Prince saying “one, 


RELEASE DATE: 22 APRIL 2001 


AUDIO TRACKS 

e The NPG: “The Daisy Chain” 

e Prince: “Habibi” [a live jam on Jimi Hendrix’s “Machine 
Gun’) 

¢ The NPG: “Northside” 

¢ Prince: “The Work, Pt. 1” 


AHDIO SHOW #3 (46:28 MINS) 

e The Time: “Murph Drag” 

* Prince: “The Ballad Of Dorothy Parker” 

© Prince: “The Work, Pt.1” 

e Prince: “Superfunkycalifragisexy” [alternate, instrumental 
version] 

* Rhonda Smith: “ITP” 

e Milenia: “Dandelion” 

e Ani DiFranco: “Imagine That” 

¢ Ani DiFranco: “O.K.” 

e Prince: “America” [live: San Francisco, Warfield Theatre, 23 

May 1986] 

“Do It Right” interlude [a spoken piece with a portion of an 


unrecognised song playing in the background that repeats 
“do it right”) 

¢ ®&; “Chaos And Disorder” 

e Prince: “Sexme? Sexmenot” 

e Instrumental interlude [includes portion from a game show 
melody] 

e Graham Central Station: “Eye'magettin’” 

The NPG: “Northside” 


NPGMC edition #4 


NPGMC edition #5 


RELEASE DATE: 15 MAY 2001 


AUDIO TRACKS 

¢ Rosie Gaines: “Hit U In The Socket” 
e Prince: “Props N’ Pounds” 

e  Fonky Bald Heads: “Sex In My Bones” 


VIDEO TRACKS 

* Prince: “The Ballad Of Dorothy Parker”/” Four” [The 
Tonight Show, 4 May 2001] 

© $; “Get Wild” [The White Room, 5 April 1995] 

© Prince: “I Could Never Take The Place Of Your Man”/ 

“Summertime” [live: State University Event Center Arena, 

San José, 8 December 2000] 

¢ Prince: “The Work, Pt. 1” [The Tonight Show, 3 May 2001] 


AHDIO SHOW #4 (59:14 MINS) 

e Prince: “Props N’ Pounds” 

* Announcement for “Prince: A Celebration” [spoken piece] 

* Prince: “Christopher Tracy's Parade” [live: Hamburg, Alster- 
dorfer Sporthalle, 31 August 1986] 

* Prince: “New Position” [live: Hamburg, Alsterdorfer 
Sporthalle, 31 August 1986) 

* Prince: “I Wonder U” [live: Hamburg, Alsterdorfer 
Sporthalle, 31 August 1986 

* Prince: “Raspberry Beret” [live: Hamburg, Alsterdorfer 
Sporthalle, 31 August 1986, 

e Prince: “Delirious” [live: Hamburg, Alsterdorfer Sporthalle, 
31 August 1986] 

* Prince: “Controversy” [live: Hamburg, Alsterdorfer 
Sporthalle, 31 August 1986 

* Prince: “A Love Bizarre” [live: Hamburg, Alsterdorfer 
Sporthalle, 31 August 1986 

* Rosie Gaines: “Hit U In The Socket” 

* Prince: “Strange Relationship” [live: Minneapolis, First 
Avenue, 21 March 1987] 

* &; “Get Wild” [The White Room, London, 5 April 1995] 

e Prince: “Damn U” [live: New York, Radio City Music Hall, 
25 March 1993] 

e Prince: “The Max” [live: New York, Radio City Music Hall, 
25 March 1993] 

e Chaka Khan: “This Crazy Life Of Mine” 

e Prince: “Johnny” [live: New York, Radio City Music Hall, 
25 March 1993] 


RELEASE DATE: 11 JUNE 2001 


AUDIO TRACKS 
© Prince: “Sexme? Sexmenot” 


e Prince: “Supercute” ' 


VIDEO TRACKS 
e Prince: “Baby Knows” [Harald Schmidt Show, 25 
1999] 
e ¥: “Prettyman” [TFI Friday, 19 November 195 
© “The Ride” [live: Bagley’s Warehouse, Lond 
September (am) 1993] 


AHDIO SHOW #5 (59:36 MINS) 
* Salome intro [spoken piece] 
* Prince: “Rainbow Children” 
e Chaka Khan: “Pop My Clutch” [alternate version] 
e Prince: “Family Name” 

e Prince: “Race” [alternate version] 

e Prince: “Sometimes It Snows In April” [possi 
version] 

. oF “Eye Hate U (Quiet Night Mix)” 

* Ingrid Chavez: “Heaven Must Be Near” [al 

+ &; “The Most Beautiful Girl In The World ( 
Mix)” 

+ Prince: “The Future (Remix)” [the William Orb 

* The NPG: “The Good Life (Big City Remix)” 
sion] 

* Prince: “Digital Garden” 

+ Ndambi: “Deep” 

* The NPG: “Goldie’s Parade” 

° Prince: “Violet The Organ Grinder” 

¢ Funky instrumental interlude 

* Madhouse: “Six” 

* Madhouse: “Seven” 

* Madhouse: “Eight” 


NPGMC edition #7 


itled instrumental [no title given for this track 
hows some resemblance to “The Holy River”) 
M Groove” 


dorphinmachine” [Nulle Part Ailleurs, 5 May 1994] 
Song” 


HOW #6 (58:19 MINS) 

r: “Make It Funky” [live: Paisley Park, 13 June 

01; uncertain whether the song is “Make It Funky”] 
ion with Prince and Kip Blackshire: “The Light” 

isley Park, 14 June 2001] 

Badu: “Alright With Me” [live: Paisley Park, 13 June 
į tentative song title] 

Bald Heads: “Throw Your Hands Up” [live: Paisley 


Time: “Jerk Out” [live: Paisley Park, 12 June 2001; 
ental portion of the song] 
: “How Come U Don't Call Me” [live: Paisley 


hire: “Her Way” 
: “You Can Touch Me” [artist credit uncertain] 
“I Like To Play” [a humorous “country” song by 


slackshire: “Dance With Me” 

Knows” [Rave In2 The Joy Fantastic version] 
Armen: “Salsa & Peppers” [alternate version; just the 
o is included] 

s NPG: Get Wild (Money Maker Funky Jazz Mix)” 

ouse: “Asswoop” [also known as “Asswhuppin’ In A 


Staples: “Blood Is Thicker Than Time” 

“N? Roll Is Alive! (And It Lives In Minneapolis)” 
“Cream (NPG Mix)”/” Things Have Gotta Change 
M. Rap)” 


My Name Is Prince (House Mix)” [alternate ver- 


ace: 2 Whom It May Concern” 

he Other Side Of The Pillow” 

PG; “The One (Remix)” [possibly different from 
usly released version] 


RELEASE DATES: 28 AUGUST 2001 (AUDIO TRACKS AND 
“AHDIO SHOW”); 30 AUGUST 2001 (VIDEO TRACK) 


AUDIO TRACKS 

+ The NPG: “Get Wild (Miami Mix)” [the track is called 
“Get Wild (Latin Mix)” on the tag information inside the 

mp3 player] 

* Prince: “Golden Parachute” [long version] 

¢ Prince: “Horny Pony” 

* Prince: “Judas Smile” [the title was originally posted as 
“Judas Kiss.”] 


VIDEO TRACK 
e Prince: “Bambi” [live: Marcus Amphitheatre, Milwaukee, 
28 June 2001] 
Note: The video of “Bambi” includes a bit of “And God Cre- 
ated Woman.” 


AHDIO SHOW #7 (50:47 MINS) 

* The NPG: “The Good Life (Platinum People Mix)” [previ- 
ously available on a single only] 

¢ Brownmark: “Shall We Dance” 

* Mavis Staples: “Kain’t Turn Back” 

¢ Tony LeMans: “Higher Than High” 

e Prince: “High” [longer than previously available versions] 

e Carmen Electra: “Good Judy Girlfriend” 

e Mazarati: “100 MPH” [alternate version] 

e Prince: “Automatic” [live: US, May-July 1986] 

+ Prince: “D.M.S.R.” [live: US, May-July 1986] 

* Prince: “The Dance Electric” [live: US, May-July 1986] 

+ Chaka Khan: “The Drama” 

* Ingrid Chavez: “Whispering Dandelions” 

e Margie Cox: “Standing At The Altar” [possibly an alternate 
version] 

+ ®&; “The Greatest Romance Ever Sold (Jason Nevins 
Extended Remix)” [alternate version] 

Note: “Automatic,” “D.M.S.R.”, and “The Dance Electric” are 

not from Boston (3 April), San Francisco (23 May), or Detroit 

(7 June). 


NPGMC edition #8 


NPGMC edition #10 


RELEASE DATES: 28 AUGUST 2001 (AUDIO TRACKS); 
30 AUGUST 2001 (VIDEO TRACK); 18 SEPTEMBER 2001 
("AHDIO SHOW”) 


AUDIO TRACKS 

e Prince: “Contest Song” [instrumental track] 

e Prince: “My Medallion” 

© Prince: “Rebirth Of The Flesh” [live: rehearsal, 1988] 
e Prince: “Thieves In The Temple (Remix)” 


VIDEO TRACK 
* Prince: “If I Was Your Girlfriend” [live: Marcus Amphithea- 
tre, Milwaukee, 28 June 2001] 


AHDIO SHOW #8 (47:40 MINS) 

e Prince: “Eye No” [alternate version] 

e; “The Plan” 

e Prince: “Anna Stesia” 

* Prince: “Elephants And Flowers” 

e Prince: “I Wish U Heaven” 

e Martika: “Love... Thy Will Be Done (Prince Mix)” [instru- 

mental edit, previously available only on a 12-inch single of 

“Martika’s Kitchen”) 

© Prince: “Pearls B4 The Swine” [later released on One Nite 
Alone...) 

¢ Prince: “7 (Acoustic Version)” 

e Prince: “Space (Universal Love Remix)” 

© Prince: “Still Would Stand All Time” 

e #:“Into The Light” 

FT will” 

+ #:°The Holy River” 

© #:°The Plan” 


e Prince: “Positivity” 


NPGMC edition #9 


RELEASE DATE: 16 OCTOBER 2001 


AUDIO TRACKS 

e Prince: “Rainbow Children” 

e Prince: “Muse 2 The Pharaoh” 
e Prince: “Digital Garden” 

e Prince: “The Work, Pt. 1” 

* Prince: “Everywhere” 

¢ Prince: “The Sensual Everafter” 
* Prince: “Mellow” 

e Prince: “1+1+1 Is 3” 

e Prince: “Deconstruction” 

e Prince: “Wedding Feast” 

* Prince: “She Loves Me 4 Me” 

e Prince: “Family Name” 

e Prince: “The Everlasting Now” 
e Prince: “Last December” 

Note: The Rainbow Children album was edition #9. 


RELEASE DATES: 15 NOVEMBER 2001 (” 


AND STUDIO AUDIO TRACKS); 20 NOVE 


(VIDEO TRACKS AND LIVE AUDIO TRACK 


AUDIO TRACKS 


VIDEO TRACKS 


AHDIO SHOW #9 (62:07 MINS) 


“Jukebox With A Heartbeat”] 


Prince: “Live 4 Love” [live: Sydney, April/Ma 
Prince: “Underneath The Cream” 
F: “The Undertaker” [The Undertaker film], 
Prince: “Vavoom” 

Maceo Parker with Prince: “We Gon’ Make 
Paisley Park, 13 June (am) 2001] 


Prince: “Live 4 Love” [live: Sydney, April/ 
# and Nona Gaye: “Love Sign” [Promo vid 
F: “The Undertaker” [From The Undertake 
Maceo Parker with Prince: “We Gon’ Make] 
Paisley Park, 13 June (am) 2001] 


Prince: “Rainbow Children” [incorporates comm 
attendees of “Prince: A Celebration.”] 
Prince: “Heartbeat” [tentative song title; 


The Time: “The Stick” 

Prince: “Do It All Night” 

Rap interlude by Prince [possibly titled “Pay 
Jacob Armen: “Jungle Jazz” 

Prince: “Willing And Able” 

The NPG: “Northside” [alternate, instrumental 
Tony LeMans: “Real Thing” 
Sheila E.: “Love On A Blue Train” 
Prince: “Lers Go Crazy” [live: New York, Radi 
Hall, 26 March 1993] ; 
Prince: “Kiss” [live: New York, Radio City Mus 
March 1993] 

Prince: “Irresistible Bitch” [live: New York, Ra 
Music Hall, 26 March 1993] 

Prince: “She’s Always In My Hair” [live: New York 
City Music Hall, 26 March 1993] 

Prince: “When You Were Mine” [live: New Yorl 
City Music Hall, 26 March 1993] 

Prince: “Insatiable” [live: New York, Radio Cit 
26 March 1993] 

Prince: “Scandalous” [live: New York, Radio City N 
Hall, 26 March 1993] i 


Outro [spoken piece with unknown woman] 


edition #11 


NPGMC edition #12 


ES: 15 DECEMBER 2001 (AUDIO TRACKS 


O SHOW”); 19 DECEMBER 2001 (VIDEO 


phin” [from The Undertaker film] 


ber 2000] 
Goo” [from The Undertaker film] 


IOW #10 (56:39 MINS) 
i “Newpower Soul” 


face Down” [possibly “Money Mix” version] 
18 And Over” 

“My Medallion” 

Central Station: “Groove On” 

1G: “Mad Sex” 

“Gett OFF” [possibly “Remix” version] 


“Gett OF” [live: Ruby Skye, San Francisco, 3 


RELEASE DATES: 17 JANUARY 2002 (AUDIO TRACKS AND 
“AHDIO SHOW”); 30 JANUARY 2002 (VIDEO TRACKS) 


AUDIO TRACKS 


Prince: “A Case Of U” [later released on One Nite Alone...] 
+; “Breathe” [listed as being from Madrid 2 Chicago| 
Prince: “Here On Earth” [later released on One Nite 
Alone...| 

#. “Madrid 2 Chicago” [listed as being from Madrid 2 
Chicago] 

Prince: “One Nite Alone...” [later released on One Nite 
Alone...) 

Prince: “U’re Gonna C Me” [later released on One Nite 
Alone...| 


VIDEO TRACKS 


Prince: “Anotherloverholenyohead” [live: Cobo Arena, 
Detroit, 7 June 1986] 

#; “Face Down” [The Chris Rock Show, 7 February 1997] 
Prince: Prince: Musical Portrait [the TV film, first broadcast 
27 September 1989] 


AHDIO SHOW #11 (58:27 MINS) 


F: “P Control” 

F: “The Human Body” 

4: “Hot Wit U (Nasty Girl Remix)” 

F: “New World” 

Prince: “Partyman” 

Prince: “Raspberry Beret” 

Prince: “High” 

Ga “Undisputed (The Moneyapolis Mix)” 

Gah “Prettyman” 

Prince: “The Work, Pt. 1” 

$: “The Question Of U” [live: rehearsal 1999 or 2000] 
$; “Groove On”/“The Undertaker” {live: rehearsal 1999 or 
2000; instrumental jam] 

$: “Whole Lotta Shakin’ Goin’ On’/“Courtin’ Time” {live: 
rehearsal 1999 or 2000] 


Unreleased Songs 


This survey catalogues Prince's unreleased music, providing 
information and descriptions of around 450 songs with 
compositional input by Prince. The songs are presented in 
(roughly) chronological order, with songs from the same period 
of sessions grouped together. The songs are listed alphabetically 
within each grouping of sessions. Songs that have been re- 
corded more than once are placed when the first recording of 
the song in question was made. 

All songs were written and performed by Prince unless 
otherwise noted. His cover versions of songs by other artists 
are ignored. Details about recording dates and studios, where 
known, are given. Unless otherwise noted, all recordings from 
July 1987 and onwards were made at Paisley Park. 

The listing does not include alternate, slightly different 
versions of released songs. However, included are a few songs 
that were later released featuring very (or completely) different 
lyrics and/or music, such as “Lovesexy.” Also included are 
tracks employing titles that were later used for songs featur- 
ing entirely different lyrics and/or music, such as “The Max,” 

“Sticky Wicked,” and “Nine.” 

Songs that were later released (with or without lyrical 

modifications) under different titles are included. Examples 


include “Little Girl Wendy's Parade,” “Bobbi 
“Anna Waiting,” and “Holly Don't Care.” 
previously had similar titles that were spelled 
(such as “Rave Un2 The Joy Fantastic” which o 
as “Rave Unto The Joy Fantastic”) are exclud 


The survey includes some tracks that are 1 
the recording “sessionography”; (1) unreleased 
Prince has performed in concert but which may n 
studio recordings, including “Everybody Dane 
Boogie,” “Drawers Burnin’,” “Electric Man,” “Pec 
“Playtime,” “Good Life,” and “The Go-Go's’; ( 

tracks that have been used in his shows, as inte 
or as intros to songs or to the show itself, Exam 
“DAT Intro,” “Egyptian Intro,” “Intermission,” 
Second Coming.” 
Some additional songs are also discussed, 

songs existing on a so-called “piano tape,” which 
Prince in a studio or at home improvising and p 
songs (accompanying himself on piano). Also i 
Grand Central/Grand Central Corporation song 
not exist as studio recordings. 


1976 home recordings 


nind Me Of Me 

as part of Grand Central Corporation's repertoire 
was not one of the six songs they recorded at 
1976). Pepé Willie remembers working with the 
prove the performance of the song, “The problem 

ey weren't singing together. So I made them put 
instruments and being that Prince was the most tal- 
time as far as playing the guitar, I would have him 
chords and get Morris [Day] off the drums, André 
fF the bass, Linda [Anderson] off the keyboard, and 
ughty off the percussion instruments to have them 
ther, Because they would all be singing something 
e André would sing ‘you remind me of me,’ Morris 
ing ‘you remind me of she,’ and William or Linda 
ding ‘you remind me of the.’ It was evident that 

it really particular about what they were saying; they 
ey thought everybody else were saying.” 


and Central Corporation sessions 


Party 
by André Cymone, “39th St. Party” was performed by 


entral in 1975-76. It was recorded by the group (as 
tral Corporation) at the ASI studio in Minneapolis 


1 Central 
ig was recorded by Prince’s group Grand Central 
on at the ASI studio in Minneapolis in early 1976. 
5 known about the song, although its title indicates 
have been some sort of theme song for the group. 
Pleasure 
š known about this song. It was recorded by Grand 
poration at the ASI studio in Minneapolis in early 


ASI studio in Minneapolis in early 1976. The song 
sexual content, comparing a woman to a machine 


ntral Corporation recorded this song at the Minne- 

dio ASI in early 1976. 

Such A Fox 

is known about this track except that it was taped 
Central Corporation at ASI, Minneapolis, in early 


¢ Don’t You Wanna Ride? 
This song exists as a simple demo recorded in 1976 by Prince 
on a tape recorder or a 4-track recorder. It is a lively, funky 
number created around an acoustic guitar riff. Prince sings in a 
double-tracked falsetto voice accompanied only by his acoustic 
guitar. Interestingly, his normal voice can also be heard in plac- 
es. Prince refers to himself as “the golden lover” and he goes 
on to describe an encounter with a “foxy lady down in New 
Orleans,” using sailing as a metaphor for their lovemaking. 

e Hey Lover 
This 46-second number is a home recording from 1976. It 
sounds like an embryonic version of a song possibly called 

“Hey Lover.” It is basically Prince vocalising to acoustic guitar 
accompaniment, but he also sings a few words, “Hey lover, hey 
lover. I really, really love you. Hey lover, hey lover.” 

° [Spend My Time Loving You 
Demoed in 1976 on a cassette recorder, this is a calm and 
gentle number which Prince sings in a timid falsetto voice over 
delicate guitar picking. Asking “could this be forever?”, Prince 
sings about his love for a woman. She is his “whole world” 
although he admits to being “terrified by [her] loving power.” 
The overall wistful mood and acoustic arrangement foreshadow 
songs like “So Blue” and “Crazy You” on For You. 

e Instrumentals 1 — 9 
Most of these eight instrumentals are very short, lasting from 
11 seconds to one minute in length. Rather than being actual 
compositions, they showcase Prince trying out different ideas 
and honing his musical skills. Some of them are not purely 

“instrumentals” since they contain some vocals (primarily 
vocalisations). 

Instrumental 1 (0:40 minutes) features Prince vocalising 
and playing guitar in unison. Instrumental 2 (0:34) finds him 
vocalising to acoustic guitar accompaniment. Instrumental 3 
(0:30) is similar to 2, but the guitar is less prominent. Instru- 
mental 4 (0:37) is a funky guitar instrumental employing a 
wah-wah-like effect on the guitar. Instrumental 5 (0:52) is close 
to instrumental 4. Starting with finger snaps, instrumental 6 
(1:00) features Prince playing eerie, horror movie-style music 
on an electric piano. Instrumental 7 (1:00) is Prince soloing 
and playing lead lines on guitar. Instrumental 8 (0:11) is an 
a cappella piece, with Prince vocalising some “do-do-do-do’s.” 
Instrumental 9 (0:16) is also a cappella, consisting of vocalisa- 
tions similar to those of instrumental 8. 

e Leaving For New York 
This is one of the most accomplished and interesting unre- 
leased songs from the pre-For You years. Prince demoed the 
song on a cassette recorder in 1976 and recorded a version of 
it at Moonsound the same year. It is a gentle piano ballad with 
some very “Princely” lines, including what is probably his first 
use of the words “purple,” “rain,” and “dawn.” The song begins, 

“Sitting there on the purple lawn, you've been there since dawn, 
wondering why I’m gone and for just too long. You're sorry you 
gave in to me, giving up your virginity, you're so afraid that you 
will be so alone, away from me.” The song is addressed to a 
lover, “a love extraordinaire,” he is leaving behind as he is going 
to New York. She is in pain but he assures her that she will 

“overcome that misery.” Oddly enough, the lyric never specifies 
why Prince is going to New York. 


+ Nightingale 

A serene and tender ballad demoed by Prince in 1976 on a 
cassette recorder. Prince’s falsetto vocal appears to be double or 
even triple-tracked. The acoustic guitar accompaniment is un- 
derstated and sparse, so the song is almost an a cappella piece. 
e Rock Me, Lover 

This track was recorded by Prince on a cassette recorder in 
1976. He also recorded a version of the song in his Edina 
home in 1978. The original cassette demo of the song is not 
dissimilar to “Don’t You Wanna Ride?”, another 1976 demo, 
being created around a guitar riff that repeats from start to 
finish, Prince sings in a falsetto voice, accompanied only by his 
acoustic guitar. The raunchy lyric provides clear hints where he 
was heading. Prince says that “it’s so cool that I scream” when 
he and his lover “get down.” He asks her, “Won't you rock me, 
lover, let me feel your heat up next to mine.” 


1976 Moonsound sessions 

e Aces 

This song hails from the Moonsound sessions in 1976. It has 
been suggested that it was written about André Cymone, some- 


times nicknamed “Aces,” but this is highly unlikely considering 
the fact that the lyric was penned by Chris Moon. Chazz 
Smith remembers the song and maintains that it has nothing 
to do with André, “I remember the lyric, ‘Aces mean she loves 
you...’ I don’t think it had anything to do with André.” Smith 
describes the track as a slow number with a flute solo at the 
end. The song was included on the four-song demo that Moon 
and Prince assembled; the other three songs all surfaced on For 
You: “Baby,” “Soft And Wet,” “Love Is Forever” (which was 
essentially “My Love Is Forever”). 

¢ Diamond Eyes 

This song was taped at Moonsound in 1976. The lyric was 
penned by Chris Moon. 

e Don't Forget 

Recorded at Moonsound in 1976, with lyrics penned by Chris 
Moon. 

° Don't Hold Back 

Another 1976 Moonsound recording with lyrics by Chris 
Moon. 

° Fantasy 

This was recorded at Moonsound in 1976. Chris Moon, who 
wrote the lyrics, describes “Fantasy” as “interesting because we 
used flute. I brought in someone else to play flute on that.” 

¢ Instrumentals 1 and 2 

The 7:26-minute instrumental 1 is a nice, laidback, and me- 
lodic number performed on guitar, bass, and drums. The track 
becomes more funky midway through. Instrumental 2 (0:40 
minutes) features some piano playing, sounding like a dramatic 
introduction to a song. 

The two tracks have a similar, echo-drenched sound. 
They have previously been listed amongst Prince’s 1976 home 
recordings, which were made on a cassette recorder, but the 
two instrumentals were clearly recorded on more professional 
equipment, most likely originating from Prince’s work at 
Moonsound. 

° Jelly Jam 

This instrumental track was first recorded at Moonsound in 
1976 and then re-recorded at Sound 80 the next year. Prince 
was clearly fond of the number as he incorporated it as an 


untitled coda of “Just As Long As We're Toge 
° Love Is Forever 


released on For You. The song was taped at 
1976 during Prince's collaboration with Chris } 
was written by Moon, but Prince revamped the 
You, altering some of the lyrics and re-titling it“ 
Forever.” However, he neglected to credit Moon 
his contribution to the original composition. Ai 
that Prince had used over 50 per cent of the lyrics 
Is Forever” for “My Love Is Forever,” Moon wre 
and Owen Husney, appealing to Prince’s sense 
hering to their original agreement, which said 
share the credit for all the songs they wrote join 
settlement was later reached. 
> Make It Through The Storm 
Slated for inclusion on For You, this song with lyrics 
Moon and music by Prince was recorded during d 
sessions at Record Plant, Sausalito, sometime b 
October and late December 1977. The first record 
song was made at Moonsound in 1976 and Prince 
it at Sound 80 the next year. Having decided no 
For You, Prince re-recorded it from scratch at Soun 
Sue Ann Carwell in the summer of 1978. 

Leaning closer to pop than funk, “Make It T 
Storm” is one of the most appealing outtakes fro 
pre-Dirty Mind period. Prince sings the first verse in: 
timid voice that is lower than his falsetto, which h 
exclusively until 1981. He describes the world asa 
empty place” without his woman. She wants to lea 
Prince pleads desperately, “Can't you see, youre th 
I'm living for.” Carwell’s version with Prince is co} 
more rock-oriented. 

The song was released with new music in 1981 by 
Carwell on the B-side of her single “Let Me Let You 
Prince was not involved in the recording of the 
Her version credits Moon for both music and lyri 

* Since We've Been Together 
This was recorded at Moonsound in 1976. Prince re 
the song with Sue Ann Carwell at Sound 80 in the s 
of 1978. “He made me sit in that vocal booth for 
Carwell remembers. “He got so mad! It was a voca 
song that I couldn't do. But when I finally got it righ 
‘Damn, you're bad?” 

“Since We've Been Together” is an upbeat pop- 
effort with a synth lead line to the fore and a produc 
has a great deal in common with most of For You am 
The song is similar in many respects to “Just As Lo} 
Together” on For You, but would hardly have quali 
inclusion on musical merits on either For You or 
rather simplistic lyric finds Carwell singing the pı 
man; since she met him, she has been having so mi 

Although Chris Moon 
maintains that he wrote the lyric, it was copyrighted 
Library of Congress on August 21st 1980 with Prin 
sole credit for the composition. 

e Surprise d 
This dates from Prince’s work with Chris Moon in 1976, 
it was taped at Moonsound. Moon describes it as “a ver 
strange song.” The lyric was penned by Moon. 


ound 80 sessions 


ptempo number, recorded at Sound 80 in 

y an unfinished song, lacking the vocals, 
tended as an instrumental. It alternates 
nt focusing on a funky synth bass part that 
ind Wet” and a more melodic, flowing section, 


y well be the chorus. 


this song to tape in 1977 during sessions at 

one of the few songs he recorded at Sound 80 

record during the For You sessions. 

'k It Out 

Bobby Z. Rivkin as “an introduction thing,” 

“We Can Work It Out” at Sound 80 around 

ing to Warner Bros., summer of 1977. 

ce and I in the studio,” says Bobby. “We 
alittle bit, and then we did it. That was when 

ding with him. It was right when he signed with 

so it was a song to say, “Hi, now that you know 


Work It Out” is a funky, upbeat tune with a 
Although the lyric can be interpreted as being 
an, the song seems like an attempt by Prince 
er Bros. to put their trust in him. He sings, 
ally, me and W.B. Music for the young and 
und to be gold.” Thus, the song is essentially Prince 
which is interesting compared to how he later 
he was a slave. The song closes with the sound of 
hich seems fitting considering how the relation- 
Prince and Warner Bros. would end 19 years later. 
Get To Me 
3 from Sound 80 sessions in 1977. Nothing is 


Prince, André Cymone, and Bobby Z. Rivkin 

mber of instrumental tracks in a rehearsal room 
sney’s Loring Park office. Featuring a line-up of 

, and keyboard (no guitar), the eight instrumentals 
ccomplished, sounding like well-crafted composi- 

er than spur-of-the-moment jams. They demonstrate 
cocious musical talents and his versatility, covering 


ey. He recorded another version of the song during 
of the Prince sessions, at Hollywood Sound, 
accompanying himself on acoustic guitar. Featuring 
o by Prince, the song is a wistful and mellow 

too far removed from “Miss You,” another outtake 


for this 1977 song came from Owen Husney’s 

iry, upon whom Prince had a crush. He left a cassette 

g on her desk but she didn’t seem overly impressed, 
Husney. 


e I Like What You're Doing 
“Te was as nursery-rhymish as it could get,” says Husney about “I 
Like What You're Doing.” Prince recorded the song in 1977 
after Husney had stressed the importance of writing concise pop 
songs that followed the conventional verse/chorus/bridge format. 
Husney felt the Moonsound demos Prince had recorded were 
“mostly rambling 10-minute songs” and wanted Prince to write a 
“formula” song. “We learned a lesson from it,” says Husney. “He 
sort of locked in on the formula and understood it.” 
© Neurotic Lover’s Baby’s Bedroom 
Written in 1977 after Owen Husney had bought Prince a drum 
machine. “He wrote the song because of that,” says Husney. “A 
lot of times when an artist gets a new piece of gear they write a 
song on the new instrument.” 


1977 For You sessions 
° Bump This 
André Cymone and Prince recorded this instrumental jam on 


November 4th 1977, during the For You sessions at Record 
Plant, Sausalito. 
e E-Pluribous Funk 
André Cymone and Prince taped this instrumental jam during 
the For You sessions at Record Plant, Sausalito, on November 
4th 1977. 
e Instrumental 
This is an instrumental jam session recorded on December Sth 
1977, during the For You sessions, at the Record Plant, Sau- 
salito. André Cymone played bass and assistant engineer Steve 
Fontano sat in on drums. 
e Life Is So Neat 
A jam recorded by Prince and André Cymone during the For 
You sessions at the Record Plant, Sausalito, December 10th 
1977. Incidentally, the title recalls the later Parade track, “Life 
Can Be So Nice.” 
° Shine Your Light 
Probably more of a jam than a finished song, this was recorded 
during the For You sessions, November 4th 1977. 
e Waiting For You 
This is a jam recorded on December 10th 1977, during the For 
You sessions at Record Plant, Sausalito. It most likely features 
Prince and André Cymone. 


1978-79 demos 
¢ Baby, Baby, Baby 


This is a breezy, uptempo number performed on acoustic 


guitar, sounding more like a spur-of-the-moment improvisa- 
tion than a crafted song. It dates to 1978-79, having been 
recorded on a four-track tape machine since Prince’s vocal is 
double-tracked. The only words that are sung are a repeat of 

“baby, baby, baby” and the line, “Surely you must know how 
bad I want to be with you.” 


© Dolt Again 
A home recording dating to 1978-79. 
e Donna 


This song dates to 1978-79 and exists as a simple demo 
recording, It is a fairly lively number, with Prince singing in 
his falsetto vocal, accompanied only by an acoustic guitar. His 
voice is double-tracked. He reluctantly accepts that Donna 
belongs to another man, reasoning, “Donna, I guess it's not 
meant to be.” 


* Down A Long Lonely Road 
An a cappella piece demoed in 1978-79, “Down A Long 
Lonely Road” exists on the same tape as “Donna” and “Miss 
You” amongst other tracks. The track is not far removed from 
“For You,” featuring a similar thick texture of multi-tracked 
vocals. However, the melody is not as decorative as that of “For 
You.” Prince repeats a single line over and over, “Down a long 
lonely road, I've been crying, looking for someone to care.” 
e Gypsy 
A song recorded in 1978 or 1979 in Prince’s Edina house. 
° TAm You 
Prince performed this number during the Capri Theater 
concerts, January 5th and 7th 1979. A studio recording exists, 
probably dating to late 1978, most likely being recorded in 
Prince's Edina house. “I think Prince played several different 
instruments on the song in concert, including drums,” says 
Dez Dickerson. “I Am You” has been described as a rock-ori- 
ented number somewhat in the vein of “Why You Wanna Treat 
Me So Bad?” on Prince. 
+ I Met A Virgin Queen 
This title has been mentioned by Chazz Smith. It is a home 
recording, dating to 1978-79. The song is about a preacher's 
daughter. According to Smith, “The father has so much good 
in him, but his daughter was so full of sin. That song used to 
blow my mind!” 
e Tm Leaving LA 
A home recording from 1978-79. The title has been mentioned 
by Chazz Smith. The lyric includes the lines, “I’m going to 
Rome, gotta buy me a home. You see, I’m sick and tired of 
playing around, gotta settle down.” 
e Instrumentals 1 —6 
Dating to 1978-79, these six short instrumentals, more jams 
and improvisations than actual compositions, seem to be from 
the same session or period as “Donna,” “Miss You,” “Down A 
Long Lonely Road,” and “Wouldn't You Love To Love Me?” 
Instrumental 1(2:15 minutes) features Prince playing, 
some Carlos Santana-inspired lead guitar, accompanied by 
rhythm guitar, bass guitar, and a soft drum machine beat (simi- 
lar to “Wouldn't You Love To Love Me?”). Instrumental 2 (2: 
20) is more guitar improvisations over a faster drum machine 
pulse. Instrumental 3 is 53 seconds of percussion. Instrumental 
4 (1:10) finds Prince playing acoustic guitar, repeating a chord 
structure over and over. Instrumental 5 (1:30) is similar to 4 
but more funky and with a bass guitar added. Instrumental 6 
(0:37) is a funky bass guitar jam. 
¢ Instrumental 
Gayle Chapman has said that Prince and the band performed 
an instrumental number that she had written during the Capri 
Theater concerts, January 5th and 7th 1979. The track was never 
performed again and a studio recording may not even exist. 
e Love Affair 
Little is known about this song except that it is a home record- 
ing, dating to 1978 or 1979. 
e Love Of Mine 
A home recording from 1978-79. 
e Miss You 
Dating to 1978-79, “Miss You” was demoed at the same time 
as “Donna” and “Down A Long Lonely Road.” The song is a 
calm, understated number with Prince accompanying himself 
on acoustic guitar. Prince is missing his woman, as well as the 


ocean, the summer breeze, the blue skies, and, ox 
“those big old fancy cars.” 
e Nadeara 

This calm, mellow track finds Prince serenading Ni 

he was seeing in 1978. He accompanies himself: 

guitar. “When I first looked into your eyes, that’ 

that I wanted you,” Prince sings in a tender false 

rus asks, “Oh, Nadeara, now that you know I lo 
what are you gonna do?” 
° Rocking Chair 

This is a home recording from 1978-79. The lyr 

lines, “Here I sit in this empty room, just me and 1 

Here I sit in this rocking chair, just wondering wl 
e We Would Like To See You Again 

A home recording from 1978-79. No details about 
are known. 


1979 sessions with Pepé Willie 
¢ Thrill You Or Kill You 
André Cymone’s “Thrill You Or Kill You” was demos 
Prince and Cymone worked on a New York sessio 
Willie, February 17th 1979. The song was then re 
July 1979 during the Rebels sessions at Mountain 
Studio in Boulder. 
The song is built around a funky bass line. 
“Head,” which is similar in many ways, it is a on 
effort with a quick lead-in before the chorus. It als 
some very “Princely” synth embellishments as well 
that seems to have inspired “Irresistible Bitch”; the 
“Called your ass up on the phone, your mama tells me 
home. What the hell is wrong with you? You must thi 


fool.” André tells his girl that “one way or another 
to get her, if he has to thrill her or kill her. Although 
threatening violence, it was probably intended to 
humorous. 


1979 The Rebels sessions 
+ Disco Away 


Dez Dickerson’s “Disco Away” was recorded in July 
during the Rebels sessions at Mountain Ears Sound 
Boulder. The song combines upfront guitars and a 
recalling the late ‘70s “disco rock” of Blondie and Donn: 
Summer. Ironically, the song ridicules the disco phen 
and humorously says that the “dancing fever” of disco 
“more deadly than rabies.” Dez sings, “Disco away and k 
alone, I just wanna rock ‘n’ roll!” He adds, “Keep your \ 
People and your Bee Gees, too.” 
° Hard To Get 
This is one of the four songs Prince contributed to the 
Rebels project. The song is an uneventful rock numb 
faint boogie feel, spiced with some rock ‘n’ roll piano.’ 
cal is shared, possibly by Prince and André Cymone. T! 
is rather simplistic and concerns a man who loves a v 
“despite [her] shitty ways.” It was taped in July 1979 at Mou 
tain Ears Sound Studio in Boulder. Prince re-recorded the 
in his home studio in 1981, turning it into a much-im, 
sparse, new wave-styled number. 
e Instrumental 1 
This is an instrumental penned by André Cymone. Itis an 
uneventful bass-and-drums workout, sounding more li 


song. 


s Rebels instrumental is far more interesting 


being an atmospheric piece featuring acoustic 


h. 


rson song that was recorded during the July 1979 
ns at Mountain Ears Sound Studio in Boulder. 

id vocal, sounding similar to Kiss’ Paul Stanley. 
-dominated rocker is actually one of the most musi- 
cing Rebels tracks. The lyrics concern the loneliness 
ce his lover left him. 

fe On 

four songs Prince wrote for the 1979 Rebels project, 
” was recorded by his band during the Rebels ses- 

y 1979 at Mountain Ears Sound Studio in Boulder. 
y mediocre rock tune, relying on electric piano and 
Chapman sings lead, sounding not unlike Bonnie 
ays that her man is “nothing but a loser” and he 

g any closer to turning her on because “the lights 

jut on you so long ago.” 


ded in 1980 during the home studio sessions 

d the eight tracks on Dirty Mind. No details about 
r lyrical content are known, During the “Prince: 
tion” week in 2000, it was selected as one of 17 


Bed 
from the 1980 Dirty Mind sessions in Prince's home 
1” was recorded shortly prior to this song. 


titled number that was recorded in Prince’s home 
n 1980 during the Dirty Mind period, around the time 


1980 Dirty Mind-era reject. It was recorded in Prince's 
udio around the time of “When You Were Mine” and 
oken Heart Again.” The track was pulled out and 

‘in 1988 by Chuck Zwicky, who thinks it may have 
instrumental track. 


ting the musical direction Prince was moving in, the 

ind era leftover “Lisa” is a synth-led pop effort that 

ja simple (analogue) drum machine beat instead of 
ming. A fast, monotonous synth bass line creates 

st hypnotic feel. The song was recorded in Prince's 
udio in 1980 and filed for copyright registration at the 
of Congress on August 4th 1980. 

Written tongue-in-cheek about new band member Lisa 
the lyric, stating how Prince knows Lisa is nasty and 
‘is “too groovy,” would have fit in perfectly with the 

of the Dirty Mind album. Recalling the theme of “Let's 
nd We're Married” on 1999, Prince is taking Lisa away 
her man, reassuring her that “he'll understand.” 


ack has been mentioned as a 1980 recording but 


The Recordings 


° Rough 


Also known under the titles “Too Rough,” “Tough,” or “Too 
Tough,” this track was recorded in 1980. It was copyrighted 
at the Library of Congress on March 25th 1985 (as “Rough”). 
The song was considered for several projects in the ‘80s. 
Rejecting it for his own Dirty Mind, Prince tried it out with 
Alexander O’Neal before The Time project was launched. The 
song was pulled out during the 1984 Family sessions but it 
was deemed inappropriate for the group. It was overhauled for 
use on Jill Jones’ album and she recorded a new vocal and Eric 
Leeds added a saxophone part on January 8th 1986. Prince 
later offered the song to Joyce Kennedy of Mother's Finest. She 
turned it down, commenting, “I don’t think it’s some of his 
best work. The hook and the vocal lead are good, but the rest 
of the song... It’s real strange.” 

Indeed, “Rough” is hardly the most substantial thing 
Prince has ever recorded, being an instantly forgettable pop 
outing with a substandard, monotone melody set to a machine- 
like drum beat, It bears fleeting musical similarities to The 
Time's “Onedayi’mgonnabesomebody” from What Time Is It? 
The song has a quick call-and-response chorus, which consists 
of the line “the girl’s too rough” echoed by a chirpy “too rough, 
too rough.” Prince paints a detailed portrait of an unattainable 
girl, who has got “plenty of style” and a “body like a Cadillac.” 
Her smile is enough to give all the men a heart attack, but they 
are afraid to ask her out because she is so tough, “She keeps her 
money ina garter belt, next to her .38. If you get the chance 
to take her out, you better not be late.” Prince issues a warn- 
ing, “She'll take your money, your self-respect, your personality, 
and leave you high, she'll leave you dry.” Apparently, she was 
a sweet girl at the age of 17, but her attitude towards men 
changed dramatically after “a lover turned her out.” 

° When The Shit Comes Down 

This number has been mentioned by band members as a live 

recording made during a rehearsal session, circa 1980. “That 

was really good,” says Bobby Z. Rivkin. The title is tentative, 

as both “When The Shit Comes Down” and “When The Shit 


Goes Down” have been mentioned. 


1981 (I) sessions 
° Broken 
Predating Controversy’ “Jack U Off” and many other rocka- 


billy-influenced numbers, “Broken” was an early attempt by 
Prince to write a ‘50s style rock ‘n’ roll number, It was tracked 
in Prince’s home studio in the early part of 1981, following 
the Dirty Mind arena tour. The sound is echoey and the song 
sounds like a spontaneous live take with his band, but it was 
in fact recorded by Prince on his own. A bluesy piano open- 
ing is followed by Prince’s a cappella vocal intro, before the 
song gets underway. The arrangement emphasises an electric 
piano and a fast, fluid bass line. Prince is a “broken-hearted 
man alone in misery” until his woman returns. The song, 
which is sometimes referred to as “Broken, Lonely And Cry- 
ing,” was occasionally played on the Dirty Mind club tour, in 
the spring of 1981. 

e Commercial 

This was recorded around the time of “Broken,” in early 1981. 
This could be a commercial (perhaps a radio advertisement), 
but the fact that it was pulled out for a remix in 1988 indicates 
that it is most likely an actual song. 


° Dancin’ Flu 
This is a Prince/Dez Dickerson collaboration from 1981, with 
lyrics by Dez and music by Prince. Two other Prince/Dez 
co-writing efforts were “Cool” and “Wild And Loose,” both 
released by The Time. 
e Dear Uncle George 
This is an earlier incarnation of “Private Joy,” recorded some- 
time in 1981. Prince re-recorded it from scratch with new lyrics 
at the end of the Controversy sessions, August 16th 1981. 
e Delivery Boy 
Recorded in Prince’s home studio in the summer of 1981. The 
track was worked on during the Hollywood Sound sessions 
for Controversy, June 1981, indicating that it might have been 
considered for that album. 
¢ Everybody Dance 
This song was performed as an encore at Sam's, Minneapolis, 
March 9th 1981, the first concert of the Dirty Mind club tour. 
The song seems to have been intended as a fun dance rave-up, 
but it has an unusual, syncopated bass and synth pattern that 
makes it anything but danceable. The song is basically an in- 
strumental, the only words being Prince’s near-shouted instruc- 
tions to get everybody to “dance,” “say yeah,” and “scream.” 
e Friction 
This track hails from the summer of 1981. No further details 
are known. 
¢ Gym Class 
This home studio recording from 1981 may have been written 
with The Hookers project in mind. It was recorded around the 
time of “Strange Way Of Saying I Love U.” 
e Heart Attack 
A 1981 song recorded in Prince's home studio around the time 
of “Kiss Me Quick.” 
¢ Hump You 
This was recorded in Prince's home studio some time in 1981, 
around the time of “Susan.” Nothing is known about its musi- 
cal style or lyrical content. 
° [Can't Figure It Out 
This is a song by Dez Dickerson, recorded in 1981 on the same 
day as (or within days of) the unreleased Prince/Dez collabora- 
tion “Dancin’ Flu.” It is likely that Prince and Dez play the 
instruments on the song. 
e I Need A Man 
Originally sung by Jamie Shoop, Prince's personal assistant in 
the early ‘80s, this song was tailored by Prince for use by The 
Hookers. It was taped in Prince’s home studio in 1981 around 
the time of “Make-Up,” which was released on Vanity 6. “I 
Need A Man” is a charming and appealing pop effort, concern- 
ing a girl who has had enough of her cheating man. 

“I Need A Man” was revamped in early 1987 for use by 
Bonnie Raitt. Eric Leeds recorded horn overdubs on the track 
on January 21st 1987. Prince also worked on the song on May 
31st 1988, possibly even re-recording it from scratch; studio 
documentation indicates that a new version may have been 
recorded, but he most likely overhauled the existing recording. 

¢ Jealous Girl 

Written for The Hookers, “Jealous Girl” was recorded in 1981 
during the same session as “Pizza,” which remains unreleased, 
and the Vanity 6 track “Drive Me Wild.” The song is a lively 
and frivolous verse/chorus/bridge pop number about a girl who 
stops at nothing in order to keep her man. She cuts up the face 


of a girl who shows some interest in her man an 
the car of another competitor. The chorus goes, 
what can I say, I’m just a jealous girl.” 
“Jealous Girl” was later offered to The 
turned it down in favour of “Manic Monday,” 
the same school of catchy, lightweight pop materi 
it has a far more mature and original lyric. “Jea 
pulled out again and revamped for the Bonnie 
with Eric Leeds adding a saxophone part on Fe 
Considering the adolescent and slightly silly ly 
it is remarkable that the song was even conside 
Raitt (see “I Need A Man” for more details). 
e Kiss Me Quick 
An animated uptempo pop/funk offering with a v 
semblance to “Just As Long As We're Together” 
features a falsetto vocal by Prince and fast walki 
runs typical of many disco-era songs. The song, 
do-wrong woman; Prince cannot get over her, pl 
chorus, “C'mon, pretty baby, kiss me quick.” D 
like it could have been a leftover from For You or 
home studio recording from 1981. 
° Lers Rock 
Inspiration for this song came from a dance 
kids doing in clubs. He recorded it in the spring í 
wanted to release it as a single immediately, but al 
sions with Warner Bros. the idea was abandoned. 
it could be released, Prince thought the moment] 
passed so he re-titled it “Let's Work” and re-recor 
Controversy. 3 
e Make U Mine 
This was recorded in June 1981 at Hollywood 
the same session as “Jack U Off,” released on 
members Bobby Z. Rivkin, Lisa Coleman, and 
play on “Jack U Off,” so it is possible that they als 
on “Make U Mine” despite the fact that they have n 


o 
memories of the song. ‘ 
e Pizza 

Few details are known about this song, which was 
1981 for The Hookers project. The same session yield 
Me Wild” and “Jealous Girl.” Those who have heard 
the song concerns one girl assaulting another until he 
resembles a pizza. 

e Poppa Grooves 

This was tracked during the same 1981 home s 
that yielded “Controversy” (released on Controi 
Tick, Bang” (later re-recorded for Graffiti Bridge). 
was remixed in 1988 by Chuck Zwicky, who bı 
song is an instrumental track featuring Prince showi 
some bluesy guitar chops à la Pops Staples, from v 
was derived. 

° Rain 
Few details about this 1981 song are known. It was 
in 1988, with the studio documentation noting “ac 
with rain,” which may indicate that it is an a cap) 
sound of rain providing a backdrop. 

° The Rain And You 

This is a ballad from 1981. “Not a great one,” acco 
Susan Rogers. 

+ The Second Coming 

A tape of this song was used as an introduction to t 


hymn-like a cappella track that concerns the 

of Jesus Christ. Prince issues a warning to all 

en to learn how to love. Like “Annie Christian” 

it also touches on the issue of gun control, with 

“How many more good men must die before 
trol?” 


usical debt to both “Baby” on For You and “With 
e, this is a fairly unspectacular blues-tinged soul 
a wistful mood. Prince sings in his falsetto about 
young girl. The song is a more subdued expres- 
Iptown” ideal of doing what you feel is right and 
ging people, whether on the basis of race, sexuality 
age. The song was recorded in the early part 
y have been inspired by reactions to Prince’s 
ith Susan Moonise, who was only 16 years old 
y e a couple. 

s updated the track in 1991 and copyrighted it at 
of Congress on March 18th 1991. The song was 
the 22 tracks that fans at the “Prince: A Celebration” 
2000 could vote for, but it didn’t make the “Top 17” 
ected for the proposed Crystal Ball Volume II album. 
lay Of Saying I Love U 
1981, “Strange Way Of Saying I Love U” is a bright 
y pop effort sung in Prince’s falsetto. A staccato 
o provides the main accompaniment. The lyric 
rince’s hesitancy to tell a female friend that he really 
ecause he is afraid that it would suffocate their 
. According to Lisa Coleman, in a 2004 interview 
apolis Star Tribune, the track was written for her, “I 
his house on and off for a couple of years. We had a 
ne day. He said something about me getting my own 
it, and I left the house and drove around for a while. 
back, he had written me a whole song. It was so 
lyric was, ‘I guess I have a strange way of saying I 
‘He had recorded it, drums, piano, bass and vocals 


le “Strange Way Of Saying I Love U” has a great deal 
|, it is clearly not up to the standard of the contempo- 
is Controversy material. It was tracked in Prince’s home 
netime in 1981, around the time of the recording of 
ass.” In 2000, the song, now titled “Strange Way Of 
Love U,” was one of the 17 tracks that fans at the 
Celebration” week selected for inclusion on a possible 
Volume IT album of archive material from the vault. 


loonsie may have provided inspiration for this 1981 
tudio recording. She was Prince's girlfriend at the time. 
’s Something I Like About Being Your Fool 
rockabilly track with a bit of Elvis Presley,” is how 
tts, Prince’s studio engineer from 1980 to 1983, de- 

bes the 1981 track “There’s Something I Like About Being 
Fool.” “Steve Fargnoli regretted that it wasn’t released 
was a very, very cool song,” says Batts. The song is a 
ed rockabilly-style number about an unfaithful woman 
recks Prince’s car and messes around all over town. 

d, he says, “But honey, we're still cool, because there’s 
mething I like about being your fool.” 


ecordings 


“There's Something I Like About Being Your Fool” was 
recorded in Prince’s home studio in the summer 1981 and was 
worked on at Hollywood Sound in June, before being mixed 
at Sunset Sound on August 14th and 15th 1981. In fact, it was 
the only track that didn’t make Controversy that was worked on 
during the conclusive Sunset Sound sessions, indicating that it 
was a strong contender for inclusion on the album. The track 
was pulled out in 1985 and considered for use by Jill Jones. 
Prince later reworked it for Bonnie Raitt and Eric Leeds added 
a saxophone part on January 25th 1987, but it remains in the 
vault. 


1981 (II) — 1982 sessions 

¢ Bold Generation 

A leftover from sessions for The Time’s What Time Is It?, 
recorded on January 11th 1982, either at Sunset Sound or in 


Prince's home studio, 
¢ Boom, Boom, Can't U Feel The Beat Of My Heart 

This 1982 home studio track was updated for use by Jill Jones 
in 1989 on her projected second Paisley Park album. A video 
was even shot of the song, so it may have been intended as a 
lead-off single from project. 

The track is a fast, energetic pop effort. Interestingly, the 
chorus borrows part of the melody from “All The Critics Love 
U In New York” on 1999. Written from a female viewpoint, 
the lyric is rather simplistic as Jill sings “come a little closer, 
baby, put your hand on my chest, feel the beat of my heart 
pumping through my dress.” 

e Colleen 
Recorded at Sunset Sound on January 15th 1982 during ses- 
sions for The Time's What Time Is It? 
° Dance To The Beat 
The Time played this song on the Controversy tour when they 
headlined a concert at The Roxy Theater in Los Angeles on 
February 12th 1982. Prince joined them onstage to perform 
the song. They also played it when they guested during Prince's 
one-off concert at First Avenue, Minneapolis, on March 8th 
1982. Driven by Jesse Johnson’s guitar, “Dance To The Beat” is 
a furiously fast rockabilly-flavoured rocker, very much in the 
same vein as “Jack U Off,” “Delirious,” “Horny Toad,” and 
several other 1981-83 songs by Prince. Sounding like a quick 
throwaway, the lyric is brief and sketchy, essentially consisting 
of Morris Day’s instructions to get people to “dance to the beat” 
because it is “so cool.” 

More than likely, Prince wrote “Dance To The Beat” for 
The Time so that they would have more material for their 
live show, which was needed when they headlined concerts 
of their own; their Controversy tour opening set was only 
30-40 minutes. Perhaps there was also a need for an energetic 
uptempo number. When they performed the song during 
the First Avenue concert, the choice seemed to be dictated 
by Prince, who said, “Y'all can play, but you gotta play some 
rock ‘n’ roll. Don’t come up here and play none of that old 
you-know-what!” Similarly, the fact that it was on this par- 
ticular song that he guested during The Time’s Roxy Theater 
show indicates that he penned it. In fact, “Dance To The Beat” 
doesn’t sound like anything Jimmy Jam and Terry Lewis might 
have written. 

° Don’t Let Him Fool Ya 
This was recorded in Prince’s home studio in 1982, around 


the time of (the original version of) “Can't Stop This Feel- 
ing I Got.” The track is a rather undistinguished one-chord 
funk outing with the title phrase making up a brief chorus. 
The bare-boned arrangement focuses on the bass and drums, 
with keyboard and rhythm guitar providing embellishments. 
Prince sings in his falsetto voice. As the title suggests, the 
song issues a warning to a woman about a man who is lusting 
after her. 
e Extra Loveable 

Recorded at Sunset Sound on April 3rd 1982, “Extra Love- 
able” is rockier and more guitar-oriented than most of the 
contemporaneous 7999 material. The song sports a charged 
guitar riff and a propulsive Linn LN-1 drum machine beat. 
The lyric concerns Prince trying to get his girlfriend to take a 
bath with him. The song takes an ugly turn when he says that 
he “can be very cruel” and threatens to rape her unless she does 
as he says, “Now are you going to get into the tub or do I have 
to drag you?” 

Although “Extra Loveable” was recorded by Prince on 
his own, he performs it as if it were a band number, calling out 
the names of his band members. He mocks Dez Dickerson by 
asking, “Dez, don’t you like my band?” This has led many to 
believe that the song was recorded after Dez’s departure from 
the band, spring of 1983. There is also a reference to Wendy, 
as Prince says “break Wendy, huh!” towards the end. Wendy 
was guesting at Sunset Sound sessions in 1982, but it is also 
possible that the song was worked on in 1983 when she had 
joined the band. Regardless, it has been confirmed that the 
basic tracks were recorded in 1982 and the song was actually 
considered for use by Vanity 6 on their album. It was later 
pulled out and remixed by Chuck Zwicky, who thought it was 
one of the best vault items he had heard; he told Prince that it 
should be released because it was such a fantastic song. With 
the revised title of “Xtraloveable,” the track was amongst the 17 
selected by fans during the “Prince: A Celebration” for possible 
inclusion on the projected Crystal Ball Volume IT album. 

e Fox Trap 

Fox Trap was a Minneapolis club frequented by Prince 
throughout the late ‘70s and early ‘80s. The club is actually in 
the Purple Rain movie, but the Fox Trap sign is covered and 

it is called The Taste instead. The song titled “Fox Trap” is a 
1982 home studio recording. Although not known for certain, 
it is likely that the Fox Trap club inspired Prince’s song of the 
same title. 
e IfIell Make U Happy 

This is a pop offering with a vague reggae feel that was record- 
ed at Sunset Sound on April 6th 1982 for possible inclusion 
on 1999. The song has few memorable melodic or rhythmic 
ideas, however, and is clearly not up to par with anything on 
1999. Three chords repeat throughout and a synth bass plays 
three notes from beginning to end. Prince regrets leaving his 
girlfriend and is prepared to change his life if she will take him 
back, reassuring her, “I really love you baby, no matter what 
your friends may say.” 

The track was amongst the 22 that fans at the “Prince: A 
Celebration” week in 2000 could vote for for possible inclusion 
on the Crystal Ball Volume IT album of archival material, but it 
didn’t make the “Top 17” songs selected for the project. 

e Lust U Always 
Recorded in Prince’s home studio 1982, “Lust U Always” has 


most of the characteristics of the 1999 sound, 
prominent LN-1 drum machine beat and a 
ment. The track also features lyrical references a 
similarities to contemporaneous songs such as 
able,” “Turn It Up,” “Possessed,” and “Purple M 
concerns Prince’s uncontrollable lust for a woi 
pist has assured him that it is just a phase, but h 
the “hunger,” admitting, “I lust you always, yo 
do.” After some screams of desperation, the son 
Prince expressing his burning desire in a spoken 
will rape you if I must,” he says at one point, w 
to mind the threat of rape in “Extra Loveable.” 
segment is overlaid with chants of “work out” a 
two catchphrases Prince was clearly fond of at th 
found their way into songs like “Irresistible Bit 
Up,” “All The Critics Love U In New York,” “Je 

“Lers Work.” At the end, Prince sums up his “pi 
manifesto, “That's what purple music is all about, I 
ain't rude if you're in the mood.” 

Interestingly, the song borrows some ideas 
Joni Mitchell's “Twisted” (from Court And Spark, 
song begins, “My analyst told me,” which Prince: 
into “my analyst assured me.” Mitchell’s song is ní 
with sexual obsession, however, instead relating 
to understand her “idiomatic logic,” believing 
Interestingly, Prince covered Mitchell’s song once on 
One Nite Alone... tour. 

Musically, “Lust U Always” is a somewhat 
monotonous pop/funk offering, carried by a synth 
and an intricate LN-1 drum machine pattern. The 
takes shape around a simple recurrent guitar/synth ril 
like many of Prince's early songs, it includes a brie 
the chorus, which is then sung over the main th 
is certainly not up to the prevailing musical standard 
1999 album. 

“Lust U Always” was filed for copyright 
at the Library of Congress on December 14th 1987. 
subsequently offered to Robert Palmer, but he turnec 
The track is amongst the 17 titles that has been shor 
inclusion on the projected Crystal Ball Volume II. 

e Money Don’t Grow On Trees 
This home studio recording dates to early 1982, possil 
intended for The Hookers at one point. 
e Moonbeam Levels d 
Often titled “A Better Place 2 Die” by bootleggers, “ 
beam Levels” was recorded at Sunset Sound on July 6 
during final stages of the 1999 sessions. The song 
lent mid-tempo rock number with a strong, memo; 
Prince says that after a nuclear war, all that will be le 
and sorrow.” His only solace is the “peace and glory 
beam levels to be,” stating that he needs “a better pla 
Remarkably, the meaning of “moonbeam levels” is ni 
clear by the lyrics. “Moonbeam Levels” recalls “Free” 
in more ways than one; the arrangements are similar, f 
on piano in the verses with a guitar giving the chorus 
punch, and both songs employ a verse/chorus/bridge s 
The musical resemblance to “Free” may be one of the re 
it was left off 1999. 

Prince played a brief part of the song on the 199! 

(Los Angeles, March 28th 1983). The track was later r 


inclusion on the 1988 Rave Unto The Joy 
Project. A segment of “3 Chains O° Gold” on 
g similarity to the melody of the verses of 


ity was a religious right-wing group founded 
in 1979 with Rev. Jerry Falwell as head. Prince's song 
was recorded in his home studio in 1982 and 

or use by Vanity 6. “It was a stab at the moral 

h was obviously a very opposed position to what 
to at the time,” says Roy Bennett, then married 
mber Brenda Bennett. He describes the song as 
po number.” Work was also done on the track 
und on January Ist and 2nd 1984, during the 


ennett participated in the recording and he remem- 
well, “Prince had a mike set up in his bathroom 
ne screaming ‘moral majority!’ I did that for a 

n Jamie [Shoop], Susan, and Vanity came in and 

n his toilet. We were in there doing more of that 
majority’ and I sat down on the handle of the 

in the middle of the session, and it gave away!” 
‘Knows How To Love Me 

tudio track that was updated in 1985 for use 

on her self-titled album. It was submitted to Clare 
r his input in August 1985 (along with the similarly 
sed “Killin’ At The Soda Shop”). The song was pulled 
and worked on in 1989 for Jill’s planned second 


k is a bouncy, uptempo pop number. Jill sings 
her lover “have a cool romance” and she lists the 
man shows his affection for her. The song is 
tre and it is difficult to understand the reason a 
ed for inclusion on Jill’s 1987 album should have 
dered for her projected follow-up. 

U 
zied rockabilly-flavoured effort very much in the 
itemporaneous tracks like “Turn It Up” and “Vibra- 
like “Turn It Up,” the song is built around a fluid 
line and a straightforward drum machine beat with 
idemark synth fills and lead lines. Whereas the music 
Up’ basically repeats without changes, “No Call U” 
ief chorus to provide some variation. The first of sev- 


telephone” are two later examples), “No Call U” 
rince waiting for a girl to call him to confirm that he 
ly one, “My body wants to call you, but my ego says I 
sist.” The lyric includes the line “call your ass up on the 
also found its way into “Irresistible Bitch.” 

Call U” was recorded in Prince’s home studio in the 
yart of 1982. It was tried out for use by Vanity 6 and was 
ded with vocals by Jill Jones, possibly being intended 
bum at an early stage. The song is commonly referred 
TU Call Me” by bootleggers. 

'urple Music 

estudio recording from 1982, “Purple Music” is a 

ly monotonous uptempo number driven along by a 
Linn LN-1 drum machine beat and a synth bass line. 
Controversy”-style rhythm guitar adds spice to the 
dominated texture. The song has an anti-drug message 


jone songs” (“How Come U Don't Call Me Anymore” 


and compares the natural highs of Prince’s “purple” music with 
the effects of drugs, “Don’t need no reefer, don't need cocaine. 
Purple music does the same to my brain, and I’m high, so 
high.” Prince's voice is electronically manipulated to give the 
impression that he is getting high off his music. 
° Rearrange 

This was taped at Sunset Sound on December 7th 1981 
between concerts in St. Louis and Houston on the Controversy 
tour (Prince also worked on the extended maxi-single version 
of “Let's Work” and added to the existing recording of “Baby, 
I'm A Star”). Susan Rogers likens “Rearrange” to “Purple 
Music,” “It’s not a standout. It's similar to ‘Purple Music’ but 
it’s a lot shorter. I don’t think there is much more lyrics than 

a repeat of “Rearrange your mind.’ That's the repeated motif.” 
The song was pulled out of the vault and given a remix in 1988. 
e Teacher, Teacher 
Originally tracked in Prince’s home studio 1982, “Teacher, 
Teacher” was revamped by Wendy Melvoin and Lisa Coleman 
in 1985. They added their vocals and a sitar-like sound to give 
it more of a psychedelic touch. The song was included on early 
configurations of Dream Factory. After abandoning that album, 
Prince offered the song to the group Three O'Clock but they 
turned it down in favour of “Neon Telephone.” 
“Teacher, Teacher” is a simple, energetic pop effort with 
an addictive melody. Wendy and Lisa sing together with Prince 
on the 1985 rendition, Written from a female point of view, 
the lyric concerns a teacher lusting after a schoolgirl, a theme 
Prince would return for on Apollonia 6’s “Happy Birthday, Mr. 
Christian.” The teacher is offering her high grades in return 
for sex, but she is not interested any longer, telling him, “Why 
should I get used to somebody who won't be around.” 
* Too Much 

Recorded in Prince’s home studio in March/April 1982 for 
the Vanity 6 project. The session also produced “He’s So Dull,” 
which was released on their album. 
° Turn It Up 

Recorded in late 1981 or early 1982, “Turn It Up” is a fast 
rockabilly-influenced effort propelled by a simple drum 
machine beat and a relentlessly pumping synth bass. Prince 
adds some synth fills and high-pitched synth lines. His vocal 
delivery is animated, but the song never comes alive, being far 
too monotonous. Prince compares his body to a radio, implor- 
ing his lover to come and play with his controls, “Turn it up, 
turn it up, baby, work me like a radio.” 

“Turn It Up” was slated for 1999 and Prince spent a great 
deal of time and effort on the song. However, it was jettisoned 
when Prince came up with the similar-styled, but vastly 
superior, “Delirious.” “Turn It Up” was one of the 17 songs 
selected by fans during the 2000 “Prince: A Celebration” week 
for inclusion on a possible Crystal Ball Volume II album. 

° U Should Be Mine 
Recorded in Prince’s home studio in 1982 around the time of 

“You're My Love” and “I Could Never Take The Place Of Your 
Man.” The fact that the track was included on a tape of songs 
that Prince gave to Eric Leeds in July 1989 to consider using 
on a new Madhouse album (after they had shelved the 24 
version assembled in December 1988) might indicate that it is 
an instrumental number. 

e Vagina 

This was the name Prince originally suggested to Denise 


Matthews when she accepted his invitation to become a singer 
in The Hookers/Vanity 6 in January 1982. She didn’t like the 
name and settled for Vanity instead. The song titled “Vagina” 
dates to late 1981 or early 1982. “It wasn't even suggestive, it 
was an obscene song,” says David Z. Rivkin of the song. 

e Yah, U Know 

“A cute, but corny mid-tempo song” is how Eric Leeds describes 
this 1982 home studio recording. It was pulled out in 1986 
and worked on during the sessions for Dream Factory although 
it was not placed on any configurations of the album. Eric 
added saxophone to the track on June 4th 1986 (he recorded 
his horn part on “Slow Love” on the same day). Susan Rogers 
remembers the song as a “quick, funky jam, I don’t remember a 
finished lyric on it. It may have been just ‘yah, you know.’ You 
know how people used to say, ‘yah, you know,’ when taking 
about how great they were.” 

e You're All I Want 

“This was a real thick rockabilly song and he came dressed for 
the part,” says Peggy McCreary about the session for “You're 
All I Want,” which was tracked shortly after her birthday. “He 
was wearing faded jeans, black high-heeled boots, a torn white 
T-shirt, and a black leather jacket. We recorded this song all 
day and at the end, he said, ‘Happy Birthday,’ and threw me 
the tape and out he went. He never brought it up again. He 
never asked me if I liked it, nothing. That was his way.” 

Recorded at Sunset Sound on January 16th 1982, “You're 
All I Want” is a fast, blues-based rockabilly-style rocker with a 
raw, dirty guitar upfront. Interestingly, the song is the musical 
blueprint for “Horny Toad.” Prince sings a repeated motif 
that became the lead synth line of “Horny Toad” and there 
are many melodic similarities. The song also resembles “Jack 
U Off,” featuring a similar arrangement with the guitar to the 
fore and live drumming (as opposed to the synth texture and 
drum machine of “Horny Toad”). 

“You're All I Want” was actually considered for use on a 
third Madhouse album; it was included on the tape that Eric 
Leeds was given in July 1989, containing a dozen songs that 
Prince felt might be worth examining for a new Madhouse 
album (after they had shelved the 24 version compiled in 
December 1988). Eric added a saxophone part to the song on 
May 12th 1991 and it was copyrighted as “U're All I Want” at 
the Library of Congress on June 17th 1991. Retitled “U're All 
Eye Want,” the song was also mentioned in 2000 as a candi- 
date for a possible Crystal Ball Volume II release (it was amongst 
the 17 tracks selected by fans for inclusion). 


1983 — 1984 (I) sessions 


° Cold Coffee And Cocaine 

This is a funky piano number sung by Prince in his Jamie 

Starr “old man” voice. The song is included on a tape of piano 
improvisations from 1983. He is tired of his woman because all 
he she is offering him is “cold coffee and cocaine.” 
e Electric Intercourse 

Planned for Purple Rain, this song was taped during the benefit 
concert for the Minnesota Dance Theatre company at the 

First Avenue, August 3rd 1983. There is no known studio 
version of the song in existence; Prince used the original live 
recording when he embellished the song at Sunset Sound in 
mid-September 1983. However, he put the song aside when he 
came up with “The Beautiful Ones” (recorded on September 


20th 1983), clearly a more outstanding song in every 
2000, during the “Prince: A Celebration” week in N 
“Electric Intercourse” was selected as one of 17 tracks fo 
sion on the planned Crystal Ball Volume II album. 
“Electric Intercourse” is a simple and somewh: 
soul/pop ballad with an electric piano to the froni 
Prince declares his love for a woman he has just met, a 
to “come and take advantage and undress me” desp 
that he doesn't even know her name. He sings of th 
electricity extraordinaire” that exists between them, let 
know that her “Technicolor climax” is at his fingertips 
e  Electrocution 
An instrumental, from circa 1983, most likely reco: 
Princes home studio. The track was included on 
Prince gave Eric Leeds in July 1989 containing suit 
rial for a possible third Madhouse album; they had 
abandon the 24 album completed in December 19} 
going to start work on a new album. 
°. TAm Five 
Recorded on September 7th 1983 when Prince 
Sunset Sound on overdubs on the live tracks record 
the August 3rd 1983 First Avenue concert. Accordi 
Rogers, it is an unfinished instrumental track, “ 
kind of provocative. It sounds like it could be a 
it’s not. Just bits of instrumental ideas.” 
e Instrumental 
An instrumental track is often included on the sam 
“Vibrator.” It is a fast number propelled by a drum 
beat, featuring a high-pitched organ to the fore and so 
bass guitar plucking by Prince. More than likely, this i 
unfinished song, possibly intended for Vanity 6% s 
which would date the song to 1983. The cheesy o 
very close to that of “Bite The Beat” on Vanity 6. 
often listed as “Climax” or “Jamming Till The Day 
è Katrina's Paper Dolls 
Dating to 1983, this track was recorded in Prince's 
studio around the time of “Fathers Song” and “ 
possibly being a piano-based number. It has been menu 
a candidate for Crystal Ball Volume II (it was amon 
17” songs chosen for inclusion on the projected 
during the “Prince: A Celebration” week in 2000). 
° Love And Sex 
This track was recorded at Sunset Sound on February 
1984 (a few days prior to “When Doves Cry”). Th 
opens with a scream by Prince reminiscent of the of 
“Endorphinmachine” on The Gold Experience. The tl 
the song is pain as pleasure within a sexual relation 
tells his lover, “C’mon baby hurt me if you're in the n 
delivers the song in an unusual, near-shouted manner. 
can feel the cockiness in his voice on this song,” co; 
Peggy McCreary, who engineered the session. “You 
that he thinks that he is hot stuff. I remember that 
the DX-7 [a Yamaha synth], and he made me go out 
it. It was already becoming a relic but he wanted ita 
after that.” 
Musically, it is a fast, stomping number featurin 
less, percussive drum machine beat and some snap 
However, there is little in the way of either melody or ẹ 
and the end result is not amongst Prince's finest achi 
“Love And Sex” was one of the 17 tracks shortlisted 


Prince: A Celebration” week in 2000 for inclusion 
all Volume I album, but it is not known whether 
84 or the 1986 track. However, it seems most 

tit was the earlier recording since it features a Prince 
j opposed to the 1986 track, which was filed at the 
gress with Sheila E. as lead vocalist. 


Coffee And Cocaine,” this is from the 1983 tape of 
g and improvisations. “Mama” is a slow, somewhat 
imber with a repeated piano phrase. Prince tries out 

al inflections. The lyric expresses doubt and confu- 
ince admitting that he is lost and is feeling “kinda 

asks, “Mama, where am I?” 


e known about this 1983 recording. However, it is 
| of the classic “Money (That’s What I Want),” the 
ong made famous by Barret Strong and covered by 

of artists throughout the years. 

ve Belongs To You 

ream Castle leftover was recorded on April 20th 1983 
Sound, during sessions that yielded “If The Kid 

ce You Come” and “Chili Sauce,” both released on 
tle, and “Chocolate,” which surfaced many years 
‘he Time’s Pandemonium. “My Love Belongs To You” 
but few details about the song are known. 

e To Be True 

in Prince’s home studio in the summer of 1983 for 
projected second Vanity 6 album. It was tracked 

ie time of the original version of “Sex Shooter.” The 
revamped for use by Bonnie Raitt in 1987 (see “I 
Man” for further details). 

osition #17 

he original title of “Chili Sauce,” released on The 

Ice Cream Castle. The title refers to Morris Day try- 

ys to seduce his female companion. The song was 

d at Sunset Sound on April 14th 1983. 

fic Jam 

exceptional rock/funk instrumental that revolves 

ı mesmerising riff played alternately on guitar and 

(he track is propelled by a driving LN-1 drum machine 
it recalls “Raspberry Beret.” It manages to combine rock 
d punch with a funky groove, and it is difficult to see 
as never been released. It was recorded at Sunset Sound 
ebruary 27th 1984, on the same day as “Love And Sex.” 
Kitty Cat 

er from sessions for The Time’s Ice Cream Castle, re- 
don April 19th 1983 at Sunset Sound. Sue Ann Carwell 
mbers hearing a song called “Mink Kitty Cat,” which she 
was intended for Vanity, so it is possible that Prince 
emoed the song under a different title. 


yet another rockabilly-flavoured uptempo pop tune, 

nuch in the vein of tracks like “Turn It Up” and “No Call 
as recorded in Prince’s home studio in the summer 

83 for use on the projected second Vanity 6 album. A 

, pumping synth bass line and a drum machine domi- 

he arrangement. The lyrical content is more noteworthy 

the music, however, as the song essentially is Vanity’s ode 

‘battery-operated sex toy. 

Vanity laments the fact that her man is ignoring her in or- 


der to hang out with his buddies, but she informs him that she 
has found a new “lover” who treats her like a queen. That new 
lover is, of course, her vibrator. In the most humorous portion 
of the song, the batteries to Vanity’s vibrator die out, caus- 
ing her considerable disappointment. She ends up in a store, 
seeking batteries for her device. The female store clerk, played 
by Jill Jones, sees Vanity’s toy and screams out “Oh my god! 
Look at the size of that thing!” Apparently unfazed about using 
another woman’ plaything, the clerk says that the batteries are 
“in the storage room” and she offers to take it downstairs and 
put them in. Vanity will have none of that and she leaves to go 
to another store. 
At the next store Vanity is greeted by yet another female 
store clerk, this one played by Prince employing his Jamie Starr 
“old man” voice. He/she provides Vanity with the batteries she 
needs and rushes her out of the store even as Vanity is thanking 
her. She makes it back home and begins making use of her 
body massager. She moans and groans as the electric hum of 
her device becomes more and more audible. The climax of the 
song is Vanity’s own climax, as she shudders with satisfaction. 
“Vibrator” was actually considered for use on a third 
Madhouse album; Prince gave Eric Leeds a tape of a dozen 
songs he felt might be worth examining for a new Madhouse 
album after they had shelved the 24 version compiled in 
December 1988. Meanwhile, excerpts of Vanity’s moanings 
have found their way into several songs over the years. They 
were first used (uncredited) as a brief segue between “Six” and 
“Seven” on the first Madhouse album in 1987, They appeared 
again in the background of the unreleased Madhouse 24 track, 
“24 (Orgasm),” which was the last segment of the “21-24 (The 
Dopamine Rush Suite).” They were included again (credited as 
“she knows”) in the track “Orgasm” on Come in 1994, 
° Wednesday 
This is a piano-led ballad, written for Jill Jones to sing in Purple 
Rain in her role as a lovestruck waitress. Recorded in Prince’s 
home studio on October 24th 1983, it was placed on a test 
pressing of Purple Rain, dated November 7th 1983. Susan Rog- 
ers describes “Wednesday” as “a little piano piece that Prince 
was playing upstairs for quite awhile before it was recorded. He 
put a guide vocal on it, but it was going to be sung by Jill, who 
was madly in love with him in the film. She would be sitting 
at the piano in the club after they had closed, playing this song, 
‘If you don’t call by Wednesday...” 
A portion of the song exists on the 1983 tape of piano 
playing and improvisations, which also includes “Cold 
Coffee And Cocaine” and “Mama.” It is a cute, lullaby-like 
melody sung by Prince in a tender falsetto voice. The lyric is 
the complete opposite as it finds Prince in deep depression, 
“contemplating suicide from 12 o'clock till dawn.” He doesn’t 
explain the reason for his miserable state, only saying that he 
hates it when he is “all alone.” The song (on the “piano tape”) 
has previously been referred to as “There’s No Telling What I 
Might Do.” 
e Wet Dream Cousin 
A song-in-progress from 1983, this track was worked on by 
Prince and Bobby Z. Rivkin for possible use on Vanity 6’s 
projected second album. The title comes from its similarity to 
“Wet Dream” on Vanity 6. The track was never completed and is 
bereft of vocals. Years later, it was included on a tape of songs 
that Prince gave to Eric Leeds in July 1989 to consider for use 


Ste 


on a new Madhouse album (after they had decided to shelve 
the 24 sequence finished in December 1988). 
© Wonderful Ass 
Inspired by Vanity, this song was recorded in Prince’s home 
studio in the early part of 1983. It is a funky pop effort with a 
brisk synth lead line. A loud drum machine beat dominates the 
arrangement, which also features a funky rhythm guitar. The 
song is about a girl with a “wonderful ass,” which apparently 
makes up for her lack of understanding of Prince's “quirky 
ways” and his “crazy logic.” Lisa Coleman and Wendy Melvoin 
worked on the track in early 1986 and they are very audible on 
the revamped version of the song, singing along with Prince. 
At one point, they chant “the revolution will be heard” in the 
background. 
An odd thing about “Wonderful Ass” is a passage fea- 
turing lyrics all rhyming with “...ate” (“educate,” “tolerate,” 
“negotiate,” “communicate,” etc) which is very similar to INXS’ 
“Mediate” on Kicks from 1987. INXS’s song also features lyrics 
rhyming with “...ate,” such as “deliberate,” “fascinate,” “devi- 
ate,” “reinstate,” “liberate,” etc. Quite likely, both songs bor- 
rowed significantly from Bob Dylan's “Subterranean Homesick 
Blues” from his Bringing It All Back Home. 
“Wonderful Ass” has been mentioned by Prince as a track 
he would like to release on the proposed Roadhouse Garden 
album containing unreleased material from the Revolution era. 


1984 (II) — 1985 (I) sessions 
e Drawers Burnin’ 

During the June 7th 1985 birthday party at the Prom Center, 
St. Paul, Prince and The Revolution played a lengthy funk 
workout which included portions of “Irresistible Bitch,” “Pos- 
sessed,” and “The Bird.” Also part of the medley/jam was a 
four-minute piece tentatively called “Drawers Burnin’,” which 
Prince sung in his Jamie Starr voice. The song was previously 


known as “Burn It” amongst fans. It consists of several sung 
lines, each followed by an “ah-a-ah-a” chant and the exclama- 
tion “drawers burnin’!” The brief lyric concerns some of the 
adverse effects of his fame, with Prince complaining, “Asshole 
tried to take my picture, I kicked him in the neck. Sue me 

for a million dollars, I said what the heck.” He says “the good 
drawers are hard to find, the bad ones follow you home. I said 
go away baby, leave me the hell alone.” 

There exists no studio recording of a song titled “Drawers 
Burnin’,” so it was more than likely something Prince came 
up with during rehearsal for the birthday show (backing vocals 
repeat the title from the beginning of the jam which indicates 
that it wasn't completely improvised during the show). Interest- 
ingly, Prince recorded an instrumental track called “Drawers” 
on May 29th 1985 (later released as “Little Rock” on Eric 
Leeds’ Times Squared) and a jam titled “(U Got The) Good 
Drawers” on July 25th 1985. Neither track has anything to do 
with “Drawers Burnin’,” but Prince seems to have had quite a 
fascination with drawers in the summer of 1985. 

° Feline 

This Family leftover was recorded on July 14th 1984 at the 
Eden Prairie warehouse. Bobby Z. and Jellybean Johnson 
played tom-toms and Eric Leeds added saxophone. “It was the 
first song which he gave to me to finish on my own,” Eric re- 
calls. “When I came there, Prince was still finishing up record- 
ing it. It was like watching a man possessed because he was just 


lost in it. He was deep into it. When he finished it 
at me and said, ‘Here, you got it.’ And I was 
because I figured it would be a continuation ofw 
where we'd sit together and come up with so} 
I came up with a few lines and he kind of sat! 
curious to see where I'd go with it on my own. / 
15 minutes, he left, letting me take it and just rol 
which I did. Apparently, he really dug the fin 
“Feline” is a fast, energetic number, dri 
pounding beat (similar in tempo to “Americal 
A Star”). Basically a one-chord jam, the song pri 
a forum for Eric’s animated sax improvisations. 
recorded with vocals although the circulating 
instrumental. The original lyric was sexually exp! 
a rap by Paul Peterson, which included the line, 
my name, makin’ love's my game.” The rap was! 
slightly for use in Sheila E.’s “Holly Rock.” 
Despite being one of Eric’s favourite Family 
“Feline” was not included on The Family out of 
who felt ill at ease singing the lyrics. “The lyrics 
but not that nasty compared to some of Prince's o 
comments Susan Rogers. “Paul’s mother didn't ¥ 
with Prince. She objected to The Family. She was! 
her son was employed, but not happy with him 
with Prince. Therefore, Paul was obligated to tell 
don't think I can sing this, I think my mother is 
Prince respects people’s religious beliefs so he set 
aside.” Eric later resurrected the song when he v 
his Times Squared solo album. He had Larry Fratange 
on percussion, but he decided against using it on | 
because there was a slight tempo change in one 
song that caused problems. 
e Fish Fries 
An instrumental jam recorded by Prince and Shei 
sessions for Sheila's Romance 1600 at Master Sound it 
land, in early December 1984, in between concerts 
Purple Rain tout. 
e Gotta Shake This Feelin’ 
This is a primarily instrumental take on “Purple Rain 
a May/June 1984 rehearsal with The Revolution for i 
7th birthday concert at First Avenue, Minneapolis. 
different lyrics, mostly ad-libbing phrases like “gotta 
this feelin’, baby,” “I gotta shake it now,” and “as I lo 
and how.” 
e Miss Understood 
Susannah Melvoin sings lead vocals on “Miss Und 
an outtake from The Family sessions, recorded in Se 
1984. Quite unlike the other Family material, the 
innocuous and cheerful verse/chorus/bridge pop 
somewhat silly lyrics depicting Susannah as the misundi 
lovelorn girl who is “always dreaming of the perfect man 
take me in his arms and understand me.” 

The track was left off the album because Susa 
not identify with the lyric and felt very uncomfortable sin} 
the song. “She didn’t like the song at all,” says Susan Ri 

“They had an argument about it. I remember she said, 
I just don’t like it. It’s not me!’ She was strong-willed 
because she was raised in a musical family and she tol 
she didn't like it. And he just said, “Look, this is your ve 
to make money and I’m providing you with this vehicle an 


onna sing it I'll get someone else who will.’ Still, it 
not being on the record.” 


g to Eric Leeds, “Lisa” was the original title of the 
nental “Yes,” recorded on October 8th 1984. 


original title of the instrumental “Susannah’s 
teleased on The Family. Prince was considering the 
ie band Mazarati at one point. 
esti ny 
“Roadhouse Garden,” this track was recorded 
he Revolution at First Avenue, June 7th 1984. The 
relentless, stomping beat and features some energetic 
ing by Prince and a fast, insistent synth figure. The 
‘difficult to hear clearly but the key phrase appears to 
estiny is to fall in love.” 
dy Melvoin and Lisa Coleman reworked “Our 
Sunset Sound over three days, September 27th to 
|. They composed a string portion for the song and 
anine-piece string section. Prince liked the string part 
h that it was lifted and inserted as an interlude on Around 
rld In A Day (between “Pop Life” and “The Ladder’). 
juse Garden 
jas recorded live with The Revolution at First Avenue, on 
1984. It was segued into “Our Destiny” (see above). 
like a first draft of a song, “Roadhouse Garden” is a 
rocker centred around a simple guitar phrase that is 
‘throughout. The brief lyric seems incomplete, talking, 
‘the house where we used to play, we owned the nights, 
ned the days” and “this is the garden where emotions 
24 feelings all in a row.” It only contains one verse, which 
ice, and a repeat of “talkin’ about the roadhouse gar- 
ir roadhouse garden,” Regardless of its obvious sketchi- 
ce apparently felt the song had potential and he was 
to use it as the title track on the proposed Roadhouse 
album of leftover Revolution songs that he began work 
1998. 
Grey Monkey 

isan instrumental jam, recorded by Prince and Sheila E. 
December 1984 during sessions for Sheila's Romance 
Master Sound in Cleveland. 

Doves Scream 
furious “punk” version of “When Doves Cry” from a 
in tour rehearsal with The Revolution in early 1985. 
gs in his best off-key “garage band” voice and adds a 
guitar riff to the song. 


— 1986 (I) sessions 


is one of eight instrumentals that were committed to tape 
aso-called “Paisley Jam” session at Sunset Sound on 

ber 28th 1985. The musicians were Prince (guitar and 
Levi Seacer Jr. (bass), Sheila E. (drums), and Eric Leeds 
one). “It was all completely ad-libbed, with no breaks 

n any of the pieces,” recalls Eric. “The tape just contin- 
roll and however long it took us, maybe two or three 
sof non-stop playing.” The eight tracks were given titles 

tic basically to make it easier to identify them. Accord- 

12 Keys” featured many key changes. Unbeknownst to 
sicians at the time, the track was in fact an instrumental 


Recordings 


take on “The Question Of U,” which Prince had recorded 
earlier in 1985. 

° A Couple Of Miles 

“Tt was a really, really cool song,” is Eric Leeds’ assessment of 

“A Couple Of Miles,” which Prince intended as a tribute to 
Miles Davis. It is an instrumental number recorded at Sunset 
Sound on December 26th 1985. Eric added tenor and baritone 
saxophone to the track on December 30th. “It was dated only 
by the electronic drums that Prince played on it,” says Eric. “It 
was nota drum machine but electronic trigger drums, and 
I've always felt that if I could go in a studio and replace those 
sounds with real drums... It was a really great song, never saw 
the light of day.” 

The track was included on the projected Flesh album 
that was assembled on January 22nd 1986, along with three 
tracks recorded on January 5th 1986: “Junk Music,” “Up From 
Below,” and “Y'all Want Some More.” Eric later considered 
using the track when he was assembling Times Squared. 

* All My Dreams 

Widely and deservedly considered a pop masterpiece, the 
Parade \eftover “All My Dreams” was taped at Sunset Sound 
on April 28th 1985. The track is a playful, joyous, and very 
melodic pop number that ranks as one of the most impressive 
of all Prince outtakes. Like many of Prince's most outstand- 
ing compositions, the song is at once instantly memorable 
and highly sophisticated. It contains several different musical 
segments. The first portion contains two alternating melodic 
themes and Lisa and Wendy are featured prominently on 
vocals. Prince’s voice is treated, making it sound almost as if he 
were singing through a telephone. Without interrupting the 
seamless flow, the song then enters a dream-like segment cen- 
tred around a recurrent fanfare-style keyboard motif. Prince's 
voice is heard at about half of its regular speed and all manner 
of sound effects appear. Wordless vocals by Lisa and Wendy 
function as a segue back to the bright melody of the opening 
section of the song. 

The song celebrates an erotic fantasy centred around the 
phallic dream image of a submarine, which “conquers the vir- 
gin sea.” Prince tells his woman that in all his dreams, he will 
be her teacher and that she will be surprised by all of the things 
he will show her when they make love. It ends with a message 
to never give up on your dreams. 

“All My Dreams” was dropped from Parade to make room 
for other songs when Prince continued working on the album. 
It was then planned for inclusion on Dream Factory, but was 
consigned to the vault when that album was shelved. A portion 
of Prince’s slowed-down speech was incorporated at the tail end 
of “Acknowledge Me,” recorded in 1993 but not released until 
1998 on the Crystal Ball three-CD. Prince has mentioned that 

“All My Dreams” may be released on the projected Roadhouse 
Garden album of archive material from the Revolution era. 
The project was first mentioned in October 1998 and initially 
planned for a 1999 release, but it has not yet been released (as 
of January 2004). 

° Breathless 
An instrumental recorded during the “Paisley Jam” session 
at Sunset Sound on December 28th 1985 by Prince (guitar 
or piano), Levi Seacer Jr. (bass), Sheila E. (drums), and Eric 
Leeds (saxophone). See more under “12 Keys.” The track was 
remixed on October 4th 1988. 


e Call Of The Wild 

This is a slow, heavy rock number that Prince was inspired to 
write after listening to Led Zeppelin, prompted by his then- 
girlfriend Susannah Melvoin. It was recorded in late July 1985 
at the Washington Avenue warehouse. Susan Rogers and Peggy 
McCreary did a mix of the track in September 1985 because 
Prince wanted to hear if it could be used on Parade. 

¢ Can I Play With U? 

This track was recorded at Sunset Sound on December 26th 
1985 for Miles Davis for use on his Tutu album. Eric Leeds 
added saxophone parts to the song the next day. “When I 
heard that Prince was interested in doing something with 
Miles, I was gonna make damn well sure that I was involved,” 
remembers Eric. “I was called to come as soon as possible to 
California from Florida where I had been vacationing. Prince 
had the track done and said that it was something he wrote for 
Miles. This was too great!” 

Davis had become enamoured with Prince’s music around 
the time of Around The World In A Day and Prince was asked 
to submit a song for his first album for Warner Bros., initially 
titled The Perfect Way but later renamed Tutu. The idea was 
that if Davis liked the song, Prince might go on to write and 
record more songs for him. “When Miles signed with Warner 
Bros., it was only natural that it be suggested for him to work 
with Prince, given their rather public mutual admiration,” says 
Alan Leeds. “It was evident that Prince didn’t feel it appropriate 
to produce Miles’ entire album. Tommy LiPuma, then head 
of Warner Bros.’ fledgling jazz department was the logical 
choice, at least from a corporate view.” LiPuma had definite 
ideas about suitable collaborators for Miles Davis’ record. 
Thomas Dolby was high on the agenda, and so was Lyle Mays, 
a keyboard player best known for his work with guitarist Pat 
Metheny. “I felt Prince might not be conversant with certain 
idioms pertaining to Miles’s playing, but his work on The Fam- 
ily album displayed a keen awareness of the dynamics inherent 
in be-bop, so, yes, indeed Prince was ideal,” said LiPuma. 

An instrumental and a vocal version of “Can I Play With 
U?” were sent to Davis in early January 1986, along with a 
note from Prince that read, “Miles, even though we have never 
met, I can tell just from listening to your music that you and 
I are so exactly alike that I know whatever you play would be 
what I'd do. So if this tape is of any use to you, please go ahead 
and play whatever you feel over it. Because I trust what you 
hear and play.” Davis professed to like the song and added his 
trumpet. Keyboard parts and bass were also overdubbed by 
his musicians, Subsequently, a meeting between Prince and 
Davis was arranged by Leeds and Gordon Meltzer, Davis’ road 
manager, From then on, they kept in touch by telephone, but, 
according to friends, seldom spoke about music. 

All involved were thrilled at the idea of helping along 
a collaboration between Davis and Prince, although no one 
was really pleased with how “Can I Play With U?” turned out. 
Prince seemed lukewarm to the finished results, although his 
respect for Davis precluded him from saying so. Quite possibly, 
Davis felt and reacted similarly. When Prince heard some of 
the other material Davis had recorded, he did not feel his song 
would work in the context of the album and he decided that he 
would rather not have the track on the record; with no argu- 
ment, it was shelved. No further songs for Davis were forth- 
coming from Prince, but Leeds, Meltzer, and several Warner 


Bros. executives continued to encourage a furth 
feeling that sparks would fly if they could entice 
studio together. Still, both seemed hesitant at the id 
ally working together, side by side, in the studio. 
Prince’s decision to withdraw “Can I Play’ 
certainly makes sense. The track is a fairly medioct 
highlighted only by a funky saxophone riff by 
Prince's frenzied guitar playing. The throwaway 
making advances to a girl he has noted standing 
wall, “If you want me and you have the ball, jusi 
number, baby, I'll give you a call.” The song has 
tus that disrupts the relentless groove. Prince’s vocal 
speeded up. 
After Davis’ death in 1991, some Warner Bros 
wanted to include “Can I Play With U?” on his fi 
mous album, Doo Bop. Desperate to locate eno! 
rial to assemble a full-length album, they were also 
using Davis’ versions of “Penetration,” “Jailbait,” 
And Her Puppy” if Prince would agree to do post- 
and bring them up to par. However, Prince refuses 
the tapes or allow the release of what he and Day 
unworthy in 1986; he simply didn’t want to be 
anything that didn’t portray Davis at his best. 
© Come Elektra Tuesday 

This number was tracked at Sunset Sound on Ma 
1985 during sessions for Jill Jones’ album although 
intended for her record. She sings backing vocals o. 
Susan Rogers remembers it as “a nice mid-tempo 
song. Prince is singing vocals, recorded in the era o 
stuff and it is similar to [Parade] in tone and tex 
compares the melody to Apollonia 6’s “Happy Bi 
Christian.” 

The song was listed among the 22 tracks vote 
fans at the “Prince: A Celebration” week in 2000 foi 
inclusion on Crystal Ball Volume II. Ir did not, ho 
the “Top 17” songs selected for the project. 

¢ Conversation Piece 
Recorded at Sunset Sound on the same day as “Las 
January 12th 1986. It showcases saxophone by Eric L 
describes it as “cute, but nothing spectacular.” 

° Drawers 
This is the original title of the instrumental track 
released on Eric Leeds’ Times Squared album. It was 
May 29th 1985 at Sunset Sound along with “Married 

“Killin At The Soda Shop,” and “Zebra With The 
¢ Euphoria Highway 

Apart from Jill Jones’ sung intro (of the title phrase), 
Highway” is an entirely instrumental number. It is 
pheric, slowly shifting piece with a highly “electronic” 5) 
based texture and a prominent drum machine beat. 
extent, the track brings to mind the ambient musical 
neered by Brian Eno. The track was recorded at S 
on February 17th 1986, when Prince was working on ji 
album. Quite possibly, the track was originally inten 
but Prince changed his mind, as he gave it to George 
in a backstage meeting at the Universal Amphitheater i 
Angeles, March 6th 1986, after Prince and The Revolu 
guested during a Sheila E. show. 

George Clinton was working with former Miss 
Vanessa Williams on an album project and had conta 


sation to enquire whether Prince would be 

| submitting some material for the record. Prince 
phoria Highway” and “Eternity,” taped at Sunset 
ber 1985. Clinton's project with Williams 

ff the ground, however, and “Euphoria Highway” 

ed to the vault while “Eternity” was later submitted 
ston, who released it in 1987 on No Sound But A 


ds, the title of this song is “God is love.” The 
orded on April 23rd 1985, during the initial 

ions at Sunset Sound. However, it was never in- 
inclusion on Parade, being more of a casual jam- 

r, Susan Rogers describes it as an uptempo dance 
It was kind of reminiscent of James Brown’s ‘Living 
’ where he is listing cities in the US. One line says, 
p» Yall know you're the best of all cities.’ After each 
is, Evolsidog.’ I’m certain it wasn’t intended for an 

ist something to dance to.” David Z. Rivkin labels 
psychedelic.” The track was selected during the 
Celebration” week in 2000 as one of the “Top 17” 

ase on the projected Crystal Ball Volume IT album. 
p of Prince (guitar or keyboard), Eric Leeds (saxo- 
i Seacer Jr. (bass), and Sheila E. (drums) recorded 
ental at Sunset Sound on December 30th 1985. 


at Sunset Sound on March 11th 1986, “Fun Love” 
ely jazz-tinged pop offering. Although it was 
o Clare Fischer in August 1986 for his input, the 
er used for any recording project. 


recorded “Go” with Wendy Melvoin and Lisa Coleman 
gton Avenue warehouse in August 1985, shortly 
departed for France to shoot Under The Cherry Moon 
n August 16th). He also worked on the song when 
ution members arrived in France for the video shoot 
ica” 
st collectors). “I was surprised he didn’t release that,” 


(a rehearsal recording of the song is circulating 


usan Rogers. “It’s a good song and he spent a lot of 
care on it, so he must have thought seriously about 

ng it. 
Drawing on inspiration from Prince’ relationship with 
Melvoin, “Go” is a passionate rock ballad with a 

ed, sullen mood. A drum machine provides the 

he arrangement is dominated by synths and a piano. 

s are partially spoken. Lisa and Wendy contribute 

le call-and-response vocals on the anthemic chorus. 
‘in the song has had enough, and instead of wanting 

s ex-lover’s name or “lame excuses or reasons why,” he 
‘not this time, baby, just go.” However, in spite of his 
ations to “just walk out the door and go,” it is obvious 
pained over the situation. 

Is Everywhere 

was taped at the Washington Avenue warehouse in 

ily 1985 in the midst of sessions for Parade. It was mixed 
September 26th 1985 by Susan Rogers and Peggy McCreary, 
bsequently sent to Prince, who was in France shooting 


ordings 


Under The Cherry Moon; he wanted to hear the track to decide 
whether it was suitable for inclusion on Parade. The song is a 
stately piano-based ballad with Wendy Melvoin and Lisa Cole- 
man making up a gospel-style choir. 

* Groove In C Minor 
On January 5th 1986, the line-up of Prince, Lisa Coleman, 
Wendy Melvoin, Levi Seacer Jr., Sheila E., Eric Leeds, and 
Jonathan Melvoin recorded six instrumentals as part of an 
exhausting seven-hour session at Sunset Sound, the so-called 

“Everybody's Jam”: “Groove In C Minor”; “Groove In G Flat 
Minor’; “Junk Music”; “Slow Groove In G Major”; “Up From 
Below”; “YAI Want Some More?” During this session, Prince 
primarily played drums, while Sheila and Jonathan Melvoin 
played percussion, Lisa piano, Wendy guitar and bass, Levi bass, 
and Eric saxophone. 

e Groove In G Flat Minor 
From the same session as “Groove In C Minor.” See previous 
item for all details. 

e Heaven 

This is one of many first-rate pop/rock songs that Prince 
recorded in 1985 and the early part of 1986 which were never 
placed on any configurations of Parade or any of his 1986 
projects, Dream Factory, Crystal Ball, and Camille. The song 
was recorded at Sunset Sound on May 26th 1985, on the same 
day as the similarly unreleased “Stella And Charles” and “Come 
Elektra Tuesday.” 

Accompanied by a simple drum machine beat, Prince 
plays a “carnivalesque” theme on organ, He alternates this with 
a second motif, which is played on a synth sounding very much 
like a delicate harp. There is also a high-pitched organ sound. 
The lyric reflects Prince's belief that heaven can be a place on 
earth. He is certain that “we will find heaven all in time.” 

¢ High Calonic 
Recorded at Sunset Sound, December 28th 1985, during the 

“Paisley Jam” session. See “12 Keys” for more details. 

e Its A Wonderful Day 

This Dream Factory track was cut at Sunset Sound on January 
30th 1986. “He didn’t spend much time on that song and may 
have intended to replace it later on by another upbeat song,” 
says Susan Rogers. The track was included on early sequences 
of Dream Factory, but was replaced by “Train” on the final 
version of the album. A portion of the song was included as 
background music in Under The Cherry Moon in a scene in 
which Christopher Tracy (Prince) and Tricky (Jerome Benton) 
are arguing over the kind of man Mary (Kristin Scott-Thomas) 
likes. 

The song starts out like a cheerful, poppy number with 
Wendy Melvoin and Lisa Coleman singing in light, airy voices. 
Prince joins them after two verses and choruses, and they share 
the vocals for the remainder of the song. After the promis- 
ing start, however, the song quickly becomes unfocused and 
meandering, eventually evolving into a repetitious funk vamp. 
The arrangement is spartan, with an upfront drum machine 
providing the main accompaniment. However, the drum pat- 
tern is unstructured and far too prominent, stealing attention 
from the melody. The lyric promotes positive thinking, offer- 
ing simplistic solutions such as “if life gets in the way, get a kiss 
on the cheek” and “it’s nobody's fault but your own if you don’t 
do what you want.” Prince describes his pep talk as a “simple 
little pop psychology.” Some of the lyrics seem autobiographi- 


cal, including the question, “Why can’t they love me for what I 
am instead of what they want me to be?” The words “wonder- 
ful day, wonderful night” are sung in a very similar manner to 
the phrase “beautiful day, beautiful night” in “It’s Gonna Be A 
Beautiful Night” on Sign O’ The Times. 

e Junk Music 
Prince plays drums on this instrumental track that was record- 
ed at Sunset Sound on January 5th 1986 as part of the so-called 

“Everybody's Jam” (see “Groove In C Minor” for further details). 
The other musicians were: Sheila E. and Jonathan Melvoin 
(percussion), Lisa Coleman (piano), Wendy Melvoin (guitar), 
Levi Seacer Jr. (bass), and Eric Leeds (saxophone). Originally 
a 45-minute recording, “Junk Music” was edited down to 20 
minutes for inclusion on the Flesh album that was compiled 
on January 22nd 1986; it was going to make up side one of 
the projected LP. Some 30 seconds of “Junk Music” made it 
into Under The Cherry Moon as background music in the scene 
where Tricky and Christopher Tracy are arguing over what type 
of man Mary Sharon prefers. 

e Killin’ At The Soda Shop 
Recorded at Sunset Sound for Jill Jones’ album on May 29th 
1985, “Killin’ At The Soda Shop” is a fast and frenzied pop 
number of little musical merit. The lyrical content is a throw- 
back to the more adolescent themes of The Hookers/Vanity 6. 
In fact, the narrative is close to that of “Jealous Girl,” relating 
how a jealous girl is seeking revenge from another girl for 
having shown interest in her man. The song was sent to Clare 
Fischer in August 1985 for his orchestral input but it didn’t 
make the final version of Jill’s album. 

© Little Girl Wendy’s Parade 
Recorded on April 17th 1985, on the first day of the Parade 
sessions at Sunset Sound. Some of the lyrics were later altered 
and the song was released as “Christopher Tracy’s Parade” on 
Parade. 

Prince replaced the references to “little girl Wendy” with 
Christopher Tracy. In order to make the reference to Wendy 
undisputed, Prince is singing that “everyone should come and 
dig little girl Wendy’s guitar.” Interestingly, that line rhymes 
better with the lyrics that follow (“The chord strikes, the devil 
no like, so he runs to his evil car”) than does the phrase “Chris- 
topher Tracy's piano” found in the final version. Incidentally, 
Prince says “little girl Wendy's parade” in “Kiss,” right before 
the third verse. 

e Living Doll 
Recorded at Sunset Sound on June 2nd 1985 for possible 
inclusion on Jill Jones’ album. “She is singing about herself be- 
ing a living doll,” says David Z. Rivkin. “Irs a kind of a ‘Barbie 
doll’ song, I mean it’s one of those sex songs. She was set up 
to be a cutesy. It’s a fast song.” Prince later wrote the similar- 
themed “Latino Barbie Doll” for Sheila E. 
e Madrid 
An instrumental with a Spanish feel, recorded during the 
“Paisley Jam” session at Sunset Sound, December 28th 1985. A 
part of the melody was later re-used by Eric Leeds for the track 
“Andorra” on his 1991 Times Squared album. See “12 Keys” for 
more details on the “Paisley Jam.” 
° Married Man 
This was taped for Jill Jones’ album on May 29th 1985 at 
Sunset Sound. It was tracked on the same day as “Killin’ 
At The Soda Shop,” “Zebra With The Blonde Hair,” and 


seb 


“Drawers” (which became “Little Rock” on Eric 
Squared). No details about the music or lyrics of “M 
Man” are known. 

e Mobile 
An instrumental recorded at Sunset Sound, Dece 
1985, during the “Paisley Jam” session. Eric Leeds: 
with the title, “I called it ‘Mobile,’ as in Mobile, A 
because it sounded like a down-the-swampy kind of 
number.” 

° My Sex 
Intended for Jill Jones’ album, this track was record 
August 1985. At one point, it was actually going to b 
track because Jill felt it suited the album themati 
it was considered inadequate for the record. “They: 
that it just wasn’t that good of a song,” says Susan R 
was forgettable. It didn’t have a great lead line or an} 
would give it a hook.” 
e Others Here With Us 
Often referred to as “There’s Others Here With Us, 
Parade outtake is a dark, strange number with a stai 
mentation made up only of tribal-like drumming 
sound effects, such as someone weeping. Prince’s vo 
harsh and confused, matching the nightmarish lyric! 
ing the suicide of “Bobby's uncle,” who “took a strii 
his neck around it, a pitiful scene” and the death of. 
month old baby who died in her sleep, “Her parents 
and cried for a week, they swore they heard her laug 
the crib by the wall.” The song conveys Prince's belii 
spirit lives on after death. 

“Others Here With Us” was recorded during the in 
Parade sessions at Sunset Sound, on April 20th 1985 
same day as “Tibet” and “Old Friends 4 Sale.” It was 
on the first sequence of the album, May Ist 1985, bi 
dropped when Prince continued recording material 
album. The song was mentioned in 2000 as a can 
possible Crystal Ball Volume II release (it was amo! 
tracks selected by fans during the “Prince: A Celebra 

¢ Polka-Dot Tiger 

An instrumental recorded on May 28th 1985 at Sunset 
during sessions for Jill Jones’ album. 

* Run Amok 
This instrumental number was tracked on Decemb 
1985 at Sunset Sound during the “Paisley Jam” 
Keys” for more details. 

¢ She Pony 
One of Prince's many “pony” songs, this song was re 
Sunset Sound in December 1985 when Prince was wr 
up work on Parade. Susan Rogers believes that “She Pon; 
an unfinished song. 

* Slaughterhouse 
An instrumental track, recorded at Sunset Sound, D 
28th 1985, during the “Paisley Jam” session (see “1 
more details). The track was also pulled out during 
sessions for a third Madhouse album and Eric 
saxophone on August 31st 1993 along with more o 
by Prince. 
© Slow Groove In G Major 
See “Groove In C Minor” for all details. 

° Stella And Charles 


Believed to be a love ballad, this song was recorded 


May 26th 1985 during the same session that yielded 
a Tuesday” and “Heaven.” 


de sessions. It was never included on any configura- 


inspired by the exotic sounds culled from the 
pler Prince used. It was taped at Sunset Sound on 


ded at Sunset Sound on March 11th 1986 during the 

n as “Fun Love.” Nothing is known about the musi- 
possible lyrical contents. 

The) Good Drawers 

‘live jam recorded at the Washington Avenue ware- 

july 25th 1985 by Prince with Eric Leeds on saxo- 

, Susannah Melvoin on keyboard, and Eric’s friend H.B. 
‘on drums. It was recorded at a time when Prince was 
bout replacing Bobby Z. Rivkin as his drummer and 
eral sessions with Sheila E. and Jonathan Melvoin 


otta Shake Something 

sa very funny piece of music,” says Eric Leeds of “U 
hake Something,” which was recorded at Sunset Sound 
ber 30th 1985. “It was very comical. Prince was 

han a kite, He was looped when we did this, just wine, 
else. When I say ‘looped,’ I don't mean to the point of 
able to function. I mean, he was loose; he was having 
Lof his life. Sheila had some wine too. He was really 

of consciousness. It was a very fun night.” The 

s taped during The Flesh sessions although it was not 
on the proposed album. “Finest Whiskey” and “Voo- 
Who” were taped during the same session, but “U Gotta 

: Something” is the only Flesh track to have surfaced in 
tors’ circles. 

Gotta Shake Something” is an energetic, uptempo 

, featuring Levi Seacer Jr. on bass, Eric Leeds on 

ne, Prince on whatever (primarily rhythm guitar), and 
on drums and percussion (overdubs). The sound of 
crowd has been mixed into the recording. “We tried to 
sound as if it was a live performance,” Eric explains. 

snt done in order to dupe anyone; it was just done as 
it was part of the joke.” Eric portrays a DJ and intro- 

the song, “You are listening to WOOL, your alternative 
station. Here’s the brand-new one by The Flesh, ‘U 
Shake Something.” The lyrics amount to a repeat of 

tta shake something, whatcha gonna do?” and all manner 
instructions by Prince, “Levi, drop out the bass,” “What's the 
are you tired?”, “Eric, stop!”, “Everybody, B flat, c'mon.” 
throws in a chant of “you can’t fuck with us” which 
included in the Parade show. Towards the end, Prince 
mie Starr-like voice and engages in some James Brown 
nations. The whole thing is very spontaneous, but it is 
00 long and does tend to get a little tedious. The song has 
ng to do with the later Time song “Shake!” 

U Just Can’t Stop 


ley Jam” session. See “12 Keys” for more details. 
p From Below 
trumental recorded at Sunset Sound on January 5th 


e album, being intended more as a sound experiment. 


1986 during the so-called “Everybody’s Jam” (see “Groove In C 
Minor” for details). This track was included on the Flesh album 
that was assembled on January 22nd 1986. 
e Voodoo Who 

An instrumental recorded on December 30th 1985 at Sunset 
Sound during the same session as “Finest Whiskey” and “U 
Gotta Shake Something.” See the former songs for more 
details. 
e Y'All Want Some More? 

This instrumental was recorded at Sunset Sound on January 
5th 1986 during the “Everybody's Jam” (see “Groove In C 
Minor” for details), It was included on the Flesh album that 
was assembled on January 22nd 1986. 
e Zebra With The Blonde Hair 

An instrumental recorded on May 29th 1985 at Sunset Sound. 
The session also yielded “Married Man” and “Killin’ At The 
Soda Shop,” both intended for Jill Jones, and “Drawers,” an 
instrumental that Eric Leeds later transformed into “Little 
Rock” on his Times Squared album. 


1986 (II) sessions 
¢ A Place In Heaven 
In keeping with the collective approach of the Dream Factory 


project, Lisa Coleman is the lead singer on “A Place In Heaven,” 
which was recorded in Prince’s home studio in March/April 
1986 (the original recording with Prince singing lead is also 
circulating amongst collectors). The track was included on all 
the different configurations of Dream Factory. 

The song concerns the importance of maintaining a 
positive outlook and making the most of the life we have, 
observing, “We all want a place in heaven. Suites of that level 
are few. Lers not be lazy, there’s no room service. It’s all up 
to me and you.” Musically, “A Place In Heaven” is a cute and 
melodic pop offering, somewhat in the style of “Starfish And 
Coffee.” Lisa sings over a sparse piano backing and a drum 
machine providing a soft waltz beat, a first for Prince. “Lisa is a 
good background singer, but she was just not comfortable with 
singing lead,” comments Susan Rogers, who remembers the 
session fondly, “Prince went away, just took his car and went 
off for the day. Lisa came down and just she and I worked on it. 
Tt came out beautiful and he was very happy with it.” 

e Adonis And Batsheeba 

“Tt was sappy and just plain silly,” says Susan Rogers of “Adonis 
And Batsheeba,” which she describes as a syrupy and senti- 
mental ballad. “I mean, there’s romantic love and there's sappy 
love — this was pure saccharine. The chorus went ‘Adonis and 
Batsheeba in a garden of love’ and then this harp came on. I 
was sitting there as quietly as possible but I had a laughing fit 
and just couldn't stop. And I was really embarrassed because I 
was sitting right next to Prince and he asked, “What's the matter 
with you?’ I said, ‘I’m sorry, I just think this song is really funny.’ 
And he said, ‘You don't like the harp? He would often ask us 
our opinion. I said, ‘Tve got to be truthful; I think the whole 
thing is just silly. I don’t think it’s worthy of your best work.’ He 
didn’t like criticism but we didn’t work much longer on it.” 

The swooning, yearning music of “Adonis And Batsheeba” 
is clearly intended to summon thoughts of romance, but the 
overall result is disappointing due to the bland and insubstan- 
tial melody as well as Prince’s quivering, affected vocal delivery. 
The arrangement is cluttered and overwrought, with strings, 


a) 


horns, and other instruments competing for attention. 

The song was tracked in Prince’s home studio on July 
27th 1986, shortly after he had completed the final version of 
Dream Factory. Eric Leeds added a saxophone part on the same 
day. Prince appears to be fond of it as the lyric was published 
in 10,000 magazine, released in 1993 under his supervision. 
Furthermore, Eric remembers Prince commenting to him that 
he thought it was “one of the best lyrics” he had ever written. 
The song was one of the 17 chosen by fans during the “Prince: 
A Celebration” week in 2000 for inclusion on a possible Crystal 
Ball Volume II album. 
© And That Says What? 

This is a funky, uptempo instrumental that was recorded at 

the Washington Avenue warehouse on March 20th 1986 with 
several Revolution members taking part. The title is the only 
lyric and it refers to someone trying to prove a point to another 
person and getting a dubious response to an argument. Susan 
Rogers says it was cut very quickly and “wasn’t worthy of really 
finishing.” Eric Leeds describes the track as “pretty crazy.” It 
was placed on the first, tentative version of Dream Factory but 
was never heard from again. 

¢ Baby Doll House 

The title of this song was derived from a Fairlight sample of 
Susannah Melvoin speaking the title phrase. It was recorded on 
the first day of the Madhouse 8 sessions in Prince’s home stu- 
dio, September 28th 1986, in sequence with “One” and “Two.” 
Prince later incorporated the “baby doll house” voice sample 
into “Eleven” on the second Madhouse album, 16. 
° The Ball 

Prince recorded this track in his home studio on July 26th 1986, 
shortly after assembling the final version of Dream Factory. On 
the same day, Eric Leeds and Matt Blistan added horn parts 

and they participated in a spoken “party” intro alongside Prince, 
Wally Safford, and Greg Brooks. “The Ball” was slated for the 
projected Crystal Ball three-LP set and was to segue into “Joy 

In Repetition.” However, it was dropped when Crystal Ball was 
shrunk to become Sign O’ The Times. The song received a rare 
public airing on May 28th 1987 when it was played during a 
one-off concert at U4, Vienna, on the Sign O' The Times tout. 

“The Ball” is a straightforward party song with no deep 
messages. Prince has “no time for attitudes” and urges every- 
body to give up “any notions about the way things are” and 
come to the crystal ball to “get loose.” Prince recycles a line 
from Sheila E.’s “Romance 1600,” “All for one, one for all, fun 
for everyone,” which is a rephrasing of the motto of the Three 
Musketeers. Most of the music of “The Ball” was re-used for 

“Eye No” on Lovesexy. In fact, Prince even kept the “party” intro 
that was originally used as a segue between “The Ball” and “Joy 
In Repetition.” A part of this intro was used once again when 
most of the original recording of “Joy In Repetition” surfaced 
on Graffiti Bridge. 

e Big Tall Wall 
This is an edgy, minimalist rock/funk song that Prince sings 
in his falsetto voice accompanied only by a (Linn LN-1) drum 
machine providing an intricate and heavily syncopated beat. 
The vocal arrangement is also complex, with Prince supply- 
ing harmony vocals and inserting spoken words and phrases 
throughout. The chorus is thickly layered with a multitude of 
voices, from a deep, bassy voice to a high falsetto. 

With a nod to “Private Joy” from Controversy, the lyric 


“Tt,” on May 11th 1986. Susan Rogers believes it was a fu 


describes a highly possessive relationship, as Prine 
keep his lover behind a “big tall wall” to refrain h 
others, “I’m gonna build a big tall wall, stone ci 
can't get out.” The track was recorded in April 19 
the time when Prince's then-girlfriend Susannah] 
moved out of Prince’s house and the “stone circle” 
reference to the round apartment building in 
where she was living. The song reveals Prince’s doub 
he advises his girlfriend that “true love is what 
while telling her at the same time, “G is for my 
you know I got another one, but that ain't gonna: 
you from having fun.” The song includes the line 
more holes than a golf course” which Prince recy 
party conversation intro to “The Ball” (it can be! 
intro to both “Joy In Repetition” on Graffiti Bridge: 
No” on Lovesexy). Meanwhile, the line “pretty little 
so glam, every time I see you I wanna slam” provi 
tion for “Glam Slam” on Lovesexy. 
“Big Tall Wall” appeared on the first, tentative 
of Dream Factory, assembled in April 1986, but w 
included on later versions of the album. One reasi 
song's rejection may have been that Prince felt it we 
too immoral (and a little too personal). He re-wrot 
of the lyrics and revamped the song in July 1987 
Graffiti Bridge. The song is mentioned in the o; 
Bridge script, September 22nd 1987, and was inclu 
early configuration of the album, assembled on Sept 
25th 1988. Rather than depicting a possessive relati 
the updated version is an expression of love. For exa 
line “I is for ignorant, this situation’s real” was chan; 
become “I is for ignorant to anything in the land ol 
the somewhat provocative line “G is for my girlfrie1 
know I got another one, but that ain't gonna stop n 
from having fun” was replaced in the Graffiti Bridge 
by “G is for girlfriend, you know you're my only one, m 
gonna stop us from having fun.” 
e Blanche 
A track recorded at the tail end of the Sunset Sound 
that yielded “Sign O’ Times,” on July 15th 1986. A 
to Susan Rogers, “Blanche” was a title that “was slappe 
an instrumental track. It was something that was do; 
end of the day, while we still had some tape and en 
Chuck Zwicky, who later mixed the track, rememb 
Prince's “Jaggeresque” vocal mannerisms and he descril 
half-finished piano-led number with a certain gosp 
° Boy U Bad 
This is an unfinished song or possibly an instrument 
recorded at the end of the Sunset Sound session that 


track but she cannot recall any lyrics at all, “Where 
we rarely saw any Afro-Americans. My first taste of it 
I moved to Minneapolis. I loved every minute of bei 
the guys in The Time. When somebody did somethi 
was just great or amazing, Jellybean Johnson would sh 
head and say, “Boy, you bad!” 

° Coco Boys 

This number was written for The Dawn, a short-lived fi 
project from 1986, planned as a musical concerning: 
bands, one of them called the Coco Boys. Mazarati’s To 
Christian describes The Dawn as “a black West Side St 


, starring two bands, rivalries, fighting it out. I don’t 

ce would have been in the movie, though. He would 

it.” In addition to “Coco Boys,” Prince wrote 

“When The Dawn Of The Morning Comes” 

ly for The Dawn. 

Coco Boys” depicts a battle between the Coco Boys 

r group. According to the lyric, the members of the 

all have blonde hair, “natural or otherwise,” and the 

ncludes a trombone player as big as a house and a singer 

like Sandra Dee, who was a pretty, blonde, former 
odel and later a well-known Hollywood actress in the 

M lusically, the track is said to be a mid-tempo pop/funk 

mething of a calypso tinge. Eric Leeds says the 

“a cool vibe.” 

he song was first recorded live with The Revolution 

the Paris August 25th 1986 soundcheck and then again, 

o performance, when Prince returned back from the 

tour, in Prince's home studio on September 14th 1986. 

ble that the former version, which features live drum- 

pposed to the drum machine of the home studio 

was an instrumental as Prince didn’t write the lyrics 


g was recorded at Sunset Sound on November 15th 
jhen Prince had completed the Camille album but not 
embarked on assembling the Crystal Ball three-LP. It is a 

, energetic guitar-based rocker cut from the same cloth 
ould Never Take The Place Of Your Man.” The title 

s followed by a guitar line which takes the place of a 
orus (much like many other Prince songs). His guitar 

is piercing and razor sharp. Interestingly, the melody 

les the main riff of George Harrison's 1970 hit “What 
” (from All Things Must Pass, 1970), which may or 

not be one reason why Prince chose to withhold the song 
ihe compiled Crystal Ball. The song concerns a “cosmic 
Prince’s vocals are speeded-up and higher than his 
voice, which unfortunately reduces the impact of 
somewhat. Still, the song definitely ranks as one of 
inspired all-out rockers that Prince has chosen not 


ration for this song came from Susannah and Wendy Mel- 
Prince overheard their conversation about vain girls 
instantly flip their hair while having a conversation with 
e. The song makes an analogy between a shallow girl 
‘eggplant, presumably the opposite of an egghead (an 
al). Susan Rogers remembers the session when Wendy 
a recorded backing vocals, “They were out in the studio 
g ‘eggplant’ over and over again, when suddenly they 

e into a laughing fit from which they could just not stop. 
just ridiculous. They were looking at each other, say- 

, Why are we standing in this room singing ‘eggplant’ over 
r again?’ And they just couldn't stop laughing and we 
how ludicrous it was. When Prince came back later, he 
‘I want to do this song just because I want to have people 
e record stores looking through the record racks in the E 

n so they can find the song called “Eggplant.” The song 
orded in Prince's home studio on July 8th 1986 but it 
ever considered worthy of inclusion on any of Prince's 
jects at the time. 


j. he Recordings 


e Electric Man 

Prince's performance of “Head” in the 1986 Parade show 

saw him seducing and making love to his microphone stand. 
He would sometimes sing a couple of lines about being “the 
electric man.” Although there were some minor variations as 
to which words he used, he usually sang, “All the men call me 
Prince, all the women call me electric man, cause, baby, when I 
plug in your socket I charge you like nobody can.” 

Prince later extended this embryonic song into a longer, 
bluesy improvisation, which became known as “Electric Man.” 
On the 1990 Nude tour, he sang the “Electric Man” lines over 
the instrumental coda of “The Question Of U,” with the loud 
drum machine beat and synth bass part of that song providing 
a dramatic backdrop. The song now consisted of three lines, 
with the first line (“all the men call me Prince, all the ladies 
call me electric man”) repeated twice and the third line (“cause 
when I plug in your socket, baby, I charge you like nobody 
can”) concluding the thought set up in the first two lines in 
the manner of an archetypal blues number. The words “all the 
men” were occasionally replaced by “all the brothers,” “all the 
fellas,” or “all my friends.” 
¢ Emotional Pump 
Written for Joni Mitchell, this song was recorded on October 
16th 1986 at Sunset Sound. Her influence on Prince has 
manifested in many ways over the years. She was acknowledged 
by a thanks to a certain “Joni” on Dirty Mind and her name 
appeared on the sleeve of Controversy. Prince first performed 
her “A Case Of You” (from Blue, released in 1971) during the 
August 3rd 1983 First Avenue concert. The title of The Time's 
Ice Cream Castle came from a line in her song “Both Sides Now” 
(included on Clouds, 1969) and she was incorporated into the 
lyrics of “The Ballad Of Dorothy Parker,” which mentioned 

“Help Me” (Court And Spark, 1974). In his 1985 Rolling Stone 
interview, Prince said that Mitchell’s critically panned 1975 
album The Hissing Of Summer Lawns was the last album he 

“loved all the way through,” which amused her because he was 
quoted in Rolling Stone, the magazine that labelled the record 
the worst of 1975. Lisa Coleman and Wendy Melvoin knew 
Larry Klein, at the time Mitchell’s husband, manager, and mu- 
sician, and they later went on to do some work with Mitchell. 
Prince met her a few times, but their mutual admiration never 
evolved into any sort of meaningful friendship. 

“Emotional Pump” was sent to Mitchell, but she didn’t 
think it suited her style, commenting later, “I called him up 
and said, ‘I can’t sing this.’ He’s a strange little duck, but I like 
him.” Susan Rogers, who engineered the session, regrets the 
fact that the song has never been released, “I love that song! It 
was always one of my favourites, It has a beautiful, descriptive 
lyric. The song starts out, ‘Last night I was lonely not just for 
anyone, last night I wanted you. Stars outside my window, 
counted everyone, counting just for fun, counting two thou- 
sand and two.’ He ended up not giving it to anybody or using 
it. Shame! Because it was great.” 

° Everybody Want What They Don’t Got 
This is a decidedly Beatlesque verse/chorus/bridge pop effort 
with a strong, instantly memorable chorus. A staccato piano 
provides the main accompaniment and the song features a 
synth imitating horns, live drumming, and backing vocals by 
Wendy Melvoin and Lisa Coleman. The song is a lighthearted 
condemnation of human jealousy and greed, with Prince warn- 


ing, “Don't be deceived by your greedy heart, could be a devil 
in disguise.” Prince tells the story of a woman called Sweet Sara 
Sucatash, who cannot afford a silver scarf because she “used 
her last penny to buy a Jack Benny album, full of stupid jokes 
nobody got.” Having made his message clear, Prince ends the 
song tongue-in-cheek, admitting that he has “had an eye on 
that sprinkler system and I was figuring since you don't never 
use it, I thought maybe I...” 

The song was taped at Sunset Sound on July 13th 1986 
when Prince was wrapping up work on Dream Factory. Re- 
markably, the cheerful and poppy song was recorded on the 
same day as “The Cross,” which is one of Prince’s most raw and 
furious numbers. However, despite being a faultless pop song, 

“Everybody Want What They Don’t Got” was not included on 
Dream Factory or any other projected album. The lyrics were 
published in Neo Manifesto, a book released by Prince in 1994. 
The song has been mentioned as a possible candidate for the 
projected Crystal Pelir I album of archival material (it 
was one of the 17 tracks chosen by fans during the “Prince: A 
Celebration” week in 2000). 

e Frustration 
This is most likely an unfinished song or an instrumental. It 
was taped at the end of the Sunset Sound session for “If I 
Could Get Your Attention,” May 10th 1986. 

e In A Large Room With No Light 
An intricate “rollercoaster” saxophone line by Eric Leeds 
kicks off this busy, animated track, which perhaps can be best 
described as a rock song with a distinct jazz flavour. The initial 
line returns three times during the song, now accompanied by 
Prince's “la-la-la-la’s.” The chorus features a slightly different 


“la-la-la-la” background vocal, sung by a high-pitched female 


voice. The lightness of the music contradicts the serious lyric, 
which concerns the harshness of life and feelings of being lost. 
Prince compares life to “looking for a penny in a large room 
with no light” Recalling “America,” in which a character called 
Jimmy Nothing never went to school and found only disaster, 
Prince stresses the importance of education, “If you could pass 
your history class, maybe life would be alright.” 
“In A Large Room With No Light” is a live record- 
ing made at Sunset Sound on May 4th 1986 with a line-up 
comprised of members from The Revolution and Sheila E.’s 
band: Levi Seacer Jr. (bass), Wendy Melvoin (guitar and vocals), 
Lisa Coleman (piano and vocals), Eric Leeds (saxophone), 
Matt Blistan (trumpet), Norbert Satchell (saxophone), Sheila 
E. (drums, percussion, and vocals), and Susannah Melvoin 
(vocals). The song was placed on the June 3rd 1986 sequence 
of Dream Factory but was dropped from the final version. “It 
was one of my favourite songs we ever did,” says Eric. “It was 
“Prince does The Fifth Dimension.’ It was an absolutely wonder- 
ful live performance! Sheila kicked butt on it. It was a great 
song, quite unlike anything Prince had ever done. The song 
was very much Wendy and Lisa’s, too. They had a lot to do 
with that song. I really felt we were part of something special 
on that one. A unique song.” 
e Interlude 
This is a minute-long piece of calm, jazz-tinged guitar playing 
by Wendy Melvoin, intended more as a brief segue than a 
fully-developed composition. Recorded in Prince’s home studio 
in May 1986, the track was inserted between “Starfish And 
Coffee” and “In A Large Room With No Light” on the June 


3rd configuration of Dream Factory. On the final, 
version of Dream Factory, it was placed between 
Coffee” and “Slow Love.” 
© It Ain’t Over ‘Til The Fat Lady Sings 
Eric Leeds came up with the title for this insu 
that was recorded on July 9th 1986 at the Washi 
warehouse. In addition to Prince and Eric, the mus 
Wendy Melvoin, Lisa Coleman, and Matt Blistan. ’ 
submitted for Clare Fischer's input on August 18th 
one point, the number was intended for Dream 
Prince was thinking of turning it into a Broadway 
“It Ain't Over Till The Fat Lady Sings” is ad 
adventurous creation, full of unexpected touches, inclu 
reggae interlude and some nice jazz-flecked piano | 
Lisa. With its intricate structure, tempo changes, 4 
melodic themes, the track is the polar opposite 
pop tunes Prince was also writing at the time, sucl 
body Want What They Don’t Got,” “A Place In Hea 
“Starfish And Coffee.” 
e Love And Sex 
Prince reprised the title “Love And Sex” for an ent 
ferent song that he recorded at Sunset Sound on 
1986 for use by Sheila E. on her self-titled 1987 al 
Leeds and Matt Blistan added horns on the same 
same period of sessions also yielded “Boy's Club,” 
Sheila E. “Love And Sex” was copyrighted at the Li 
Congress on September 11th 1986. 
The 1986 track “Love And Sex” is vastly sup 
1984 song of the same title, being a sharp and supet 
lodic pop song that echoes the sophisticated, meticulk 
music of pop groups like Madness, XTC, Squeeze, ; 
(whose “Bridge To Your Heart” from American Eh 
a comparable point). The song has an instantly ca 
which features a staccato piano and a Prince baritoni 
vocal to stunning effect. The track has a full band 
live drums, horns, and organ to the front of the mi 
The lyric concerns a romantic love relations! 
ing Sheila and her lover as “two children in a grown: 
playing around with love and sex.” The mere sight 0 
causes her “legs to go weak,” making it “so hard to g 
Sheila describes herself as a “daisy girl” and states 
“All I wanna do is you, love and sex.” Despite the bli 
love and sex is an “emotional merry-go-round” and $ 
they “could find better use of [their] time.” The track} 
up to par with most of Sheila E. and the decision to 
an obviously commercial song is inexplicable. 
e Nevaeh Ni Ecalp A 
Like “Evolsidog,” this is a backwards title: it is “A PI 
Heaven” spelled backwards. Logically enough, the song 
a portion of “A Place In Heaven” played in reverse. 1 
going to be a segue on Dream Factory and was listed 
of its own on the June 3rd 1986 configuration. Hoy 
the final, July 18th, version of the album it was incl 
an untitled segue following “Visions” and leading int 
spoken portion by Wendy Melvoin and Lisa Coleman th 
preceded “Dream Factory.” 
e Nine 
Prince and Eric Leeds taped this instrumental number n 
October 8th 1986 at Sunset Sound, on the same day as thi 
Madhouse B-side “Six And A Half.” The track is en 


Nine” on the second Madhouse album. 


was taped on December 26th 1986, right after 
was the very last song recorded during Prince's 
th period at Sunset Sound in late 1986. Susan Rog- 
iks it was “a groove thing, but I don't know if there were 
rds. I don't think it was finished.” 
’s Blues 
s ental that was recorded live with The Revo- 
a soundcheck for the Paris August 25th 1986 
ey had premiered the number the day before, at Le 
g in Paris. The track revolves around a sprightly 
e motif, initially played by Prince on piano but soon 
[up by the horns, which lends the song a Dixieland 


as an intro to the Dream Factory album, “Visions” is a 
nute instrumental piano piece by Lisa Coleman. It was 
ed in Prince's home studio on April 15th 1986. The title 
isan Rogers’ idea. The track has actually been officially 
das “Minneapolis #1” on a limited edition CD accom- 
ig the release of Wendy & Lisa's Eroica album. 


a gospel-flavoured track that Prince recorded at Sunset 
n the same day as “Bob George,” December 7th 1986. 
we done it to compensate for ‘Bob George,” specu- 
jan Rogers. 


sht it was the greatest thing he had done,” is Susan 

ment of “Wally,” a heartfelt song which ostensibly 
ith Prince's breakup with Susannah Melvoin. It was 
Prince's home studio on December 28th 1986, 

i¢ had returned from an almost three-month stay in Los 
e song features a monologue by Prince, who is 

to Wally Safford. He asks to try on Wally’s new glasses 
ining to go out for the evening and he wants to 

for someone special. However, he changes his mind 
es to stay home instead. He returns the $50 Wally has 
saying that, since he is alone now, he no longer has 
to spend it on. Sounding empty and lost, Prince speaks 
ards with a soft, vulnerable voice. He is accompanied 
piano but guitar, bass, and drums enter as the song 
into the chorus. Prince sings a simple phrase of “o-ma- 
da,” evoking a feeling of wistful resignation. The song 

vith him thanking Wally for being his friend. 

ugh the lyrics of “Wally” do not refer directly to the 
the emotional statement of the music leaves no doubt 
sincerity of Prince’s pain. “There was so much pain 
out in that song,” says Rogers, who is one of the few 
vho has heard the original recording. “It was heartrend- 
Was getting all this poison out of his system, all this 
waited years to hear a Prince song like this. I ached 
him be this honest. He said, ‘Do you know that maladi 
ickness, illness in French? It’s almost like the word 

isn’t it?’ It was just the two of us and I felt so privileged. 
uildn't wait for people to hear this. Then he began to 

it! All of a sudden, he put on this weird percussion stuff 
to make it funky, I said, ‘Don’t you think it was 

ore Prince? Maybe we should stop?’ I knew he was 

g it deliberately. It was just too honest. At some point, 


he said, ‘Now put all 24 channels on record and erase it.’ I said, 
“No, you can't do this!’ He said, ‘If you don't, I will.’ And he did 
erase it. That recording will never get heard. He was feeling 
deep pain and allowed it to show, but he didn’t want anybody 
to hear that.” 

Eric Leeds believes “Wally” was “the only time that he 
[Prince] completely erased a song that he had just done. The 
only time. That was a very, very personal song to Prince, and 
I don’t think he had any intention in the world of ever releas- 
ing it.” Prince did in fact re-record “Wally” from scratch the 
next day, making it a less personal song by changing some of 
the lyrics and recording a new vocal, Eric and Matt Blistan 
added horns to the altered version. “I was called back from my 
Christmas vacation a day early to come in the studio to put 
horn parts on the second version of “Wally,” Eric recalls. “The 
first version was even too honest for him. He wiped it imme- 
diately, re-recorded it in a different form, and then had me and 
Blistan come in and do horns on it.” 

* When The Dawn Of The Morning Comes 

Written for The Dawn, this song was recorded in Prince’s home 
studio in mid-September 1986, shortly after his return from 
the Parade tour of Europe and Japan. Mazarati’s Tony Christian 
has described the song as a ballad, not far removed from “Free” 
on 1999. 

e Witness 4 The Prosecution 

There are two distinctly different recordings of this song. The 
first was recorded in Prince's home studio in March/April 
1986. The track was finished on April 15th without Prince as 
he was in Europe to shoot some additional footage for Under 
The Cherry Moon. Lisa Coleman (organ and vocals), Wendy 
Melvoin (vocals), Susannah Melvoin (vocals), and Eric Leeds 
(saxophone) spent a day in Prince’s home studio to add to his 
basic tracks (guitar, bass, and drums). “It was a memorable 
session,” says Susan Rogers. “He left us to finish it. Lisa put on 
a great Hammond B-3 organ part on it and they sang back- 
ground. Always when Prince wasn't around, the atmosphere 
was more loose and relaxed. It was an opportunity for us to 
kind of let our hair down to make music and enjoy ourselves. 
Prince was very pleased when he came home and heard what 
they had done.” 

“Witness 4 The Prosecution” is a raw and hard blues-fla- 
voured rock number featuring Prince's guitar upfront. Prince 
is pleading with his woman not to leave him, reassuring her 
that “whatever it is you think I did, you're wrong, I wouldn't 
even dare.” Rogers believes the song was “a direct result of his 
[Prince's] and Susannah’s fighting.” The track was placed on 
both the June 3rd and the final, July 18th, configurations of 
Dream Factory. The song has been mentioned as a candidate for 
inclusion on the projected Roadhouse Garden album of archive 
material from the Revolution days. 

Prince re-recorded the song from scratch at Sunset Sound 
on October 6th 1986. He added a spoken intro, portraying the 
song as “a story of two childhood sweethearts, inseparable ‘till 
one broke the other one’s heart.” The new version also features 
additional lyrics that further emphasise the man’s desperation. 
Musically, the updated version is more “electronic” and leans 
more towards funk than the previous, more bluesy effort. It is 
close to some Black Album material, leading many to date the 
track as a 1988 or 1989 outtake. Although the song features a 
rough guitar and Caribbean-style keyboard, the main instru- 


mentation is made up of bass and a drum machine beat, not 
unlike “Bob George” for example. 


1987 — 1988 (I) sessions 


e 3 Nigs Watchin’ A Kung-Fu Movie 
An instrumental recorded by Prince and Sheila E. in Prince’s 
home studio in January/February 1987. The title, which was 
Sheila's idea, brings to mind another Prince/Sheila collabora- 
tion, “2 Nigs United 4 West Compton,” released on the Black 
Album. “3 Nigs Watchin’ A Kung-Fu Movie” was one of the 
17 songs chosen by fans during the “Prince: A Celebration” 
week in 2000 for inclusion on a possible Crystal Ball Volume 
JT album. 
° Beat Town 
Written for inclusion in the original Graffiti Bridge. The first 
version of the script, dated September 22nd 1987, mentions a 
town that has a sign that says, “The down-beat is on the one, 
the guitar is on the two, if you're in the right key, there's a big 
surprise for you!” This prompts Camille to play a song that is 
likely “Beat Town,” whose lyrics include, “Down-beat, it’s a 
ding town, it’s a boys town, it’s an everything town.” Eric Leeds 
added a saxophone part to the song on September 30th 1987, 
but he doesn’t recall anything about the track. 
* Bloody Mouth 
“That tune was about being pissed off at someone,” says 
engineer Joe Blaney of “Bloody Mouth,” which was recorded 
in the winter of 1987. Eric Leeds added a saxophone part on 
November 15th 1987. Cat has said that her rap in “Alphabet 
St.” was originally included in “Bloody Mouth.” “It was a 
pretty cool tune,” Blaney recalls. “I remember it had a particu- 
larly good bass line, very funky, kind of moving. ‘I wanna give 
you a bloody mouth,’ that was the chorus. We finished it in 
one day. I got the impression that it was like having fun, like an 
exercise or something. I don’t think it was written specifically 
for Graffiti Bridge.” 
e Blue Boy 
This is one of the 13 poems that Prince and Ingrid Chavez 
recorded at Paisley Park in December 1987, with Prince play- 
ing keyboard as accompaniment for Chavez's poetry recitals. 
For “Blue Boy,” Prince provides a bassy, booming synth sound 
as well as some touches of organ and chimes. “Blue Boy” is 
one of only five tracks from the 1987 Prince/Chavez sessions 
that didn’t make the May 19 1992 album, the other four being 


“Cross The Line,” “Crystal City Cry,” “Standing In The Rain,” 


« 


oe 


and “Touch Of Love,” 

e Bobbi Jo 

This beautiful, vaguely Oriental-tinged piano instrumental was 
recorded by Prince as a gift for Ingrid Chavez in December 1987. 
He re-recorded the track on January 4th 1988, a version which 
was given to Eric Leeds when he assembled his Once Upon A 
Time album. Leeds re-titled the song “Once Upon A Time.” 

° Camille 

The existence of a song actually titled “Camille” is uncertain. 
Camille was the name of Prince's character in the original Graf- 
fiti Bridge story. In the first script, dated September 22nd 1987, 
Vienna (to be played by Cat) recites a poem about Camille, 
Camille was the leader of a rock and roll gang. No one could 
mess with him, I mean no one could hang. Camille could 
listen to your thang, then he'd play it triple time. Camille’s got 
changes that could scramble your mind just like an egg, scram- 


ble your mind, just like an egg.” Another scene finds 
reading some of the lyrics aloud and Camille tryi 
them although “his words come out half-cocked 
lyrics are written from an observer's point of view so 
unlikely that “Camille” was actually to be sung by C 
Camille was first mentioned in a line in thes 
adelica,” which Prince recorded on September 16th 
in 1986, Prince recorded and assembled an album 
Camille comprising songs featuring his high-pitch 
up voice. “He was thinking of battling with hims 
Rogers explains. “Camille would be the artist si 
with the high voice. I had drawn a picture of a sti 
cartoon that had x’s for eyes and Prince liked that id 
what we'll do. We'll call it Camille and there will 
the eyes.’ He had this whole idea that Camille woul 
competition, I don’t know what happened to the Coco 
{another 1986 project], because that sounded like i 
to be pretty cool, All of a sudden, it was Camille.” Ai 
Prince also had ideas about a film project based aroi 
Camille character; he was going to portray himself am 
and only at the end of the film would it become ap 
they were not two separate individuals, instead bein 
sides of a character with multiple personality disord 
explained to me about the Camille film one night, sitt 
the bar in Tramps, Los Angeles,” recalls Eric Leeds, “It 
idea he had for a minute, but it probably would have bi 
very hip movie, The flincher at the end would have 
you would realize that it wasn’t two characters; it was just 
playing a schizophrenic.” € 
Still, Camille (as depicted in the original 1987 
Graffiti Bridge) appears to have little in common with 
incarnation of Camille, which seems to have been a vehic 
for Prince to explore man’s inner conflicts and the str 
between good and evil. This was a similar theme as to t} 
explored in the “Batdance” and “Partyman” videos 
Batman album, when Prince played the Gemini perso 
has hinted that the name was inspired by Herculine 
a famous 19th Century hermaphrodite who was nickn um 
Camille; he was raised as a female but determined to | 
in his twenties. 
e Candle Dance 
This track was originally recorded by Prince and Ingrid € 
at Paisley Park in December 1987. Prince plays church: 
organ as accompaniment for Chavez's recital of the “Gi 
Dance” poem. The musical backing was later re-recorde 
her May 19 1992 album. 
e Cross The Line 
Recorded by Ingrid Chavez and Prince at Paisley Park, 
ber 1987, this poem inspired Prince to write the song 
Line,” slated for inclusion on Lovesexy. The “Cross Th 
poem was incorporated into “Intermission.” The origi 
recording of the poem features Prince providing eerie-soi 
backwards synth/organ sounds after Chavez's spoken parti 
finished. 
e Crystal City Cry 
This song was originally recorded during Prince's sessio 
Ingrid Chavez at Paisley Park in December 1987. Her s 
part was lifted and Prince recorded new backing music during 
the sessions for her May 19 1992 album, but the track wa 
shelved. The original recording hardly contains any b; 


by Prince. There are some bubbly water like sound 
ome dark synth touches towards the end of the 


Ingrid Chavez's May 19 1992 album, “Elephant 
iginally recorded at Paisley Park, December 1987, 
letely different musical backdrop from the released 
ce plays some funky electric piano licks and 
bubbling sound effects. Chavez's spoken part 
‘married to new music during the May 19 1992 


ng Could Be So Fine 

the original story of Graffiti Bridge and recorded 
tember 1987. The song is mentioned in the first 

the script, dated September 22nd 1987, and con- 
for the elusive Grand Progression, which was a 
me of the first script. The script depicts the perform- 
song as a group number, alternating between the 
“everything could be so fine, everything could be 
nd sung/rapped phrases by Cat (Vienna), Sheila E. 

ind Levi Seacer Jr. and Miko Weaver (The Brothers). 
o version of the song contains the lyrics, “Trip a 

er, bridge of graffiti and every colour unified, trip 
nger, freedom he'd die for and prayed for the other 


‘track was amongst those Prince gave to Eric Leeds in 
to consider for use on a new Madhouse album after 
decided to shelve the 24 sequence finished in Decem- 


ed for Sheila E.’s planned fourth solo album, “Girl 
taped in late 1988/early 1989. The track is a fast 

a propulsive drum machine beat and a fanfare- 
that recalls “1999” and “Lovesexy.” The song 
gthy instrumental passages, with percussion by 
with Prince providing some charged guitar solos. 
‘girl power” later became associated with Spice Girls 
artists who wanted to be seen as strong and inde- 

at. Despite its title, however, the lyric of “Girl Power” is 
ent from most other Prince songs, concerning Sheila's 
ing lover, who turns into Don Juan every time he sees 
ictive woman, prompting Sheila to issue the ultimatum, 
‘mine or not at all.” 

and Progression 

Graffiti Bridge, “The Grand Progression” was 

din the autumn of 1987. Michael Bland added drums 
g in late 1989 (during his very first recording session 
). The song was included in all the versions of the 
idge script, but it was replaced at last minute by “Still 
nd All Time.” The search for the “17 chords, all 

ing from the A-flat” of the elusive Grand Progression, a 
holy grail, was a central theme in the original Graffiti 
cript, dated September 22nd 1987; the graffiti bridge 
ly materialise if one was able to find the Grand 

n. 

e Grand Progression” is a beautiful, gentle love song, 
delicate piano playing and some touches of synth. 
resses his love for his woman, declaring, “I want you 
ole life through.” In the original script, the song was 
by Prince's character, Camille, and was directed to 


his love, Ruthie Washington. Oddly enough, the lyric expresses 
doubts as to God’s existence, with one line saying, “If there re- 
ally is a God above,” which may have been one reason the song 
didn't make the final version of Graffiti Bridge considering the 
strong spiritual content of the released film. 

e Heaven Must Be Near 

This track was released on Ingrid Chavez's May 19 1992, 
featuring different musical backing from this original Decem- 
ber 1987 recording made at Paisley Park by Chavez and Prince. 
The original backdrop is mostly made up of miscellaneous 
esoteric and “metallic” sounds and noises. 

e In A Winter Mood 

Described as a “jazz-fusion thing” by engineer Joe Blaney, “In 
A Winter Mood” is a long, ambitious instrumental suite 
recorded in November 1987. Eric Leeds added saxophone parts 
on November 22nd. “It sounded similar to some of the slower 
things on Parade,” says Blaney.” “It was really good, completely 
instrumental. It wasn’t a commercial pop song, but it could 
have been a movie soundtrack.” 

e Instrumental 

A “tribute” to Miles Davis, this instrumental track was re- 
corded at the Washington Avenue warehouse by Eric Leeds and 
Prince, March 24th 1987, when Davis was visiting Minneapo- 
lis. “Miles came by rehearsal that day,” Eric remembers. “Prince 
and I cut a track that day ostensibly for Miles. Never was a title 
on it, and it never saw the light of day after that. I don’t think 
that Prince even ever played it for Miles.” Prince's trumpet 
player, Matt Blistan, was also present at the session. He had al- 
ways admired Davis and was excited to meet him, “Prince was 
recording the drum track to the song and Miles Davis came in, 
Prince stopped and got off the drums and shook Miles’ hand 
and said, ‘Are you gonna be here for a minute because I'd like 
to finish this track?” And Miles said, “Well sure, go ahead.’ So 
Prince went to finish the drum track and Miles came over and 
sat right next to me. He asked me about Prince's equipment, 
how it was all set up, and then he extended his hand to me and 
said, ‘My name is Miles Davis, what's yours?’ I said, ‘My name 
is Atlanta Bliss, Pm the trumpet player with Prince.’ And he 
said, ‘Oh yeah, I like what you played on that last record. It 
doesn’t get any better. Miles Davis liked what I played, that was 
one thing. But then I got to hear him say it in my face. That’s 
pretty incredible!” 

e Jadestone 

“Jadestone” was released on Ingrid Chavez's May 19 1992 album 
although it was originally recorded with different musical 
accompaniment for her poetry recital. The original recording, 
made at Paisley Park in December 1987 by Chavez and Prince, 
doesn’t contain much more than some abstract sound effects as 
a backdrop. The original version doesn't have the reverb on the 
vocal tracks and is missing the punchy string parts that were 
sampled in. 

è Knucklehead 
Recorded on October 28th 1987 for use by Sheila E. on her 
proposed fourth solo album on the Paisley Park label. 

e Latino Barbie Doll 

Another song intended for Sheila E.’s projected fourth Paisley 
Park Records album. It was recorded in mid-December 1987, 
with Sheila adding her vocals on December 15th. Years later, 


in September 1993, the track was pulled out and tried out by 


Mayte for possible use on her album, Child Of The Sun. 


The song is essentially an a cappella, sung to the accom- 
paniment of a highly percussive beat. However, it is a slight 
song that would benefit from a stronger melody. Lyrically, it 
also leaves a great deal to be desired. The girl of the song wants 

“a boy that can make up his mind” and she is willing to be his 
wife if he gives her “flowers, candy, clothes, and an automo- 
bile.” If he is kind to her, she will let him wind her up, kiss her, 
undress her, and even “watch [her] bubble bath.” 

° The Line 
Written in direct response to a poem by Ingrid Chavez called 

“Cross The Line,” this number was recorded on December 22nd 
1987 during the Lovesexy sessions. “Prince felt he was really on 
to something with “The Line,” says Joe Blaney, who engi- 
neered the session. “He felt it had the potential to be a really 
big song, but he wasn’t getting the reaction he wanted from 
the people he played it for. He kept retouching upon the song, 
adding more overdubs. One day, we slowed the tape down.” 

“The Line” was included on the first sequence of Lovesexy, but 
Prince wasn't completely happy with the song and decided to 
shelve it; it was ousted in favour of the latecomer “I Wish U 
Heaven” when the final version was assembled. 

“The Line” is a monotonous uptempo rock number 
driven by a pumping bass. The arrangement includes sweeping 
synth sounds that are similar to the coda of “Positivity.” Prince, 
Sheila E., and Boni Boyer take turns singing lead vocals à 
la “1999.” Towards the end of the song, Boni incorporates a 
portion of “Take My Hand, Precious Lord,” a gospel song by 
Thomas A, Dorsey, which has been performed by hundreds of 
artists, including Elvis Presley and Mahalia Jackson. Prince later 
used “Take My Hand, Precious Lord” as the opening of the 
1992 Diamonds And Pearls show (incorporated into a medley 
with “Thunder”). Prince later sampled a scream by Boni and 
used it as an intro to “Acknowledge Me,” released in 1998 on 
the Crystal Ball three-CD set. 

The concept of “crossing the line,” to embrace God, was 
an important theme in the Lovesexy show. Prince says that life 


is so much better “on the other side” of the line, reassuring that 
“it’s a happy step to make.” Prince introduces a new dance called 
“the Kangaroo” towards the end. 

An early, rough version of “The Line” is circulating 
amongst collectors. The final version is considerably denser 
and far more embellished, with horns by Eric Leeds and Matt 
Blistan, percussion by Sheila, and all manner of shouted back- 
ing vocals in the style of many Lovesexy tracks. Although the 
song certainly would have fit with Lovesexy, it is unlikely that it 
would have been hailed as one of the album's highpoints or one 
of Prince’s most substantial achievements. 

e  Lovesexy 

The original version of “Lovesexy” was taped as a band re- 
cording on December 14th 1987. In addition to Prince, the 
musicians were Levi Seacer Jr. (bass), Matt Fink and Boni 
Boyer (keyboard), Sheila E. (drums), Eric Leeds and Matt 
Blistan (horns). It is possible that Miko Weaver (guitar) also 
participated. This version of “Lovesexy” was the third track 
recorded by Prince for Lovesexy, following “Eye No” and “Posi- 
tivity.” However, he wasn't completely satisfied with the track. 


Retaining the lyrics, he came up with new music, which he felt 
suited the lyrical content of the song better, and he recorded a 
new version as a solo performance on January 29th 1988; the 


remake ended up on Lovesexy. 


“The original version was lighter, bouncier,” co) 
Eric Leeds. “The second song had a harder edge to it, 
more aggressiveness, which I think he felt was mote a 
ate for the lyrics. Musically, it was a whole different so 
lyrics meant a lot to him. He was able to ‘sell’ the ly: 
The message didn’t get across because of the lightness í 
first song. Personally, I feel the remake was a better pi 
music.” 
e No Changes 
Along with “Melody Cool,” this was the first song Pri 
mitted to tape at Paisley Park, in early July 1987. The 


a bluesy uptempo pop number with a melody that 
ing similarity to “The Rest Of My Life” from The Vai 
Friends 4 Sale. Meanwhile, the theme of the song reca 
Position” from Parade, with Prince pleading for some 
and excitement in his life. He compares his situation to a so 
without chord changes as he complains, “I don’t wa 
to the same story every day, I don’t wanna go to work 
the same old pay, no way.” 

e Pickle 
This is an instrumental track recorded on June 9th 
along with “Pink Cashmere,” later released on The Hi 
B-Sides, and “Sticky Wicked,” which is an instrument 
entirely different from the song Prince later gave to C 
Khan (see “Sticky Wicked” for all details). Prince plays di 
and keyboard on “Pickle.” The track was amongst tho: 
gave to Eric Leeds in July 1989 to consider reworking 
new Madhouse album after they had abandoned the 24 
assembled in December 1988 

¢ Ruthie Washington Jet Blues 
In the original Graffiti Bridge story, Ruthie Washingt 
the character that Camille, to be played by Prince, 
love with. Prince’s original plan was for Madonna to 
Ruthie. “Ruthie Washington Jet Blues” was tailored for 
Graffiti Bridge and recorded in September 1987. Ei 
and Matt Blistan added horns to the recording on Sep 
15th. Eric remembers it as “a great little track,” whic 

“laidback and funky as hell.” The song is included in 
Graffiti Bridge script, September 22nd 1987; it is depi 
being a mostly instrumental number, with Prince/Cam 
singing, “Ruthie Washington one, Ruthie Washington t 
This is repeated until “Ruthie Washington six,” after 
Camille whips his cane, machine-gunning his band dow 
to the ground as they start the “Detroit Crawl” (a da 
mentioned in “It’s Gonna Be A Beautiful Night” on 
The Times). 

° Sad Puppet Dance 
This track was taped during Prince’s Paisley Park sessi 
Ingrid Chavez in December 1987. Prince provides so 
effects, identical to the synths used in the opening of 
on Lovesexy, and a sharp synth bass tone. Chavez's vocal 
was lifted for use on May 19 1992 and new music was ti 
during the album sessions. 

e  Slappy Dappy 
Originally taped by Prince and Ingrid Chavez at Paisk 
December 1987, new music for this track was recorded 
sessions for her May 19 1992 album, although her vo 
kept. The original version features some sound effects, : 
ing like a distant, blowing wind, as well as some light 
touches towards the end. 


ding In The Rain 
one of the Prince/Ingrid Chavez tracks from their 
nber 1987 Paisley Park sessions that didn’t make her May 
album. The backdrop consists of rain sound effects as 
some sweeping synth chords reminiscent of “The Line.” 
k is noteworthy for Prince's spoken part, as he asks 
he is standing in the rain. “Thinking,” she says, prompt- 
s response, “In the rain?” Apparently, she is thinking 
what she wants to be when she grows up. He replies, 
tell me, let me guess.” She pauses and responds “hmmm, 
ddly, Prince then asks, “What will you eat,” and she 
į quizzically, “What will I eat?” She then asks, “So why 
usmiling?” and Prince replies, “Because I’m happy.” The 
ien decide that they would both fly in the rain and that 
e hungry and should go eat. 

Wicked 
an instrumental number that has nothing to do with the 
je same title that Prince gave to Chaka Khan. The track 
rded on June 9th 1988, along with “Pickle” and “Pink 
hmere.” Prince plays drums and keyboard. Flute and tenor 
tone saxophone by Eric Leeds were added on June 14th. 
ulation 
oned in the first Graffiti Bridge script, September 22nd 
this track was recorded in the autumn of 1987. It was 
on the September 25th 1988 version of Graffiti 
The track was remixed on October 6th 1988 and 
don a version of Rave Unto The Joy Fantastic that was 
led on October 27th 1988. Margie Cox recorded a new 
d vocal on September 3rd 1989, “It was a real sexy song,” 
. “I think he wanted to see if it would fit in with the 
project but it didn't really quite fit in with the strong 
son my album. I remember thinking that it might be 
meone else, like Carmen or somebody. He didn’t really 
me anything. It took a whole night to do the vocals but it 
ed out really good.” 
uch Of Love 
ike “Blue Boy,” “Cross The Line,” “Crystal City Cry,” and 
g In The Rain,” this track never made it onto Ingrid 
5 May 19 1992 album. The track was recorded at Pais- 
k, December 1987, by Prince and Chavez. The backdrop 
of chirping birds and some echoey piano notes in the 


ferred to as “Wasn't My Face” or “Wasn't My Faith,” 
a minor key blues number that Prince played at Le New 
g, Paris, on June 15th 1987 (am), while on the Sign O° 
mes tour. It starts with Prince picking out a guitar phrase 
being joined by organ (Matt Fink), bass (Levi Seacer Jr.), 
d (Dale Alexander). They establish a laidback, slightly 
ty mid-tempo groove. Saxophone (Eric Leeds) and trumpet 
att Blistan) enter after a couple of minutes, providing subtle 
ishments. Prince wants to know what he did “to make 
‘do me so bad.” He asks his woman, “Was it my cologne? 
my ride? Was it my hair?” More than likely, the lyrics 
improvised on the spot. The second half of the song is 
rumental with solos by Eric, Matt Blistan, and Levi. Prince 
the audience to repeat “Mr. Levi Seacer” after his solo 
capping the song with a three-minute guitar solo. 


led by Ingrid Chavez and Prince at Paisley Park in 


December 1987, this track was re-recorded with new musical 
backing for her May 19 1992 album. Her spoken part was 

left untouched. The original 1987 recording features a low, 
droning tone as an accompaniment for Chavez's poetry recital. 
Except for some added sound effects, and an echo on Chavez's 
vocal track when it was revisited in 1991, this track was 
released almost identical to the demo version. 
e Wintersong 

Released on Ingrid Chavez's May 19 1992, “Wintersong” was 
originally recorded by Prince and Ingrid Chavez at Paisley 
Park in December 1987. Her spoken part was retained for the 
album, but new musical backing was recorded. The original 
version showcases stabbing synth and string sounds as well as 
some synth licks that recall “Intermission.” 
* XYZ 

Written for Graffiti Bridge and committed to tape sometime in 
the autumn of 1987, this track is probably a bluesy instrumen- 
tal number. The title is mentioned in the first script of the film, 
dated September 22nd 1987. Ruthie Washington announces 


“XYZ” and Camille starts to play this number. He is depicted 


looking to the sky as he plays “soft blues on the guitar.” “XYZ” 
was also worked on at Sunset Sound on November 4th 1988 
and it was one of the tracks that Prince gave to Eric Leeds in 
July 1989 for possible use on a third Madhouse album. 


1988 (II) — 1989 (I) sessions 


e 17 (Penetration) 

Tracked on December 5th 1988, “17 (Penetration)” was 
planned as the opening track of the unreleased Madhouse 24 
album from 1988. The number is fairly typical of Madhouse’s 
style, being based around a simple repeated saxophone riff 

and with many musical “excursions” from the main theme 
along the way. The track features strange burbling sounds and 
orchestral “stabs,” and the drum machine sound is close to that 
of many tracks on Batman. 

The track, re-titled simply “Penetration,” was submitted 
to Miles Davis on January 21st 1991 along with two other 
Madhouse 24 rejects (“Jailbait” and “A Girl And Her Puppy”). 
Prince’s idea was that Davis would add trumpet to the tracks he 
liked and return them for “sweetening” and mixing. “I sus- 
pected all along that Prince didn’t feel it appropriate to suggest 
that he, or anyone, presume to ‘produce’ Miles’ trumpet work; 
artist to artist, he felt it out of line to think that anyone dared 
tell Miles about trumpet,” says Alan Leeds, who was actively 
encouraging some sort of Prince/Davis collaboration. Davis 
quickly taught the Madhouse tracks to his road band and 
recorded new versions of them on March 27th 1991. Subse- 
quently, he began incorporating them into his live repertoire. 
However, he never added trumpet to the actual tracks that 
Prince had sent. 

° 18(RU Legal Yet?) 

Also intended for Madhouse’s 24 album, this instrumental was 
recorded on the same day as “17 (Penetration),” December 

5th 1988. Driven by a frenzied, machine-like drum machine 
beat, “18 (R U Legal Yet?)” is a raw and turbulent rock number 
that brings to mind the rock-oriented segment of “Batdance.” 
The track is centred around a dissonant saxophone theme but 
Prince adds some jazzy, rollicking piano to spice things up. It 
contains two spoken phrases by Heidi Hanschu, a Paisley Park 
engineer at the time, “My father has a shot gun” and “I hope 


he doesn’t use it.” Eric Leeds speaks the title, “18, are you legal 
yet?” The phrases are scattered throughout the track, contribut- 
ing to the somewhat unsettling and menacing atmosphere of 
the piece. 

e 19 (Jailbait) 

This instrumental was recorded on December 8th 1988, dur- 
ing the Madhouse 24 sessions. It employs a standard 12-bar 
blues pattern, sounding like an updating of Booker T. and 
The MG’s classic “Green Onions.” The main riff and solos 

are played on saxophone and organ. A loud, relentless drum 
machine beat gives the track a ferocious rhythmic attack. 

Prince revamped “19 (Jailbait)” in February 1989 and 

turned it into a track called “Batman Theme” for use in the 
Batman project. The original track, re-titled simply “Jailbait,” 
was sent to Miles Davis on January 21st 1991 along with “Pen- 
etration” and “A Girl And Her Puppy” (see “17 (Penetration)” 
for full details). 
° 20 (A Girl And Her Puppy) 

The last track recorded during the Madhouse 24 sessions, “20 
(A Girl And Her Puppy),” is a relaxed, melodic and song-like 
instrumental ballad with the seductive feel of songs like “Do 
Me, Baby” and “Insatiable.” It starts with the sound of pouring 
water, something of a favourite Prince sound effect. The track 
was recorded on or around December 12th 1988. Titled “A 
Girl And Her Puppy,” it was submitted to Miles Davis on 
January 21st 1991 along with “Penetration” and “Jailbait.” 
° 21-24 (The Dopamine Rush Suite) 

Prince began work on this number on the Lovesexy tour, laying 
down tracks at the Townhouse Studios in London in late July 
1988. More work followed at Medley Studios in Copenhagen, 
Denmark, on August 23rd. Prince returned to the track again 
during the Madhouse 24 sessions and had his engineer Chuck 
Zwicky extend the piece by making a new version that repeated 
the same underlying music four times (the drum machine 
pattern restarts at 4:26 minutes, 8:52 minutes, and at 13:18 
minutes). On December 10th and 11th 1988, Prince added 
instrumentation and voice samples. Anna Garcia provided 

a monologue in Dutch and Mathilda May, a French singer/ 
actress, whom Prince had met on the Lovesexy tour, did the 
same in French. There is also a monologue in Swedish by an 
unidentified woman. Eric Leeds recorded saxophone and flute 
parts on December 11th. The four separate segments were 
titled “21 (The Dopamine Rush),” “22 (Amsterdam),” “23 
(Spanish Eros),” and “24 (Orgasm).” 

The continuous 18:24-minute “The Dopamine Rush 
Suite” is a highly ambitious musical creation that works both 
as an adventurous sound collage and an exceptional piece of 
music that takes the listener on a compelling musical journey. 
With its multi-segmented format, it is a precursor for the 
Kamasutra project, as well as suite-like tracks like “Dance With 
The Devil,” “Batdance,” “The Scandalous Sex Suite,” and 

“Thunder Ballet.” The first segment of the suite and a portion 
of the fourth segment were edited together and released with 
few changes by Eric Leeds as “The Dopamine Rush” on Times 
Squared. 

The first segment, “21 (The Dopamine Rush),” revolves 
around pleasant sax motif and features the most easily acces- 
sible music and the only sung vocals (by Prince). Introducing 
a new flute/piano motif, the second segment, “Amsterdam,” 
showcases the least active and dense music of the four parts of 
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the songs. A prominent sound effect is pouring wat 
female voice can be heard speaking Dutch in the 
The main saxophone motif of the first segment retu 
the end. The atmosphere is lightened with “Spanish 
third segment, which focuses on exuberant salsa-fla 
music, with piano, percussion, and saxophone as th 
ingredients. A spoken monologue in Spanish by 
hijacked from “In A Spanish Villa” (off Apollonia 6), 
beneath the music of “Spanish Eros.” 

The fourth segment, “Orgasm,” is the most 
portion, building tension towards the climax. It sta 
gentle washes of synths, recalling the ending of “ 
Lovesexy. A church choir providing a solemn Gregoriat 
appears a few times and a female voice speaking it 
can be heard briefly (it is obvious that the words 
by someone who is not fluent in Swedish). The musi 
briefly before a sustained single-note synth is intr 
contributing to the tension. Vanity’s moans from “ 
inserted towards the end, signalling climax. After a 
of silence, the drum machine pattern restarts (indicatii 
the full-length version may be even longer than 18:20 
The track closes with a stuck-needle effect, as a 
like voice repeats “dopamine rush” over and over until 
away. 

e Am I Without U? 
A 1988 track that was included on one of the confi 
of Rave Unto The Joy Fantastic that was compiled in 198 
also believed to have been recorded with Jill Jones, 
not been verified. 

° Anna Waiting 

“Vicki Waiting” was originally recorded by Prince as “Ant 
Waiting.” He wrote the song for Anna Garcia, whom n 
it as a gift for her 18th birthday, December 31st 19% 
she arrived in Minneapolis to spend time with Prince, 
said that Prince asked for her permission to use the song. 
Batman album. Most likely, some of the lyrics were chai 
when the song was reworked as “Vicki Waiting.” 

° Big House 

A house-influenced track, recorded sometime in 19! 
mixed on October 4th 1988. The lyric includes the’ 
hope God lives in a big house cause I’m bringing all my 
with me.” The track was possibly intended for the proj 
Rave Unto The Joy Fantastic album that Prince was 
in 1988 concurrently with Graffiti Bridge. 
¢ Billie Holiday 


the original version of the script, Billie Holiday was of 
names written on the graffiti bridge, alongside John L 
Martin Luther King, Jesus Christ amongst others. Prince 
recorded keyboard on the track on September 25th 1 
is likely that the song was tracked while on the Loveses 
Holiday, of course, was one of the leading jazz and bli 
of the “30s, “40s, and ‘50s. Her notorious private life, 
of abusive relationships, substance addictions, and perio 
depression, undoubtedly assisted her legendary status, 
is considered one of the premiere vocalists of the 20th 
¢ Brand New Boy 
Intended for the Flash project, this number was committ 
to tape in early January 1989, with Margie Cox recordin 
vocals on January 5th. It was included on the Flash alb 


ibled in late 1989. The track was one of the five songs 
when they opened for Prince at Rupert's and the 
Center in April and May 1990 (the others were 
“Warden In The Prison Of Love,” “We Can 
“Curious Blue”). 

t around a guitar and organ riff, “Brand New Boy” 
most pop-oriented tracks from the Flash project. 
ible on backing vocals and Sheila E. plays drums. 
king for a new lover and she makes it clear that “old 
‘not apply,” as she wants a “brand new baby, so I 
eyes.” The song ends with her forthright demand, 
jem jeans, baby, I wanna see if you're qualified.” 


metime in 1988 and filed for copyright registration 
rary of Congress on October 12th 1988. The track 
tted to Madonna for possible inclusion on Like A 

she turned it down. 

by Alien Means” is an intriguing and highly ambitious 
ing a slightly bombastic Lovesexy-era production in 

he song alternates between two disparate themes, one 

t focusing on a slow, wistful melody and the other being 
monotonous vamp. The latter segment contains 

d of synth stabs, guitar and organ interjections, 

sion, crowd noise, and eccentric vocals that are spoken, 
ited, and sung. Like some other Lovesexy era songs, such 

ce On,” “Positivity,” and “Rave Un2 The Joy Fantastic,” 
has a serious message rooted in reality, with Prince 
oung people not to commit suicide, pleading, “Don't 


for Car's album, this track was recorded in late 1988 
1989. Assumedly, it is a rap number (Cat didn't sing). 
Attack 

late 1988/early 1989 for use by Cat on her projected 
bum on Paisley Park Records. Eric Leeds added horn 

bs on January 24th 1989. 

“ome Back 2 Me 

ja Easton sings lead vocal on this disco-flavoured upt- 
ack, which was taped at Paisley Park on September 
1988, between concerts on the Lovesexy tour. She was 

ent in the studio when the song was recorded. According 

e engineer on the session, Chuck Zwicky, she delivered the 
n a whispering tone, sounding a bit like Marilyn Monroe. 
me of the lyrics were, “Baby, baby, come back to me. I need 
1, baby, in every way.” 

Although “Come Back 2 Me” was never released, it was 
important recording session as Zwicky introduced Prince 
ecording technique he would employ on “Batdance” and 
other songs. Utilising the Publason sampler, Zwicky 

d how he could trigger an instrument from the bass 
“Prince wanted to know if I could put a tambourine on 
me Back 2 Me,’ playing 16th notes,” says Zwicky. “I said 

T could and started to explain it to him. He put his hands 
ont explain it to me, just do it. I'll be back in half an 

I programmed the tambourine playing the part in the 

n machine and I sampled it on the Publason. Then I took 
‘signal from the bass drum and opened that up every two 
so it would trigger the Publason. The bass drum would 
the sample of the tambourine. Prince freaked out when he 
it, How did you do that? Can we do that with every- 
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thing?’ I said that we could. That led to triggering just about 
everything on the planet.” On “Batdance,” the bass line that 
Prince played was sampled on the Publason and the sample was 
triggered by the bass drum, repeating identically each time. 
e Curious Blue 
This track was recorded on December 26th 1988 by Prince 
and Sheila E. (on drums) for the Flash project. Prince and 
Sheila stayed up all night to complete the track and Margie 
Cox added her vocals the next day. The track is slow and dra- 
matic, standing out as the most adventurous and unusual track 
from the Flash sessions. Prince inserts guitar embellishments 
on top of an atmospheric synth texture. A synth provides the 
bass line. The subject matter of the song is oblique. Margie is 
seeking advice, asking “where’s the voice I listen to?” and “how 
do I feed my hungry spirit?” She lists her contradictory ambi- 
tions, “I want to be humble, I want to be rich, I need affection, 
I wanna be a bitch.” 
© Daisy Miller 
This was a “code name” used for Prince and Madonna's col- 
laborative effort “Love Song,” which was released on Madon- 
nas Like A Prayer album. 
° Dos 
An instrumental recorded by Prince, Sheila E., and Eric 
Leeds, ostensibly for another Madhouse project. They taped 
four tracks on June 26th 1988: “Uno,” “Dos,” “Tres,” and an 
instrumental that became “Cape Horn” on Eric Leeds’ album 
Times Squared. “Uno,” “Dos,” and “Tres” were mixed on 
October 5th 1988, but Prince didn’t use any of the tracks when 
he embarked on Madhouse 24 in December 1988. 
¢ Everything But U 
This song was mixed on October 5th 1988, along with other 
tracks from 1988, and is thus likely a 1988 recording. It may 
be the song “Everything But You” from Wendy & Lisa’s debut 
album although Prince is not credited for any input whatsoever 
to their song. They may have intended for him to do some 
work on the song, though, which is why it was mixed by 
Prince's recording engineer at the time, Chuck Zwicky. 
e Fuchsia Light 
Prince recorded this song on April 15th 1988 for possible use 
by Tony LeMans on his self-titled Paisley Park Records album. 
LeMans recorded a vocal but ended up not using the song, 
which is understandable since it is a mediocre funk/rock effort, 
without any remarkable melody or groove. It showcases a loud, 
upfront drum machine beat and some synth touches. There 
are some jazzy horn embellishments but no guitar or bass line. 
The sparse, demo-like arrangement and overall texture of the 
song recalls “Rave Unto The Joy Fantastic” and “God Is Alive.” 
The lyric concerns a fuchsia-coloured light, which shines on 
Prince and his partner in bed, making him touch her “better 
than [he] normally would.” Apparently, the “pretty fuchsia 
light” is a symbol of “monogamy and trust” (a phrase Prince 
would return to in “Sex” in 1989) and it “stands for love and 
it stands for lust.” 
e Girls Will Be Girls 
This song was recorded in January 1989 with Margie Cox for 
the Flash project. She added her vocals on January 24th, right 
after Prince had returned from a trip to London to meet with 
the people behind the Batman movie. 
“Girls Will Be Girls” is a highly ambitious 8:33-minute 
rock offering with several disparate sections. The first half 
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of the song is bluesy, with Prince playing guitar and organ 

fills over a synth bass line. Prince and Billy Franze sing along 
with Cox on the chorus. Halfway through, the song suddenly 
becomes funkier. After a percussion break, it enters a calmer 
passage, only to gather momentum again with a jazzy interlude 
that has Cox scat-singing with the music. A spoken dialogue 
between Cox and Franze follows before the song speeds up to 


become quite a different number, now with Franze singing lead. 


It closes with the chorus of the first segment of the song. 

The lyric presents a stereotypical picture of men as 
unable to commit to one woman, being more interested in 
sexual adventure than settling down. It is argued that “any love 
worth dying for is one worth living for,” even if it apparently 
means that the woman may have to wait seven months for her 
boyfriend to get in touch. The conclusion is that “boys will be 
boys, and girls will be girls, one without the other one makes a 
lonely world.” 

e God Is Alive 

Prince recorded “God Is Alive” at Paisley Park in June 1988, 
prior to leaving for the European Lovesexy tour. Mavis Staples 
added a vocal to the song at Olympic Studios, London, in 
late July, a session captured by Albert Magnoli’s camera team 
(a brief clip was included in Prince: Musical Portrait). It was 
actually the first time Prince and Staples worked together, side 
by side, in the studio. A portion of the song was often played 
on the Lovesexy tour, segued from “I Wish U Heaven.” The 
song was included on the proposed Rave Unto The Joy Fantastic 
album in 1988 and was also placed on the September 25th 
1988 configuration of Graffiti Bridge. 

“God Is Alive” is a raw, stripped-down funk/rock effort 
boasting an infectious “aaoaoh-aa-a-oh” chant. Staples shares 
lead vocals with Prince. The song takes shape around a primi- 
tive-sounding drum machine beat and a repetitious synth bass 
motif. Prince inserts fiery guitar chords and licks throughout. 
He also adds some synth touches, but the arrangement is very 
demo-like. The arrangement and overall sound is close to that 
of “Rave Unto The Joy Fantastic,” which was recorded around 
the same time. The lyric is a reaffirmation of Prince's belief that 
God dwells inside of man. He urges people to let God into 
their lives and “take a blissy ride,” which will make them “so 
happy, purely satisfied.” His simple message for a better world 
is “up with education, down with crime.” 

e I Believe I Love U 

This track was mixed on September 25th 1988, along with 
several tracks intended for the Rave Unto The Joy Fantastic and 
Graffiti Bridge projects, which could indicate that it was being 
considered for one of those albums. The song was probably 
written and recorded much earlier, however. A piano demo 
exists, dating from mid-1987. The track is a sweet, innocent 
love song. Prince is completely smitten by his lover and sings 
her praises, “The way you comb your hair, the sexy clothes you 
wear, I'll never stop to stare at you, babe.” The stately, gospel- 
tinged chorus simply repeats, “I believe I love you.” 
° IfI Had A Harem 

Prince recorded “If I Had A Harem” in 1988 at Paisley Park 
shortly before leaving for the Lovesexy tour of Europe. The 
track was included on Rave Unto The Joy Fantastic in 1988 but 
was shelved when that album project was aborted. 

Prince introduced a slow, bluesy rendition of “IFI Had A 
Harem” on the Lovesexy tour, re-titling it “Blues In C (IF I Had 
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A Harem)” (released on the Lovesexy Live 2 video). 
song is quite different from the live take, however, 
and bouncy rockabilly-flavoured offering, featurin, 
guitar phrases and a prominent keyboard riff that 
when Prince turned the song into a blues number. 
of the two versions are essentially the same but there a 
minor differences. The song is humorous, with Pri 
mocking his reputation as a stud. He puts a twist 
as he explains that, if he had a harem of girls “like all 
say,” he would only “have them for one reason: just te 
of you.” 
¢ Instrumental 
This is a jazz-tinged 6:47-minute instrumental, often 4 
uted to Madhouse and ascribed the title “24.” Howey 
probably a solo performance by Prince and without a 
tion to Madhouse. He improvises on electric piano 
piano over a recurrent keyboard phrase and a d 
beat. The piece is somewhat difficult to date, but si 
sounds in the song indicate that it is from 1989 or 19 
e Intermission 
The second act of the Lovesexy show opened with a 
corded 3:47-minute piece, more of a sound coll 
conventional composition. This was aired before P. 
the musicians came onstage to launch the secon 
No.” Paisley Park studio documentation lists this 
“Intermission,” and Prince spent several days, from Jun 
15th 1988, working on it. 

The first 70 seconds of “Intermission” are coi 
deep cascading synth notes and a classical-souns 
of mostly synths. The next 40 second-segment fea 
Chavez reading from William Shakespeare's Romeo 

(Act 2, Scene 4). Part of the background employs a 
Fisher-orchestrated section lifted from “Crystal Ball.” 
with both Prince and Chavez saying “cross the line.” 
a half minutes into the song, a harp sound can be hei 
suggesting that things are taken to a higher level, 
reciting her poem “Cross The Line” against a jaunty | 
sical backdrop created by Prince utilising a synth to i 


instruments of an orchestra, complete with strings, ti 
and flutes. Then follows an excerpt of a French mon 
spoken by Marie France, lifted directly from “Girls A 
and an airy flute-like synth lifted from “Condition Of] 
Heart.” A slightly distorted guitar tone from “Posi 
also be heard. 

A loud, sharp “Lovesexy” synth riff interferes the 
ings as Chavez's voice starts to fade out. The next po 
the oddest, mixing a woman moaning (possibly Vanity | 

“Vibrator,” but the brevity of the sample makes its ori 
cult to discern) with a plaintive flute-like synth line 
growling synth bass. Prince repeats “tonight we make lo 
only words” twice. The closing portion is lifted directly 
the opening of the Lovesexy album, beginning with Cl 
spoken intro, “Rain is wet, sugar is sweet...” Then, appe 
on the stage, Prince says, “Welcome to the new power { 
tion. The reason why my voice is so clear is because the 
smack in my brain,” before kicking off the second set v 

“Eye No.” 

“Intermission” is an unpredictable and highly d 
creation, quite unlike anything Prince had previously a 
ed. With its ambitious multi-segmented structure and us 


and sound effects, it prefigures tracks like “21-24 
Rush Suite),” “The Scandalous Sex Suite,” 
Devil,” “Batdance,” and “Thunder Ballet.” 
Undress U 

ad-libbed bluesy number was played during the 
segment at Copenhagen, Idraetsparken, August 
e brief, sketchy lyric is limited to three lines. It 
ce's desire for a woman and finds him asking, “If 
dress you.” The number is more of an improvisa- 


“The Max,” recorded on February 18th 1988, 
nt, both musically and lyrically, from the later 
um track of the same title. The 1988 track is a 

d fairly unimpressive pop offering emphasising 

ing saxophone riff that Prince later found use 
nen On Top,” a leftover from the Carmen Electra 
[he arrangement showcases delicate acoustic guitars, 

s guitar, and a drumbeat that is less machine-like 

f Prince’s 1988-89 recordings. 

rics find Prince attempting to reassure someone 

ng fine, “Contrary to whatever you are thinking, 
far from sinking.” He says that he has attained a 

of relief.” The chorus hints at “the max” being a 
ce spiritual state of consciousness, “I saw something, 
thing, I touched something, and I just got to tell 


World outtake was recorded in the summer 
track is a minimalist funk number sporting a 
‘Controversy’-style rhythm guitar part and a synth 
lines 4 la the “Minneapolis sound.” The song 
ce, which “only people with money can do.” 
lang for a thick roll of money. Thus, “murph drag” 
at the money roll is so heavy that it drags along the 
the title is mentioned in “The Latest Fashion” on Graf- 
é). A sample of Morris Day's “what time is it?” phrase 
ently in the song. Candy Dulfer supplies some 

ie phrases, but her contribution is not prominent. 


y intended for Cat’s projected album, “Nine Lives” 

a track on The Time's aborted Corporate World 

he song was recorded in late 1988 or early 1989, and 

n in June 1989 for The Time’s album. Margie Cox 

on June 12th. 

ne Lives” is a melodic pop/soul number with a 
chorus sung by Cox in a soulful voice. The verses are 
Morris Day and the only sung part of the song is the 
is dreaming about a “mega-fine” lover with a “heck- 
body sayin’ good time.” Day will die from the heat 
from the moment that [their] eyes meet.” He says at 
of the song, “This is the ‘90s and everybody wants a 
Jong lover with nine lives.” 

Without 

is next one in the dark,” Prince said before playing 

g during the Het Paard van Troje aftershow in The 

gue, August 19th (am) 1988. He began by reciting lines 

e song, repeating the phrase “people without” at the be- 
feach line of the verse, followed by the completion of 
ration, for example, “People without... spend money 


on things they can’t afford, people without... do ecstasy.” The 
song is based around a synth bass riff that recalls both “Sign 
O’ The Times” and Madhouse’s “Six,” a portion of which was 
also incorporated into the song. It featured all sorts of strange 
synth sound effects. The song was largely created on the spot 
and the effect of the improvised performance was potent and 
highly dramatic. 
° RU There? 
The Flash song “R U There?” is a furiously fast and raucous 
guitar-dominated rocker with energetic live drumming by 
Sheila E. The song concerns a man who is “the biggest turkey 
in the land,” but still she loves him. The track was recorded 
in January 1989, with Cox putting on her vocals on January 
19th. It was included on the Flash album that was compiled 
in late 1989. 
© The Rock That Keeps Rolling 
The exact recording date for this song is unknown, but Prince 
recorded his vocals on September 25th 1988, which makes 
it likely that it was tracked shortly prior to that date. It was 
mixed on September 28th. 
* Soul Company 
Intended for Sheila E.’s projected fourth album with Prince, 
this track was taped at Paisley Park between concerts on the US 
leg of the Lovesexy tour. Eric Leeds added saxophone overdubs 
on November 19th 1988. The song is a hauntingly monoto- 
nous minor key funk offering, with a vigorous, propulsive 
drum machine beat achieving an irresistible groove. An organ 
and some wah-wah guitar provide embellishments, From a 
strictly musical point of view, it is an excellent song worthy of 
release, Prince is very audible on backing vocals. Sheila in- 
structs her company, “Left, right, left, right, left, right, com- 
pany dance!” and “soul company, halt!” The theme of the song 
appears to be perseverance, as Sheila sings, “We like rejection, 
we like to bleed, only makes us stronger, only makes us dance, 


our feet hurt longer.” 


¢ Tres 
See “Dos” for all details. 
* Uno 


See “Dos” for all details. 
* The Voice Inside 
“The Voice Inside” is a busy and frantic uptempo number that 
is remarkably similar to Sheila E.’s “Girl Power” (written by 
Prince), sporting a similar fanfare-like synth riff as a primary 
ingredient. The arrangement features synths sounding like 
horns and a prominent organ. Prince tells us to pray and listen 
to the voice inside, which can be interpreted as one’s conscious- 
ness or God, much like in the later song “The Voice,” released 
by Mavis Staples on The Voice in 1993. 
“The Voice Inside” was recorded at Paisley Park on Oc- 
tober 25th 1988 during a few days off from the Lovesexy tour. 
The track was included on the sequence of Rave Unto The Joy 
Fantastic that was assembled on October 27th 1988. The song 
ends with a segue of orchestral strings leading into “Melody 
Cool,” the next track on this configuration of Rave Unto The 
Joy Fantastic (this was kept as an intro to “Melody Cool” on 
Graffiti Bridge). 
e Warden In The Prison Of Love 

Recorded in late December 1988 for the Flash project with 
Margie Cox, “Warden In The Prison Of Love” is a slightly 
clichéd “power ballad” that owes more than a passing debt 
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to “Time Waits For No One,” the title track on Mavis Staples’ 
1989 album. The sound is big and echoey, with keyboard 
and Prince's guitar featuring most prominently. The chorus 
of the song takes on something of a gospel feel. However, the 
melody is insubstantial and the track is rather dull. Cox wants 
to try something different to revive her relationship with her 
man; she is “tired of going by the rulebook” and is anxious 
to do “something special tonight.” If her man is willing to be 
her “warden in the prison of love,” she will give him “the key 
to anything” he wants so he can let his inhibitions die. Cox’s 
vocal was recorded on December 28th 1988 and the track was 
included on the proposed Flash album that was put together 
in late 1989. 
e We Can Hang 
This track was first off the mark for the Flash/Margie Cox 
project. It was recorded on November 2nd 1988 during a day 
off from the Lovesexy tour. Prince had attended a Dr. Mambo's 
Combo concert at Fine Line, Minneapolis, and approached 
Cox after the performance about recording some music at 
Paisley Park. 

One of the most convincing of all the Flash/Cox tracks, 


“We Can Hang” is a grinding guitar-heavy rocker boasting in- 


spired lead guitar work by Prince. Cox compares her unfaith- 
ful lover to a hound dog, admonishing him that she wants to 
be treated like “the real thing.” Still, she doesn’t expect him 
to change and she seems content as long as he is willing to 

be her “candyman” and has “something for [her]” when he 
comes home. A new, funkier version of the song was recorded 
in November 1991, when the project had evolved into a 

Cox solo project (she recorded vocals on the new version on 
November 6th 1991). Cox has said that “We Can Hang” was 
the only Flash song that she made some lyrical contributions 
to, 


© We Got The Power 


« 
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This was recorded on October 15th 1988, between shows on 
the Lovesexy tour. The track was included on the sequence of 
Rave Unto The Joy Fantastic that was assembled on October 
27th 1988. The song is preceded by a brief robotic-sounding 
countdown (previously believed to be from the film Barbarella, 
but it is not). A week after recording the song, Prince began 
adding the countdown as an intro to “Controversy” in the 
Lovesexy show (Worcester, October 22nd). The countdown was 
later used on “Live 4 Love” on Diamonds And Pearls. Along 
with “Batman Theme” (the revamped Madhouse track “19 
(Jailbait)”), the song was considered for use on Batman, but the 
filmmakers ditched both tracks (an early, unreleased trailer for 
the Batman movie features “Batman Theme” and “We Got The 
Power” as background music), 

“We Got The Power” is a fast, exuberant dance number 
propelled by a monotonously pumping synth bass, not dis- 
similar to “The Future” or “Vicki Waiting” on Batman for 
example. The bass and percussive drum machine beat provide 
a foundation on top of which Prince adds dissonant horn-like 
riffs and all manner of sound effects. The chorus features a 
multi-tracked choir with female vocalists, most likely Boni 
Boyer and Sheila E., singing along with Prince, “Hey, we got 
the power, oh we got the soul, hey we got to sho’ nuff get off 
to make the devil go, go.” The chorus was lifted for use in 
Batdance.” A chant of “hey, we got the power, oh we got the 
soul” also became an important ingredient in Carmen Electra’s 


“Power From Above,” a 1991 track that was left 
album. 
The lyric concerns the positive effects of 
and “the soul,” which could be references to the powe 
God. Prince sings, “When you ain't feeling like yor 
should, we got something for you that'll make you 
He names some of his band members, including “ 
Seacer Jr.) and “Doctor” (Matt Fink), and says tha 
angel” for drummer; Angel was Sheila E.’s name in th 
story of Graffiti Bridge. Another reference to 
(and the song “The Grand Progression”) is the qu 
progression grand?” 
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e American In Paris 


Recorded in late 1989, this song was filed for re 
Library of Congress on December 5th 1989. Prin 
engineers Michael Koppelman and Tom Garneau, 
working on the session, to provide backing vocals, “3 
non-singing background vocal part,” recalls Garneat 
‘a00-ah-oah’ or something. That was the first time I di 
grounds for Prince. It was like three or four in the 
Michael and I were both on the session, and Prince s 
guys go out there. This is what you sing... I need ad 
voice. I get sick of hearing me all the time!” The son 
may have been inspired by An American In Paris, ad 
musical starring Gene Kelly (although Prince’s song i 
“American In Paris,” not “An American In Paris”). 
A lively funk/pop offering, “American In Pari 
charming and rather likeable song, although not exac 
groundbreaking. The song is carried by a jaunty, bou 
bass line. The sparse arrangement also emphasises chi 
rhythm guitar embellishments. Prince sings with a 
passion and also inserts some scat phrases in places, 
features a wordless chant that is not dissimilar to th 
tion of “New Power Generation” (and “New Power | 
Pt. II”) from Graffiti Bridge. The overall sound is qu 
contemporaneous songs such as “Me Touch Mysel ( 
fiti Bridge tracks like “Can't Stop This Feeling I Got” ai 
Power Generation.” 
The song has an ambitious narrative lyric that tell 
New York girl, who brings a “smile and some good wi 
with her as she goes to Paris. She meets and falls in lo 
man, portrayed by Prince; the story is told through: 
observes, “She didn’t speak the language but she und 
the rest” and explains how they met, “She said she want 
to dance with me, so I did oblige. We did it till we both 
good sweaty, then we went outside and put the top down 
my ride. We turned the radio up, we were groovin’ st 
Having spent two days together, “She wants to marry n 
says I'm like no one she’s ever known.” However, the 
ready has a woman “and three’s a company.” In order to es 
he takes her to the Eiffel Tower and tells her to close he 
which enables him to run away. Still, “regrets come with 
dawn” and although Prince doesn’t reveal the outcome 
relationship, one can deduce that they did get back to; 
he says, “I always love when we have good weather.” 
¢ Batman Theme 
This is a slightly revamped version of “19 (Jailbait),” fi 
in February 1989 during the Batman sessions. The 


y the filmmakers. 
| Of Roses 
d in late July 1989 for the Flash project with Margie 
e added her vocals on July 28th (she recorded her 
Whistlin’ Kenny” on the same day). The song was 
ed on the Flash album that was compiled in late 1989. 
Kicked off by Prince’s guitar, the track is a fast and 
ic number driven by a pumping and bouncy synth bass 


m machine beat. It is one of the most synth-oriented 
rs from the Flash project, placing an equal emphasis on 
rand keyboard. The lyric concerns a mother who is plead- 
her child to stop abusing drugs before it kills him, 

she will have to bury him “in a pretty little bed of roses.” 
jorporate World 

tover from the shelved Time album Corporate World, this 
was recorded in the summer of 1989. The song sounds 

ike an updating of Prince’s “electro pop” of the 1981-83 years, 
g a slightly “robotic” drum machine pattern and horn- 
th decorations. Female voices (including Jana Ander- 

n) add to the multi-layered vocal on the soulful chorus. The 
of the song is that big companies should spend money 
e a better world, “a new soul nation,” where kids can 
‘up safe (a similar theme is expressed in “It’s Your World” 
Pandemonium). The song includes a sampled snippet from 
d The Family Stone’s “Don’t Call Me Nigger, Whitey” 
Stand!, 1969). 

Dance With The Devil 

ined for the Batman album, “Dance With The Devil” is a 
and ominous suite-like track. Piano and synths dominate 
angement, but all manner of theme changes occur 
hroughout the song. At one point, Prince inserts a classically- 
ired synth portion (similar to the ending of “When Doves 
) and towards the end Prince recycles the Gregorian chant 
“21-24 (The Dopamine Rush Suite).” Additionally, the 
ice of The Joker (Jack Nicholson) is incorporated at points 
in the song. 

Inspired by a line from the Batman film, the song is a 
yarning not to succumb to the evil and temptation of the devil 
his “cunning” lies. Prince remarks that if you “dance with 
edevil in the pale moonlight,” you eventually “close your 

es to love and die.” “Dance With The Devil” is an audacious, 
amatic piece of music and an example of how challenging 
some of Prince’s most inspired music can be. 

“Dance With The Devil” was recorded during the initial 
tman sessions, February 1989, and was placed on an early 
nfiguration of the album. It was replaced by “Batdance” on 

e final version of the record because Prince felt the song was 
dark, according to the engineer who worked with Prince on 
rack, 

DAT Intro (Nude tour intro) 

ce's stage entrance on the Nude tour was preceded by the 
called “DAT Intro,” which is a chronological run-through 

of brief excerpts from intros and spoken passages from several 
songs: “For You,” “Partyup,” “Controversy,” “1999,” “Let's 

) Crazy,” “Around The World In A Day,” “Girls And Boys,” 
yusequake.” The title, “DAT Intro,” was given on the set lists 
ed out to the musicians. 

Flesh And Blood 

was recorded in the summer of 1989, intended for Jill 

es’ proposed second album on Paisley Park Records. The 
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song is somewhat monotonous, with a simple synth bass part 
that repeats throughout. A high-pitched synth line follows the 
chorus and Candy Dulfer provides some saxophone decora- 
tions. Jill asks her man to “treat me like I should be treated” 
because she is “only flesh and blood,” implying that she is only 
human and her heart is capable of being broken. 
e Funky 
Recorded on November 13th 1989, this instrumental number 
is the only studio recording apart from “Sticky Wicked,” re- 
leased on Chaka Khan’s CK in 1988, and the unreleased “Can 
I Play With U?” that features Prince and Miles Davis playing 
together. It is not an actual duet, however, as Prince sampled 
Davis’ trumpet from several recordings to create the track. “It 
was Prince’s way of suggesting the direction Miles might con- 
sider, ironic given the eventual hip-hop-informed work Miles 
did before his death,” observes Alan Leeds. The track was filed 
for copyright registration at the Library of Congress on January 
24th 1990. Davis was sent a cassette of the song but it failed to 
elicit any enthusiasm. 
“Funky” is an intriguing concoction, juxtaposing Davis’ 
trumpet parts with passages of Prince's searing guitar on top 
of an unvarying mid-tempo rhythm track consisting of an 
insistent bass loop and a propulsive drum machine beat. A dis- 
sonant five-note trumpet motif is repeated throughout. There 
are also a few other trumpet parts. Still, it is very evident that 
the trumpet is sampled rather than played and this creates a 
rather sterile and spiritless atmosphere. Ultimately, “Funky” is 
an interesting experiment that doesn’t quite work; the resultant 
whole is distinctly less than the sum of its parts. 
e Good Body Every Evening 

Written for the Flash project with Margie Cox, “Good Body 
Every Evening” was recorded in late 1989 by a line-up of Prince 
(guitar), Levi Seacer Jr. (piano), Michael Bland (drums), and 
two Dr. Mambo’s Combo members: Billy Franze (guitar) and 
Doug Nelson (bass). It was included on the Flash album that was 
compiled in late 1989. The track is a routine 12-bar blues effort, 
performed as an end-of-the-party number, with Cox wishing 
everybody well and singing, “May your love last a lifetime, may 
you kiss and never fight.” People are talking in the background 
throughout the track, which adds to the loose, party atmosphere. 
° Good Man 

Dr. Mambo’s Combo’s guitarist, Billy Franze, sings lead on 

this Flash number. “It sounded like a pretty good idea to me 
because Billy was in the band and he could sing great,” says 
Margie Cox. “For some reason, Prince had the idea, ‘Always 
have one other vocal on your album.’ I guess people do that, 
have a guest singer.” The song was recorded in early July 1989, 
with Cox adding her vocals on July 9th, It was originally 
recorded with Prince’s vocals. 

“Good Man” is an uptempo rock effort that is quite 
different from the other Flash material, being far more stripped 
down and electronic-sounding. It features little more than a 
drum machine and a simple keyboard figure. The vocal ar- 
rangement is playful, with many sampled voices. The lyric isn’t 
overly serious, with Franze in the role of a “hard-working lovin’ 
papa,” who is trying to convince a woman that he is just the 
right man for her. 

e [Want U 
The title was changed to “I Want U (Purple Version)” when it 
was released on Rosie Gaines’ Closer Than Close album. 
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° Jana Jade’s Army 

Prince wrote this song for Jana Anderson, circa 1990. 

° Me Touch Myself 

Hailing from 1989, “Me Touch Myself” is an understated and 
very sparsely arranged pop offering, containing little more than 
a drum machine pattern, a synth bass line, and some synth 
decorations. Prince’s voice is oddly intimate, as if whispered. 
His trademark multi-tracked vocals enter on the chorus. The 
lyric concerns Prince fantasizing about the object of his desire 
and his sexual frustration, “Until you and I can truly melt, 
every morning me touch myself.” Despite never being placed 
on any of Prince’s projects at the time, the song is original and 
quite compelling, 
e Move Me 

Co-penned with David Z. Rivkin and Levi Seacer Jr., “Move 
Me” was tracked on February 6th 1990 and copyrighted at the 
Library of Congress on May 20th 1991. It is an unremarkable 
bluesy pop song with a strong gospel feeling. The track never 
got further than the demo stage; it exists only as a short rough 
cassette recording, which features Prince singing accompanied 
only by a piano (possibly played by Levi). 

“Move Me” is a rare instance of Prince sitting in the 
studio and actually co-writing a composition. “That's the first 
time I ever think he did that,” says Rivkin. Prince’s co-cred- 
ited songs are usually the outcome of jam sessions with his 
musicians or tracks that were started by him and added to by 
someone else (or vice versa). “Move Me” is the only song from 
Prince's 1990 songwriting and recording project with Rivkin 
and Levi that remains unreleased; the other songs they collabo- 
rated on were “Well Done” and a remake of “And How,” which 
Prince had originally recorded in 1986. Rivkin and Levi also 
recorded “Be All Right,” “Say No,” and “Got It Bad For You” 
without Prince's involvement. 

e My Pony 

Written and produced by Prince for George Clinton's Hey 
Man... Smell My Finger. The song was tracked in March 1990, 
around the time of “Big Pump,” which surfaced on Hey Man... 
Smell My Finger. Horns were added to “My Pony” a year after it 
was recorded, on January 26th 1991, by Eric Leeds, Matt Blis- 
tan, Maceo Parker, and Fred Wesley. It was included on the first 
configuration of Clinton’s album, dated February 5th 1991. 

The song is a rather stiff and monotonous funk number, 
livened only by a jazzy horn arrangement. Another homage to 
sex, Prince draws a parallel between his lover and a pony, which 
makes him lose all self-control. Obviously, Prince liked the im- 
age of the unrestrained and free-spirited pony; it occurs in five 
other songs from the 1985-90 period: “She Pony,” “Pony Ride,” 

“Le Grind,” “Alphabet St.”, and “Horny Pony.” 

e Number One 
Prince recorded this rap track for Robin Power in 1989 or 
1990. Power added her vocals on July 9th 1990, while Prince 
was on the Nude tour in Europe. She raps over a drum track 
lifted from “Elephants And Flowers” and some strange sound 
effects that sound like someone screaming. Power has a tough, 
aggressive style, and she spices her delivery with the obligatory 


‘yo’s.” She wants to be her partner's number one, “I'll be your 
number one or I'll be nothing at all.” She says that she can be 
real proper and classy, “But if I’m your number one, I'd rather 
be nasty.” 

Power performs a portion of “Number One” in the Graf- 


fiti Bridge film after confronting Morris Day, 
to choose between her and Aura (Ingrid Chavez). Sh 
on a strobe light and performs a verse and the chi 
track. 
¢ Seven Corners 
Featuring spoken lyrics by Ingrid Chavez set to mu: 
Prince and Levi Seacer Jr., the lyric of “Seven Corni 
ly summarises the plot of Graffiti Bridge, “Seven Ci 
souls fight. One wants money, one wants light. 
without love, nothing's ever gonna turn out right. A 
a spirit neither one can ignore, here to show them h 
door. Love always wins in the end.” Some lines fron 
were actually spoken in the film. Chavez's whispered v 
set against a dramatic backdrop consisting of a d 
piano, some gentle synth touches, and a booming | 
made to sound like a beating heart. The song was | 
1989 or in the early part of 1990. 
* Soul Psychodelicide 
Inspired by a line in “Joy In Repetition,” “Soul 
started as a jam with the expanded Revolution in J 
Prince apparently liked the title and reused it for a 
ferent song in 1989; the ’89 track has nothing excel 
in common with the earlier jam. George Clinton ¥ 
the song with Prince at Paisley Park on February 
1990, but Clinton brought the tape with him to D 
subsequently did more work on the song. 
“Soul Psychodelicide” is a medium-paced 
that vamps on one chord from beginning to end. A simp 
keyboard riff is a key ingredient. Everything else seems i 
or less ad-libbed and the song really is more of an i 
jam than a proper composition. Most of the vocals 
by Clinton's vocalists. An unidentified female voice half 
half-speaks the title phrase almost like a mantra. Des 
playful ideas, including some squealing noises, the sor 


monotonous and rather tedious. The lyric appears to 
keeping with the theme of “New Power Generation,” 
the “new soul” of “brand-new singers,” who bring “th 
power soul psychodelicide” and sing a song about ho 
spirit can't be bought and it can’t be sold.” Several 
sions of “Soul Psychodelicide” exist, including one that 
with some moanings and a cappella singing by Kim: 
° Thieves In The Temple intro 
The performance of “Thieves In The Temple” on the 
Diamonds And Pearls tour was preceded by an Arabi 
ing segment, during which Mayte, Diamond, and 
dance onstage. Being more of a sound collage than an 
song, the intro consists of a woman wailing in an Ara 
language (she says “habibi” at one point), harp-soundin 
noodlings, and all manner of swishing synth sounds. 
° Undercover Lover 
Written by Prince and Levi Seacer Jr., this song was 
with Robin Power in late 1989. It is an uptempo dan 
ing with a stripped-down arrangement, consisting of a 
drum machine beat, a deep synth bass, and some synth | 
The “dry” drum machine sound recalls many Batman u 
There also exists a second, quite different version of the: 
which places more focus on Prince’s guitar playing but 
a softer, less prominent drumbeat. Praising her lover, Poy 
raps the verses and sings the chorus, “Undercover loven ! 
is no other that can do the things that you do. Undercovei 


is no other that can love my body like you do.” A 
f the first version of the song was played during the 
Generation” KMOJ radio broadcast on December 


Love Is So Hard 

9 track is fairly similar to some of Prince’s other rock- 
material from this period, including “Good Man.” 
ction is quite sparse, but includes bursts of occa- 
pled horns, strings, and voice parts. The lighthearted 
erns a man who is pleading with his woman not to 
im, “Gimme a chance, don’t slam the door.” Despite his 
that they are “the perfect match,” she tells him that 
ationship “aint working out.” 


(II) — 1991 (I) sessions 


jown as “Eliminate The Negative,” this slightly sub- 
dard number features Robin Power rapping over a relent- 
ly monotonous synth motif and a vaguely funky groove. 
at “negative is darkness, positive is light,” the lyric 
peace, love, and understanding; if we could eliminate 
ity, “All the many colours runnin’ around this world 

ild create an unstoppable race. So come together my 

and love one another, and let’s make this a peaceful 


The track is segued from “My Tree” on an unreleased 

ce of the “New Power Generation” maxi-single. In fact, 
created by slowing down the tape of “My Tree,” so the 
foundation of both tracks is essentially the same, “A 
Place” being slower and a little funkier. The song was 
ipleted at Larrabee Sound in September/October 1990 (it 
have been tracked at an earlier date). 


was recorded on May 28th 1991. No further details are 


ince and Eric Leeds recorded this primarily instrumental 

ber on September 28th 1991. It was intended for Brass 

ey, a shortlived idea Prince had about a “Madhouse-kind- 
ject,” according to Eric. “Prince came up with the idea. 

s Monkey would be the group name. But that was the only 
ne I heard it.” 

“Boom Box” is a funky dance-oriented number that 
ncorporates a female voice repeating the phrase “boom box” 

to the rhythmic pattern to great effect. In the tradition of 
fadhouse, Eric's saxophone takes the lead, playing a recurrent 
and taking several solos. 

Carmen On Top 

Carmen Electra reject, this song was recorded at Larrabee 

und on March 9th 1991. The track is a slow, bass-heavy 

nk offering. Tony Mosley responds to Carmen's lyrics and 

in some chants throughout. He also backs Carmen up 
the chorus, which only consists of the title phrase. The lyric 
partially autobiographical, with Carmen saying that she hails 
om Cincinnati, the hometown of former James Brown and 
eorge Clinton sideman Bootsy Collins, who was an influence 
her, “IF I ever get the chance I wanna make music, make the 
eople dance like that.” 

e Crystal City Cry 
outtake from Ingrid Chavez's May 19 1992 album, released 
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in 1991. The music was recorded by Prince on March 4th 
1991 at Larrabee Sound. Chavez's vocal was pulled from a tape 
of poetry readings done in December 1987 (like many other 
tracks on the album). There are some passages that are fairly 
melodic and “song-like,” but the track is first and foremost an 
experiment in sounds and rhythms; it doesn’t quite fit with the 
rest of the material on Chavez's album. 
e Do U Wanna Rock? 
Recorded on October Ist 1991, on the same day as “Sweet 
Baby,” released on “, and “Allegiance,” given to Howard 
Hewett and released on Allegiance in 1992. 
e Gett Off’s Cousin 
This was recorded on September 27th 1991. Information 
about the song is scarce but it seems likely that it is somewhat 
similar to “Gett Off,” perhaps even being a remix or a remake 
of that song. 
e Glam Slam ‘91 
Recorded in late October 1990, “Glam Slam °91” was broad- 
cast on the WLOL radio station in Minneapolis, January 6th 
1991. The song combines the rhythm track of “Love Machine” 
from Graffiti Bridge with the sampled words “glam slam” from 
the chorus of “Glam Slam” from Lovesexy, while most of the 
lyrics ended up in “Gett Off.” Interestingly, “Glam Slam ’91” 
includes the line “tonight I’m a star and youre the big dipper,” 
which may have homosexual connotations, but when reversed 
on “Gett Off” (“tonight you're a star and I’m the big dipper”) 
works very well. 
e Go Carmen Go 
An outtake from Carmen Electra, this number was recorded 
on April 23rd 1991 with Levi Seacer Jr. as the producer. He 
also plays most of the instruments, including guitar. The track 
is a tough “funk metal” number with rock guitars to the fore 
and a repeated chant of the title by Tony Mosley. At one point 
he also says, “You got the juice, baby,” which inspired the 
title of another song for Carmen. Samples include the “get on 
the mike” phrase from “Push.” Carmen announces that she is 
going to “make it straight to the top,” boasting that she is “the 
brightest star.” The song was most likely a collaborative effort 
by Tony and Levi (they also co-wrote “Go On (Witcha Bad 
Self)” on Carmen Electra). 
e Heaven Is Keeping Score 
“Heaven Is Keeping Score” was recorded during the October 
1990 Larrabee Sound sessions that produced the “New Power 
Generation” maxi-single. The track is a minute-long spoken 
piece with just a few touches of piano. It concerns “a new age 
dawning,” which is “slowly opening heaven's door.” Prince 
says, “Even when I can't be, can’t be with you, it doesn’t mean 
you're any further away. It just means we're still prisoners, not 
entirely free.” It ends, “Contrary to rumour, heaving is keeping 
score.” The track then continues with the closing segment of 
the Graffiti Bridge album: some guitar noise followed by the 
slowed-down spoken phrase, “The new power generation has 
just taken control.” Then follows a heavenly choir and the 
sound of pouring water. 
e Hey, Louie Louie 
This 1991 song was written for Louie Louie but he turned it 
down. It is a fast, upbeat pop offering with rapped verses by 
Tony Mosley and a catchy, sung chorus delivered by Prince. 
Carmen Electra also inserts a few words. The arrangement is 
very sparse, containing little more than a drum machine pro- 


viding a beat that is not too far removed from “Big Tall Wall.” 
A piano is added on the chorus, playing a simple riff that 
resembles The Time's “Shake!” The lyric is boastful, employ- 
ing the metaphor of a baseball game for Louie Louie's talents, 
stating, “Sooner or later, everybody will know my name, Louie 
Louie is headed for the hall of fame.” 
° Hey, U 
Filed for copyright registration at the Library of Congress 
on October 4th 1991, “Hey, U” is a leftover from the 
Flash/Margie Cox project. It was recorded on June 23rd 
1991, around the time of “Standing At The Altar,” released 
on 1-800-NEW-FUNK in 1994. The track is a punchy, joy- 
ous uptempo pop number showcasing something of a Tamla 
Motown vibe and bearing a superficial similarity to songs like 
The Time's “Shake!” (Graffiti Bridge) and Carmen Electra’s 
“Fun” (Carmen Electra). An infectious “na-na-na-na” chant 
and cheerful whistles, shouts and some spoken asides lend the 
song an exuberant party atmosphere. Prince is very audible 
on backing vocals throughout. The arrangement emphasises a 
high-pitched organ. The instrumental backing track sounds 
like a Prince solo recording but it is possible that additional 
musicians contributed. 

Cox and Billy Franze share the vocals on the chorus and 
take turns singing the verses. The lyric concerns their desire 
for each other, with Cox asking, “Hey you, have you got a 
girlfriend? Hey you, tell me, have you got the time?” They 
join forces on the chorus, which states, “Hey you, gotta, gotta 
getcha. Hey you, gotta get witcha. Hey you, me and you, me 
and you should get this on.” 

¢ Pm The Teacher 
Robin Power added a rap, which may be entitled “I’m The 

| Teacher,” to “Horny Pony” during an NPG rehearsal at Paisley 

Park on December 6th 1990. The rap was probably written by 
Prince. Power tells her cheating boyfriend to wash his mouth 
with “baby shampoo” and she warns him, “Don’t you ever go 
behind my back again and call me anything, unless you wanna 
call me your friend.” 

° [Wonder 

“I Wonder” concerns a man wondering if a woman “knows how 
much I love her, I wonder if she knows how much I need her 
face around” after she has been taken away from him by “a gust 
of Southern wind.” Prince sings the blues-based melody accom- 
panied only by a simple drum machine beat and a single-note 
bass. The vocal arrangement recalls “Big Tall Wall,” with Prince 
inserting thickly layered backing vocals at different points. 

“I Wonder” was recorded in 1990 or 1991.As “Eye 
Wonder,” it was amongst those 17 tracks selected by fans dur- 
ing the “Prince: A Celebration” week in 2000 for inclusion on 
the planned Crystal Ball Volume IT album of material from the 
vault. 

e In The Name Of Love 

This song was recorded by Rosie Gaines and parts of Prince's 
band on the 1990 Nude tour. It was intended for her projected 
Paisley Park Records album. The sessions with Gaines also 
yielded the unreleased “Streetwalker” and “Turn Your Lights 
Down Low” (a Bob Marley cover, which was re-recorded for 
Gaines’ 1995 Closer Than Close album), as well as three tracks 
that were later released, “My Tender Heart” (Closer Than Close), 

“Pain” (released by Chaka Khan), and “Hold Me” (released by 
Jevetta Steele). 


© The Juice 

Initially planned as a CD-only bonus track on 
tra’s self-titled album, “The Juice” ended up in the ya 
the track listing was revamped. The song was track 
10th 1991, Eric Leeds added saxophone and flute 
the same day. 

“The Juice” is a frantic and dense funk numb 
by Eric's saxophone and flute decorations. The 
of the phrase, “You got the juice, turn it up,” si 
dentified female voice. The song also includes an 
of “turn it up” sampled from James Brown. The lyric 
self-belief and positive thinking, with Carmen saying 
everybody has “the makings of a star.” She pepper: 


with encouragements such as “give it all you got,” “ 
8 you g i 
2 


anything you want,” and “you can go all the way. 
e Last Dance 
Supposedly recorded during the Diamonds And P 
of sessions, this track is a “sort of” remix of “Jugh 
manner of “Violet The Organ Grinder” being a 
Off.” Many of the musical elements are the same a 
head,” but there are many differences. The song was 
over the PA at Glam Slam in Minneapolis in 1991. 
è Letter 4 Miles 
An instrumental tribute to Miles Davis, recorded 
Michael Bland on September 30th 1991, two days 
death. A horn arrangement by The Hornheadz was a 
Prince improvises on piano and synth around a flu 
and Bland’s subtle drums. “It isn’t solemn at all,” con 
Bland. “Prince just told me, “We're gonna swing it.” 
know the title or that it had anything to do with 
piece could have fit very well on the first Madho 
Although sometimes referred to as “Miles Is Not 
correct title is “Letter 4 Miles.” 
¢ My Tree 
Featuring a falsetto vocal by Prince, “My Tree” isa n 
nous uptempo number that revolves around an in: 
synth motif. The song is preceded by Mavis Staples’ | 
tion, “Don't pick my apples, don’t pick my peaches, 
tree alone” (also included in “New Power Generatii 
on Graffiti Bridge). The lyric is semi-autobiographica 
ing, “Can't a man have secrets? Can't a man have lo 
man have an attitude? Or is it all or none?” Prince s 
“colour shouldn't matter if your soul is in the right pl 
The track was included on an earlier sequence: 
“New Power Generation” maxi-single, segued into “AP 
Place.” Robin Power pleads with Prince during “My Ti 
the track gradually slows down to become “A Posi! 
(the tape machine was simply slowed down). Although 
Tree” was worked on during the Larrabee Sound session 
October 1990, it was tracked at an earlier date. 
* Oobey Doop ¢ 
Sung by Elisa Fiorillo, “Oobey Doop” is a dance track w 
insistent three-note keyboard motif to the fore. The 
a descending melody that vaguely recalls “Sign O’ TI 
The drumbeat is very similar to that of “Daddy Pop” 
is a loop from Aretha Franklin’s “Rock Steady”). Prin 
co-lead vocal with Fiorillo on the chorus, which consi 
words, “You should be dancing, you make me sing, 
by a non-sensical phrase, “Oobey doop be shoo ooh 
me shoo doo koo ooh.” Prince's lyric offers dance as tht 


wars “tryin to bring [him] down” and people telling 
in line.” 

ey Doop” was recorded with Fiorillo at Olympic Stu- 

n on the Nude tour. The same session also yielded 

ds And Pearls tracks “Walk Don’t Walk” and “Daddy 

with Fiorillo guesting. Work was also done on the 

g the October 1990 Larrabee Sound sessions for the 

Generation” maxi-single. It was included on two 

ions of the maxi-single. It was called “Ooh Bee Shoo 

00 Shoo Ooh” on one of the configurations. The 

uence of the maxi-single included both the regular 

led “Oobey Doop”) and an extended version, titled 

p Be Shoo Doo Loo Fly Me Doo Koo Shoo Ooh.” 


upbeat, rocking number with an infectious keyboard 
angement is rudimentary, featuring acoustic guitars 
ont of the mix and thick vocal overdubs. Prince offers 
man to take her for a ride (in her car) “up the ocean side.” 
n he has bet a friend that she is the best kisser in 

eles and he wants to “take off everything except [her] 
and “get busy.” 

track was recorded at Larrabee Sound in September/ 
1990 and was included on an unreleased sequence of 

v Power Generation” maxi-single. The song is preceded 
Power's question of “you want me to what?” (also 
“Number One” and in “New Power Generation (Prt. 
Ingrid Chavez's instruction to “clap your hands and 
ur feet” (lifted from Lovesexy). The song is sometimes 
s “Come Outside And Play” or “U Want Me 2 What” 
vers expression. 


a subdued and mellow mid-tempo pop effort with 

etric piano to the fore. It is not dissimilar to “Money 
atter 2night” on Diamonds And Pearls. Prince sings the 
yer” in his falsetto voice, rap-speaking everything else. 
that he is “the type of male that a girl like you is in 
” he says that he is tired of fishing in the “big sea” and 
to “check out the settling down.” The song was recorded 


er From Above 
y planned to be the opening track on Carmen Electra, 
om Above” is a powerful uptempo dance number with 
tly bombastic production. The song is introduced by a 
fanfare more or less borrowed from the chorus of Bruce 
cens “Born In The USA.” “My name is Carmen and 
here to pump you up,” Carmen announces at the outset. 
ickfire rap delivery makes it very difficult to hear the 
clearly. The sung chorus resembles that of “We Got The 
(and “Batdance”), “Hey, we got the power, oh, we got 
soul.” The phrase “what are you thinking of, you need the 
er from above” is sung by Patti LaBelle. Prince's voice is 
fy apparent throughout in a recurrent question of “what the 
Il is this?” He used the same expression and a similar voice 
Black MF In The House” on The NPG’s Goldnigga album. 
t “Power From Above” adds a voice, possibly 
artin Luther King, repeating “we will not give up the fight” a 
es as the song starts. 

line 
nother Carmen Electra reject, “Powerline” is a fast, busy 
ce-oriented track with a recurrent chant by Prince of the 


word “power” that closely resembles the chorus of “Power From 
Above.” The song is about a dance called “Powerline” and has 
Carmen instructing, “Dance to the rhythm on the disco floor, 
shake your body on the two and four, all the way from the 
bottom to the top, the powerline, it never stops.” The song 
includes the phrase “crack o° dawn,” which was also used in 

“Gett OF” on Diamonds And Pearls. 

° Simp The Pimp 

This track was recorded on March 12th 1991 at Larrabee 
Sound, after Prince had finished work on Ingrid Chavez's 
album. 
* Schoolyard 

“Schoolyard” is a funky and heavily syncopated soul/pop 
number with an organ to the fore and with vocal interjections 
and background singing by Rosie Gaines. Prince speaks some 
of the lyrics. The song has a detailed narrative, telling the story 
of how a fumbling 16-year-old boy seduces Carrie, a 14-year- 
old girl with “a major body” while listening to Tower of Power's 

“Squib Cakes” (from Back To Oakland, 1974). His advances 
don’t lead anywhere because she is too busy smoking weed. 
However, it doesn’t take long before her resistance is gone and 
they get intimate. Prince even includes a description of how 
the first time felt, “We take a glove, fill it with hot baby lotion 
and slip it on. Pull it tight, that’s what Carry was like.” Prince's 
advice to worried parents when their children come home “and 
it's all that’s on their mind” is to try to remember “how you felt 
your very first time.” 

Recorded at Olympic Studios, London, on the 1990 
Nude tour, the song was included on the December 1990 
configuration of Diamonds And Pearls, but was dropped when 
Prince came up with new songs, including “Cream,” “Thun- 
der,” and “Push.” Prince previewed the song for journalist Neal 
Karlen, as documented in the Rolling Stone interview published 
on October 18th 1990. 

° Small Bright Light 
An unknown song recorded in the summer of 1991. The title 
was mentioned in a UK article. 
© Something Funky (This House Comes) 

“Something Funky (This House Comes)” is a fast, propulsive 
dance offering with rapped lyrics by Tony Mosley. A repeated 
chant of “boom, yeah!” replaces a chorus. The only sung lyric 
is the title phrase, which Rosie Gaines repeats a few times. 

The texture is dense, with many samples and sound effects. A 
female voice, possibly belonging to Elisa Fiorillo, repeats “yeah, 
this is funky” throughout. The song functions as an introduc- 
tion to The NPG band, with Tony rapping a short story about 
each band member, except Sonny Thompson and Tommy 
Barbarella, who were not yet members of the band at the time 
of recording. 

The track was recorded at Warner Pioneer Studios in 
Tokyo in late August 1990 by Prince, Levi Seacer Jr., and 
Michael Bland. The session also yielded “Horny Pony” and 
three tracks released on Diamonds And Pearls: “Willing And 
Able,” “Strollin’,” and “Money Don’t Matter 2 Night.” Prince 
premiered “Something Funky (This House Comes)” during a 
Glam Slam concert in Minneapolis on January 6th 1991. The 
song was included on the Diamonds And Pearls sequence that 
was assembled in December 1990. 

¢ Streetwalker 
Intended for Rosie Gaines’ planned album for Paisley Park 


Records, this song was recorded by Gaines and parts of Prince's 
band in London on the 1990 Nude tour. 
° Stroke 
Recorded on April 10th 1991. No further details are known. 
Mazarati’s self-titled 1986 album included a track called 

“Stroke,” but presumably this 91 track is altogether different. 

¢ Tony’s Iggnant Mix 
This is the original title of “Brother With A Purpose,” released 
on the “New Power Generation” maxi-single. 

° Uh-Huh! 

“Uh-Huh!” is a blues-tinged number built around a funky bass 
line. Prince has incorporated sampled parts from a Ray Charles 
Diet Pepsi commercial into his song. The lyric is about the 
virtues of a positive, spiritual frame of mind. Prince advises 
that you should “think about what you're doing here, think 
about what you say.” 

e Waiting 4 Your Love 
Recorded on March 14th 1991. No further details are known. 

e Work That Fat 
The comical “Work That Fat” borrows the drum machine beat 
from “Martika’s Kitchen.” Prince employs a slowed voice to 
great effect throughout. Showing Prince's mischievous humour, 
the song describes a fat girl’s stay at his “crib” and his visit to 
her apartment. Apparently, she got stuck in the doorway and 
drove Prince crazy with her eating habits and food demands, 

“Opened up the icebox, you ate everything in the crib. Midnight 
snack, my ass! I bought seven packages cause I figured they 
would last. I’ll be damned, baby ate the wrapper too then 

Regardless, he 

says that he likes his women “fat ‘n’ proud, cause when they sit 


looked at me and said, ‘Nigga, I'll eat you too.” 


down they sit all around, the whole house, sidewalk and every- 
thing else.” Focusing on the lyrics, the musical backing is not 
much more than a drumbeat and a synth bass. Prince calls on 
Sonny Thompson and “Mike” to solo. “Mike” probably refers 
to guitarist Mike Scott, who has guested on numerous sessions 
over the years. The song was recorded sometime in 1991. 


1991 (II) — 1992 sessions 
* 51 Hours 
Australian techno producer Mark Forrester recorded the basis 


for this techno-style offering. Prince met him while working at 
Platinum Studios in April 1992 on the Diamonds And Pearls 
tour. Prince liked the track and added to the existing recording 
by having Diamond and Pearl add a rap amongst other things. 
The song was actually aired on Spanish radio in the summer 
of 1992 and was said to be due for release after the Diamonds 
And Pearls tour. 

The song features some Prince vocals, but primarily 
consists of Diamond and Pearl rapping over a fast techno beat 
that is fairly similar to “Eye Wanna Melt With U.” They turn 
the tables on a man who apparently is treating women badly 
and they make him their slave for 51 hours. A 12-inch release, 
featuring a longer version of the track, was prepared but never 
released. This version places greater emphasis on Prince's vocals 
and has a few additional lyrics. 

e A 1,000 Hugs And Kisses 

This was tracked live with The NPG at Studios 301 in Sydney 
in late April 1992 on the Diamonds And Pearls tour. The origi- 
nal recording featured Rosie Gaines singing lead. Prince was 
thinking of having Carmen Electra add a rap, but he decided 


against it when his musicians intimated that it wo 
excellent song. Nona Gaye later replaced Rosie's leat 
circulating recording features Gaye). At one point, 
was shortlisted for the MPLS project. 

“A 1,000 Hugs And Kisses” is a restrained and 
soul number. The arrangement features a rhythm 
fore. An attractive horn riff adorns the chorus and 
solo enters towards the end of the song. Gaye is lon 
lover to come home, offering him a thousand hugs: 
upon his return, “Lock the door, you better unplug the 
cause I want to give you a thousand reasons why e ne 
alone.” 

e Baby Doll 
Written for Kylie Minogue, this track was recorded. 
301, Sydney, in late April 1992 with several NPG 
participating, 
e Be My Mirror 
Intended for the ZH Do Anything film project, “Be 
ror” was recorded live with The NPG at Platinum 
Melbourne, mid-April 1992. The track is a sweet, piai 
pop tune, with a lullaby-like melody, addressed by; 
his “special little girl.” In the film, it was planned 
by Nick Nolte’s character to his daughter as he is givin 
an acting lesson, telling her to mimic what he does, | 
title of the son 
e Coca-Cola 
This was filed at the Library of Congress on Octobe 
1992. It has been assumed that Prince composed a s 
theme for the soft drink company, possibly as part of a 
their sponsorship of the Act Z tour of Europe, yet noth 
ever been confirmed. In fact, close associates and b 
at the time have no knowledge of Prince writing anyth 
Coca-Cola, so this item remains something of a myst 
ever, the lyrics, as filed at the Library of Congress, 
that the track was intended as a commercial, “Life is @ 
yeah, but when you've got the real thing, it’s better, 
go get some, it’s the real thing. Always Coca-Cola.” 
* Down 
Recorded for use by Tevin Campbell, this song was 
righted at the Library of Congress on October 1st 19 
composition by Prince, Levi Seacer Jr., Kirk Johnson, 
Thompson, Michael Bland, and Rosie Gaines, The l 
written from the viewpoint of Campbell, even mentii 
by name, being a broadside against his detractors. 
booming,” but he is accused of being on an “ego trip” 
he no longer can find the time to hang with “the p 
spite being written by Prince for Campbell to sing, the} 
highly autobiographical, containing lines such as “I cant 
who I meet,” “Time will tell who my real friends are,” and 
still me, I just need some privacy.” 
e Exploding All Over Europe 
This 1992 track is co-credited to Prince and Ingrid Cha 
the Library of Congress; it was copyrighted on Feb 
1993. Chavez's lyrics talk about a “new-age birth, explo 
over Europe.” 
e Holly Don’t Care 
Recorded for Tevin Campbell’s album in the autumn 
Eric Leeds and Matt Blistan recorded horn overdubs 
track on November 15th 1992 (horns were added to“) 
The Socket” on the same day). Some of the lyrics 


en Prince worked on Mayte’s Child Of The Sun album; 
came “Baby Don’t Care” on her album. 

Love U Anymore 

of the ZH Do Anything film, this song was taped by 
hotel room in April 1992 while on the Diamonds 
our in Australia. Prince’s original demo version, 
likely the only existing recording (since the filmmakers 
: demo), is a stunningly beautiful piano ballad, with 
lsetto vocal delivery by Prince, who laments the end 
ip. The song has a plaintive melody, perfectly 

e emotion of the lyric. A classic Prince heartbreak 

g is addressed to someone with “no real love” in his 
. He explains, “You can call me unforgiving, but I 
tch you living a lie, so that’s why I can't love you.” 
evocative and has a great deal of potential if the 

mo would be developed into a fully realised song. 

ng was planned to accompany a dramatic break-up 
[Il Do Anything, with audience researcher Nan Mul- 
ed by Julie Kavner, pouring out her heart to her 

on movie producer Burke Adler, portrayed by Albert 
n a restaurant. After telling him that their affair was 

ner was to sing “I Can't Love U Anymore” as Brooks 
cir table to join a 40-strong ensemble, which performed 
te dance number choreographed by Twyla Tharp. 
Kayner's vocal on “I Can't Love U Anymore” was 
miserable that Melissa Etheridge was brought in to 

rd the vocal track before the film’s third test screening. 


track of the ZX Do Anything film project was taped 
Paisley Park, March 1992, and at Platinum Studios, 
ne, mid-April 1992. Featuring spoken lyrics, the 
azz-flavoured pop number with a complex interplay 
rhythm guitar, keyboard, and bass. The lighthearted 
about wanting to be loved, “I'll do anything to have 
ne, I'll do double to have your love.” It was going to 
formed as a tap dance number in the film with movie 
urke Adler, played by Albert Brooks, fretting during, 
screening. 
Believe 
en for the /7/ Do Anything film project, “Make Believe” 
ded at Paisley Park in March 1992 and then again at 
Studios, Melbourne, in mid-April 1992. The latter 
circulating on tape. 
song is a fast, propulsive number melding pop, jazz, 
influences. Prince (or Levi Seacer Jr.) plays fast bass 
p and down the fretboard and inserts rhythm guitar and 
lls. Prince alternates between speaking and singing the 
ut positive thinking and self-motivation. The song 
in lyrical theme and musical tempo to “The Rest OF 
” Since “Make Believe” was included on the projected 
album, and “The Rest Of My Life” wasn’t, it 
s likely that Prince wrote “Make Believe” as a direct 
ment for “The Rest Of My Life.” 
P 
recorded on September 13th 1992 for use by Tevin 
. The track is an urgent, high-energy dance number 
ipped lyrics. It revolves around a loud, booming bass 
‘The brief chorus is followed by a simple horn-like motif 
“Fun” on Carmen Electra. The texture is dense, 
many different sampled sounds and odd sound 


effects. The song is sexually preoccupied, with Prince asking a 
woman he meets how “skilled” she is at “working” his P, with 
“the P” of course, being short for penis. Prince makes it clear 
that he is only interested in a quick three-minute workout 
because “real love takes time to satisfy.” More than likely, 
Campbell found the song far too dirty for inclusion on his 
Im Ready album. 
© Poor Little Bastard 
Featuring most of The NPG, including The NPG Hornz, play- 
ing live in the studio, this song was recorded at Platinum Stu- 
dios in Melbourne in mid-April 1992. The song was written for 
TIl Do Anything. It is a gentle and rather sentimental pop ballad 
that brings to mind both “Damn U” on F and “Extraordinary” 
on The Vault... Old Friends 4 Sale. Prince sings in a tender 
falsetto voice. Asking, “Where is your papa now?”, the lyric 
obviously relates to the narrative of P’ Do Anything, with an 
actor raising his young daughter while trying to get a job. 
° The Ryde Dyvine 
Performed by the Sonny Thompson-led act The Crayons, this 
song was premiered on December 19th 1992 in The Ryde 
Dyvine TV special. The line-up included, amongst others, 
Billy Franze from Dr. Mambo’s Combo and The NPG’s 
Morris Hayes. The Crayons was a shortlived project, soon 
metamorphosing into MPLS/Minneapolis. “The Ryde Dyvine” 
appeared on a cassette single that was manufactured in 1993 by 
NPG Records, containing “MPLS” and “The Ryde Dyvine” by 
the artist “Minneapolis.” It was quickly withdrawn, but in the 
spring of 1994, a CD-single was produced, containing “The 
Ryde Dyvine” along with “MPLS” and “MPLS (12-inch Mix).” 
The CD-single was never released, but some copies were sold 
at one of the shows on the Love 4 One Another Charities tour in 
the spring of 1997. 
“The Ryde Dyvine” is an exuberant uptempo dance-ori- 
ented number with Sonny Thompson handling the lead vocal. 
It has a relentless pounding beat and is laced with sprightly 
GoldAxxe fills. Asking “are you ready for the ryde divine,” the 
lyric invites the listener to “explore your mind” by dancing “the 
night away” and letting the music take one higher. 
° Wow 

The filmmakers behind Z’ Do Anything intended “Wow” as 
the music to a big opening production number in the film. 
The song features lyrics that were deemed universal enough 

to resurface six times during the initial cut of the film. One 
of these scenes involved a childbirth sequence (cut from the 
final film) in which a woman sings “ow” instead of “Wow,” 
screaming and moaning her way through the song. The lyric 
concludes that “love is going to make you happy” and that “all 
is better when you are happy, all is better when you're alive, all 
is better when you take the wrongs and make them right.” The 
chorus is, “Wow, this is heavy! Wow, this is wild! Baby, if there 
ever was a time for reaction, baby, the time is now.” 

“Wow” was taped live with most of The NPG at Plati- 
num Studios, Melbourne, mid-April 1992. On the circulating 
tape containing the song, it is part of a FI Do Anything medley 
sung by a chorus of actors. “Wow” is featured several times 
throughout the medley, each appearance with slightly altered 
music. Notably, the last time it appears, it is sung to the back- 
ing of “Sexy ME.” 


1993 — 1994 sessions 


e Asswoop 
This is a Madhouse instrumental recorded during a four-hour 
session on July 7th 1993 by a line-up consisting of Prince 
(keyboard), Levi Seacer Jr. (guitar), Sonny Thompson (bass), 
Michael Bland (drums), and Eric Leeds (saxophone). The track 
was included on the unreleased 24 album that was assembled in 
mid-1994 after post-production by Prince and Ricky Peterson. 
Built on an insistent rhythm guitar lick, “Asswoop” 

alternates between a sprightly saxophone motif and solos by 
the band members. The track was originally titled “Edward.” 
The title “Asswhuppin’ In A Trunk” has also been used. The 
number was played live a few times in 1995 and 1998. 

e Carnac 
This is the original title of “17,” the Madhouse track released 
on 1-800-NEW-FUNK in 1994. 

e Dance Of Desperation 
No details are known about this song, which was recorded on 
January 18th 1993. 

¢ Dream 

This song was recorded on January 2nd 1993, during the 
same session that yielded “Dark,” “Come,” “Dolphin,” and 

“Laurianne” amongst other tracks. It was copyrighted at the 
Library of Congress on April Sth 1993. The brief lyric finds 
Prince questioning whether a woman's love for him is for real 
or if it is a dream. He seems unsure of her intentions, saying in 
disbelief, “You can’t really love me, you're just teasing me with 
your charms.” 

° Egyptian Intro (I) 

The Act I and Act I tour performances of “7” were preceded by 
a sword dance by Mayte. She was accompanied by an Arabian- 
flavoured instrumental piece, which lasted approximately three 
minutes. This instrumental is a highly percussive and rhythmic 
number, sporting a repeated guitar phrase. The high-pitched 
bird-like sounds from the opening of “My Name Is Prince” 
and “The Max” are incorporated throughout. Sometimes a 
portion from the intro of “Around The World In A Day” was 
also inserted. The title, “Egyptian Intro,” was mentioned by 
Sonny Thompson. 

¢ Emotional Crucifixion 

Not much is known about this track, which was taped on May 
26th 1993 as a solo performance by Prince. 

¢ Fuck D Press 

Nothing is known about this track, which was recorded on 
April 21st 1993, a few days after the conclusion of the Act I 
tour. No band members play on the song. 

e Glam Slam Boogie 

This is a bluesy instrumental number loosely based on John 
Lee Hooker's ‘50s classic “I'm In The Mood.” Prince frequently 
performed the song live between May 1994 and January 1996. 

* Good Pussy 

A song from late 1994 or early 1995. Eric Leeds recorded horn 
overdubs on January 16th 1995, On the same day, he added 
horn parts to the unreleased “Eye Am The DJ” and two Exodus 
tracks, “Big Fun” and “Return Of The Bump Squad.” 

e I Wanna Be Held Tonight 

An unknown track, recorded on May 19th 1993. 

e It Takes 3 

One of the seven tracks recorded live by The NPG during the 
first day of the Exodus sessions, May 15th 1994, “It Takes 3” is 


a relaxed but undistinguished jazz and blues-fla 
with The NPG Hornz and an organ to the fo 
based around a fast bass line that repeats throi 
rupted only by a “turnaround” horn riff deri 
Brown (both “I Got You (I Feel Good)” and 
boast similar riffs). Sonny Thompson alterna 
speaks the fairly sexist lyrics. He is trying to con 
friend to bring along a female friend the next ti 
love. After first trying to sweet-talk her, he m: 
that she cannot be with him unless she does as he si 
her, “If you ain't got a friend, you can't be with 
was included on the first, June 19th 1994 seq 
but was dropped from later configurations. 

e Laurianne 
Tracked by Prince (guitar), Sonny Thompson: 
Michael Bland (drums) on January 2nd 1993, ¢ 
same session that produced “Come,” “Endorp! 

“Dolphin,” and “Dark,” which have all been relea 
anne” exists in two versions, one being the ori 
described as “a guitar rave-up” by Bland. The oth 
constructed after making a new master tape, on v 
scrapped everything except for Bland’s drum 
ing new instrumentation. 

One version of the song (which one is 
copyrighted at the Library of Congress on April 
less than subtle lyric describes what Prince wani 
woman, “I got the train, you got the choo-choo, | 
just me and you.” He wants to see her “buck nake 
describing himself as “a dirty fire” and her as “a 

e The Mad Pope 
A track with this title was recorded or worked on on] 
1993. It could possibly be a revision of “Pope.” 

° Maybe 
The song titles “Maybe,” “Then,” and “We Can 
were mentioned in a notebook Prince carried with 
working on editing videos in Los Angeles in mi 
1994. The notebook also mentioned and included soi 
to “Gold,” “Chaos And Disorder,” “Ripopgodazi 

“Days Of Wild.” Several song titles were also listed 
ing “Interactive,” “Endorphinmachine,” “Space,” N 
and “Acknowledge Me.” The songs date from 199; 
early months of 1994. Prince seems to have to} 
incorporating many of the songs, with notes d 
setting for certain songs. “Maybe” starts, “Woke 
this morning, funny thing my dear you weren't th 

¢ No Cones Allowed d 
Written for the film The Coneheads, Prince reco: 
on February 16th 1993, with Eric Leeds adding h 
12th 1993. The song was not used in the film. 

e On Your Own 

This is a track from 1994, recorded with a lead 
Davis, about whom nothing is known. The subject 
is the dissolution of a relationship. The woman reg 
spent so much time and money on her former lo 
years you've known me, three times that and then som 
owe me.” The track is a lively pop/soul effort propell 
bouncy synth bass. Prince provides background ve 
as some nice piano work. 

e Parlor Games 

This instrumental number was recorded on July 7th 


t at a third Madhouse album. The track 
nguid outing, taking shape around a flowing 

as recorded by Prince (keyboard), Levi Seacer Jr. 
iy Thompson (bass), Michael Bland (drums), and 
xophone). “Parlor Games” was included on the 

į was assembled in mid-1994 after post-produc- 
and Ricky Peterson. 


dz recorded horn overdubs on this song on July 
dicating that it was tracked in the summer of 1994. 
zootie 
this instrumental number came from a ‘50s 
racter, It was recorded on July 7th 1993 during the 
ions (see “Asswoop” for more details). It was 
he unreleased 24 album. The track is laidback, 
easant saxophone motif. It has a rhythmic groove 
ing in a rhythm guitar lick with a bass part. 
e Funk 
recorded on September 20th 1993. No further 
ilable. 
System 
d during the Exodus sessions, in the latter half of 
s a fast, frenzied rock number with an angry vocal 
He sings about his future being mapped out even 
Slave to the system here before I was born, slave 
er, workin’ me till I’m worn.” He finishes the track 
“fuck that!” 
-recorded the song in 1995 for Emancipation. 
‘is entirely different musically, although the lyr- 
he same. Instead of the rock energy and furious 
he NPG track, Prince’s remake has a pulsating, 
and some nice rhythm guitar decorations. It also 
t strings, possibly by Clare Fischer. The idea of 
ing drums (as were used at the end of the 1987 live 
“Sign O’ The Times”) was reprised on both “Slave” 
Da’ on Emancipation. (and “Ain't No Place Like 
e's Child Of The Sun). Unlike the other Emancipa- 
s (“Feel Good,” “Eye Am The DJ,” and “2020”), 
System” is strong enough musically to qualify for 
n on Emancipation. 
w Man 
did some work with Nona Gaye in 1993-94; they were 
ically linked for a period. She appears on two released 
ded at this time: “Love Sign,” which was attributed 
and F and “We March” on The Gold Experience (the 
al is credited to com Nona, and Sonny Thompson). She 
tded vocals on “(Got 2) Give It Up,” slated for inclu- 
on the projected Madhouse 24 album, and “A 1,000 Hugs 
s” (see this song). 
ow Man” was written specifically for Nona and it con- 
mories of her father, Marvin Gaye, and her childhood 
im, where the family lived for a few years in the early 
song is a delicate, touching ballad with a wistful, nos- 
The words are almost whispered over an understated 
ig. “Snow Man” is sublime and unquestionably one 
jost impressive outtakes from Prince’s ‘90s work. 

ies 
was recorded on October 25th 1993 with The 
dz horn participating. The Gold Experiences “319” was 
during the same session. 


¢ Then 

The song titles “Maybe,” “Then,” and “We Can (Get It On)” 
were mentioned in a notebook Prince carried with him while 
editing videos in Los Angeles in mid-to-late March 1994. 

“Then” starts out, “Back then we was doin all that ‘juana and 
seed on the bed, braggin’ about who got the head.” It is not 
known whether this was a finished, recorded song or just some 
lyrics planned for a song. 

° We Can (Get It On) 

“We Can (Get It On)” starts out, “Honey I know I made you 
wait a mighty long time, but baby that’s just the kinda guy I 
am and now I know I can trust you with my body and mind.” 
Like “Then” and “Maybe,” it is not known whether “We 
Can (Get It On)” existed as a recorded song of whether it was 
merely a set of (incomplete or incomplete) lyrics. 


1995 — 1996 sessions 


* 2020 
This 1995 track was included on an early configuration of 
Emancipation, assembled in July 1995. Starting with the 
announcement, “The year is 2020,” the song is tranquil and 
subdued, quite unlike anything else on Emancipation. Prince 
speaks and sings of a future without fear or walls between 
people. He is accompanied only by a keyboard, sounding like a 
harp, and some gentle synth touches. A female voice, possibly 
Mayte, also speaks some lyrics. The song is unusual and inter- 
esting in many ways although it lacks a substantial melody. 

e The Dance 
This song was included on Chocolate Invasion, an album that 
was made available for download from NPG Music Club 
website on March 29th 2004. It will be described in the 2005 
edition of The Vault book (we received it too late to be able to 
describe the song for the 2004 edition). 

° The Divine 
Taped during the Emancipation sessions in 1996. Eric Leeds 
added horn overdubs to the song on August 14th 1996. 

° Die 
This song was copyrighted at the Library of Congress on 
August 25th 1995, along with “Right Back Here In My Arms,” 

“Journey 2 The Center Of Your Heart,” and “Poom Poom.” The 
lyric states that “you got to die before you meet the father, say 
hello to the son.” It also includes a repeated phrase of “like 
the drummer said, you got to die.” The musical content is 
unknown. 

¢ Egyptian Intro (II) 

The intro to “7” was revamped for the 1995 “The Ultimate 
Live Experience” tour of Europe. The new intro was less per- 
cussive, focusing more on a repeated sitar-sounding line. The 
intro was also included during the first three shows of the 1996 
Japanese tour. Although it was essentially the same as on “The 
Ultimate Live Experience” tour, the ’96 version had a fuller 
arrangement and was faster and more driving. 

° Eye Am The DJ 

An Emancipation outtake, “Eye Am The DJ” was included on 
the first version of the album that was compiled in the sum- 
mer of 1995. Eric Leeds recorded a saxophone part on January 
16th 1995, indicating that this was one of the earliest tracks 
produced for Emancipation. The song is a laidback, funky 
offering, vaguely resembling “Mad Sex” from Newpower Soul. It 
takes shape around a bass line and features a saxophone motif 


EEN 


that functions as a hook. Prince employs his falsetto voice. The 
mundane lyric concerns the power of the DJ, “the leader of the 
pack,” who “can take you higher.” 

° Feel Good 
Recorded in early 1995, this number was performed a few 
times during aftershows on the European tour, March 1995. 
It was included on the first sequence of Emancipation in 1995. 
Much like the similar-styled “Eye Am The DJ,” the track is 
centred around a funky bass line. The slow, lazy groove bears 
close similarities to songs like “Johnny” on Goldnigga, “Emale” 
on Emancipation, and “2morrow” on Crystal Ball. Prince raps 
the verses and sings the chorus in his falsetto. The lyric sounds 
like a quick toss-off, describing the positive feelings of Prince's 

“phat” music, which moves “more booties than a bull run past 
you, leaving you with a brand-new state of mind.” At one 
point, Prince invites his followers to “come to the show and 
bring your tape recorder, cause you ought to have a copy of 
the... yo, wait a minute, no! In 1999, I'll be free, so...” 

e Good Dick And A Job 
Few details are known about this track, which was aired at 
Paisley Park on May 19th 1995. According to Michael Bland, 
it has the same overall sound as much of Emancipation. 

* How We Livin’ 

This song was one of the results of Prince’s aborted project 
with Sandra St. Victor in the summer of 1995. The track is a 
fast, dense dance number somewhat in the style of the ener- 
getic dance-oriented material that Prince recorded for Carmen 
Electra and Mayte. It features a falsetto vocal by Prince. The 
lyric concerns the self-destruction of society through violence. 
Prince asks, “Is this really livin’? Are we really livin?” He 
concludes that “we're livin’ to die.” 

e Moneyappolis 

Recorded during the Emancipation sessions in 1996. Eric Leeds 
added horns to the track on August 6th 1996. 

e Muhammad Ali 

An Emancipation-era leftover, Eric Leeds recorded horn 
overdubs on this track on August 6th 1996 (on the same day 
as “Moneyappolis”). 

e Nothing Left 2 Give 

This song hails from Prince's short-lived collaboration with St. 
Victor in the summer of 1995. It is a rather likeable if unas- 
suming verse/chorus/bridge pop song with a stripped-down 
arrangement of guitar, bass, and a drum machine. The lyric 
concerns a failed relationship and finds Prince asking, “Should 
we go our separate ways or give this one more try?” He realises 
that there is nothing left to build on as “love's foundation” 

has died. It is likely that the lyric was penned by St. Victor 
although Prince may have made revisions. 

è Untitled track 

Prince recorded two tracks with Me’Shell NdegeOcello at 
Battery Studios in New York on July 3rd 1996: a track that was 
later transformed into “Emale” and this untitled track, presum- 
ably an instrumental. The line-up in the studio was NdegeO- 
cello, Prince, Morris Hayes (keyboard), Kirk Johnson (drums), 
Eric Leeds (saxophone), and Brian Lynch (trumpet). It is not 
known whether Prince’s band members Kat Dyson (guitar) or 
Rhonda Smith (bass) participated. 

e The Volkswagen Blues 

During a Paisley Park concert on June 18th 1995 (am), Prince 
played a four-minute blues number with ad-libbed lyrics. The 


musical backing was based on his version of “ 
Weep.” The song starts, “I gave you a Volkswagen, 
want a Cadillac.” It also includes the line, “I gavey 
children, now you wanna give them back.” “The! 
Blues” is not an official title. 


1997 — 1998 (I) sessions 
e The Go-Go's 


Introduced on the summer 1998 European tour, 


instrumental with a percussive, salsa-flavoured rl 
from Prince’s live take on “Bustin’ Loose,” which 
performed on the 1997 Jam Of The Year tour and ; 
1998-99 concerts. “Bustin’ Loose” was a 1978 hitt 
Brown & The Soul Searchers (from Bustin’ Loose, 1 
Brown is generally considered the pioneer of the G 
that flourished in Washington DC clubs in the ‘80: 
rhythm has a great deal in common with Afro-Caribb 
music, such as reggae, calypso, and salsa, The mus 
quite popular with the rap and R&B underground 
became a pop success. The closest it came to a ci 
in 1988, when EU had a moderate hit with “Da Bi 
Prince's “The Go-Go's” is a strange hybrid ol 
incorporating an ascending, operatic-sounding sy 
borrowed from “Also Sprach Zarathustra” (by cl: 
poser Richard Strauss), the theme from Stanley 
classic film 2001; A Space Odyssey. Most performans 
song also included a chant of “hola, hola, hola.” Mo: 
likely, inspiration for Prince's song came from bane 
Mike Scott, a native of Washington DC and a fan of 
music. “The Go-Go's” is a tentative title for lack of an 
one. 
¢ Jam Of The Year tour intro 
A three-minute pre-recorded intro was introduced a v 
the 1997-98 Jam Of The Year tour. Essentially serving 
to fans that the show was about to begin, it featured a v 
repeating the phrase, “Please take your seats, this. 
about to begin” in English, Spanish, French, and 
spersed amongst brief snippets of screams, sung and; 
words, and instrumental portions from “Contro 
Off,” “Kiss,” “Alphabet St.”, “When Doves Cry,” 
Go Crazy,” and “1999.” 
e Jump And Shout 
This Larry Graham-penned track was left off Gra 
Station’s GCS2000 album. Horn overdubs by The He 
were recorded on December 3rd 1997. It was pla 
CD during an aftershow in Houston, January Ist 1 
Graham later decided to remove the track from thea 
The song is an uptempo number, very similar in over 
to much of GCS2000 and Prince was probably involve 
production. 
¢ The One intro 
When Prince played “The One” on the European 
summer of 1998, the song was preceded by an instrur 
intro. Lasting between two and three minutes, this intr 
included in all subsequent performances of “The On 
prisingly, the intro segment reappeared in 2000 in the A 
Run show, now functioning as an interlude and pri 
musical backdrop for a few sung lines from “I Would Di 
and “Baby, I’m A Star.” 
This piece of music is ethereal and dreamy, with wi 


f l high-pitched flute-sounding synth improvisations 

p motif, which is repeated to mesmerising effect. 
losest comparison is some of electronic harpist 
enweider's atmospheric music. Vollenweider was 

st musicians to gain superstar status as a “new age” 
the term was first used as a marketing category 
Os; he has long been a favourite of Prince. 


g sang this number at many aftershows on the 1997- 
he Year tour. Although widely believed to be an old 
number, the song was actually penned by Prince 
occasionally mention that it was a Prince song), It 
interesting mid-tempo funk number, however. It 
relationship, with King teasing, “Turn out the lights 
candle, I wanna see you ride, see if you can handle 
ne when I’m in the mood.” The lyric is full of sexual 
d includes a line, “I'll show you mine, if you show 
a that was used in “Insatiable” on Diamonds And 

te likely, the song exists as a studio recording. 


— 1999 sessions 


from the Rave Un2 The Joy Fantastic sessions in 1999. 
‘Bland guested on the session (his first with Prince 
, replacing a Linn drum machine pattern. On the 
e recorded drums on “Baby Knows,” released on 
12 The Joy Fantastic. “Don't Say No” actually features 
solo by Michael, who says the song was “a bit too ec- 
for the line-up that Rave turned out to be.” 
paradise 
fast, house-influenced instrumental number that was 
ce on the December 1998 tour of Europe (Kélnare- 
e, December 27th, and Live Music Hall, Cologne, 
28th (am)). The title was shouted by Prince during 
he performances of the song. It is a driving, exhilarat- 
ce number combining a hypnotic, throbbing synth 
it with a simple piano phrase. The number is entirely 
from the track of the same title later made available by 
sic Club. 
t Gonna Run 
a candidate for inclusion on Rave Un2 The Joy Fantas- 
t Gonna Run” was recorded in 1999, with horn over- 
‘The Hornheadz added on May 17th 1999. Michael 
Ison describes the track as an upbeat number with a 12/8 
fle beat, “It had a happy vibe to it. When I look at the 
ts and try to remember the song, I keep slipping into 
et You Into My Life’ by Earth, Wind & Fire [a Beatles 
ered by Earth, Wind & Fire on Sing A Song, 1977].” 
mentioned that this song is intended for a new 
am album project. It was likely tracked in 1999 as 
overdubs by The Hornheadz were added May 17th 1999. 
iis Is Your Life 
ong was included on earlier versions of Rave Un2 The 
tic. It was recorded in 1998 or 1999. It is a strik- 
yp/rock number with a mid-tempo Linn LN-1 drum 
ine beat. The chorus, which only consists of the words, 
this is your life,” is quite effective and the verses have a 
escending melody. To some degree, the song recalls “If 
Your Girlfriend” from Sign O’ The Times although the 


mood is considerably lighter and more relaxed. There is also a 
hint of “Wherever U Go, Whatever U Do,” which may be one 
reason why it was dropped from the final album. 
e What Should B Souled? 

Premiered live during a Paisley Park show on July 3rd 1999 
(am). It was performed with Prince leading the crowd in a 
chant of “soul” in response to his “what you need.” Audience 
members described the song as a funky jam-type number. It 
has never been performed again. Prince has mentioned the 
song as a candidate for a Crystal Ball Volume IT project (al- 
though it was not amongst the 22 tracks that fans could choose 
from at the “Prince Celebration” event). 


2000 — 2001 sessions 
e Hit N Run tour intro 
The 2000 Hit N Run show commenced with a one-minute 


pre-recorded intro that contained snatches from several Prince 
songs. It includes the question of “what am I gonna do?” 
from “Poom Poom,” the “don't worry, I won't hurt you” intro 
from “1999,” some strains from “My Name Is Prince,” and 
ends with the countdown from “Live 4 Love.” A very slightly 
revised version of the intro was included as the audio on one 
of the free movie clips through The NPG Music Club titled 
“NPGMC Intro.” 
+ Thank U Just The Same 
Prince accepted an award at the Yahoo! Internet Life Awards, 
on July 24th 2000, with a pre-recorded videotaped “thank 
you” message, which was sung to a funky drumbeat from “My 
Medallion.” The 45-second “song” is humorous, with Prince 
admitting that he doesn’t know why he wins awards because he 
only knows two chords, “I don’t know, but I’m overjoyed, if I'd 
just get signed, I’m still unemployed. Thank you just the same.” 
The title of the piece is tentative. 


2002 — 2003 sessions 

+ All The King’s Horses 

Clare Fischer recorded an orchestral part for this song in 
September 2002. Nothing else is known. 

© Eye Love U Baby, Like U Have Never Known 

This piano-based number was played once, Oberhausen, Octo- 
ber 27th 2002, on the European One Nite Alone... tour. 

e Magnificent 


This song was made available for download from NPG Music 
Club website on April 5th 2004. It will be described in the 
2005 edition of The Vault book (we received it too late to be 
able to describe the song for the 2004 edition). 
e Prince And The Band 
Introduced on the Canadian leg of the 2002 One Nite Alone... 
tour, this is an infectiously funky rap number with a beat that 
is similar to that of “P. Control.” It develops from a stripped- 
down drums-and-bass offering into a full band number, with 
a jazzy horn part. The lyric is rather difficult to hear, but the 
song seems to be extolling the virtues of being a free, independ- 
ent artist. The repeated chorus is, “Clap yo hands, for Prince 
and the band.” 
e Telemarketers Blues 
A bluesy number performed on acoustic guitar, “Telemarketers 
Blues” was introduced at a Paisley Park concert on June 24th 
2002, during the Xenophobia Celebration. It was then played 
once on the 2002 European One Nite Alone... tour (London, 


October 5th). The playful, humorous song finds Prince 
lamenting phone calls from telemarketers, bill collectors, and 
fanatics. It features the lyrics, “Some people call me crazy, some 
people call me all night. I just wish those telemarketers would 
leave me the blank alone.” 


